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ÒßÐÒÈÁ×ÈÄßÍ

Àçÿðáàéúàí ìóñèãè ìÿäÿíèééÿòèíèí âÿ èíúÿñÿíÿòèíèí ÿñðëÿðèí î
òàéûíäàí ñöçöëöá-ýÿëÿí ïîçóëìàç ÿíÿíÿëÿðè ùàìûìûçà éàõøû ìÿ-
ëóìäóð. Èñòåäàäëû ñÿíÿòêàðëàðûìûç - ÷àëüû÷ûëàðûìûç, õàíÿíäÿ âÿ ìö-
üÿííèëÿðèìèç áó ÿíÿíÿëÿðè çàìàí-çàìàí ìÿíèìñÿéèá éàøàäàðàã
ñîíðàêû äþâðëÿðÿ þòöðìöø, ýÿëÿúÿê íÿñèëëÿð ö÷öí áþéöê âÿ çÿíýèí
áèð èðñ ãîéóá ýåòìèøëÿð. Îí äîããóçóíúó éöçèëëèêäÿ ÷àëüû ìóñèãèìè-
çèí èíòèáàù ìÿðùÿëÿñèíè éàðàäàíëàðäàí âÿ áàéðàãäàðëàðûíäàí îëàí
ìöàñèð òàðûìûçûí “àòàñû” Ìèðçÿ Ñàäûã ßñÿäîüëó - Ñàäûãúàí äà áå-
ëÿ ñÿíÿòêàðëàð ñûðàñûíäàäûð. Î, ìóñèãè òàðèõèìèçäÿ, ìèëëè ìóñèãè
èôà÷ûëûüûìûçûí òÿáëèüèíäÿ âÿ èíêèøàôûíäà þçöíÿìÿõñóñ éåð òóòìóø,
óñòàä òàðçÿí ñÿâèééÿñèíÿ ãàëõìûøäûð.

Ñàäûãúàí Àçÿðáàéúàí ìÿäÿíèéééÿòèíèí øþùðÿòëè ìÿðêÿçèíäÿ -
îíëàðúà èñòåäàäëû ìóñèãè÷è, øàèð âÿ éàçû÷û éåòèøäèðìèø “Çàãàôãàçè-
éàíûí êîíñåðâàòîðèéàñû” Øóøà ãàëàñûíäà äöíéàéà ýÿëìèøäèð. Êîð
Õÿëèôÿíèí, Ìîëëà Èáðàùèìèí, Ìèð Ìþùñöí Íÿââàáûí âÿ Ùàúû Ùöñö-
íöí ìÿúëèñëÿðè, áàøëûúàñû èñÿ Øóøàíûí ÿäÿáè-ìóñèãèëè ìöùèòè ýÿëÿúÿê
äàùè ñÿíÿòêàðûí àëè ùÿéàò âÿ ñÿíÿò ìÿêòÿáè îëìóøäóð. Ñîíðàëàð î,
Õàððàò Ãóëó Éóñèôèíèí ìóñèãè ìÿêòÿáèíäÿ îõóìóø, òàð ÷àëìàüûí
ñèðëÿðèíè èñÿ Àçÿðáàéúàíûí èëê ïðîôåññèîíàë òàðçÿíè, Çàãàôãàçèéàäà
áþéöê áèð ìóñèãè÷èëÿð äÿñòÿñè éåòèøäèðìèø Àüà Ìèðçÿ ßëÿñýÿð Ãà-
ðàáàüèäÿí þéðÿíìèøäèð. 

Ñàäûã óøàãëûãäàí åë ùàâàëàðûíû, ìóüàìëàðû ÷îõ ýþçÿë ñÿñëÿ, ìÿ-
ëàùÿòëÿ îõóéóðäó. Åéíè çàìàída òöòÿê âÿ íåé, äàùà ñîíðàëàð êà-
ìàí÷à ÷àëìàüû da þéðÿíìèøäè. Îí ñÿêêèç-èéèðìè éàøëàðûíäà îëàð-
êÿí èñÿ ñÿñè áàòìûøäû. Î, êàìàí÷à ÷àëìàãëà ìÿøüóë îëìàüà áàøëà-
ìûøäûð. Ñîíðàëàð òàðçÿí Àüà Ìèðçÿ ßëÿñýÿðëÿ, îíóí ñÿíÿòè èëÿ éà-
õûíäàí òàíûøëûüû Ñàäûüû åëÿ îâñóíëàìûøäû êè, êàìàí÷àíû àòìûø âÿ òàð
÷àëìàüû þéðÿíìÿéè öñòöí òóòìóøäó. Ùÿìèí âàõòäàí äà áöòöí ìåé-
ëèíè áó åúàçêàð ìóñèãè àëÿòèíÿ ñàëàðàã óñòàä ñÿíÿòêàðà øÿéèðä äóð-
ìóøäó. Àëëàù-Òÿàëàíûí áÿõø åòäèéè ôèòðè èñòåäàäû ñàéÿñèíäÿ ýÿíú òàð-
çÿí àç ìöääÿòäÿ òàðûí áöòöí ñèðëÿðèíè þéðÿíìèø, ùÿòòà óñòàäûíû äà
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þòöá-êå÷ìèøäè... Ñàäûãúàí, äîüðóäàí äà, íÿèíêè ìöÿëëèìèíè þòöá-
êå÷äè, ùÿòòà äþâðöíöí áöòöí òàðçÿíëÿðèíè êþëýÿäÿ ãîéäó. Î, âèðòóîç
òàðçÿí îëìàãëà éàíàøû, ùÿì äÿ íîâàòîð ñÿíÿòêàð èäè. Ñàäûãúàí Èðàí
òàðûíûí ãóðóëóøóíó äÿéèøäèðäè, õåéëè òÿêìèëëÿøäèðäè, àðòûã ãîë ïÿðäÿ-
ëÿðèíè àòûá, îí éåääè ïÿðäÿ ñàõëàäû, ñÿñèíè ýöúëÿíäèðìÿê ö÷öí àëòû
ñèì äÿ ÿëàâÿ åäÿðÿê ñàéûíû îí áèðÿ ÷àòäûðäû âÿ åéíè çàìàíäà äèç öñ-
òÿ ÷àëûíàí òàðû ñèíÿéÿ ãàëäûðäû. Áóíóíëà äà î, Èðàí òàðûíû ñûõûøäûðûá
àðàäàí ÷ûõàðòäû, ìöàñèð Àçÿðáàéúàí òàðûíûí èõòèðà÷ûñû îëäó...

Òàð ÷àëìàãäà ùå÷ êÿñÿ áÿíçÿìÿéÿí Ñàäûãúàíûí ñÿñè-ñîðàüû
òÿêúÿ Çàãàôãàçèéàíûí éîõ, Èðàíûí äà ìöõòÿëèô øÿùÿðëÿðèíäÿí ýÿëèð-
äè. Î, ñÿíÿò äîñòó Ùàúû Ùöñö âÿ þçöíöí éàðàòäûüû õàëã ÷àëüû àëÿò-
ëÿðè àíñàìáëû èëÿ òåç-òåç Øàìàõû, Èðÿâàí, Òèôëèñ ìÿúëèñëÿðèíäÿ èøòè-
ðàê åäèð, éåíè-éåíè ïÿðÿñòèøêàðëàð ãàçàíûðäû. Îíà ýþðÿ äÿ ùþðìÿò
ÿëàìÿòè îëàðàã îíà “Ìèðçÿ” äåéÿ ìöðàúèÿò åäèëèð, íÿâàçèøëÿ “Ñà-
äûãúàí” ÷àüûðûëûðäû.

ßëëè èëÿ éàõûí ìóñèãè ôÿàëèééÿòè èëÿ ìÿøüóë îëàí Ìèðçÿ Ñàäûã
ßñÿäîüëóíóí éàðàäûúûëûã ñàùÿñè ýåíèø âÿ ÷îõúÿùÿòëè èäè. Î, èôà÷û-
ëûãëà áÿðàáÿð, áÿñòÿêàð êèìè äÿ òàíûíûðäû. Ìóüàì äÿñòýàùëàðûíà
éàçäûüû ðÿíýëÿð, äèðèíýÿëÿð, õàëã ìàùíûëàðû êèìè òÿãäèì îëóíàí áèð
÷îõ ùàâàëàð èíäè äÿ ìöõòÿëèô àíñàìáëëàðûí ðåïåðòóàðûíäà ñÿñëÿíèð.
Ñàäûãúàí áÿçè ìóüàìëàðû òÿêìèëëÿøäèðìèø, îíëàðà áèð ñûðà éåíèëèê-
ëÿð ýÿòèðìèø, éåíè ÷àëàðëàð ÿëàâÿ åòìèøäèð. 

Áó êèòàá ýþðêÿìëè òàðçÿíèí ùÿéàò âÿ ôÿàëèééÿòèíäÿí áÿùñ åäÿí
ìÿãàëÿëÿð òîïëóñóäóð. Áèëäèéèìèç êèìè, Ñàäûãúàí ùàããûíäà èíäèéÿ-
äÿê îíëàðúà åëìè, ïóáëèñèñòèê ìÿãàëÿ âÿ áÿäèè ÿñÿð éàçûëìûøäûð. Øöá-
ùÿñèç êè, îíëàðûí àðàñûíäà áèð-áèðèíè òÿêðàðëàéàí, åëìè úÿùÿòäÿí çÿ-
èô îëàí éàçûëàð äà âàð. Îíà ýþðÿ äÿ êèòàá òÿðòèá åäèëÿðêÿí, ÿëáÿòòÿ,
áóíëàð íÿçÿðÿ àëûíìûø, åëìè äÿéÿðè èëÿ äèããÿòè úÿëá åäÿí ÿí éàõøû âÿ
ñàíáàëëû éàçûëàð íÿøðÿ òÿãäèì olunmuøduð. 

Êèòàáû îõóéàíëàð Ñàäûãúàíûí êå÷äèéè ùÿéàò éîëó èëÿ éàíàøû, ìèë-
ëè ìóñèãè àëÿòèìèç îëàí òàðûí èíêèøàô ìÿðùÿëÿëÿðèíè äÿ èçëÿìÿéÿ èì-
êàí òàïàúàã, åéíè çàìàíäà óñòàä ñÿíÿòêàðûí éàðàäûúûëûã òàëåéè,
ìóñèãèëè òåàòð ñÿíÿòèìèçèí èíêèøàôû ùàããûíäà çÿíýèí ôàêòëàðëà ãàð-
øûëàøàúàã, öìóìèééÿòëÿ, ìóñèãè òàðèõèìèçäÿí áÿùñ åäÿí ìàðàãëû
ñÿùèôÿëÿðëÿ òàíûø îëàúàãëàð. 
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ßôðàñèéàá ÁßÄßËÁßÉËÈ, 
xalq aròisti

ßÑßÄÎÜËÓ ÌÈÐÇß ÑÀÄÛÃ

ßñÿäîüëó Ìèðçÿ Ñàäûüûí (1846-1902) ùÿéàò âÿ éàðàäûúûëû-
üûíûí, åëìè òÿðúöìåéè-ùàëûíûí áó âàõòàúàí ìóñèãèøöíàñëàðû-
ìûç òÿðÿôèíäÿí ìóñèãè òàðèõèìèçäÿ òóòäóüó ìþâãåéÿ ëàéèã
ñÿâèééÿäÿ èøëÿíìÿìÿñè, äîüðóäàí äà, ÷îõ òÿÿúúöáëöäöð.
Îíóí áþéöê âÿ çÿíýèí ìóñèãè ôÿàëèééÿòèíèí ìóñèãèøöíàñëûüà
àèä ÿñÿðëÿðäÿ, áèð ãàéäà îëàðàã, éàëíûç òàð ñèìëÿðèíèí ñàéûíû
àðòûðäûüûíû ãåéä åòìÿêëÿ êèôàéÿòëÿíìÿê XIX ÿñð Àçÿðáàéúàí
ìóñèãè òàðèõèíÿ ñÿòùè éàíàøìàãäàí áàøãà, áèð èø äåéèë. Ìèðçÿ
Ñàäûüûí ùÿéàò âÿ ìóñèãè ôÿàëèééÿòè ùàããûíäà ìóñèãèøöíàñëàðû-
ìûç òÿðÿôèíäÿí ÿñàñëû âÿ ñàíáàëëû ìîíîãðàôèéà éàçûëìàñû èøè-
íèí ÷îõäàí áàøà ÷àòäûðûëìàñû ëàçûì ýÿëäèéè ùàëäà, áèç áó ëöüÿò
ìÿãàëÿñèíèí ìÿùäóäëóüó øÿðàèòèíäÿ éÿãèí êè, îíóí ùÿðòÿðÿô-
ëè çÿíýèí ìóñèãè éàðàäûúûëûüûíû èñòÿíèëÿí äÿðÿúÿäÿ èøûãëàíäûð-
ìàã èääèàñûíäà îëà áèëìÿðèê.

Ìÿëóìäóð êè, XIX ÿñð Àçÿðáàéúàí ìóñèãè ñÿíÿòèíèí ÿí ýþð-
êÿìëè íöìàéÿíäÿñè ßñÿäîüëó Ìèðçÿ Ñàäûãäûð1. Î þç ìóñèãè
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1. Ìöÿëëèôëÿðèìèçäÿí áÿçèëÿðè þç éàçûëàðûíäà Ìèðçÿ Ñàäûüû èíäè
äÿ ñàäÿúÿ îëàðàã “Ñàäûãúàí” äåéÿ àäëàíäûðûðëàð. Åùòèìàë åòìÿê
îëàð êè, áó àä ùÿëÿ óøàãëûã äþâðöíäÿ îíó ÿçèçëÿìÿê âÿ îõøàìàã
ìÿãñÿäèëÿ èëê ÿââÿë àèëÿ öçâëÿðè âÿ éàõûí ãîùóìëàðû òÿðÿôèíäÿí âå-
ðèëìèøäèð. Ñîíðàëàð èñÿ áó àä òîé ìÿúëèñëÿðèíäÿ, ìóñèãèëè çèéàôÿòëÿð-
äÿ ÷àëüûñûíäàí âÿúäÿ ýÿëÿí âÿ áåëÿ ùàëëàðäà ÷îõ âàõò ñÿðáÿñò äàâ-
ðàíûøäàí ñàãûíìàéàí áÿçè òÿêëèôñèç øÿõñëÿð òÿðÿôèíäÿí òÿêðàð åäèë-
ìèøäèð. 

Ùàçûðäà áþéöê óñòàäûí àäûíû “Ñàäûãúàí” äåéÿ éàçìàã ìÿí-
úÿ, î êå÷ìèø òÿêëèôñèçëèéè äàâàì åòäèðìÿê äåìÿêäèð.



éàðàäûúûëûüûíäà áàøäà áþéöê ìöÿëëèìè Ìèðçÿ ßëÿñýÿð îëìàãëà
áöòöí áàøãà ñÿëÿôëÿðèíèí éàðàäûúûëûã íàèëèééÿòëÿðèíÿ ÿñàñëàíà-
ðàã òàì áèð òàðèõè äþâðöí íÿòèúÿëÿðèíè òîïëàìûø âÿ Àçÿðáàéúàí
ìóüàìàò ìÿêòÿáèíèí ìèëëè ÿíÿíÿëÿð ÿñàñûíäà ôîðìàëàøìàñû
ïðîñåñèíè áàøà ÷àòäûðìûøäûð.

Áó èøäÿ î, ùÿð øåéäÿí ÿââÿë, ìÿùç Àçÿðáàéúàí õàëã ìóñè-
ãèñèíÿ õàñ îëàí îðèæèíàë úÿùÿòëÿðèí áÿäèè èôàäÿ ïðèíñèïëÿðèíè
áÿëëèëÿøäèðìèø âÿ ìöÿééÿí åòìèøäèð. Èôà÷ûëûã öñóëëàðûíûí éåíè-
ëÿøìÿñè, ÷àëüû ïðèéîìëàðûíûí çÿíýèíëÿøìÿñè êèìè ìöõòÿëèô ñà-
ùÿëÿðäÿ ýþñòÿðäèéè áþéöê âÿ ñÿìÿðÿëè ôÿàëèééÿòè èëÿ î, ñþçöí
ùÿãèãè ìÿíàñûíäà, ÿñë éåíèëÿøäèðèúè “ìöúÿääèò” áèð ñÿíÿòêàð,
úÿñàðÿòëè íîâàòîð îëìóøäóð.

Ìèðçÿ Ñàäûüûí ãàâðàäûüû éàðàäûúûëûã ñàùÿñè îëäóãúà ýåíèø,
îíóí ìóñèãè ôÿàëèééÿòè ÷îõúÿùÿòëèäèð. Áó ýåíèø âÿ ùÿðòÿðÿôëè
ôÿàëèééÿòèíèí ÿñë öìäÿ úÿùÿòè Àçÿðáàéúàí ìóüàìàò ìóñèãè-
ñèíèí êå÷ìèøè èëÿ ýÿëÿúÿéè àðàñûíäà ùöäóä õÿòòèíè ÷ÿêÿðÿê
îíóí éåíè èíòèáàù äþâðöíöí áèðèíúè ïàðëàã éàðàäûúûëûã ñÿùèôÿ-
ñèíè à÷ìàñûíäàäûð.

Ìèðçÿ Àüà ßëÿñýÿðèí èñòåäàäëû ýÿíú øàýèðäëÿðèíäÿí áèðè
îëàí Ñàäûãúàí äåéèëäèéèíÿ ýþðÿ, ÿââÿëëÿð þç òàð÷û óñòàäûíûí
éàíûíäà êàìàí÷à÷û êèìè èøòèðàê åòìèøäèð. Øóøà øÿùÿðèíäÿ òåç-
òåç ÷àüûðûëàí ìóñèãè ìÿúëèñëÿðèíèí ùàíñû áèðèíäÿ èñÿ õÿñòÿ îë-
äóüóíà ýþðÿ èøòèðàê åäÿ áèëìÿéÿí Àüà ßëÿñýÿðè òàð÷û ñèôÿòèëÿ
ÿâÿç åäÿí ýÿíú Ñàäûã þç ýþçÿë ÷àëüûñû èëÿ ùàìûíû ùåéðàí áó-
ðàõìûøäû. Î âàõòäàí Ìèðçÿ Ñàäûã òàð ìóñèãè àëÿòè öçÿðèíäÿ
áöòöí úèääèééÿòè èëÿ ÷àëûøìàüà áàøëàéûð.

Àç çàìàí ÿðçèíäÿ ÿëäÿ åòäèéè ìöâÿôôÿãèééÿòè ñàéÿñèíäÿ
þç âèðòóîç ÷àëüûñû âÿ ìàùèðàíÿ èôàñû èëÿ î þç ùÿìâÿòÿí ìöà-
ñèðëÿðèíÿ, åëÿúÿ äÿ î äþâðäÿ õàðèúäÿí ýÿëÿí áöòöí áàøãà òàð-
÷ûëàðà öñòöí ýÿëìèøäè. Îíóí èôà÷ûëûüûíäà îëàí èôàäÿ ãöââÿòè î
ãÿäÿð ýöúëö èäè êè, î, ñÿäÿôëè òàðûíû ñèíÿñè öçÿðèíÿ àëûá, èëê
ìèçðàáû âóðóíúà äèíëÿéèúè èñòÿð-èñòÿìÿç ùÿð øåéè óíóäàðàã
áöòöí äèããÿòèíè òàðäàí ýÿëÿí õîø òÿðàíÿëÿðÿ ñþâã åäèðäè.

Ìóüàìàò èôà÷ûëûüûíäà ïöõòÿëÿøìèø Ìèðçÿ Ñàäûã “Ìÿúëèñè-
ôÿðàìóøàí”äà òîïëàøàí ìóñèãè éûüûíúàãëàðûíûí äàèìè èøòèðàê-
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÷ûñû, ùÿì äÿ áöòöí ìöáàùèñÿëè ìÿñÿëÿëÿð öçðÿ ùÿð èêè ìöõà-
ëèô òÿðÿô ìöääÿàëàðûíûí òàðäà íöìàéèøêàðû (äåìîíñòðàòîðó) îë-
ìóøäóð (Äåéèëäèéèíÿ ýþðÿ, “Ìÿúëèñè-ôÿðàìóøàí”ûí éûüûíúàã-
ëàðûíûí áèðèíäÿ ìóüàìàòûí íÿçÿðè ìÿñÿëÿëÿðè èëÿ ÿëàãÿäàð îëà-
ðàã óçóí ñöðÿí úèääè ìöáàùèñÿäÿí éîðóëìóø Àáäóëëà áÿé Àñè
ýÿíú Ìèðçÿ Ñàäûüà ìöðàúèÿòëÿ áÿäàùÿòÿí:

- Åé Ñàäûã, àë ÿëÿ òàðû ñÿí-è òàðè,
“Øóð” ÷àë, øóðÿ ýÿòèð ìÿí äèëçàðè...

áåéòèíè ñþéëÿìèøäèð).
Ìàùèð áèð òàð÷û êèìè Ìèðçÿ Ñàäûüûí øþùðÿòè àç áèð çàìàíäà

áöòöí Çàãàôãàçèéàéà, Äàüûñòàíà, Òöðêìÿíèñòàíà âÿ Úÿíóáè
Àçÿðáàéúàíà éàéûëìûøäû. Î, äþâðöíöí ÿí ýþðêÿìëè õàíÿíäÿ-
ñè îëàí Ùàúû Ùöñö èëÿ áèðëèêäÿ áöòöí áó éåðëÿðÿ äÿâÿò îëóí-
ìóø âÿ õöñóñèëÿ, Òÿáðèçäÿ îíëàðûí øÿðÿôèíÿ ÷àüûðûëìûø çèéà-
ôÿòäÿ þçöíöí éåíè ðåêîíñòðóêñèéà åòäèéè òàðûíäà ñîëî ÷àëäûãäà
ñöðÿêëè àëãûøëàðëà ãàðøûëàíìûøäûð.

Ëàêèí Ìèðçÿ Ñàäûüûí éàðàäûúûëûã ùÿéàòûíäà ÿí ýÿðýèí âÿ
ìÿñóëèééÿòëè ìÿðùÿëÿ îíóí ùÿëÿ ýÿíú éàøëàðûíäà èêÿí Ìàù-
ìóä àüàíûí1 ìÿúëèñèíäÿ èøòèðàê åòìÿê ÿçìè èëÿ ÿëàãÿäàð îëà-
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1. XIX ÿñðèí èêèíúè éàðûñûíäà øàèðëÿð âÿòÿíè Øàìàõû øÿùÿðèíäÿ
ôÿàëèééÿòÿ áàøëàéàí “Áåéòöñ-ñÿôà” ÿäÿáè-ìóñèãè ìÿúëèñè èëÿ éàíàøû,
î çàìàí áöòöí Àçÿðáàéúàíäà ìÿøùóð îëàí ìåñåíàò (èíúÿñÿíÿò õà-
äèìëÿðèíÿ ùàâàäàðëûã ýþñòÿðÿí äþâëÿòëè øÿõñ) Ìàùìóä àüà ßùìÿä
àüà îüëó Ìÿììÿäçàäÿíèí ìàëèêàíÿñèíäÿ äÿ õöñóñè áèð ìÿúëèñ éû-
üûíúàüû òîïëàíûðäû. “Áåéòöñ-ñÿôà”äàí ôÿðãëè îëàðàã Ìàùìóä àüà
ìÿúëèñëÿðèíäÿ éàëíûç ìóñèãè ñÿíÿòè èëÿ ÿëàãÿäàð ìÿñÿëÿëÿð ìöçàêè-
ðÿ îëóíóðäó. Øÿõñÿí þçö Àçÿðáàéúàí ìóüàìàòûíà ÷îõ éàõøû áÿëÿä
îëàí Ìàùìóä àüà õàíÿíäÿ âÿ ñàçÿíäÿëÿðèí ùöíÿðèíè âÿ ìÿùàðÿ-
òèíè îëäóãúà äöçýöí ãèéìÿòëÿíäèðÿ áèëèðäè. Àçÿðáàéúàí êëàññèê
ìóñèãè ãàéäàëàðûíû éàõøû áèëÿí âÿ áóíëàðà áþéöê ùþðìÿò áÿñëÿéÿí
Ñåéèä ßçèì Øèðâàíè, Ìèðçÿ Ìÿììÿäùÿñÿí, ßëÿêáÿð Ãàôèë êèìè
íöôóçëó ñèìàëàð ùÿìèí ìÿúëèñèí äàèìè öçâëÿðè ñàéûëûðäû. Áåëÿëèêëÿ,
Ìàùìóä àüà ìÿúëèñè áöòöí Çàãàôãàçèéà õàíÿíäÿ âÿ ñàçÿíäÿëÿðè
ö÷öí áèð íþâ ìÿùÿê äàøû èäè. Áóðäà îõóéóá-÷àëàí âÿ áÿéÿíèëÿí
ùÿð áèð ñÿíÿòêàð êàìàë àòòåñòàòû àëìûø ùåñàá îëóíóðäó.



ðàã Ùàúû Ùöñö âÿ êàìàí÷à÷àëàí Ìèðçÿ ßëè èëÿ áèðëèêäÿ Øàìà-
õûéà ñÿôÿðèäèð.

Øàìàõûäà áàø âåðÿí äÿùøÿòëè çÿëçÿëÿäÿí àðòûã îí èë êå÷-
ìèøäè. Çÿùìÿòñåâÿð âÿ ÷àëûøãàí øàìàõûëûëàð òÿáèè ôÿëàêÿòäÿí
õàðàáàëûüà ÷åâðèëìèø þç äîüìà øÿùÿðëÿðèíè áó ìöääÿò ÿðçèí-
äÿ õåéëè àáàäëàøäûðìûø, øÿùÿðäÿ íîðìàë ùÿéàò áÿðïà îëóí-
ìóø, ýöçÿðàí íèñáÿòÿí éàõøûëàøìûø, âàõòèëÿ çÿëçÿëÿ íÿòèúÿ-
ñèíäÿ îëäóãúà àüûð âÿçèééÿòÿ äöøÿí ÿùàëè èíäè éàëíûç þç çÿù-
ìÿòè, àëûí òÿðè ñàéÿñèíäÿ (×àð ùþêóìÿòè çÿëçÿëÿäÿí çÿðÿðäèäÿ
îëàí àèëÿëÿðÿ àçàúûã äà îëñóí, ìàääè éàðäûì ýþñòÿðìÿê, ÿð-
çàã, éà äà äàâà-äÿðìàí ýþíäÿðìÿêäÿí áöñáöòöí èìòèíà åò-
ìèøäè) þç ìÿèøÿòèíè áèð íþâ ãàéäàéà ñàëà áèëìèøäè.

Øàìàõûéà Ìàùìóä àüàíûí ìÿúëèñèíÿ éîëà äöøìÿçäÿí ÿââÿë
Ìèðçÿ Ñàäûã îëäóãúà úèääè ñóðÿòäÿ ùàçûðëàøìàëû èäè. Îäóð êè, ùÿð
ýöí þç êàìàí÷à÷û éîëäàøû Ìèðçÿ èëÿ ìÿøüÿëÿ àïàðûð, äÿñòýàùëàðû äÿ-
ôÿëÿðëÿ òÿêðàð åäèð, ìóüàì áÿðäàøòëàðûíû, ìöøàéèÿò ýóøÿëÿðèíè, àéðû-
àéðû áàðìàãëàðû, äÿñòýàùëàð äàõèëèíäÿ èíòèãàë ãàéäàëàðûíû, øþáÿëÿð
àðàñûíäà ÷àëûíàúàã òÿñíèôëÿðè, ìöíàñèá ðÿíýëÿðè, õàëã îéóí ùàâàëàðû-
íû äþíÿ-äþíÿ ÷àëûá, þç èôà÷ûëûã öñëóáóíà óéüóí òÿðçäÿ úèëàëàøäûðûðäû.

Åéíè çàìàíäà Øàìàõûäà äà áó ýöíëÿð áþéöê áèð úàíëàíìà íÿ-
çÿðÿ ÷àðïûðäû. Øÿùÿðèí ìóñèãè èúòèìàèééÿòè ÿçèç ãîíàãëàðûí ýÿëèøè-
íè áþéöê ñÿáèðñèçëèêëÿ ýþçëÿéèðäè. Ìóñèãè ùÿâÿñêàðëàðûíäàí èáàðÿò
äÿëèãàíëûëàð äÿñòÿñè ìÿøùóð ñÿíÿòêàðëàðû ãàðøûëàìàã ö÷öí àòëàðûíû
éÿùÿðëÿéèá Êöðäÿìèð èñòèãàìÿòèíÿ ÷àïìûøäûëàð. Øÿùÿðèí ýþðêÿì-
ëè àäàìëàðûíäàí áèð ÷îõó øÿùÿðäÿí êÿíàðà, ìþùòÿðÿì ãîíàãëàðûí
ýÿëÿúÿéè éîëà äîüðó ïèøâàçà ÷ûõìûøäû.

Ìàùìóä àüàíûí ìàëèêàíÿñèíäÿêè ýþçÿë ôëèýåëëÿðäÿí áèðè
õöñóñè îëàðàã ãîíàãëàð ö÷öí äþøÿíèá ùàçûðëàíìûøäû.

Áåëÿ áèð áþéöê ñÿìèìèééÿò âÿ ñåâèíúëÿ ãàðøûëàíàí ñÿíÿò-
êàðëàð, øÿùÿðÿ âàðèä îëóá, áèð ýöí éàõøû èñòèðàùÿò åòäèêäÿí ñîí-
ðà áàøäà Ìàùìóä àüà îëìàãëà øÿùÿðèí ìóñèãèéÿ “âàãèôêàð”1
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1. Ýóø ãûë, åé êè, áèëèðñÿí þçöíö âàãèôè-êàð,
Àýàù îë, ýþð êè íÿäèð íàëåéè-íåé, íÿüìåéè-òàð...

(Ñåéèä ßçèì Øèðâàíè)



îëàí ýþðêÿìëè øÿõñëÿðè, àðèôëÿðè, õàíÿíäÿ âÿ ñàçÿíäÿëÿðè,
ÿäèáëÿðè, øàèðëÿðè ãàðøûñûíäà þç ùöíÿðëÿðèíè íöìàéèø åòäèðäèëÿð.
Áóíëàð èñòÿð þç ïðîãðàìûíû, èñòÿðñÿ äÿ åâ ñàùèáèíèí, éà äà ãî-
íàãëàðûí ñèôàðèø åòäèêëÿðè ìóñèãè íþìðÿëÿðèíè î ãÿäÿð íÿôèñ,
áèòêèí âÿ ñÿëèñ òÿðçäÿ èôà åòäèëÿð êè, îíëàðûí èôà÷ûëûã ñÿíÿòè
ùàããûíäà ìÿúëèñäÿ îëàí øÿõñëÿð àðàñûíäà ùå÷ áèð àéðû, éÿíè,
èêèíúè ðÿé éîõ èäè. ×öíêè ùàìû îíëàðûí ñÿíÿòèíÿ âàëåù îëìóø-
äó. Õöñóñèëÿ, Ãàðàáàü øàèðëÿðè èëÿ éàõûí äîñòëóã ìöíàñèáÿòèí-
äÿ îëàí âÿ îíëàðëà ìöíòÿçÿì îëàðàã ìÿêòóáëàøàí, øåðëÿøÿí
õåéèðõàù ãÿëáëè, íÿúèá õàñèééÿòëè, òÿìèç öðÿêëè Ñåéèä ßçèì
Øèðâàíè áó ÿçèç ãîíàãëàðûí ìöâÿôôÿãèééÿòèíäÿí äåìÿê îëàð
êè, ùàìûäàí àðòûã ñåâèíìÿêäÿ èäè.

Ëàêèí íÿ åòìÿëè êè, äöíéàäà íÿúèá, ÿõëàãû òÿìèç, ìÿíÿâèé-
éàòû çÿíýèí, çÿêàñû áþéöê èíñàíëàðëà éàíàøû, áàøãàñûíûí ìö-
âÿôôÿãèééÿòèíÿ ïàõûëëûã åäÿí, éîëäàøûíûí õîø ýöíöíÿ ùÿñÿä
àïàðàí, éàõøû àäàìû ëÿêÿëÿìÿêäÿí ÷ÿêèíìÿéÿí, îíà øÿð
àòàí, îíóí ùàããûíäà áþùòàíëàð, øàéèÿëÿð éàéàíëàðà äà òÿñàäöô
åäèëèð.

Ìóñèãè àëÿìèíäÿ áåëÿ áèð ìóðäàð, áàøãàñûíûí äàùèëèéèíÿ
ùÿñÿä àïàðàí âÿ þç àë÷àã ùèññèééàòû èëÿ ùÿòòà úèíàéÿò èøëÿðäÿí
ñàüûíìàéàí ìóñèãè÷èíèí öìóìèëÿøäèðèúè ñóðÿòèíè À.Ñ.Ïóøêèí
“Ìîòñàðò âÿ Ñàëéåðè” ÿñÿðèíäÿ ãàáàðûã òÿðçäÿ éàðàòìûøäûð. Áó
ÿñÿðäÿ Àíòîíèî Ñàëéåðè àäëû øÿðÿôñèç áèð áÿñòÿêàð äàùè áÿñòÿ-
êàð Ìîòñàðòûí áþéöê èñòåäàäûíà î äÿðÿúÿäÿ ùÿñÿä àïàðûð êè,
àõûðäà îíà ñóè-ãÿñä åäèð.

Øàìàõûäà éàøàéàí Ùóìàéè àäëû áèðèñè Ìèðçÿ Ñàäûüûí Øàìàõû-
éà äÿâÿò îëóíàúàüû õÿáÿðèíè åøèòúÿê ÿââÿëúÿ áó éîëäà áþéöê úàí-
ôÿøàíëûã åòìÿéÿ áàøëàéûð. Î, Ìàùìóä àüàíûí ðàçûëûüû èëÿ òåç Øó-
øàéà éîëà äöøöð, îðà ÷àòûíúà  Ùàúû Ùöñö âÿ Ìèðçÿ Ñàäûãëà îíëà-
ðûí Øàìàõûéà ñÿôÿðè èëÿ ÿëàãÿäàð ìÿñÿëÿëÿðè ìöçàêèðÿ åäèð, îíëà-
ðû ùÿð âàñèòÿ èëÿ áó èøÿ øèðíèêëÿíäèðìÿéÿ ÷àëûøûð âÿ áó ÿëàìÿòäàð
ñÿôÿðÿ òÿøâèã åäèð, ùÿâÿñëÿíäèðèð. Íÿùàéÿò, ìÿãñÿäèíÿ íàèë îëóá,
îíëàðëà áèðëèêäÿ Øàìàõûéà ãàéûäûð...
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Ëàêèí Øàìàõûéà ýÿëäèêäÿí ñîíðà Ùàúû Ùöñö äÿñòÿñèíèí,
õöñóñèëÿ, Ìèðçÿ Ñàäûüûí Øàìàõûäà ãàçàíäûüû áþéöê ìöâÿôôÿ-
ãèééÿòè ýþðäöêäÿ ïàõûëëûüûíäàí Ùóìàéèíèí, àç ãàëà, áàüðû
÷àòëàñûí. Î, òåç àòûíà ìèíèá, áèðáàøà Øóøàéà ÷àïûð âÿ îðà ÷à-
òûíúà Ìèðçÿ Ñàäûã ùàããûíäà ùÿäéàíëûüà, óéäóðìà ñþçëÿð, éà-
ëàí øàéèÿëÿð éàéìàüà áàøëàéûð. Áó ÿùâàëàòäàí õÿáÿð òóòàí
Ìèðçÿ Ñàäûã ÿñÿáëÿðè áöñáöòöí ñàðñûëìûø ùàëäà òåçëèêëÿ Øóøà-
éà ãàéûäûð. Áåëÿëèêëÿ, Ìàùìóä àüà ìÿúëèñè ïîçóëóð...

Éóõàðûäà ãåéä åòäèéèìèç êèìè, Ìèðçÿ Ñàäûüûí ìóñèãè éàðà-
äûúûëûüû ÷îõòÿðÿôëè îëìóøäóð.

×ÀËÜÛ ÏÐÈÉÎÌËÀÐÛÍÛÍ ÇßÍÝÈÍËßØÄÈÐÈËÌßÑÈ

“Ñÿíÿòêàð îëìàã èñòÿéÿí ýÿðÿêäèð ÿââÿëúÿ ïåøÿêàð îë-
ñóí!” øöàðûíû èôà÷ûëûã èøèíäÿ þçöíÿ ÿñàñ ýþòöðÿí Ìèðçÿ Ñàäûã
òàðäà ÷àëüû òåõíèêàñûíû éöêñÿê çèðâÿéÿ ãàëäûðìàã çÿðóðèééÿòè-
íè ùÿëÿ ýÿíú éàøëàðûíäà èêÿí éàõøû äÿðê åòìèø âÿ ñîí äÿðÿúÿ
úèääè ÷àëûøãàíëûüû ñàéÿñèíäÿ ìèçðàá âÿ áàðìàã òåõíèêàñûíû
õåéëè àðòûðìûøäû.

Ìèçðàá âóðìàãäà ìöõòÿëèô øòðèõîâêàëàðäàí ýåíèø èñòèôàäÿ,
ñîë ÿë áàðìàãëàðûíûí éåéèíëèéè âÿ õöñóñèëÿ, ìèçðàá ùÿðÿêÿòè
èëÿ áàðìàãëàð ýÿçèøìÿñèíäÿ òàì áèð ñèíõðîíèêëèê, äÿãèãëèê,
óéüóíëóã âÿ ìöâàçèëèê ÿëäÿ åòìÿê éîëóíäà ùÿð ýöí ìöíòÿ-
çÿì ñóðÿòäÿ, ñààòëàðëà éîðóëìàäàí ÷àëûíàí òÿìðèíëÿð òàð òåõ-
íèêàñûíûí ÿí éöêñÿê íàèëèééÿòëÿðèíÿ ñàùèá îëìàãëà íÿòèúÿëÿí-
ìèøäè. Î ãÿäÿð êè, àðòûã ùÿð ùàíñû áèð òåõíèêè ÷ÿòèíëèéèí þùäÿ-
ñèíäÿí ýÿëìÿê ùÿäÿô éîõ, áÿëêÿ, éàëíûç áÿäèè èôàäÿéÿ éàðàð-
ëû âàñèòÿëÿðäÿí áèðè îëñóí.

Òàðäà ìöõòÿëèô ñÿñëÿíìÿëÿð ÿëäÿ åòìÿê ö÷öí áÿçÿí ñàü
ÿëèí èøòèðàêû îëìàäàí (ìèçðàáñûç) éàëíûç ñîë ÿëèí áàðìàãëàðûíû
õöñóñè òÿðçäÿ ñèìëÿð öçÿðèíÿ âóðàðàã (ñîë ÿëèí ïðèççè÷àòîñó -
ñàçÿíäÿëÿðèìèç áó ïðèéîìó “ëàë áàðìàã” àäëàíäûðûðëàð), àðà-
áèð êè÷èê ÷àíàãäàí èñòèôàäÿ åäÿðÿê òàðûí òåìáðèíè áèð ãÿäÿð
äÿéèøäèðìÿê, éà äà ñèìëÿðè ñûõûá, ïÿðäÿ áîéó éóõàðû äàðòìàã
éîëó èëÿ òàðäà àéðû-àéðû ñÿñè áèð íþâ ãëèññàíäîâàðè òÿðçäÿ óçàò-
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ìàã âÿ áó êèìè äàùà áèð ÷îõ áàøãà ÷àëüû öñóëëàðû Ìèðçÿ Ñàäû-
üûí èôà÷ûëûã òÿúðöáÿñèíäÿ ýåíèø èñòèôàäÿ îëóíàí òåõíèêè ïðè-
éîìëàð èäè.

Ëàêèí áöòöí áó âàñèòÿëÿð ìóñèãè ñÿíÿòèíÿ âÿ õöñóñèëÿ, èôà-
÷ûëûã èøèíÿ îëäóãúà òÿëÿáêàð éàíàøàí Ìèðçÿ Ñàäûüû ãàíå åäÿ
áèëìÿçäè. Ùÿì äÿ éåíè èíêèøàô äþâðö êå÷èðÿí Àçÿðáàéúàí
ìóñèãè ñÿíÿòè äÿ àðòûã äàùà ìöêÿììÿë, êåéôèééÿò åòèáàðû èëÿ
òàìàìèëÿ áàøãà ñÿñëÿíìÿëÿð âåðÿ áèëÿúÿê ìóñèãè àëÿòèíèí éà-
ðàäûëìàñûíû, éà äà ìþâúóä ìóñèãè àëÿòëÿðèíèí ÿñàñëû ñóðÿòäÿ
òÿêìèëëÿøäèðèëìÿñèíè òàì áèð ãÿòèééÿòëÿ òÿëÿá åäèðäè. Ãàðøûäà
äóðàí âÿçèôÿ - õàëãûí ÿñàñ ñèìëè ìóñèãè àëÿòè îëàí òàðûí áöòöí
ñÿñëÿíìÿ âÿ òåõíèêè êåéôèééÿòèíèí (òåìáð, äèíàìèêà, ñÿñèíèí
ýöúö-øèääÿòè âÿ óçàäûëìà ìöääÿòè, êþê-êþêëÿìÿ, äèàïîçîí
âÿ ñ.) ÿòðàôëû ñóðÿòäÿ òÿêìèëëÿøäèðèëìÿñè âÿ õàëã ìóñèãèñèíèí
(õöñóñèëÿ, ìóüàìàòûí) éåíè èíêèøàô ìÿðùÿëÿñèíÿ ìöâàôèã ñÿ-
âèééÿäÿ éàõøûëàøäûðûëìàñûíäàí èáàðÿò èäè.

Ìèðçÿ Ñàäûã òàðû äàùà ýöúëö, äàùà ýóð âÿ åéíè çàìàíäà äà-
ùà ìÿëàùÿòëè âÿ õîøàýÿëÿí òÿðçäÿ ñÿñëÿíäèðìÿê ïðîáëåìè
öçÿðèíäÿ äàèì äöøöíöðäö. Áó èøäÿ ÿñàñ ìÿñÿëÿ - áèð ÷îõ ñû-
íàã âÿ ìöõòÿëèô òÿúðöáÿ èøëÿðè íÿòèúÿñèíäÿ íÿ îëóðñà-îë-
ñóí, òàðûí áöíéÿñèíè, êîíñòðóêñèéàñûíû, áè÷èìèíè ùþêìÿí
êþêöíäÿí äÿéèøäèðìÿê âÿ ÿñàñëû ñóðÿòäÿ éåíèëÿøäèðìÿê
ëàçûìäûð ìÿñÿëÿñè îíóí ôèêðèíäÿ ùå÷ áèð øöáùÿ äîüóðìóðäó.
Ëàêèí áó ÷ÿòèí âÿ ìöðÿêêÿá âÿçèôÿíèí þùäÿñèíäÿí ýÿëìÿê
ö÷öí éàëíûç úÿñàðÿòëè îëìàã êèôàéÿò äåéèë, ùÿì äÿ ìöÿééÿí
áèð ðèñê òÿëÿá åäÿí áó èøèí ùÿð íÿ ãÿäÿð âàúèá âÿ òÿõèðÿñàëûí-
ìàç îëäóüóíó éÿãèí åòìÿéèí þçö äÿ ùÿëÿëèê ùÿìèí áó òÿøÿá-
áöñöí ìöâÿôôÿãèééÿòëÿ íÿòèúÿëÿíÿúÿéèíÿ ùå÷ áèð òÿìèíàò
âåðìèðäè. Äèýÿð òÿðÿôäÿí òàðû éàëíûç áåøñèìëè áèð ìóñèãè àëÿòè
êèìè òàíûéàí âÿ áàøãà úöð þçöíÿ òÿñÿââöð åòìÿéÿí î çàìà-
íûí ýþðêÿìëè ñÿíÿòêàðëàðû - Øóøàäà ßëè Øèðàçè, Èðÿâàíäà Àüà-
ìàë Ìÿëèê-Àüàìàëîâ1 âÿ äàùà áèð ÷îõó Èðàí ìóñèãèñèíÿ âÿ
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1. Ãóìðåòñè. Íèêîëàé Ôàäååâè÷ Òèãðàíîâ è ìóçûêà Âîñòî-
êà, Ëåíèíãðàä, 1927, ñòðàíèöà 6-8.



ìóñèãè àëÿòëÿðèíÿ ýþñòÿðäèêëÿðè áþéöê ðÿüáÿò âÿ ïÿðÿñòèø øÿ-
ðàèòèíäÿ (éàëíûç ìöÿëëèìè Àüà ßëÿñýÿð áèð íþâ áèòÿðÿô ìþâãå
òóòìàãäà èäè), ìóüàìàò ìóñèãèñè àëÿìèíäÿ âÿ ìóüàìàò èôà-
÷ûëûüû èøèíäÿ òàì áèð äþíöø éàðàäàúàã îëàí Ìèðçÿ Ñàäûüûí òÿ-
øÿááöñöíÿ ãàðøû Øóøà ìóñèãè èúòèìàèééÿòè äàõèëèíäÿ ìöÿééÿí
áèð åòèáàðñûçëûã âÿ èíàìñûçëûã äà þçöíö áöðóçÿ âåðìÿêäÿ èäè.

Ëàêèí áöòöí áó ìàíåÿëÿðÿ áàõìàéàðàã, ìóñèãè ùÿéàòûíûí
èðÿëè ñöðäöéö éåíè âÿçèôÿëÿðëÿ ìóñèãèíèí ìàùèééÿòèíè ìàääè
âÿñàèò îëàðàã èôàäÿ åäÿí ìóñèãè àëÿòëÿðèíèí åâîëéóñèéàñû (òÿ-
êàìöëö, èíêèøàôû) ìÿñÿëÿñè àðàñûíäà éàðàíìûø ãàðøûëûãëû ÿëàãÿ
äÿ ýåòäèêúÿ þçöíö ýþñòÿðìÿêäÿ èäè.

Ìèðçÿ Ñàäûã òàðà éåíè ùÿéàò âåðìÿëè èäè. 

ÒÀÐÛÍ ÐÅÊÎÍÑÒÐÓÊÑÈÉÀÑÛ (ÉÅÍÈÄßÍ ÃÓÐÓËÌÀÑÛ)

Áóðäà éÿãèí êè, ÿñàñ ìÿãñÿä, ùÿð øåéäÿí ÿââÿë, àëÿòèí
àêóñòèê-ôèçèêè úÿùÿòäÿí òÿêìèëëÿøäèðèëìÿñèíäÿí èáàðÿòäèð.
Áóíóí ö÷öí ÿââÿëúÿ òàðûí ýþâäÿñèíè (äåéèëäèéèíÿ ýþðÿ, Ìèð-
çÿ Ñàäûã  òàðûí ÷àíàãëàðûíû îíóí “öðÿéè âÿ úèéÿðè” àäëàíäûð-
ìûøäû) òàìàìèëÿ áàøãà áè÷èìäÿ ãàçûéûá ùàçûðëàìàã ëàçûì èäè.

Èñòåäàäëû èõòèðà÷û, óñòà Ìèðçÿ Ñàäûã ðèéàçè ùåñàáëàìàëàð, áèð
÷îõ “þë÷öá-áè÷ìÿëÿð”äÿí ñîíðà, ùÿð øåéäÿí ÿââÿë, òàð ýþâ-
äÿñèíèí ùÿð èêè éàí òÿðÿôäÿí (òàðûí ãîëóíóí íÿñá åäèëäèéè êè-
÷èê ÷àíàã âÿ ùÿì äÿ áþéöê ÷àíàãäà ñèìëÿðèí áÿíä îëóíäóüó
“äöéìÿ” òÿðÿôäÿí) ÿââÿëëÿðäÿ îëäóüó êèìè ÷ÿï øÿêèëäÿ éîõ,
ÿêñèíÿ, äöç, øàãóëè îëìàñûíû äàùà ìöíàñèá âÿ äöçýöí êèìè
ãÿáóë åòäè.

Òàð ýþâäÿñèíèí òàìàìèëÿ áàøãà áèð øÿêèëäÿ ãàçûëìàñû íÿòè-
úÿñèíäÿ òàðûí öçöíöí òóòäóüó ñàùÿ áèð ãÿäÿð ýåíèøëÿíìèø îë-
äó. Îëà áèëñèí êè, áó ñÿáÿáäÿí, éà äà áàøãà àêóñòèê-ôèçèêè ñÿ-
áÿáëÿðÿ ýþðÿ òàðûí ñÿñëÿíìÿ èãòèäàðû õåéëè àðòäû.

Ñèìëÿðèí ñàéûíûí îëäóüóíäàí èêè äÿôÿäÿí äÿ ÷îõ àðòûðûëà-
úàüû íÿçÿðäÿ òóòóëóðäó. Ëàêèí áó ÿìÿëèééàò íÿòèúÿñèíäÿ òàð
ãîëóíóí (êÿëëÿäÿí ýþâäÿéÿ òÿðÿô) ýÿðèëìÿ âÿçèééÿòèíèí
õåéëè ýÿðýèíëÿøìÿéè øöáùÿñèç èäè. Áó èñÿ òàðûí ÷ÿíý (÷ÿí-
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ýÿë) îëà áèëÿúÿéè òÿùëöêÿñèíè èðÿëè ñöðöðäö. Áóíà éîë âåðìÿ-
ìÿê ö÷öí Ìèðçÿ Ñàäûã ýþâäÿíèí è÷ÿðèñèíäÿ, ãîëóí áÿíä
îëóíäóüó éåð èëÿ ñèìëÿðèí áÿíä îëóíäóüó éåðèí òóøóíäàí
(ùÿð èêè ÷àíàüûí è÷èíäÿí êå÷ÿí) áèð àüàú äàéàã íÿñá åäèð.
Áó äàéàã ùÿð íÿ ãÿäÿð ìþùêÿì íÿñá åäèëìèø îëñà äà, ÷àë-
üûäà èñòÿíèëÿí âàõò ãîëóí áèð ãÿäÿð ýåðèéÿ äàðòûëìàñû éîëó
èëÿ (ñèìëÿð òÿõìèíÿí áèð êîììà þë÷öñöíäÿ çèëëÿøèð âÿ ñîí-
ðàäàí ñÿðáÿñò áóðàõûëäûãäà ÿââÿëêè âÿçèééÿòè àëûð) ëàçûìè
“õóí” ÿëäÿ åäèëìÿñèíÿ ùå÷ äÿ ìàíå îëìóð. ßêñèíÿ, ÿââÿë-
ëÿð òàð ýþâäÿñèíèí, äàùà äîüðóñó, êè÷èê ÷àíàüûí ãîëà íÿñá
åäèëäèéè ùèññÿ (òàð÷ûëàð æàðãîíóíäà áó ùèññÿ “ëÿâÿíä” àäëà-
íûð) ÷îõ ãàëûí âÿ áè÷èìñèç åìàë åäèëäèéèíäÿí ãîëó þçöíÿ òÿ-
ðÿô ÷ÿêìÿê ìöìêöí îëìóðäó. Îäóð êè, ÷àëüû÷û ùÿìèí õóí
äåéèëÿí åùòèçàç-âèáðàñèéà åôôåêòèíè ÷àëüû çàìàíû òàðû äþíÿ-
äþíÿ ñèëêÿëÿìÿê âàñèòÿñè èëÿ ÿëäÿ åäèðäè êè, áó äà ùÿð øåé-
äÿí ÿââÿë, ùÿòòà åñòåòèê úÿùÿòäÿí, ýþðöíöø åòèáàðû èëÿ éàðûò-
ìàç áèð ïðèéîì èäè.

Áåëÿëèêëÿ, òàðûí ýþâäÿñè1 öçÿðèíäÿ àïàðûëàí ÿñàñ äÿéèøèê-
ëèêëÿðäÿí áèðè äÿ òàðûí ãîëóíóí êè÷èê ÷àíàüà íÿñá îëóíäóüó
éåðè, éÿíè, êè÷èê ÷àíàüûí ãîëà òÿðÿô îëàí ÷ûõûíòûñûíû äà (ëÿ-
âÿíä) àðòûã áàøãà áè÷èìäÿ éîíìàã ìÿñÿëÿñè èäè. ×öíêè ÿâ-
âÿëêè òÿðçäÿ, éÿíè, áó ÷ûõûíòûíûí êè÷èê ÷àíàüûí äåìÿê îëàð êè,
ëàï àøàüûñûíäàí áàøëàíìàñûíà (ìþùêÿì îëìàã ö÷öí) èíäè àð-
òûã ùå÷ áèð åùòèéàú ãàëìûðäû: ýþâäÿíèí è÷ÿðèñèíäÿ, ãîëóí ùÿ-
ìèí î ñþéêÿíÿúÿéè (äàéàã) ãîëóí ëàçûìè ÿíäàçÿäÿ äàéàíàúà-
üûíû òàìàìèëÿ òÿìèí åäèðäè.

Òàðûí ýþâäÿñè öçÿðèíäÿ àïàðûëàí áó ÿñàñëû èñëàùàòäàí ñîíðà
òàðûí ãîëó, ãîëóíà áàüëàíàí ïÿðäÿëÿð ñèñòåìè èëÿ ÿëàãÿäàð ìÿ-
ñÿëÿëÿðè äÿ ãàéäàéà ñàëìàã ëàçûì èäè.
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1. Ìóñèãè òÿúðöáÿñèíäÿ èôà÷ûëàð äàùà äöçýöí îëàí “ýþâäÿ” ñþ-
çöíö, àäÿòÿí, èøëÿòìèðëÿð. “Ýþâäÿ” ÿâÿçèíÿ, “÷àíàã” äåéèëèð âÿ
áóíóíëà äà áþéöê âÿ êè÷èê ÷àíàüûí ùÿð èêèñè áèðëèêäÿ íÿçÿðäÿ òó-
òóëóð. Ñþùáÿò éàëíûç áþéöê, éà äà êè÷èê ÷àíàã ùàããûíäà ýåäèðñÿ, î
çàìàí ùÿð áèðè ÿëàùèääÿ îëàðàã þç àäû èëÿ àäëàíäûðûëûð.



Èääèà åòìÿê ÷ÿòèíäèð: ðèéàçè ùåñàáëàìàëàðñûç, éàëíûç åì-
ïèðèê éîëëà ñûíàãëàð âÿ òÿúðöáÿëÿð íÿòèúÿñèíäÿ áó ãÿäÿð ìö-
ðÿêêÿá èøè - ñþâòëÿð ñèñòåìèíäÿ ñÿñëÿðèí (ñÿäàëàðûí) éöêñÿê-
ëèéèíÿ ýþðÿ, áóíëàðûí êÿìèééÿò öçðÿ ïÿðäÿëÿðèíèí (ñÿñ ïèë-
ëÿëÿðèíèí) âÿçèééÿòèíè âÿ ìöíàñèáÿòè ìÿñÿëÿñèíè ùÿëë åòìÿê
ìöìêöíäöðìö? Àõû ìóñèãè ñÿäàëàðûíûí ñûðàñû èëÿ ñÿñäöçö-
ìöíö (éÿíè, áÿì ñÿñëÿðäÿí ïèëëÿ-ïèëëÿ çèë ñÿñëÿðÿ äîüðó ùÿ-
ðÿêÿò ñèñòåìèíè), åëÿúÿ äÿ ñÿñëÿðèí áèð-áèðèíÿ ãàðøû éöêñÿê-
ëèê âÿçèééÿòèíè ìöÿééÿíëÿøäèðìÿê ìÿñÿëÿñè þçáàøûíà ÿìÿ-
ëÿ ýÿëìèð, ìóñèãè àëÿòèíèí ñÿñäöçöìöíöí ãóðóëóøó îëäóãúà
äÿãèã âÿ ìÿíòèãè ãàéäàëàðà ÿñàñëàíûð (ýþðöíäöéö êèìè,
áóðäà ñþùáÿò ñèìëè àëÿòëÿð, ùÿì äÿ êîíêðåò îëàðàã òàð ùàã-
ãûíäà, äàùà äîüðóñó, ãîëóíà ïÿðäÿëÿð áàüëàíàí âÿ ñÿñäöçö-
ìö ìöÿééÿí ñóðÿòäÿ òÿñáèò îëóíìóø ìóñèãè àëÿòè ùàããûíäà
ýåäèð, ÷öíêè ãîëóíà ïÿðäÿëÿð áàüëàíìàéàí ñèìëè ìóñèãè
àëÿòëÿðèíäÿ - êàìàí÷à êèìè - ìÿñÿëÿ îëäóãúà ñàäÿ øÿêèëäÿ-
äèð, ñÿñäöçöìöíöí óúàëûüû ÷àëüû÷ûíûí åøèòìÿ ãàáèëèééÿòèí-
äÿí àñûëû îëìóð). Áóíóíëà áÿðàáÿð, áöòöí áàøãà - èñòÿð ñèì-
ëè, èñòÿðñÿ äÿ öôëÿìÿ ìóñèãè àëÿòëÿðè êèìè ãîëóíà ïÿðäÿëÿð
áàüëàíàí ìóñèãè àëÿòëÿðè äÿ òàðèõ áîéó ìöÿééÿí òÿêìèëëÿø-
ìÿ, ìöêÿììÿëëÿøìÿ âÿ éàõøûëàøìà ïðîñåñè êå÷èðèð êè, áó
èøäÿ ùÿð õàëãûí ìóñèãè äèëèíèí õöñóñèééÿòè ÷îõ áþéöê ðîë
îéíàéûð.

Þç õàëãûíûí ìóñèãè äèëèíè áöòöí èíúÿëèêëÿðè, ìàùèééÿòè âÿ
õöñóñèééÿòè åòèáàðèëÿ äÿðèíäÿí þéðÿíìèø áþéöê èõòèðà÷û, óñòàä
Ìèðçÿ Ñàäûã äà éåíèäÿí ãóðäóüó òàðäà ïÿðäÿëÿð òÿíçèìè ìÿ-
ñÿëÿñèíè, äàùà äîüðóñó, òàð ñÿñäöçöìöíöí ãóðóëóøó èøèíè
ìÿùç Àçÿðáàéúàí õàëã ìóñèãèñè ÿñàñûíäà ùÿëë åäèá, ÿíäàçÿ-
éÿ ñàëäû. Áó èøäÿ éÿãèí êè, î, ùå÷ äÿ þçöíäÿí ÿââÿë éàøàìûø
ìóñèãè àëèìëÿðèíèí ñûíàãäàí ÷ûõìûø íÿçÿðèééÿëÿðèíÿ, åëÿúÿ
äÿ àðòûã ìöÿééÿí ñóðÿòäÿ òÿñáèò îëóíìóø öñóë âÿ ÿíÿíÿëÿðÿ
ãàðøû ùå÷ äÿ ñàéìàçëûã ýþñòÿðìÿäè.

Ìèðçÿ Ñàäûüûí ãàðøûñûíäà ùÿëë îëóíìàñû ñîí äÿðÿúÿ ÷ÿòèí
âÿ åéíè çàìàíäà îëäóãúà âàúèá áèð ìÿñÿëÿ äóðóðäó: î, òàðûí
ÿñàñ ïÿðäÿëÿðèíäÿí áèðè îëàí “Îðòà Ñåýàù”ûí (òåðñèéà âÿ ùÿ-
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ìèí ïðèíñèï öçðÿ ñîíðàäàí ùÿì äÿ “Ìèðçÿ Ùöñåéí Ñåýà-
ùû”íûí àü ñèìèí ñåêñòàñû!) êþê ìþâãåéèíè ìöÿééÿíëÿøäèðìÿ-
ëè èäè. Áóíóí ö÷öí éà Çÿëçÿë1 ïÿðäÿñèíè (355 ñåíò),2 éà äà õö-
ñóñÿí, “Ñåýàù” ìàéÿñè éåðèíäÿ ùÿð áèð àçÿðáàéúàíëûíûí
åøèòìÿ øöóðóíäà çèë ñÿñëÿíìÿ òÿñèðè îéàäàí âÿ áóíà ýþðÿ äÿ
äèíëÿéèúèíè áèð íþâ äàðûõäûðàí òåìïåðàñèéà îëóíìóø áþéöê
òåðñèéàíû (408 ñåíò) ãÿáóë åòìÿêìè?

Ìèðçÿ Ñàäûã î çàìàíûí òÿáèðè èëÿ äåñÿê, áåëÿ áèð “ãèéàñ-è
ìöãÿññÿì” (äèëåììà) ãàðøûñûíäà äàéàíìàëû îëìóøäó. Áó
ýöí áèç 17 ïèëëÿëè Àçÿðáàéúàí ãàììàñûíûí èíòåðâàëèêàñûíû ÿò-
ðàôëû òÿäãèã åòäèêäÿ ýþðöðöê êè, Ìèðçÿ Ñàäûã “Ñåýàù” òîíèêà-
ñûíûí ìþâãåéèíè òàìàìèëÿ äöçýöí âÿ ùÿì äÿ “Ñåýàù”ûí
(“Õàðèú Ñåýàù” - “Îðòà Ñåýàù” - “Ìèðçÿ Ùöñåéí Ñåýàùû”)
ìÿùç Àçÿðáàéúàíäà íÿ ñàéàã ñÿñëÿíìÿñè âÿ íÿ öñëóáäà èôà
îëóíìàñû ïðèíñèïèíè íÿçÿðäÿ òóòàðàã òÿéèí åòìÿéè áàúàðìûø-
äûð. Áó, “Îðòà Ñåýàù”ûí ÿñàñ òîíàëëûüûíäàí (äî)364-379 ñåíò

15

1. Ìÿíñóð èáí Úÿôÿð-ÿç-Çàðèù Çÿëçÿë VIII ÿñð Îðòà âÿ Éàõûí
Øÿðãèí ÿí áþéöê ìóñèãè àëèìëÿðèíäÿí áèðè ñàéûëûð. Þìðöíöí ÷îõ
ãèñìèíè Áàüäàä øÿùÿðèíäÿ Àááàñèëÿð õÿëèôÿëèéèíèí ñàðàéûíäà, ÿâ-
âÿëëÿð ßë-Ìÿíñóð, ñîíðà äà Ùàðóí-ÿð Ðÿøèäèí ùèìàéÿñè àëòûíäà
êå÷èðìèøäèð. Óä ÷àëìàãäà øþùðÿòè áöòöí Øÿðãÿ éàéûëìûøäû. Îíóí
òÿñáèò åòäèéè òåðñèéà 355 ñåíòäèð. Óä ìóñèãè àëÿòèíèí áåøèíúè ïÿðäÿ-
ñè ùÿìèí òåðñèéàäàí èáàðÿò îëäóüóíà ýþðÿ áó ïÿðäÿéÿ äÿ “Çÿëçÿë”
ïÿðäÿñè äåéèëèð. Ãÿðáè Àâðîïà âÿ ðóñ ìóñèãè ÿäÿáèééàòûíäà ùÿìèí
òåðñèéà ÷îõ âàõò íåéòðàë (éÿíè, ìþòÿäèë) òåðñèéà àäëàíäûðûëûð.

2. Áàõ: Â.Áåëÿåâ. Ðóêîâîäñòâî äëÿ îáìåðà íàðîäíûõ ìóçû-
êàëüíûõ èíñòðóìåíòîâ. Ãîñóäàðñòâåííîå ìóçûêàëüíîå èçäà-
òåëüñòâî. Ìîñêâà, 1931. ñòð.40; À.Ñ.Îãîëåâåö. Îñíîâû ãàðìî-
íè÷åñêîãî ÿçûêà. Ãîñìóçèçäàò. Ìîñêâà, 1941, ñòð. 755-756.
Ãåéä åòìÿê ëàçûìäûð êè, ýþðêÿìëè ñîâåò ìóñèãèøöíàñëàðû Â.Áåëéà-
éåâ âÿ À.Ñ.Îãîëåâåòñ ÷îõ äÿéÿðëè åëìè-òÿäãèãàò èøëÿðèíäÿ Çàãàôãà-
çèéàäà éàøàéàí Èëèøàéåâ, Âàòóëéàí êèìè ñÿðèøòÿñè àç òàð÷ûëàð, éà äà
È.Ç.Êàñàáàáîâ êèìè “Àçÿðáàéúàí ìóñèãèñè öçðÿ ìöòÿõÿññèñëÿð”
ÿâÿçèíÿ, Ãóðáàí Ïèðèìîâ, Ìÿíñóð Ìÿíñóðîâ, Ùàúû Ìÿììÿäîâ
êèìè ñÿíÿòêàðëàðëà ìÿñëÿùÿòëÿøñÿéäèëÿð, éÿãèí êè, þç åëìè ìöääÿ-
àëàðûíû äàùà äÿãèã âÿ äàùà äöçýöí áèð ñÿâèééÿéÿ ÷àòäûðìàüà ìö-
âÿôôÿã îëàðäûëàð.



öçÿðèíäÿ äàéàíàí, éÿíè, Çÿëçÿë òåðñèéàñûíäàí (355 ñåíòäÿí)
çèë, 12 ïèëëÿëè òåìïåðàñèéà îëóíìóø áþéöê òåðñèéàäàí (408
ñåíò) áÿì áèð ìþâãåäÿ äóðàí ïÿðäÿäèð.

Ìèðçÿ Ñàäûã áóíó èíòèõàá åäèð âÿ öìóìèééÿòëÿ, “Ñåýàù”
ìàéÿñèíèí óúàëûüûíû ùÿìèøÿëèê îëàðàã òÿñáèò åäèð. Áó èñÿ “Ñå-
ýàù” ìóüàìûíûí Àçÿðáàéúàíäà òàìàìèëÿ áàøãà áèð òÿðçäÿ
(ñîí äÿðÿúÿ îðèæèíàë âÿ ýþçÿë) ñÿñëÿíìÿñè èøèíèí òÿìÿëèíè
ÿáÿäè îëàðàã ìþùêÿìëÿíäèðèð.

Áó ìÿñÿëÿ èëÿ ÿëàãÿäàð îëàðàã ãåéä åòìÿê ëàçûìäûð êè,
Àçÿðáàéúàí ìóñèãèñèíäÿ òåðñèéà ïÿðäÿëÿðèíèí ìþâãåéèíè äöç-
ýöí òÿéèí åòìÿê èøè, öìóìèééÿòëÿ, ÿí ìöðÿêêÿá ìÿñÿëÿëÿð-
äÿí áèðèäèð. Áóíóí ñîí äÿðÿúÿ ÷ÿòèí îëäóüóíó ýþðêÿìëè ñîâåò
ìóñèãèøöíàñû Â.Ì.Áåëéàéåâ äÿ êèòàáûíûí 48-úè ñÿùèôÿñèíäÿ
õöñóñè îëàðàã ãåéä åäèð1.

Áó ÷ÿòèíëèê íÿäÿí èðÿëè ýÿëèð? Íÿ ñÿáÿáÿ “Øÿðã ìóñèãèñè”
íÿçÿðèééÿñè èëÿ ìÿøüóë îëàí àëèìëÿð Àçÿðáàéúàí ìóñèãèñèíäÿ
òåðñèéà ïÿðäÿëÿðèíèí óúàëûã ìþâãåéèíÿ ýÿëäèêäÿ ÷ÿòèíëèê ÷ÿ-
êèð âÿ íÿòèúÿäÿ ÷îõ çàìàí éàíëûø ìöëàùèçÿëÿðÿ éîë âåðìèø
îëóðëàð?

Áèçúÿ, áó, îíäàí èðÿëè ýÿëèð êè, ìóñèãèøöíàñëàðûìûç îí éåä-
äè ïèëëÿëè ìóñèãè ñèñòåìèíäÿí áÿùñ åòäèêäÿ áóíóí áó ýöí äÿ
Àçÿðáàéúàí ìóñèãèñèíäÿ ðåàë ñÿñëÿíÿí ýþçÿë íöìóíÿëÿðèíè
ãîéóá, îðòà ÿñð ìóñèãè êèòàáëàðûíäàêû ìöëàùèçÿëÿð öçðÿ Ãÿðáè
Àâðîïà àëèìëÿðèíèí (Ù.Ùåëìùîëòñ, Ð.Êèçåâåòòåð, Ù.Ðèìàí,
À.Áåðíåð, Ù.Ú.Ôàðìåð âÿ áàøãàëàðûíûí) òÿùëèë âÿ òÿôñèðèíÿ èñ-
íàä åäèðëÿð. Áóðàñûíû íÿçÿðäÿí ãà÷ûðûðëàð êè, àõû Ãÿðáè Àâðî-
ïà ìóñèãè àëèìëÿðè “Øÿðã ìóñèãèñè” öçðÿ þç òÿäãèãàòëàðûíû, áèð
ãàéäà îëàðàã, éàëíûç ÿðÿá - Èðàí ìóñèãèñè (ìóñèãè àëÿòëÿðè öç-
ðÿ èñÿ áèðèíúè íþâáÿäÿ, óäóí ïÿðäÿëÿðè âÿ ñÿñäöçöìö) ÿòðà-
ôûíäà ãóðóð âÿ Àçÿðáàéúàí ìóñèãèñèíäÿ îëàí 17 ïèëëÿëè ãàì-
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1. Ñîíðàëàð Â.Áåëéàéåâ àçÿðè òàð ïÿðäÿëÿðè àðàñûíäàêû ñÿñëÿð
ìöíàñèáÿòèíè äàùà äÿãèã ñóðÿòäÿ þë÷öá, òàð ñÿñäöçöìöíöí ðèéàçè
ôîðìóëóíó òÿñáèò åòìèøäèð. Áàõ: Victor Belaiev. Tùe formation of
folk modal systems, “Journal of tùe international Folk Muzik
Council”; Vol. XV, 1968, Ñambridge.



ìàíûí ÿðÿá - Èðàí ñèñòåìèíäÿêè 17 ïÿðäÿëè ãàììàäàí ìöÿé-
éÿí äÿðÿúÿäÿ ôÿðãëÿíäèéèíè éà ùå÷ áèëìèð, éà äà íÿçÿðäÿí ãà-
÷ûðûðëàð.

Àçÿðáàéúàí õàëã ìóñèãè ÿñàñëàðûíû âÿ õöñóñèëÿ, 17 ïèëëÿëè
Àçÿðáàéúàí ñÿñäöçöìö ïðîáëåìèíè òÿùëèë åäÿí àëèìëÿð àðà-
ñûíäà À.Ñ.Îãîëåâåòñ (1891-1967) þç äÿðèí âÿ úèääè òÿäãèãàòû
èëÿ áàøãàëàðûíäàí õåéëè ôÿðãëÿíèð. Ëàêèí î äà ÷îõ ùàëëàðäà ýþð-
êÿìëè àëìàí ìóñèãè àëèìè Ù.Ðèìàíûí (1849-1919) “Øÿðã ìó-
ñèãèñèíèí íÿçÿðèééÿñè” öçðÿ áó âÿ éà áàøãà ìöëàùèçÿ âÿ êîí-
ñåïñèéàñûíäàêû ÷àòûøìàç úÿùÿòëÿðè êÿñêèí ñóðÿòäÿ òÿíãèä åòñÿ
äÿ, ÿñëèíäÿ, þçö äÿ áþéöê áèð åùòèðàñëà ìöäàôèÿ åòäèéè âÿ àë-
ãûøëàäûüû 17 ïèëëÿëè Øÿðã ìóñèãèñè ñèñòåìèíäÿ áó ýöíöí éîõ,
êå÷ìèøèí 17 ïèëëÿëè ãàììàñûíû íÿçÿðäÿ òóòóð âÿ áöòöí ìöä-
äÿàëàðûíû, òÿÿññöô êè, ùÿìèí êþêö òÿùëèë åòìÿê öçÿðèíäÿ ÿñàñ-
ëàíäûðûð.

Áó ìÿñÿëÿ èëÿ ÿëàãÿäàð îëàðàã áèç áèð äàùà Öçåéèð Ùàúûáÿ-
éîâóí òÿøáåùëÿðëÿ éàçäûüû “Éàõûí Øÿðã õàëãëàðû ó÷óá-äàüûë-
ìûø “ìóñèãè áèíàñû”íûí äÿéÿðëè “ãûðûíòûëàðûíäàí èñòèôàäÿ
èëÿ, áóíà þçëÿðèíèí äÿ “ìÿãàì - òèêèíòè” ìàòåðèàëûíû ãàòà-
ðàã ùÿð êÿñ þçëöéöíäÿ þç õàëãû ö÷öí ñÿúèééÿâè îëàí öñëóá-
äà, þç õöñóñè “ìóñèãè èáàäÿòýàùû”íû (êóðñèâ áèçèìäèð - ß.Á.)
áèíà åòäè” ñþçëÿðèíè õàòûðëàòìàã èñòÿðäèê. Òÿÿññöô êè, ñîâåò
ìóñèãè àëèìëÿðèíäÿí áÿçèëÿðè Öçåéèð áÿéèí áó ÿñàñëû âÿ äöç-
ýöí êîíñåïñèéàñûíû (Îðòà âÿ Éàõûí Øÿðã õàëãëàðû ìóñèãèñèíäÿ
öìóìè úÿùÿòëÿðëÿ áÿðàáÿð, ùÿð õàëãûí ìóñèãèñèíäÿ þç îðèæèíàë
àéðûëûã úÿùÿòëÿðèíèí îëìàñû ìÿñÿëÿñè) óíóäóð âÿ áóíóí íÿòè-
úÿñèíäÿ Ãÿðáè Àâðîïà ìóñèãè àëèìëÿðèíèí “âàðèä àõûí” ìåòî-
äîëîýèéàñû öçðÿ öìóìè “îðèéåíòàëèçì” áàõûøûíû òÿêðàð åòìèø
îëóðëàð.

Áó ìÿñÿëÿ öçðÿ íÿçÿðÿ ÷àðïàí äîëàøûãëûã 17 ïèëëÿëè ãàì-
ìàíûí èíòåðâàëèêàñû èëÿ ÿëàãÿäàð îëàí õöñóñèééÿòäÿ þçöíö äà-
ùà àéäûí áöðóçÿ âåðèð.

Èø áóðàñûíäàäûð êè, Éàõûã Øÿðã õàëãëàðû ìóñèãèñèíäÿ 17 ïèëëÿ-
ëè ãàììà äàõèëèíäÿ òåðñèéàëàðûí ùÿúìè þçëöéöíäÿ ùå÷ äÿ áÿðà-
áÿð äåéèë, éÿíè, ÿðÿá-Èðàí ñÿñäöçöìöíäÿêè “åñ” èëÿ Àçÿðáàéúàí
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ìóñèãèñèíäÿêè “åñ” âÿ õöñóñèëÿ, ÿðÿá-Èðàí ìóñèãèñèíäÿêè “å”
èëÿ Àçÿðáàéúàí ìóñèãèñèíäÿêè “å” åéíè äåéèë (ìÿí ùÿëÿ òåìïå-
ðàñèéà îëóíìóø 12 ïèëëÿëè (õðîìàòèê) ãàììàíû äåìèðÿì).

Áó õöñóñäà Öçåéèð Ùàúûáÿéîâóí “Àçÿðáàéúàí õàëã ìóñèãè-
ñèíèí ÿñàñëàðû” êèòàáûíûí áèðèíúè ùèññÿñèíèí ÿââÿëèíäÿ (“Ñþâòëÿð
ñèñòåìè”) Àçÿðáàéúàí ìóñèãèñèíäÿ òåðñèéà (âÿ ñåêñòàëàð) ùÿúìè
ùàããûíäàêû ìöëàùèçÿëÿðè îëäóãúà ìàðàãëûäûð. Öçåéèð Ùàúûáÿ-
éîâ éàçûð: “Àçÿðáàéúàí ìåëîäèéàëàðû òåìïåðàñèéà åäèëìèø ìó-
ñèãè àëÿòëÿðèíäÿ èôà îëóíäóãäà õöñóñèëÿ òåðñèéà âÿ ñåêñòà òîíëà-
ðûíûí óúàëûüû öçðÿ áèð íþâ óéüóíñóçëóã1 ùèññ îëóíóð: áó äà îí-
äàí èðÿëè ýÿëèð êè, Àçÿðáàéúàí ìóñèãèñèíäÿ áþéöê òåðñèéàíûí
ùÿúìè òåìïåðàñèéà îëóíìóø áþéöê òåðñèéàäàí äàð2, êè÷èê òåðñè-
éà èñÿ òåìïåðàñèéà åäèëìèø êè÷èê òåðñèéàäàí ýåíäèð.3

Öçåéèð áÿéèí Àçÿðáàéúàí ìóñèãèñèíÿ õàñ îëàí áþéöê òåðñè-
éà äåéÿ íÿçÿðäÿ òóòäóüó ïÿðäÿ ùå÷ äÿ Çÿëçÿë òåðñèéàñû äåéèë.
×öíêè ÿýÿð òåìïåðàñèéà åäèëìèø ìóñèãè àëÿòëÿðèíäÿ áþéöê
òåðñèéàíûí ùÿúìè 408 ñåíòÿ (äþðä éàðûì òîí âÿ èêè êîììàíûí
ìÿúìóñó: 90+24+90+90+24+90) áÿðàáÿðäèðñÿ, Àçÿðáàéúàí
ìóñèãèñèíäÿ èøëÿíÿí “áþéöê òåðñèéà” éóõàðûäà ãåéä åòäèéèìèç
êèìè, 378-384 ñåíò ðàäÿëÿðèíäÿäèð, éÿíè, Öçåéèð áÿéèí äåäèéè
êèìè, òåìïåðàñèéà îëóíìóø “áþéöê òåðñèéà”äàí äàð, Çÿëçÿë
òåðñèéàñûíäàí ýåíäèð. Áåëÿëèêëÿ, “Îðòà Ñåýàù”ûí ìàéÿ ïÿðäÿ-
ñè (èñòÿð àü ñèìäÿ áèðèíúè îêòàâàíûí “ìè” íîòó) “Ìèðçÿ Ùö-
ñåéí Ñåýàùû”íäà áÿìäÿ - ñàðû ñèìäÿ êè÷èê îêòàâàíûí “ëÿ” íî-
òó âÿ àü ñèìäÿ áèðèíúè îêòàâàíûí “ëÿ” íîòó (àü ñèìèí ñåêñòà-
ñû) òåìïåðàñèéà îëóíìóø ìóñèãè àëÿòëÿðèíäÿí (õöñóñèëÿ ôîðòå-
ïèàíîäàí) õåéëè àøàüûäûð (áÿìäèð).

Áó ìÿñÿëÿíè Öçåéèð Ùàúûáÿéîâ ùÿëÿ 1926-úû èëäÿ “Øÿðã
ìóñèãèñè âÿ Ãÿðá ìóñèãèñè àëàòû”4 ñÿðëþâùÿëè5 ìÿãàëÿñèíäÿ
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1. Îõó: éàïûøìàìàçëûã (ß.Á.)
2. Éÿíè, íèñáÿòÿí áÿì.
3. Éÿíè, áèð ãÿäÿð çèëäèð.
4. “Ìààðèô âÿ ìÿäÿíèééÿò”, 1926, ¹ 4, ñÿùèôÿ 31; ßñÿðëÿðè. II

úèëä, Àçÿðáàéúàí ÑÑÐ ÅÀ íÿøðèééàòû, 1965, ñÿùèôÿ 226.
5. ßñÿðëÿðèíäÿ “àëàòû” ÿâÿçèíÿ ñÿùâÿí “àëÿòè” ýåòìèøäèð (ß.Á.).



îëäóãúà äÿãèã òÿðçäÿ àéäûíëàøäûðàðàã éàçûð: “Ìÿñÿëÿí, “äî”
êþêöíäÿ “Ñåýàù” ÷àëìàã èñòÿäèêäÿ “Ñåýàù”ûí áàø òîíó1

éà “ìè” îëìàëûäûð âÿ éà “ìè áåìîë”2, ùàëáóêè íÿ î âÿ íÿ
äÿ áó ìÿòëóá ñÿäà äåéèë... “Ìè” âÿ éà “ìè áåìîë” ñå÷èë-
ìÿê èñòÿäèêäÿ ãóëàã ùÿð ùàëäà “ìè” ñÿäàñûíà òÿðúèù âåðèð
êè, íÿçÿðè úÿùÿòäÿí äîüðóñó “ìè”äèð.

Ôÿðç åòìÿê îëàð êè, ñîíðàëàð (1945) Öçåéèð áÿé ìÿùç áó
ìöëàùèçÿéÿ ýþðÿ äÿ ùÿìèí áó èíòåðâàëû (åùòèìàë êè, øÿðòè îëà-
ðàã) “áþéöê òåðñèéà” äåéÿ òÿéèí åäèð.

Òàð ãîëóíäà ïÿðäÿëÿðèí òÿíçèìè öçðÿ Ìèðçÿ Ñàäûüûí àïàð-
äûüû èñëàùàò éàëíûç “Îðòà Ñåýàù” ïÿðäÿñèíèí ìþâãåéèíè äÿãèã
òÿéèí åòìÿñè èëÿ òàìàìëàíìûð. Áóðäà áèç “Çàáîë ïÿðäÿñè”íèí
äÿ õöñóñèééÿòèíè íÿçÿðÿ àëìàëûéûã. Ìÿëóì îëäóüó öçðÿ, áó
ïÿðäÿ íÿ Ìèðçÿ Ñàäûãäàí ÿââÿë ÷àëûíàí òàðëàðäà (ßëè Øèðàçè,
Àüà Ìèðçÿ ßëÿñýÿð âÿ áàøãàëàðû), íÿ äÿ îíäàí ñîíðà (î úöì-
ëÿäÿí, Èðàí òàðëàðûíäà) ýþðöíìöð. Åùòèìàë åòìÿê îëàð êè, Ìèð-
çÿ Ñàäûã áó ïÿðäÿíèí çÿðóðèééÿòèíè ñàðû ñèìäÿ, áÿìäÿ ìàéå-
è-çàáîë ÷àëûíäûüû âàõò áîø ñèì èëÿ áèðèíúè ïÿðäÿ èíòåðâàëûíûí
(ñîë-ëÿ-áåìîë) ìöìêöí ãÿäÿð éàõûí, äèýÿð òÿðÿôäÿ ëÿ-áåìîë
èëÿ ñè àðàñûíäàêû 1 1/2 òîíóí ìöìêöí ãÿäÿð àðàëû ñÿñëÿíìÿ-
ñèíäÿ ýþðìöøäöð. Åéíè çàìàíäà áåëÿ äÿ ýöìàí åòìÿê îëàð
êè, Ìèðçÿ Ñàäûã áó “Çàáîë ïÿðäÿñè” àäëàíàí ïÿðäÿíèí çÿðó-
ðèééÿòèíè óä ìóñèãè àëÿòèíäÿí èãòèáàñ åòìèøäèð3.
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1. Éÿíè, òîíèêàñû, ìàéÿñè (ß.Á.).
2. Àêàäåìèê íÿøðäÿ “ìè áåìîë” ñþçöíäÿí ñîíðà íÿäÿíñÿ

íèäà èøàðÿñè ãîéóëìóøäóð.
3. ×öíêè óääà áèðèíúè îêòàâàíûí “äî” ñÿñèíäÿí “ðå” ñÿñèíÿ

ãÿäÿð èêè ïÿðäÿ âàð. Ùàëáóêè Èðàí òàðûíäà éàëíûç áèð ïÿðäÿ âàð
(ìöàñèð Èðàí ìóñèãè ìöòÿõÿññèñëÿðè 17 ïèëëÿëè ãàììà äàõèëèí-
äÿêè ÷ÿðÿê òîíëàðû äÿãèã ýþñòÿðìÿê ö÷öí ùÿð áèð áåìîâ ñÿñ-
äÿí áèð ÷ÿðÿê òîí çèë îëàí ñÿñè “êîðîí” (1/2 áåìîë), ùÿð äèåç
ñÿñäÿí áèð ÷ÿðÿê òîí áÿì ñÿñëÿíÿí ñÿñè èñÿ “ñîðè” (1/2 äèåç) ñþ-
çö âÿ õöñóñè èøàðÿ èëÿ ìöÿééÿí åäèðëÿð. Ìÿñÿëÿí, äî—ðå-áå-
ìîë—ðå-êîðîí—ðå. Áóðäà ðå-êîðîí—ðå-áåìîëäàí áèð ÷ÿðÿê
òîí çèë ñÿñëÿíèð. Éà äà ëÿ—ëÿ-ñîðè—ñèáåìîë-ñè. Áóðäà ëÿ-ñîðè
ñÿñè ñè-áåìîëäàí áèð ÷ÿðÿê òîí áÿìäèð âÿ è.à.



Ëàêèí áó ôÿðçèééÿ îíà ýþðÿ áèð ãÿäÿð ÿñàññûç ýþðöíöð êè,
ñîíðàëàð “ìè” ñÿñè èëÿ “ôà” àðàñûíäà óääà (åëÿúÿ äÿ Èðàí òàðûí-
äà) ÷ÿðÿê ïÿðäÿ éîõäóð.

Áóðäà âåðèëÿí ìöãàéèñÿëè úÿäâÿë òàðûí ïÿðäÿëÿð äöçöëö-
øöíäÿ Ìèðçÿ Ñàäûüûí àïàðäûüû èñëàùàò ùàããûíäà ìöÿééÿí òÿ-
ñÿââöð îéàäà áèëÿð.

Ìóñèãèøöíàñëûã1 ÿäÿáèééàòûíäà Ìèðçÿ Ñàäûã òÿðÿôèíäÿí
òàðäà ñèìëÿðèí ñàéûíûí àðòûðûëìàñû2 äÿôÿëÿðëÿ ãåéä åäèëìèø, ëà-
êèí áþéöê óñòàäûí áó èñëàùàòäàí íÿ ìÿãñÿä éöðöòäöéö âÿ òà-
ðûí ñÿñëÿíìÿ êåéôèééÿòèíè éàõøûëàøäûðìàñû èøèíäÿ áó éåíèëèêëÿ
íÿ êèìè ñÿìÿðÿëè íÿòèúÿ ÿëäÿ åäèëäèéè òÿÿññöô êè, ùÿëÿëèê ÿò-
ðàôëû ñóðÿòäÿ øÿðù åäèëìÿìèøäèð.

Áèç éàðàäûúûëûüûíûí ïÿðÿñòèøêàðû îëäóüóìóç áþéöê óñòàä
ùàããûíäà ìóñèãèøöíàñëûã éàçûëàðûìûçäà îëàí ÷àòûøìàçëûüû
áó êè÷èê ìÿëóìàòëà àðàäàí ãàëäûðìàã èääèàñûíäà îëà áèë-
ìÿðèê, ÷öíêè Ìèðçÿ Ñàäûüûí òàð öçÿðèíäÿ àïàðäûüû ÿñàñëû
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1. Ìóñèãè ïðàêòèêàñûíäà áó èêè ïÿðäÿíèí àäëàðû, àäÿòÿí, äîëàøûã
ñàëûíûð. Áó äà îíäàí èðÿëè ýÿëèð êè, äî—äèåçèí ðå—áåìîëäàí, éà äà
ðå—äèåçèí ìè—áåìîëäàí (àêóñòèê þë÷ö åòèáàðèëÿ) çèë îëäóüó íÿ-
çÿðäÿí ãà÷ûðûëûð. Íÿòèúÿäÿ ÷ÿðÿê òîíëó ïÿðäÿ ñûðàñû èëÿ äî—ðå-áå-
ìîë—äî-äèåç ÿâÿçèíÿ, äî—äî-äèåç—ðå-áåìîë; ðå—ìè-áåìîë—
ðå-äèåç ÿâÿçèíÿ, ðå—ðå-äèåç—ìè-áåìîë äåéèëèð.

2. Áàõ: 1) Ðàóô Éåêòà áÿé. “Ãàôãàçèéàäà ìóñèãè”. Éóõàðûäà
(ñÿùèôÿ 185) ãåéä åòäèéèìèç ùÿìèí ìÿãàëÿñèíäÿ ýþðêÿìëè òöðê ìó-
ñèãè àëèìè Ðàóô Éåêòà áÿé Ìÿøÿäè Úÿìèë ßìèðîâäàí àëäûüû ìÿëó-
ìàò ÿñàñûíäà áåëÿ éàçûð: “ßëè Øèðàçèíèí Èðàíäàí ýÿòèðäèéè òàðûí éàë-
íûç áåø òåëè âàð èêÿí Ñàäûã îí ñÿêêèç òåëëè áèð òàð èúàä åäÿðÿê ùÿéà-
òûíäà ùÿì îíóíëà òÿðÿííöìíàç îëìóø; ìÿùÿçà øèìäèêè òàðëàðäàêè
Úÿìèë ßìèðîâóí ÿëèíäÿ òóòäóüó òàð áó úèíñäÿíäèð - éàëíûç îí ö÷
òåë ìþâúóääóð”.

2) ßôðàñèéàá Áÿäÿëáÿéëè. “Òàð öçÿðèíäÿ ìÿùêÿìÿ ìöíàñèáÿòè-
ëÿ”, “Êîììóíèñò”, 11 éàíâàð 1929-úó èë, N-9 (2515-). Ìÿãàëÿ
1929-úó èë éàíâàðûí 12-äÿ Àçÿðáàéúàí Äðàì Òåàòðû áèíàñûíäà
“Òàðûí áèð ìóñèãè àëÿòè îëìàã öçðÿ ëàçûì îëóá-îëìàäûüû ùàããûíäà”
òÿøêèë åäèëÿí “Òàðûí ìÿùêÿìÿñè” ìöíàñèáÿòèëÿ òàðû ãàäàüàí åò-
ìÿê ãÿñäèíäÿ îëàíëàðûí éàðûòìàç òÿøÿááöñö ÿëåéùèíÿ éàçûëìûøäûð;
3) Êåðèì Êåðèìîâ. Îðêåñòð àçåðáàéäæàíñêèõ íàðîäíûõ èíñ-
òðóìåíòîâ, Áàêó, ñòðàíèöà 11-12.



òåõíèêè ðåêîíñòðóêñèéàíûí òÿñâèðè âÿ øÿðùè, î úöìëÿäÿí, òàð
ñèìëÿðè ñàéûíûí àðòûðûëìàñû ïðîáëåìè áó èøäÿ ñÿðèøòÿëè ìöòÿ-
õÿññèñëÿð òÿðÿôèíäÿí ýåíèø âÿ ÿòðàôëû òÿùëèë òÿëÿá åäèð. Áó
õöñóñäà áèç éàëíûç áó úÿùÿòè ãåéä åòìÿêëÿ êèôàéÿòëÿíìÿ-
ëèéèê êè, òàð ñèìëÿðèíè àðòûðìàãäà ìÿãñÿä, éÿãèí êè, àðàáèð
ìèçðàáû úèíýÿíÿ (çÿíý) ñèìëÿðèíÿ èëèøäèðìÿêëÿ ÷àëûíàí òÿ-
ðàíÿ ñÿäàëàðûíû áÿçÿìÿê, çèíÿòëÿíäèðìÿêäÿí èáàðÿò îëàðàã
ãàëìûð. Ùå÷ øöáùÿ éîõäóð êè, áóðäà èõòèðà÷û óñòàäûí ÿñàñ
ìÿãñÿäè ÷àëüû çàìàíû òàðäà ùàðìîíèê ùÿìàùÿíýëèê éàðàò-
ìàã âÿ ÿñàñ òîíà ãîøóëàí ÿëàâÿ ñÿñëÿðè (îáåðòîíëàðû) ñÿñ-
ëÿíäèðìÿê éîëó èëÿ òàð ÷àíàãëàðûíäà öìóìè ðåçîíàíñû àðòûð-
ìàãäûð.

Ìèðçÿ Ñàäûã òàðà ãîøäóüó ùÿìèí áó úèíýÿíÿ âÿ áàøãà àëèê-
âîò ñèìëÿðëÿ ÿñàñ ìÿãñÿäèíÿ òàìàìèëÿ íàèë îëìóøäó, ÷öíêè
áó ñèìëÿð íÿèíêè òàðûí öìóìè ñÿñëÿíìÿñèíè ýöúëÿíäèðèð, åëÿ-
úÿ äÿ ÿëàâÿ îëàðàã îíóí òåìáðèíÿ äÿ õöñóñè áèð ýþçÿëëèê, õîø
áèð èíúÿëèê ýÿòèðìèøäè.

Ìÿëóì îëäóüó êèìè, áó èêè úöò çÿíý ñèìäÿí éóõàðûäàêû
áèðèíúè ãîøà ñèì òàðûí àü ñèìëÿðèíäÿí, îíóí éàíûíäàêû èêèí-
úè ãîøà ñèì èñÿ ñàðû ñèìëÿðäÿí áèð îêòàâà çèë êþêëÿíèð. Ìèð-
çÿ Ñàäûüûí úèíýÿíÿ ñèìëÿðè ìÿùç áó èíòåðâàëäà1 êþêëÿìÿñè
äÿ òÿñàäöôè äåéèë. ×öíêè äåìÿê îëàð êè, áöòöí äÿñòýàùëàð êþ-
êöíäÿ éà áîø àü ñèì, éà äà áîø ñàðû ñèì ÿñàñ òîíëàðäàí áèðè-
íè òÿøêèë åäèð, éà áó äà îëìàñà (“Áàéàòû-Ãàúàð”, “Îðòà Ìà-
ùóð” âÿ ñàèð), ÿñàñ òîíàëëûã òÿðêèáèíÿ äàõèë îëàí ÿñàñ ïèëëÿ-
ëÿðäÿí áèðèäèð.

Ìèðçÿ Ñàäûã êþê ñèìè äÿ “êèìñèç-êèìñÿñèç” áóðàõìàìûø-
äûð. Î, òàðäà ñÿñëÿð ìöâàçèíÿòèíÿ ðèàéÿò ìÿñÿëÿñèíè íÿçÿðÿ
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1. Áóíóí ö÷öí ìöòàáèã ñóðÿòäÿ àü ñèìèí øàù ïÿðäÿñè èëÿ ñàðû ñè-
ìèí øàù ïÿðäÿñè òóøóíäà òàðûí ãîëóíà êè÷èê áèð õÿðÿê íÿñá åòìÿñè
äÿ ÿñëèíäÿ, èõòèðà ñàéûëìàëûäûð. Åëÿúÿ äÿ òàðûí êÿëëÿñè èëÿ ãîëó àðà-
ñûíäàêû êè÷èê õÿðÿéèí äÿ ÿëàâÿ ñèìëÿð ö÷öí õöñóñè áèð øÿêèëäÿ ãà-
éûðûëìàñû çÿìàíÿñèíÿ ýþðÿ òàìàìèëÿ éåíè áèð èõòèðà ùåñàá åäèëìÿ-
ëèäèð. Ùÿìèí áó êè÷èê õÿðÿéÿ (ÿââÿëëÿðè îíà “øåéòàíÿê” äåéèëèðäè)
ñîíðàëàð àäè ìóñèãè ïðàêòèêàìûçäà åùòèìàë êè, çàùèðè ýþðöíöøöíÿ
ýþðÿ, “ãóø”, éà äà “õîðóç” àäû âåðèëìèøäèð.



àëàðàã ÿëàâÿ ñèìëÿðäÿí áèðèíè äÿ êþê ñèì ãîíøóëóüóíäà ãîø-
ìàüû ëàçûì áèëìèøäèð. Áó ñèì, áèð ãàéäà îëàðàã, êþê ñèìäÿí
áèð îêòàâà çèë êþêëÿíèð.1

Åéíè ñöðÿòëÿ, ùÿìèí áó ñèì èëÿ éàíàøû, áó äÿôÿ ñàðû ñèìäÿí
áèð îêòàâà áÿì ãîøóëàí áèð ãàëûí ñèì äÿ âàð. Áó ñèìèí ôóíêñè-
éàñû: “Ðàñò”, “Áàéàòû-Èñôàùàí” êèìè ìàéÿñè áîø ñàðû ñèì òî-
íàëëûüûíäà îëàí ìóüàìëàð ö÷öí áÿìäÿ ÷îõ ýþçÿë áèð òÿìÿë
ñÿñ òÿøêèë åòìÿêäÿí èáàðÿòäèð.

Áåëÿëèêëÿ, ÿââÿëëÿð áåø ñèìäÿí èáàðÿò îëàí òàðà áó ãÿäÿð
ÿëàâÿ ñèìëÿðèí ãîøóëìàñû ùÿì îíóí ñÿñ ðåçîíàíñûíû õåéëè àð-
òûðìûø, ùÿì äÿ òàð èôà÷ûëûüûíäà éåíè èôàäÿ âàñèòÿëÿðèíèí éàðàí-
ìàñûíà ñÿáÿá îëìóøäóð.

Òàðûí ðåêîíñòðóêñèéàñû âÿ îíóí õàðèúè ýþðöíöøö èëÿ ÿëàãÿ-
äàð îëàðàã èëê äÿôÿ îëàðàã Ìèðçÿ Ñàäûã òÿðÿôèíäÿí òÿòáèã îëó-
íàí âÿ àç çàìàí ÿðçèíäÿ Çàãàôãàçèéàäà ÷îõ ýåíèø èíòèøàð òàï-
ìûø áèð úÿùÿòè äÿ éåðè ýÿëìèøêÿí, ãåéä åòìÿê ëàçûìäûð. Ñþù-
áÿò òàðûí ãîëóíà, êÿëëÿñèíèí öñò òÿðÿôèíÿ âÿ áÿçè ùàëëàðäà ùÿò-
òà ÷àíàãëàðû ÿòðàôûíà ñÿäÿô ÷ÿêèëìÿñè ùàããûíäàäûð.

Ìÿëóì îëäóüó öçðÿ, Ìèðçÿ Ñàäûüà ãÿäÿð òàðûí ãîëóíà ãà-
ðàìàë ñöìöéöíäÿí åíñèç áèð ùàøèéÿ ÷ÿêèëÿðäè. Ñÿäÿôäÿí èñÿ
ùÿëÿ èñòèôàäÿ åäèëìèðäè. Èëê äÿôÿ òàð ãîëóíà ñÿäÿô (ùÿì äÿ ñàë
òÿðçäÿ ñÿäÿô ëàé) ÷ÿêÿí Ìèðçÿ Ñàäûã îëìóøäóð. Áóíóíëà î,
íÿèíêè òàðûí çàùèðÿí ýþðöíöøöíö ýþçÿëëÿøäèðìèø, åéíè çàìàí-
äà òàð òåìáðèíèí äàùà øÿôôàô ñÿñëÿíìÿñèíè äÿ ÿëäÿ åòìèøäèð.

Òàð ìóñèãè àëÿòèíèí óñòàñû êèìè Ìèðçÿ Ñàäûüûí ÿñàñ åòèáàðè-
ëÿ èêè øàýèðäè îëìóøäóð: Ãÿíáÿð âÿ Ìàíàñ.
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1. Ìèðçÿ Ñàäûüûí þëöìöíäÿí ñîíðà ùÿìèí êþê ñèìèí “ãîí-
øóëóüó”íäàêû ñèì (äåéèëäèéèíÿ ýþðÿ, èëê äÿôÿ Ìÿøÿäè Çåéíàë
Ùàãâåðäèéåâèí òÿøÿááöñö èëÿ) áèëàâàñèòÿ òàðûí ãîëó öçÿðèíäÿ
ãîøóëìàüà áàøëàíìûø âÿ èôà÷û êþê ñèìëÿ áÿðàáÿð, åéíè çàìàí-
äà áàðìàãëàðû èëÿ áó ñèìè äÿ áàñàðàã êþê ñèìè èêè îêòàâàäà
ñÿñëÿíäèðìèøäèð. Ëàêèí áó éåíèëèê ÿêñÿð ùàëëàðäà Ìèðçÿ Ñàäû-
üûí ãîøäóüó à÷ûã (áîø) ñèì ùåñàáûíà åäèëìÿìèø, îëñà-îëñà, ÿëà-
âÿ áèð ñèì êèìè èñòèôàäÿéÿ ñàëûíìûøäûð.



Ãÿíáÿð îëäóãúà èñòåäàäëû øàýèðä èäè. Ìöàñèðëÿðè äåéèðäèëÿð
êè, Ãÿíáÿðèí ÿëëÿðèíè ãûçûëà òóòìàã ëàçûìäûð. Äîüðóäàí äà, î,
íÿèíêè ÷îõ çÿðèô èøëÿéèð, ùÿì äÿ þçö èõòèðà÷ûëûüà áþéöê ùÿâÿñ
ýþñòÿðÿí áèð ñÿíÿòêàð èäè. Ùÿòòà Ìèðçÿ Ñàäûüûí þçö äÿ åòèðàô
åäèðäè êè, ñÿíÿòêàðëûãäà ÿñë ìöäÿããèã âÿ ìöòÿúÿññèñ àäàì
Ãÿíáÿðäèð!

Ãÿíáÿðèí ãàçûäûüû òàð âÿ õöñóñèëÿ, êàìàí÷à ÷àíàãëàðû ÷îõ
áàùà ãèéìÿòëÿíäèðèëèðäè. Ëàêèí áóíà áàõìàéàðàã, ÷îõ òÿÿññöô
êè, àç çàìàí ñîíðà Ãÿíáÿð þç èõòèñàñûíû äÿéèøäèðèá, òö-
ôÿíýñàçëûã ñÿíÿòèíÿ áþéöê ìåéë ýþñòÿðäè âÿ áó èøäÿ ñîíðàëàð
Ãàðàáàüûí ÿí ìÿøùóð ÿñëÿùÿñàçû îëäó.

Ìàíàñ âÿ îíóí àèëÿñè èëÿ Ìèðçÿ Ñàäûüûí äîñòëóüó ÷îõ ìþù-
êÿì èäè. Ìàíàñûí àòàñû, ãàðäàøëàðû Ìèðçÿ Ñàäûüà ÷îõ áþéöê
ùþðìÿò áÿñëÿéèðäèëÿð. Äèýÿð òÿðÿôäÿí Ìàíàñýèëëÿ éàõûí öí-
ñèééÿò Ìèðçÿ Ñàäûã ö÷öí äÿ õåéëè âàúèá âÿ çÿðóðè èäè.

Ìÿëóìäóð êè, ùÿð áèð ïðîôåññèîíàë ÷àëüû÷û ùÿð ýöí ìöíòÿ-
çÿì îëàðàã ùå÷ îëìàñà, 4-5 ñààò ÷àëìàëû, ìÿøã åòìÿëèäèð. Õö-
ñóñèëÿ, þç ñÿíÿòèíÿ ôþâãÿëàäÿ òÿëÿáêàð îëàí Ìèðçÿ Ñàäûã òàð-
äà ýöíäÿëèê ìÿøüÿëÿ èøèíÿ ÷îõ áþéöê ÿùÿìèééÿò âåðèðäè.
Áàøãà ñàéàã îëà äà áèëìÿçäè.1 Ëàêèí î äþâðäÿ, èñëàì-ôåîäàë
çåùíèééÿòèíèí ùàêèì ìþâãå òóòäóüó øÿðàèòäÿ, ìÿùÿððÿìëèê
ýöíëÿðèíäÿ, îðóúëóãäà, õöñóñèëÿ, åâëÿðè, ùÿéÿòëÿðè áèð-áèðèíÿ
÷îõ éàõûí îëàí Øóøàäà ìóñèãè, ùÿð áèð íþâ ÷àëüû äàíûøûãñûç
ãàäàüàí èäè. Áåëÿ ýöíëÿðäÿ òàð, éà äà áàøãà áèð ìóñèãè àëÿòè-
íè äûíãûëäàòìàüà úÿñàðÿò åäÿí øÿõñ êèì îëóðñà-îëñóí, þç ùÿ-
éàòûíû, áöòöí âàðëûüûíû âÿ ùÿòòà àèëÿ öçâëÿðèíè áåëÿ, áþéöê òÿù-
ëöêÿéÿ ìÿðóç ãîéìóø îëàðäû. Áÿñ íÿ åòìÿëè? Áó èøäÿ õàíÿí-
äÿëÿðèí âÿçèééÿòè íèñáÿòÿí éàõøû èäè. Îíëàð òÿêéÿëÿðäÿ íîùÿ
äåéèð, éåðè ýÿëÿíäÿ ìÿðñèéÿ îõóéóð âÿ áóíóíëà äà ñÿñëÿðèíè
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1. XIX ÿñðèí èêèíúè éàðûñûíäà Ðóñèéàäà ïðîôåññèîíàë ìóñèãè
òÿùñèëè èøèíèí áàíèñè, ýþðêÿìëè áÿñòÿêàð âÿ çàìàíûíûí ÿí ìÿø-
ùóð ïèàíî÷óñó Àíòîí Ðóáèíøòåéíèí àøàüûäàêû ñþçëÿðè çÿðá-ìÿ-
ñÿëäèð: Áèð ýöí ÷àëìàñàì, áóíó þçöì ùèññ åäèðÿì, èêè ýöí ÷àë-
ìàñàì, ýåðè ãàëäûüûìû òÿíãèä÷èëÿð äóéóð, ö÷ ýöí ÷àëìàìûø ãàë-
ñàì, ýåðèëèéèìè áöòöí äèíëÿéèúèëÿð àíëàìûø îëóð.
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äàèìè ôîðìàäà ñàõëàìàüà ìöâÿôôÿã îëóðäóëàð. ×àëüû÷ûëàðûí
âÿçèééÿòè èñÿ îëäóãúà ÷ÿòèí èäè. Èëäÿ ÿí àçû èêè àé ìöääÿòèíäÿ
ìÿøüÿëÿäÿí, ýöíäÿëèê òÿìðèíäÿí ìÿùðóì ãàëàí ÷àëüû÷ûíûí
ÿëëÿðè, áàðìàãëàðû, éÿãèí êè, êîáóäëàøàúàã âÿ ñîíðàäàí áó ãö-
ñóðó âÿ ýåðèëèéè àðàäàí ãàëäûðìàã ùå÷ äÿ àñàí îëìàéàúàã!

Îäóð êè, Ìèðçÿ Ñàäûã øàýèðäè Ìàíàñûí àèëÿñèíèí ãîíàãñå-
âÿðëèéèíäÿí èñòèôàäÿ åòìÿéÿ ìÿúáóð èäè. Î, ùÿð ýöí øÿùÿðèí
éóõàðû ùèññÿñèíÿ, åðìÿíèëÿð éàøàéàí ìÿùÿëëÿéÿ ýåäèð âÿ îð-
äà, Ìàíàñýèëäÿ àñóäÿ ìÿøüÿëÿ åäèð, òÿìðèíëÿðèíè ÷àëûðäû.

×îõ ýöìàí êè, ýþðêÿìëè åðìÿíè òàð÷ûëàðûíäàí Òàòåâîñ Àðóòéó-
íîâ, Áàëà Ìåëèêéàí, îíóí àòàñû Ãðèêîð, Ìÿðäè Úàíèáÿéîâ, Ìó-
õàí Àðçóìàíîâ âÿ áàøãàëàðû Ìèðçÿ Ñàäûüûí ìöíòÿçÿì îëàðàã
Ìàíàñýèëÿ ýÿëèá, ìÿøüÿëÿ åòäèéè ìöääÿòäÿ îíäàí òàð äÿðñè àë-
ìûøëàð. Àäëàðûíû ãåéä åòäèéèìèç áó òàð÷ûëàðäàí Òaòåâîñ Àðóòéó-
íîâ âÿ Ìóõàí Àðçóìàíîâ äà ñîíðàëàð òàr-êàìàí÷à åìàëû âÿ òÿ-
ìèðè öçðÿ êàìèë óñòà äÿðÿúÿñèíÿ ÷àòìàüà íàèë îëäóëàð êè, áó èøäÿ
äÿ Ìèðçÿ Ñàäûüûí îíëàðà áþéöê êþìÿéè øöáùÿñèçäèð.

Ìèðçÿ Ñàäûüûí ðåêîíñòðóêñèéà åäèá, éåíèäÿí ãóðàøäûðäûüû
òàð, ÷îõ àç áèð ìöääÿò ÿðçèíäÿ áöòöí Çàãàôãàçèéàéà, Äàüûñòà-
íà, Òöðêìÿíèñòàíà éàéûëäû âÿ î âàõòäàí áàøëàéàðàã èíäèéÿäÿê
÷àëüû÷ûëàð ìÿùç Ìèðçÿ Ñàäûüûí åìàë åòäèéè òàð ìîäåëè öçðÿ
ãàéðûëàí àëÿòëÿðäÿ ÷àëìàãäà äàâàì åäèðëÿð.

ÌÈÐÇß ÑÀÄÛÃ ÁÈÐ ÁßÑÒßÊÀÐ ÊÈÌÈ

Àçÿðáàéúàíäà XIX ÿñð øÿðàèòèíäÿ áîé àòàí ìóñèãè÷èëÿðèí, î
úöìëÿäÿí, Ìèðçÿ Ñàäûüûí äà ÿëáÿòòÿ, íîò ñàâàäûíà éèéÿëÿíìÿê
èìêàíû éîõ èäè. Áóíà ýþðÿ äÿ áó ýöí áèç Ìèðçÿ Ñàäûüûí áÿñòÿ-
êàðëûã ôÿàëèééÿòèíäÿí äàíûøäûãäà ÿëèìèçäÿ áó âÿ éà áàøãà áèð
ÿñÿðèí, äîüðóäàí äà, ìÿùç îíóí éàðàäûúûëûã ìÿùñóëó îëäóüóíó
ñöáóò åäÿúÿê éàçûëû ñÿíÿä éîõäóð. Ëàêèí áóíà áàõìàéàðàã, áó
ìÿñÿëÿäÿ îíóí ìþòÿáÿð øàýèðäëÿðèíèí éåêäèëëèêëÿ åòäèêëÿðè åòè-
ðàôëàðà äà ëàãåéä ãàëìàã äöçýöí îëìàç.

Õöñóñèëÿ, “Îðòà Ñåýàù” (“Çàáîë Ñåýàù”) öçðÿ ùàçûðäà ÷àëû-
íàí äÿñòýàù ðÿíýëÿðèíäÿí ÷îõóíóí ìöÿëëèôèíèí Ìèðçÿ Ñàäûã îë-
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äóüóíó áöòöí éàøëû òàð÷ûëàðûìûç òàì ãÿòèééÿòëÿ èãðàð åäèðëÿð. Åëÿ-
úÿ äÿ Áàéàòû-Øèðàç ðÿíýëÿðèíäÿí äÿ áèð íå÷ÿñèíèí Ìèðçÿ Ñàäûã
òÿðÿôèíäÿí áÿñòÿëÿíäèéè ñþéëÿíèëèð.

Ìèðçÿ Ñàäûüûí ùÿðòÿðÿôëè ìóñèãè éàðàäûúûëûüûíûí ìöùöì áèð
ñàùÿñèíè òÿøêèë åäÿí úÿùÿò îíóí ìóüàìàòäà øþáÿëÿðàðàñû
ðÿíýëÿð, éà äà áèð íå÷ÿ áàøãà äèðèíýÿëÿð éàðàòìàñûíäàí èáàðÿò
äåéèë. Áèçúÿ, Ìèðçÿ Ñàäûüûí áèð áÿñòÿêàð âÿ ìóñèãè õàäèìè êèìè
ÿñë áþéöê õèäìÿòè îíóí 1897-úè èëäÿ Øóøàäà òàìàøàéà ãîéóëìóø
“Ëåéëè âÿ Ìÿúíóí” ìóñèãèëè òÿìñèëèíèí ìóñèãè ùèññÿñèíè òÿðòèá
âÿ èäàðÿ åòìÿñèíäÿäèð.

Áåëÿ áèð òàìàøàíûí ùàçûðëàíûá íöìàéèø åòäèðèëìÿñè ôèêðèíèí èëê
ÿââÿë êèì òÿðÿôèíäÿí èðÿëè ñöðöëäöéö ìÿëóì äåéèë. ×îõ îëà áèë-
ñèí êè, áó òÿøÿááöñ ùå÷ äÿ ìöÿééÿí áèð øÿõñ òÿðÿôèíäÿí éîõ,
ìóñèãè ìÿúëèñëÿðèíäÿ ýåäÿí ñþùáÿòëÿð çàìàíû êîðòÿáèè îëàðàã
éàðàíìûøäûð. Åùòèìàë åòìÿê îëàð êè, Àçÿðáàéúàí ìóñèãè ñÿíÿòè
àëÿìèíäÿ áåëÿ áèð éåíè æàíðûí éàðàíìàñû ÿñàñ åòèáàðû èëÿ èêè ÿñàñ
àìèëèí áèëàâàñèòÿ òÿñèðè ñàéÿñèíäÿ ìåéäàíà ýÿëìèøäèð: 1. Àçÿð-
áàéúàíäà äðàì òåàòðûíûí òÿøêèë îëóíìàñû, îðèæèíàë äðàì ïéåñ-
ëÿðèíèí éàðàäûëìàñû âÿ òàìàøàéà ãîéóëìàñû; 2. Àçÿðáàéúàí
ìóñèãè õàäèìëÿðèíèí Òèôëèñäÿ ìöíòÿçÿì îëàðàã íöìàéèø åòäè-
ðèëÿí ðóñ âÿ Ãÿðáè Àâðîïà îïåðà òàìàøàëàðû èëÿ òàíûø îëìàñû.

Øóøà ìóñèãè ìÿúëèñëÿðèíäÿ Íÿúÿô áÿé Âÿçèðîâ, ßáäöððÿùèì
áÿé Ùàãâåðäèéåâ, Ãàðéàüäûîüëó Úàááàð âÿ Ìèðçÿ Ñàäûüûí èøòè-
ðàê åòäèéè ìöùÿããÿã ñàéûëûð. Áó òÿðÿããèïÿðâÿð øÿõñëÿðèí éóõàðû-
äà ãåéä åòäèéèìèç èêè ÿñàñ àìèëäÿí èëùàì àëàðàã ìóñèãè òåàòðû ñà-
ùÿñèíäÿ äÿ éåíè òÿìñèë òÿøêèë åòìÿê èøèíäÿ ýþñòÿðäèêëÿðè ùÿâÿñ
âÿ ùèììÿòëÿ ÿëàãÿäàð âàúèá âÿ îëäóãúà ìàðàãëû úÿùÿò áèçè ìà-
ðàãëàíäûðìàëûäûð: òÿøÿááöñêàðëàð íÿçÿðäÿ òóòäóãëàðû ìóñèãèëè òà-
ìàøàíû íåúÿ òÿñÿââöð åäèð âÿ îíóí ôîðìàñû, øÿêëè ö÷öí íÿéÿ,
ùàíñû áèð íöìóíÿéÿ ÿñàñëàíìàã ïðîáëåìèíè íåúÿ ùÿëë åòìèøëÿð?

Òèôëèñäÿ ýþðäöêëÿðè ðóñ âÿ Ãÿðáè Àâðîïà îïåðà òàìàøàëàðûíà
òÿãëèä éîëó èëÿ ìóñèãèëè òàìàøà éàðàòìàã ö÷öí ÿëdÿ ùå÷ áèð âÿñà-
èò âÿ èìêàí éîõ èäè: íÿ áåëÿ áèð ÿñÿð éàçà áèëÿí áÿñòÿêàð, íÿ åëÿ
áèð ÿñÿðè èôà åäÿ áèëÿúÿê ìöüÿííè âÿ ÷àëüû÷û, íÿùàéÿò, íÿ äÿ åëÿ
áèð ñÿïêèäÿ éàçûëìûø ÿñÿðè ãàâðàéà áèëÿúÿê òàìàøà÷û - äèíëÿéèúè.
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Àçÿðáàéúàíäà îïåðà ñÿíÿòèíèí éàðàäûëìàñû òàðèõèíÿ àèä îëàí
áó ÷îõ âàúèá âÿ ÿëàìÿòäàð ìÿñÿëÿíèí ÿùÿìèééÿòèíè àçàëòìàã
÷ÿòèíäèð, ÷öíêè ùàçûðäà “ìóüàì îïåðàëàðû” àäëàíäûðûëàí Àçÿð-
áàéúàí ìóñèãèëè òåàòðû ÿñÿðëÿðèíèí ôîðìà îðèæèíàëëûüû âÿ æàíð õö-
ñóñèééÿòè1 ïðîáëåìè áèð íå÷ÿ äÿôÿ ìÿòáóàò ñÿùèôÿëÿðèíäÿ ìöõòÿ-
ëèô ìÿíàäà òÿôñèð îëóíìóøäóð. Î úöìëÿäÿí, Öçåéèð Ùàúûáÿéîâ
1925-1930-úó èëëÿðäÿ Àçÿðáàéúàí ìóñèãèñèíèí òàðèõè âÿ èíêèøàôû
ìÿñÿëÿëÿðèíÿ äàèð éàçäûüû ìÿãàëÿëÿðèíäÿ Àçÿðáàéúàíäà ìèëëè
îïåðàíûí ÿìÿëÿ ýÿëìÿñèíèí áèðèíúè àìèëëÿðèíäÿí áèðèñèíèí “øÿ-
áåù îëäóüó øöáùÿñèçäèð”2 ìöääÿàñûíû èðÿëè ñöðìöøäöð. Áóíóíëà
áÿðàáÿð, Öçåéèð Ùàúûáÿéîâ þçöíöí èëê ìóñèãè ÿñÿðè “Ëåéëè âÿ
Ìÿúíóí” îïåðàñûíûí éàðàíìàñûíû 1897-1898-úè èëëÿðäÿ îí ö÷ éà-
øûíäà óøàã èêÿí âÿòÿíè, äîüìà Øóøàäà ùÿâÿñêàð àêòéîðëàðûí èôà-
ñûíäà ýþðäöéö “Ìÿúíóí Ëåéëèíèí ìÿçàðû öçÿðèíäÿ” ìóñèãèëè
òÿìñèëè âÿ áó òàìàøàíûí îíóí øöóðóíäà áàüûøëàäûüû äÿðèí òÿñèð
ãöââÿñè èëÿ ÿëàãÿëÿíäèðèð.

Áó èêè ôèêðè ÿëàùèääÿ ñóðÿòäÿ ýþòöðöá, áèð-áèðèëÿ òóòóøäóðäóã-
äà áåëÿ íÿòèúÿ ÷ûõàðòìàã îëàð êè, èíãèëàáäàí ãàáàã éàçûëìûø îïå-
ðà ÿñÿðëÿðèíèí ôîðìàñû (Öçåéèð áÿéèí òÿáèðè èëÿ äåñÿê, çàùèðè ñó-
ðÿòè), äîüðóäàí äà, øÿáåùäÿí ýþòöðöëìöøñÿ, áó èãòèáàñ èëê äÿôÿ
ìÿùç 1897-1898-úè èë òàìàøàñûíäà þç ÿêñèíè òàïìûø âÿ íöìàéèø
åòäèðèëìèøäèð. Ùÿìèí òàìàøàäà èñÿ øÿáåù ôîðìàñûíäàí èñòèôàäÿ
îëóíìàñû âÿ øÿáåù èôàäÿ âàñèòÿëÿðèíèí òÿòáèãè èøèíèí òÿáèè ýþðöë-
ìÿñè äÿ, ÷îõ îëà áèëñèí êè, éåíÿ äÿ êîðòÿáèè òÿðçäÿ, ùÿì äÿ êîë-
ëåêòèâ éàðàäûúûëûã ìÿùñóëó îëàðàã ìåéäàíà ýÿëìèøäèð. Ëàêèí áó
öìóìè ôèêðèí ÿìÿëè ñóðÿòäÿ ùÿéàòà òÿòáèã îëóíìàñûíû, éÿíè, äà-
ùà êîíêðåò òÿðçäÿ äåñÿê, òàìàøàíûí ìóñèãè òÿðòèáàòûíû âÿ ìóñèãè
òÿøêèëèíè èñÿ Ìèðçÿ Ñàäûã òÿìèí åòìèøäèð.
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1. Öçåéèð Ùàúûáÿéîâ Àçÿðáàéúàí ìóüàì îïåðàëàðûíûí ôîðìà òÿ-
øÿêêöëöíö, áÿäèè èôàäÿ õöñóñèééÿòèíè âÿ Ãÿðáè Àâðîïà îïåðàñûíäàí
áöñáöòöí ôÿðãëÿíÿí ìóñèãè ãóðóëóøó úÿùÿòëÿðèíè þç éàçûëàðûíäà
“îïåðàìûçûí çàùèðè ñóðÿòè” äåéÿ àäëàíäûðûð (áàõ: ßñÿðëÿðè, 2-úè úèëä,
Àçÿðáàéúàí ÑÑÐ ÅÀ nÿøðèééàòû, 1965, ñÿùifÿ 245.)

2. Éåíÿ îðäà, ñÿùifÿ 222.



Ôèðóäèí ØÓØÈÍÑÊÈ, 
ÿìÿêäàð èíúÿñÿíÿò õàäèìè

ÑÀÄÛÃÚÀÍ

Àçÿðáàéúàí ìóñèãè ìÿäÿíèééÿòè òàðèõèíäÿ ìöñòÿñíà õèä-
ìÿòëÿðè îëàí ñÿíÿòêàðëàðäàí áèðè äÿ áþéöê òàðçÿí Ñàäûãúàíäûð.

Ìèðçÿ Ñàäûã ßñÿäîüëó 1846-úû èëäÿ Øóøà øÿùÿðèíäÿ àíàäàí
îëìóøäóð. Ñàäûãúàíûí àòàñû ßñÿä êèøè ýþçÿò÷è èøëÿìèø, àèëÿñèíè
÷îõ ÷ÿòèíëèêëÿ äîëàíäûðìûøäûð. Éîõñóëëóã âÿ åùòèéàú è÷ÿðèñèíäÿ
áþéöéÿí Ñàäûã èíúÿñÿíÿòÿ ñîíñóç ùÿâÿñ ýþñòÿðèð, õàëã ìàùíû-
ëàðûíû ýþçÿë ñÿñëÿ îõóéàðìûø. ßñÿä êèøè îüëóíóí ìÿëàùÿòëè ñÿ-
ñèíè åøèäèá, îíó Õàððàò Ãóëóíóí ìÿêòÿáèíÿ àïàðûð. Õàððàò Ãóëó
ýÿíú Ñàäûüûí ñÿñèíè éîõëàéûá, ìÿêòÿáÿ ãÿáóë åäèð. Áó ìÿêòÿá
Ñàäûüûí ìóñèãè÷è êèìè éåòèøìÿñèíäÿ áþéöê ðîë îéíàéûð. Îí
ñÿêêèç éàøûíäà èêÿí Ñàäûüûí ñÿñè áàòûð. Ëàêèí î, ðóùäàí äöøìÿ-
éèá, ÿââÿëúÿ òöòÿê âÿ íåé ÷àëìàüû þéðÿíèð, ñîíðà èñÿ êàìàí÷à
÷àëûð. Áèð ãÿäÿð êå÷äèêäÿí ñîíðà Ñàäûãäà òàð ÷àëìàã ùÿâÿñè
îéàíûð. Î, êàìàí÷àíû áóðàõûá, òàð ÷àëìàüû þéðÿíèð. Ïðîôåññîð
Áöëáöëöí éàçäûüûíà ýþðÿ, Ìèðçÿ Ñàäûüûí òàð ìöÿëëèìè, øóøàëû
òàðçÿí ßëÿñýÿð1 îëìóøäóð. Èrè ÿëëÿðè, óçóí âÿ ýöúëö áàðìàãëàðû
îëàí Ñàäûã ãûñà ìöääÿòäÿ þçöíöí ôèòðè èñòåäàä âÿ ãàáèëèééÿòè
íÿòèúÿñèíäÿ íÿèíêè áó ñÿíÿòÿ éèéÿëÿíèð, ùÿòòà ìÿùàðÿòëè òàð ÷àë-
ìàñû èëÿ þç ìöÿëëèìèíè ýåðèäÿ ãîéóð. Ñàäûã òàð ÷àëàíäà óñòàäû
ßëÿñýÿð ùÿñÿäëÿ äåéÿðìèø: “Êàø, ìÿíèì âàð-äþâëÿòèì Ñàäû-
üûí, îíóí áàðìàãëàðû èñÿ ìÿíèì îëàéäû”.

Ýÿíú Ñàäûüûí àäû ùÿð éàíäà - Àçÿðáàéúàíûí áèð ÷îõ øÿùÿð-
ëÿðèíäÿ, ùÿòòà Ýöðúöñòàíäà âÿ Èðàíäà Ùàúû Ùöñö, Ìÿøÿäè Èñè,
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1. XIX ÿñðäÿ éàøàìûø ìÿøùóð òàðçÿí ßëÿñýÿð ýþðêÿìëè ñÿù-
íÿ õàäèìè Ìèðçÿ Ìóõòàðûí àòàñû èäè.



Êåøòàçëû Ùÿøèì, Ìèðçÿ Ìÿùÿììÿä, Ùÿñÿí, ßáäöëáàãè (Áöë-
áöëúàí) âÿ Úàááàð Ãàðéàüäûîüëó êèìè ýþðêÿìëè õàíÿíäÿëÿð-
ëÿ éàíàøû ÷ÿêèëìèøäèð. Ìèðçÿ Ñàäûã Èðàí øàùçàäÿñè Ìöçÿôôÿ-
ðÿääèíèí òîéóíäà åëÿ áèð ìÿùàðÿò ýþñòÿðìèøäèð êè, Íÿñðÿääèí
øàù îíó “Øèðè-Õóðøèä” ãûçûë ìåäàëû èëÿ òÿëòèô åòìèøäèð.

Àçÿðáàéúàí ìóñèãè òàðèõèíÿ éàõûíäàí áÿëÿä îëàí, “Ùàðóí
ßr-Ðÿøèä” îïåðàñûíûí ìöÿëëèôè Àüàëàð áÿé ßëèâåðäèáÿéîâóí
éàçäûüûíà ýþðÿ, Òÿáðèçäÿ Íÿñðÿääèí øàùûí ìÿúëèñèíäÿ ìÿø-
ùóð áèð òàðçÿí Ñàäûüû éàðûøà ÷àüûðàíäà Ñàäûã òàðûí áöòöí ïÿð-
äÿëÿðèíè êÿñèá. Áóíó ýþðÿí òàðçÿí éàðûøäàí èìòèíà åäèá, Ñàäû-
üûí áàðìàãëàðûíû þïöá.1

Ñàäûã Çàãàôãàçèéà õàëãëàðû àðàñûíäà áþéöê øþùðÿò ãàçàí-
ìûø áèð ñÿíÿòêàð èäè. Îíóí “Ñàäûãúàí” àäëàíìàñû äà áó øþù-
ðÿò âÿ ìÿùÿááÿòëÿ ÿëàãÿäàðäûð. Õàëã ðÿññàìû Ëÿòèô Êÿðèìî-
âóí “Ìóñèãè ëöüÿòèíèí èçàùû”íà àèä ÿëéàçìàëàðûíäàí ìÿëóì
îëóð êè, XVIII ÿñðäÿí åòèáàðÿí Éàõûí Øÿðã þëêÿëÿðèíäÿ, î
úöìëÿäÿí, Àçÿðáàéúàíäà õàëã òÿðÿôèíäÿí éöêñÿê äÿðÿúÿäÿ
ñåâèëÿí âÿ ãèéìÿòëÿíäèðèëÿí õàíÿíäÿ âÿ ñàçÿíäÿëÿðÿ “úàí”
êèìè éöêñÿê àä âÿ éàõóä òÿõÿëëöñ âåðèëÿðäè. Áó òÿðèôëè àäû ãà-
çàíìàã øÿðÿôè Ñàäûüà âÿ ìÿøùóð õàíÿíäÿìèç ßáäöëáàãè Çö-
ëàëîâà (Áöëáöëúàíà) ìöéÿññÿð îëìóøäóð.

Ìóñèãè ùÿâÿñêàðëàðûíäàí áàêûëû ßáäöëùÿìèä Áàáàéåâ þç
õàòèðÿëÿðèíäÿ éàçûð: “Ìÿí èëê äÿôÿ Ñàäûãúàíû 1897-úè èëäÿ
Áàêûäà - È÷ÿðèøÿùÿðäÿ Ùöñåéí áÿé Àüàéåâèí òîéóíäà ýþð-
äöì. Úÿìè Ãàôãàçäà áåëÿ ýþçÿë òàð÷àëàí îëìàéûá. Ñàäû-
üûí ÷îõ ýþçÿë úàìàëû âàð èäè. Óúàáîé, åíëèêöðÿê âÿ úöññÿëè
èäè. Î, ìÿúëèñÿ ÷îõ ÿäÿá âÿ ÿðêàíëà ýèðÿðäè. Úàìààò îíà
ñîíñóç ùþðìÿò áÿñëÿðäè. Îíóí ñîë ÿëèíäÿ î ãÿäÿð ãöââÿ
âàð èäè êè, òàðû ÷îõ çàìàí ìèçðàáñûç ÷àëàðäû”.2
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1. À.ßëèâåðäèáÿéîâ. “Ìóñèãè òàðèõè” (ÿëéàçìà). Ðåñïóáëèêà
ßëéàçìàëàðû Ôîíäó, èíâåíòàð N-5007.

2. ß.Áàáàéåâ. “Õàòèðÿëÿðèì”. Àçÿðáàéúàí ÑÑÐ Ìÿäÿíèééÿò
Íàçèðëèéè Ìåìàðëûã âÿ Èíúÿñÿíÿò Èíñòèòóòóíóí åëìè àðõèâè, èí-
âåíòàð N-90 “À”.



Ñàäûãúàíûí ýþçÿë ÷àëüûñû øàìàõûëû Ìàùìóä àüàíûí äà íÿ-
çÿðèíè úÿëá åòìèøäè. Áó áàðÿäÿ ìÿøùóð øàèð âÿ ìóñèãèøöíàñ
Ìÿùÿììÿä àüà Ìöúòÿùèäçàäÿ “Ãàðàáàüíàìÿ” àäëû ÿñÿðèí-
äÿ éàçûð: “Øèðâàíëû Ìàùìóä àüà Ñàäûãúàíûí òÿðèôèíè åøèäèá,
îíóí Øèðâàíà òÿøðèô ýÿòèðìÿñèíè õàùèø åäèð. Ìàùìóä àüà
Ñàäûãúàíû äÿâÿò åòìÿê ö÷öí þç ìÿúëèñèíäÿ “Ùöìàéè” òÿ-
õÿëëöñö èëÿ ìÿøùóð îëàí áèð òàðçÿíè Øóøà øÿùÿðèíÿ ýþíäÿðèð.
Ñàäûã ÿââÿëúÿ ýÿëìÿê èñòÿìèð, ñîíðàëàð èñÿ íåúÿ îëóðñà, ðà-
çûëûã âåðèð. Ìàùìóä àüà îíóí Øàìàõûéà ýÿëìÿñèíäÿí ñîí
äÿðÿúÿ øàäëàíàðàã Ñàäûüà ëàçûìè ãÿäÿð ùþðìÿò åäèð, ùÿòòà
îíó äÿâÿò åäèá, ýÿòèðäèéè ö÷öí Ùöìàéèéÿ äÿ ìöêàôàò âåðèð.
Ñàäûãúàí ìÿúëèñäÿ êàìàëè-çþâãëÿ òàð ÷àëìàüà áàøëàéûð.
Ìÿúëèñ Ñàäûüûí áþéöê ìÿùàðÿòëÿ òàð ÷àëìàñûíû àëãûøëàéûð.
Ùöìàéè ýöíÿø ãàðøûñûíäà àé îëñà äà, ýöíÿøèí ãàðøûñûíäà ñþ-
íöêëöéöíö ùèññ åäÿðÿê Øèðâàíäà äÿõè ãàëà áèëìÿéèá, òÿúèëè
îëàðàã Øóøàéà ýÿëèð. Ìàùìóä àüàíû ùÿúâ åäèá, Ñàäûã ùàã-
ãûíäà íàëàéèã ñþçëÿð ñþéëÿìÿéÿ áàøëàéûð.

Áó ÿùâàëàòû åøèäÿí Ñàäûãúàí Øèðâàíà ãàéûòìàã øÿðòèëÿ
Øóøàéà ýåòìÿéÿ Ìàùìóä àüàäàí èúàçÿ àëûð. Î, Øóøàéà ãà-
éûäàðêÿí åøèäèð êè, Ùöìàéè éàëàí âÿ áþùòàí èëÿ îíóí øÿõ-
ñèééÿòèíÿ òîõóíóá. Ùöìàéèíèí áó íàëàéèã èøëÿðèíäÿí ãÿì-
ýèí îëàí Ñàäûã Øèðâàíà ãàéûòìàãäàí èìòèíà åäèð.

Ìàùìóä àüà Ñàäûüûí ãàéûòìàìàñûíäàí êÿäÿðëÿíèð âÿ
Ñåéèä ßçèì Øèðâàíèäÿí õàùèø åäèð êè, ìÿêòóá âàñèòÿñèëÿ Ñà-
äûüûí ýÿëìÿìÿñè ñÿáÿáèíè ñîðóøñóí. Ñåéèä ßçèì èñÿ ìÿêòóá
éàçûá, Ñàäûãäàí ýÿëìÿìÿñèíèí ñÿáÿáèíè ñîðóøàðêÿí Ñàäûã-
úàí ùÿúâèí ñóðÿòèíè ìÿêòóáëà Ñåéèä ßçèìÿ ýþíäÿðèð”.1

Ñàäûãúàíûí ìÿêòóáóíó àëàí Ñåéèä ßçèì Ùöìàéèíèí éàçäû-
üû ùÿúâèí ìöãàáèëèíäÿ îíà úàâàá îëàðàã 60 ìèñðàäàí èáàðÿò
ìöõÿììÿñ ôîðìàñûíäà áèð ùÿúâ éàçìûøäûð. Áó ùÿúâ îëäóãúà
êÿñêèí øÿêèëäÿ éàçûëäûüûíà ýþðÿ Ñåéèä ßçèìèí ñîí èëëÿðäÿ ÷àï
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1. Ì.Ìöúòÿùèäçàäÿ. “Ãàðàáàüíàìÿ” (ÿëéàçìà). Àçÿðáàé-
úàí ÑÑÐ Ìÿäÿíèééÿò Íàçèðëèéè Ìåìàðëûã âÿ Èíúÿñÿíÿò Èíñòèòó-
òóíóí åëìè àðõèâè, ãîâëóã N-78 “À”.



åäèëìèø êöëëèééàòûíà äàõèë åäèëìÿìèøäèð. Ëàêèí ùÿìèí øåð Ñå-
éèä ßçèìèí îüëó òÿðÿôèíäÿí øàèðèí 1897-úè èëäÿ Òÿáðèçäÿ ÷àï
îëóíìóø äèâàíûíäà âåðèëìèøäèð. Øåðäÿí øàèðèí Ñàäûãúàíëà òåç-
òåç ýþðöøìÿñè, îíóí ìÿúëèñëÿðèíäÿ èøòèðàêû ìÿëóì îëóð. Ñåéèä
ßçèì ùÿìèí ìöõÿììÿñèíäÿ Ìàùìóä àüàíû, îíóí ìóñèãè
ìÿúëèñèíè òÿðèôëÿéèð, áóðäà Ñàäûãäàí áàøãà, Ñÿòòàð, Ìèðçÿ Ìÿ-
ùÿììÿäùÿñÿí, Ùàúû Ùöñö, Øöêöð êèìè ìÿøùóð õàíÿíäÿëÿðèí
÷ûõûø åòìÿñèíè äÿ ñþéëÿéèð. Ñàäûãúàíû ìöäàôèÿ åäÿí øàèð øåð-
äÿ Ùöìàéèéÿ õèòàáÿí äåéèð:

Åé Ùöìàéè, áó, íÿ ÿòâàð èäè èçùàð åëÿäèí,
×ÿðõè áÿä-ìåùð êèìè çöëìö ïÿäèäàð åëÿäèí,
Ñöáùè-êàñèá êèìè ñàäèã öçöíö òàð åëÿäèí,
Ñàäûüûí ñàáèòè-ÿøêèí öçÿ ñÿééàð åëÿäèí,
Øÿôÿãè-åøãëÿ ðóõñàðûíû ýöëíàð åëÿäèí. 

Äóñòëóãäà íÿ ö÷öí ýþçëÿìÿäèí ÿíäàçÿ,
Äöøìÿí îëäóí íèéÿ îë ñÿðâè-ãÿäè òÿííàçÿ.
Ãÿëåéè Øèøÿéÿ ñàëäûí ýåäèáÿí àâàçÿ
Êè, fèëàíè ðóõè-çèáàéÿ âóðàðäû úàçÿ.
Øàùèäè-èñìÿòÿ ìÿøøàòÿëèê èçùàð åëÿäèí.

Ñàäûüûí íàìÿñè ýÿëäè ìÿíÿ, åé òàëèáè-Âàç,
Ñàíêè éàçìûøäû îíó íàçèëÿ Ìàùìóäÿ ßéàç.
Ëåéê áàøäàí-àéàüà èøâÿ èäè ñóçè ýöäàç.
Ýþðöíöð, åøãè-ùÿãèãèí äåìèñÿí åøãè ìÿúàç,
Åé áÿðàäÿð, íÿ ö÷öí ñÿí áåëÿ ðÿôòàð åëÿäèí.

Ñàäûüûí âÿñôèíè äÿñòàíÿ ýÿòèðäèí ñÿí þçöí,
Ýåäèáÿí êèøâÿðè-Øèðâàíÿ ýÿòèðäèí ñÿí þçöí,
Òþùôÿ òÿê áÿçìè-Ñöëåéìàíÿ ýÿòèðäèí ñÿí þçöí,
Ìèíäèðèá ðÿõøèíè ìåéäàíà ýÿòèðäèí ñÿí þçöí,
Âÿñôèíè àëÿìÿ Ôèðäþâñè êèìè úàð åëÿäèí.

Åé ÿçèçèì, ýÿëèáÿí øóð èëÿ êþôòàðÿ þçöí,
Åéëÿäèí ùàãëû Çöëåéõà ðóùè-äèëäàðÿ þçöí.
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×ÿêäèí îë Éóñèôè-ýöë÷þùðÿíè áàçàðÿ þçöí,
Åéëÿäèí ÿðç ìÿòà åéíè õèðèäàðÿ þçöí,
Ñîíðà äþíäöí íèéÿ áÿñ òÿëãè-õèðèäàð åëÿäèí.

Åé Ùöìàéè-ãÿñÿì îë ïàäèøàùè-ãÿùùàðÿ
Êè, âåðèáäèð ãóëàüà ñÿì íåúÿ ýþð íÿççàðÿ,
Ùöñíäÿ Éóñèô îëà ýÿð î ìÿùè ñÿééàðÿ,
Îëìàéûá ïèðÿùÿíè-èñìÿòè ùÿðýèç ïàðÿ,
Éîõ éåðÿ ñÿí áó èøè áþéëÿ ãÿðÿç äàð åëÿäèí.

Õóá, òóòàã Ñàäûüà ëàçûì ýþðöíöðäö áþùòàí,
Íåéëÿìèøäè ñÿíÿ Ìàùìóä àüà, åé ðóùè-ðÿâàí,
Øÿðì åäèá, ýþçëÿìÿäèí ùÿããè-íÿìÿê, ùþðìÿòè-íàí,
Ýåäèáÿí Ãÿëÿéÿ5 ùàããûíäà äàíûøäûí ùÿäéàí,
Ôèëùÿãèãÿ íÿ îíó, ñÿí þçöíö õàð åëÿäèí.

Àüàíûí íåìÿòè-ÿëâàíè ýþçöíäÿí ýÿëñèí,
Ñöôðåéè-áÿçìè-Ñöëåéìàíè ýþçöíäÿí ýÿëñèí.
Êàáàáö øÿðàáö áóðéàíè ýþçöíäÿí ýÿëñèí.
Ìåéè îëñóí úèýÿðèí ãàíè ýþçöíäÿí ýÿëñèí.
×öíêè ùÿãèãèíäÿ îëàí ôåéçèíè èíêàð åëÿäèí.

Ýÿëìèñÿí áèð íå÷ÿ äÿôÿ ñÿí þçöí Øèðâàíÿ,
Ùöñíäÿ áÿíçÿð èäèí ìåùðè ìÿùè-òÿáàíÿ,
Ñÿíÿ äÿ Ìàùìóä àüà åòäè õÿéàíÿò òà íÿ?
Íèéÿ áèúà éåðÿ ñàëäûí êèøèíè áþùòàíÿ,
Áèíÿâàíûí íÿ ö÷öí ôèñãèíè èãðàð åëÿäèí.

Íÿüÿìàò ÿùëèíÿ Ìàùìóä àüàíûí ðÿüáÿòè âàð,
Áèëìÿéÿí éîõäó áó ÿñðàðÿ îíóí øþùðÿòè âàð.
Ýÿð îëà ùÿããè äÿ âàðäûð êèøèíèí äþâëÿòè âàð,
Äþâëÿòè, ìÿðèôÿòè, ëÿççÿòè âàð, ùþðìÿòè âàð,
Ñÿí áó çàùèð èøè, áàèñ íÿäèð èíêàð åëÿäèí.
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1. Ãÿëÿ - Øóøà øÿùÿðè



Ñàõëàìàã àäÿò îëóáäóð êèøèéÿ õàíÿíäÿ,
Íå÷ÿ õàíÿíäÿ îíà éåêñÿð îëóá ïàéÿíäÿ.
Áèðè Ñÿòòàð, Ùÿñÿí, ÷ÿíäè áèëèðñÿí ñÿí äÿ,
... îëà ùÿð êèìñÿ ìÿýÿð ñàçÿíäÿ?
Ñàäûüà êÿçáè íÿ ö÷öí áåëÿ ñÿçàâàð åëÿäèí.

×ÿêìÿéèðäèí íÿ ö÷öí áÿñ Øöêöðöí ãåéðÿòèíè,
Ùÿì... ùÿì äÿ éàçûüûí þâðÿòèíè,
Ýÿëèáÿí, êÿñèá éåéÿéäèí Ìàùìóä àüàíûí...
....................................................................
Èíäè áÿñ ãåéðÿòö íàìóñà ýÿëèá àð åëÿäèí.1

Ñàäûãúàíûí ñÿíÿòèíÿ âÿ øÿõñèééÿòèíÿ ñîí äÿðÿúÿ âóðóëàí
Ìàùìóä àüà îíó õàíÿíäÿ Ùàúû Ùöñö èëÿ òåç-òåç Øàìàõûéà
ãîíàã äÿâÿò åäÿðäè. Áó èñÿ Õàí ãûçû Õóðøóäáàíó Íàòÿâàíû
ÿñÿáèëÿøäèðÿðäè. ×öíêè Ñàäûãúàí Õàí ãûçûíûí ìÿúëèñëÿðèíèí
éàðàøûüû èäè. Èñòÿð Õàí ãûçûíûí ñàðàéûíäà äöçÿëäèëÿí çèéàôÿò-
ëÿð, èñòÿðñÿ äÿ “Ìÿúëèñè-öíñ”öí éûüûíúàãëàðû Ñàäûãñûç êå÷-
ìÿçäè. Ìàðàãëû áóðàñûäûð êè, Ìàùìóä àüà äà Ñàäûãñûç êå÷èíÿ
áèëìèðäè. Äåéèëÿíÿ ýþðÿ, Ñàäûüûí öñòöíäÿ Ìàùìóä àüà èëÿ
Íàòÿâàí àðàñûíäà óçóí èëëÿð éàçûøìà îëìóøäóð.

Ùÿòòà áèð äÿôÿ íÿ òÿùÿð îëìóøäóñà, Ñàäûã Øàìàõûéà ýÿë-
ìÿêäÿí èìòèíà åäÿðêÿí Ìàùìóä àüà øàèð Ñåéèä ßçèì Øèðâà-
íèíè Ñàäûãúàíûí äàëûíúà Øóøà øÿùÿðèíÿ ýþíäÿðìèøäè. Áþéöê
øàèð Øóøàéà ýÿëìèø âÿ Øóøà ùàããûíäà áó áåéòè ñþéëÿìèøäè:

Øÿùðè-Ãàðàáàüà Øèøÿ ãîéìóøëàð àä,
Áó øÿùÿð ïÿðèëÿðäÿí îëóáäóð àáàä.
Òÿõñèðè-ïÿðè Øèøÿäÿ ãàëìàã õîøäóð,
Àììà áó ïÿðèëÿðèí ÿëèíäÿí ôÿðéàä.

Ñàäûãúàí òîé øÿíëèêëÿðèíäÿ âÿ ìÿúëèñëÿðäÿ ÷àëìàãëà áÿðà-
áÿð, Øóøàäà âÿ Òèôëèñäÿ ýþñòÿðèëÿí òåàòð òàìàøàëàðûíûí ôàñèëÿëÿ-
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1. Ñåéèä ßçèì Øèðâàíè. “Äèâàí”, Òÿáðèç, 1897-úè èë, ñÿùèôÿ 226-228.



ðèíäÿ áèð òàðçÿí êèìè ÷ûõûø åäèðäè. Ìÿñÿëÿí, 1886-úû èë äåêàá-
ðûí 29-äà Òèôëèñèí “Àðñðóíè” òåàòðûíûí áèíàñûíäà Ì.Ô.Àõóíäî-
âóí “Ìöñéþ Æîðäàí âÿ äÿðâèø Ìÿñòÿëè øàù” êîìåäèéàñû òàìà-
øàéà ãîéóëìóøäó. Ùÿìèí òàìàøàíûí àôèøàñûíäà éàçûëìûøäû êè,
òàìàøàíûí ôàñèëÿëÿðèíäÿ ìÿøùóð òàðçÿí Ñàäûã ÷àëàúàã, õàíÿí-
äÿ Ìèðçÿëè èñÿ îõóéàúàã.

Òèôëèñäÿ ÷ûõàí “Êàâêàçñêîéå îáîçðåíèéå” àäëû ñèéàñè, ÿäÿ-
áè âÿ éóìîðèñòèê ãÿçåò äÿ áó òàìàøà ùàããûíäà ìàðàãëû éàçû-
ëàð âåðìèøäè. Ãÿçåòäÿ “Òåàòð âÿ ìóñèãè” ðóáðèêàñû àëòûíäà
äÿðú îëóíìóø ìÿãàëÿäÿ Ñàäûãúàíûí âÿ õàíÿíäÿ Ìèðçÿëèíèí
÷ûõûøëàðûíà àèä ìÿëóìàòäà äåéèëèðäè: “Êîìåäèéà ñÿùíÿäÿ ñþ-
íöê êå÷äè... Òàìàøàíû ìàðàãëû åäÿí, ÿñàñÿí, ñàçÿíäÿëÿð èäè.
Òàðäà áöòöí Çàãàôãàçèéàäà áèðèíúè òàðçÿí ñàéûëàí ìÿøùóð
Ñàäûã ÷àëûðäû. Îíóí ÷àëüûñû àéäûí, ñÿíÿòêàðëûã úÿùÿòúÿ äÿãèã,
ýöúëö âÿ ìÿëàùÿòëè èäè.

Éàõøû îëàðäû êè, áèçèì Òèôëèñ áÿñòÿêàðëàðû Ñàäûüûí Òèôëèñÿ ýÿë-
ìÿsèíäÿí èñòèôàäÿ åäèá, îíäàí Øÿðã ùàâàëàðûíû þéðÿíÿëÿð. Áó
èñÿ îíëàðà éåíè ÿñÿðëÿð éàçìàãäàí þòðö éàõøû ìàòåðèàë îëà áèëÿð.

Èðàí øàùûíûí ñàðàé ìöüÿííèñè Ìèðçÿëè îõóäó. Ìèðçÿëè ýåíèø
äèàïàçîíëó ñÿñÿ ìàëèê îëàí òåíîð òèïëè õàíÿíäÿäèð. Î, ÿââÿëëÿð
äèíè ùàâàëàð îõóéóðìóø. Àíúàã éàõûí çàìàíëàðäàí ìöàñèð
íÿüìÿëÿðÿ êå÷ìèøäèð. Îäóð êè, ùÿëÿëèê îíóí îõóìàëàðûíäà äè-
íè ìîòèâëÿðèí òÿñèðè âàð. Ëàêèí áóíà áàõìàéàðàã, Ìèðçÿëèíèí
îõóìàüû þç òÿñèð âÿ ñÿìèìèëèéè èëÿ èíñàíäà ùÿãèãè çþâã îéàäûð”.1

Ñàäûãúàí Øóøàäà òÿøêèë îëóíàí áèðèíúè Øÿðã êîíñåðòèíäÿ
(1901) èøòèðàê åòìèø, òàð÷àëàíëàð àðàñûíäà èëê äÿôÿ îëàðàã òàðäà
ñîëî “Ìàùóð” ÷àëìûøäûð.

Ñàäûãúàí ñþçöí ÿí ýåíèø ìÿíàñûíäà íîâàòîð òàðçÿí èäè. Î,
òÿõìèíÿí 1870-1875-úè èëëÿðäÿ Èðàí òàðû öçÿðèíäÿ ùÿðòÿðÿôëè
ðåêîíñòðóêñèéà àïàðûð. Éÿíè, î, òàðûí òÿêìèëëÿøìÿñè öçÿðèíäÿ
èøëÿéÿðÿê òàðûí ãóðóëóøóíó äÿéèøäèðìèøäèð. Òàðûí ãîëóíäà îëàí
áèð ÷îõ àðòûã ïÿðäÿëÿðè àòûá, 17 ïÿðäÿ ñàõëàìûø, òàðûí ñÿñèíè
ýöúëÿíäèðìÿê ö÷öí áèðèíúè ãîøà àü ñèìèí âÿ ãîøà ñàðû ñèìèí
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1. Áàõ: “Êàôêàçñêîå îáîçðåíèå” ãÿçåòè, 4 éàíâàð 1887-úè èë, N-3.



ùÿðÿñèíäÿí áèð îêòàâà éóõàðû çèë ñÿñëÿíÿí èêè úöò úèíêÿíÿ ñèì
ÿëàâÿ åòìèøäè. Òàðûí ðåçîíàíñûíû àðòûðìàã, ùÿì äÿ ëàçûì ýÿë-
äèêäÿ ñÿñëÿíäèðìÿê ö÷öí ñàðû ñèìäÿí áèð îêòàâà àøàüû, éÿíè,
áÿì ñÿñëÿíÿí áèð ãàëûí ñàðû áîø ñèì äÿ àðòûðäû. Áóíäàí ÿëàâÿ,
òàðûí ãîëóíóí éóõàðûñûíäà, éÿíè, êÿëëÿéÿ éàõûí éåðäÿ ÿëàâÿ
ïÿðäÿ áàüëàìàã èëÿ “ëàë áàðìàã” öñóëóíó äà èúàä åòäè.

Ñàäûãúàíà ãÿäÿð òàðû, àäÿò öçðÿ, äèç öñòöíäÿ ãîéóá, ÿéèëÿ-
ðÿê ÷àëàðäûëàð. Ñàäûãúàí áó ïðèìèòèâ ãàéäàíû äà ëÿüâ åäèá, òà-
ðûí òàðèõèíäÿ èëê äÿôÿ îíó ñèíÿ öçÿðèíäÿ ÿëèíäÿ òóòàðàã ÷àëìà-
üà áàøëàìûøäû. Ñàäûãúàíà ãÿäÿð òàðûí áåø ñèìè âàðäû. Î, òàðà
àëòû ñèì äÿ ÿëàâÿ åäèá, îíóí ñàéûíû 11-ÿ ÷àòäûðìûøäûð. Ïðîôåñ-
ñîð Ñàøà Îãàíåçàøâèëè éàçûð êè, Ñàäûã òàðà 8 ñèì ÿëàâÿ åòìèø-
äèð. Áóíëàð “ðå” âÿ “ñîë” ñÿñëÿíèð.1

Ñàäûãúàíûí òàð èôà÷ûëûüû ãàéäàëàðû öçðÿ èðÿëè ñöðäöéö áöòöí
áó éåíèëèêëÿð àç çàìàíäà áöòöí Çàãàôãàçèéà âÿ Îðòà Àñèéà
òàðçÿíëÿðè òÿðÿôèíäÿí äàíûøûãñûç ãÿáóë îëóíäó. Îíóí éàðàòäû-
üû éåíè òàð, éÿíè, Àçÿðáàéúàí òàðû ÷îõ àç ìöääÿò è÷ÿðèñèíäÿ
áöòöí Ãàôãàç âÿ Îðòà Àñèéàäà ìþâúóä îëàí ïðèìèòèâ, áåøñèì-
ëè, çÿèô ñÿñëè Èðàí òàðûíû ñûõûøäûðûá, îðòàäàí ÷ûõàðòäû.

Òàðûí ãóðóëóøóíäà åòäèéè áó éåíèëèêëÿðëÿ Ñàäûã òàðûí èôà÷û-
ëûã òåõíèêàñûíû éöêñÿê áèð ìÿðùÿëÿéÿ ãàëäûðäû. Áåëÿëèêëÿ, òàð
èôà÷ûëûã ñÿíÿòèíäÿ áèð ìóñèãè àëÿòè êèìè äàùà ìöùöì ðîë îé-
íàìàüà áàøëàäû. Òÿñàäöôè äåéèëäè êè, îíóí òàðûíû õàëã “ñåùðëè
òàð”, Ñàäûüû èñÿ “òàðûí àòàñû” ùåñàá åòìèøäèð. Áöëáöë éàçûð êè,
êþùíÿ Èðàí òàðû ýþçÿë ìóñèãè÷è Ñàäûãúàí òÿðÿôèíäÿí òÿêìèë-
ëÿøäèðèëäèêäÿí ñîíðà îíäà ÷àëûíàí ùàâàëàð äàùà ðÿíýàðÿíý
ñÿñëÿíìÿêëÿ ÿñë õàëã ÷àëüû àëÿòèíÿ ÷åâðèëäè.2

Éåðè ýÿëìèøêÿí, îíó äà äåéÿê êè, áèð ÷îõëàðû ìóñèãè èðñèìèç âÿ
ìèëëè ìóñèãè àëÿòëÿðèìèç ùàããûíäà èñòÿð ìÿòáóàòäà, èñòÿðñÿ äÿ ðà-
äèîäà òÿðòèá åòäèêëÿðè î÷åðêëÿðäÿ òàðûí, ýóéà, ÿðÿá, ôàðñ, ÿôãàí âÿ
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1. Ñàøà Îãàíåçàøâèëè. “Òàð”. “Äàí éûëäûçû” æóðíàëû. Òèôëèñ
1926-úû èë. N-10, ñÿùèôÿ 35.

2. Áöëáöë. “Õàëãûí éàðàäûúûëûüû”. “Ïðàâäà” ãÿçåòè, 2 àïðåë
1938-úè èë, N-91.



áàøãà ìèëëÿòëÿðÿ àèä ìóñèãè àëÿòè îëäóüóíó ñþéëÿéèðëÿð. Áÿçèëÿðè
èñÿ Íèçàìè Ýÿíúÿâèéÿ ÿñàñëàíûá, ýóéà, òàðûí XII ÿñðäÿ Àçÿðáàé-
úàíäà éàðàíäûüûíû âÿ áèð ÷îõëàðû èñÿ òàðûí Ôöçóëè äþâðöíÿ àèä îë-
äóüóíó èääèà åäèðëÿð. Áöòöí áóíëàð ùå÷ áèð åëìè âÿ àðõèâ ñÿíÿä-
ëÿðèíÿ ÿñàñëàíìàéàí ñàäÿúÿ ñþç-ñþùáÿòäÿí áàøãà, áèð øåé äåéèë.
Ìþòÿáÿð òàðèõè ñÿíÿäëÿðÿ ÿñàñëàíûá, äåéÿ áèëÿðèê êè, òàðû ìèëàäûí
Õ ÿñðèíäÿ Òöðêöñòàí òöðêëÿðèíäÿí Òÿðõàíûí îüëó Ìÿùÿììÿä
Úÿðúî øÿùÿðèíèí Ôÿðàá àäëû áèð êÿíäèíäÿ ãàéûðìûøäûð.1

Øÿðã ìóñèãè àëÿòëÿðèíèí øàùû îëàí òàð òÿêúÿ òöðêäèëëè õàëãëà-
ðûí äåéèë, åéíè çàìàíäà ÿðÿá, ôàðñ, ÿôãàí, ùèíä, ëÿçýè âÿ Ãàô-
ãàçûí áèð ÷îõ õàëãëàðûíûí èñòèôàäÿ åòäèéè ìóñèãè àëÿòè êèìè
ìÿøùóð îëìóøäóð.

Ëàêèí Éàõûí âÿ Îðòà Øÿðã õàëãëàðûíûí èñòèôàäÿ åòäèêëÿðè òàð
àëÿòëÿðè è÷ÿðèñèíäÿ Àçÿðáàéúàí òàðû þçöíöí èñòÿð ôîðìàñû, ìÿ-
çèééÿòëÿðè, èñòÿðñÿ äÿ êàìèëëèéè úÿùÿòäÿí ñå÷èëèð. Áó òàðûí éà-
ðàäûúûñû èñÿ äåäèéèìèç êèìè, áþéöê òàðçÿí Ñàäûãúàí îëìóøäóð.

Ìÿøùóð òöðê ìóñèãèøöíàñû Ðàóô Éåêòà áÿé Ãàôãàç ìóñèãè-
ñèíÿ àèä éàçûëàðûíäà Ñàäûüûí ñÿíÿòêàðëûüûíà âÿ îíóí òàðà åòäè-
éè éåíèëèêëÿðÿ éöêñÿê ãèéìÿò âåðÿðÿê éàçìûøäûð: “Ñàäûüûí
ìóñèãè÷èëèê øþùðÿòè áöòöí Ãàôãàçà éàéûëìûøäûð. Òàðçÿí-
ëèêäÿ äàùè îëàí Ñàäûã áåøñèìëè òàðà àëòû ñèì ÿëàâÿ åäèá,
îíó çÿíýèíëÿøäèðìèøäèð”. Ðàóô Éåêòà áÿé Ñàäûüû äþâðöíöí
áèð ÷îõ áþéöê õàíÿíäÿëÿðè èëÿ ìöãàéèñÿ åäÿðÿê öñòöíëöéö
îíà âåðìèøäèð: “...Òàðçÿí Ñàäûãäàí ñîíðà Ãàôãàçäà Ùàúû
Ùöñö, Ìÿøÿäè Èñè, Éóñèô, Ùÿñÿí÷ÿ, Äÿëè Èñìàéûë, Ùÿøèì âÿ
ßáäöëáàãè àäëû õàíÿíäÿëÿð øþùðÿò ãàçàíìûøëàðñà äà, áóí-
ëàðûí ùå÷ áèðè Ñàäûã äÿðÿúÿñèíÿ ÷àòìàìûøëàð”.2

Ñàäûã Àçÿðáàéúàí ìóüàìûíà äà áèð ñûðà éåíèëèêëÿð ýÿòèð-
ìèøäèð. Î, “Ñåýàù” ìóüàìûíû èíêèøàô åòäèðÿðÿê òàðûí ãîëóíà
“Çàáóë” ïÿðäÿñèíè, “Ìèðçÿ Ùöñåéí Ñåýàùû”íà èñÿ “Ìöõàëèô”è
ÿëàâÿ åòìèø, “Ìàùóð” ìóüàìûíû òÿêìèëëÿøäèðìèøäèð.
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10. Áàõ: “Éåíè éîë” ãÿçåòè, 1929-úó èë, N-15.
11. Áàõ: Ðàóô Éåêòà áÿé. “Ãàôãàçèéÿäÿ ìóñèãè. “Øÿùáàë”

æóðíàëû, Èñòàíáóë, 1912-úè èë, N-59, ñÿùèôÿ 210.
12. Éåíÿ îðäà.



Ýþðêÿìëè áÿñòÿêàð-ìóñèãèøöíàñ ßôðàñèéàá Áÿäÿëáÿéëè Ñà-
äûãúàíûí òàðà âÿ ìóüàìàòà ýÿòèðäèéè éåíèëèêëÿðè éöêñÿê ãèé-
ìÿòëÿíäèðÿðÿê éàçûðäû: “ßýÿð ìóüàìàòûí èôàñû ñàùÿñèíäÿ
òàðûí ìóñèãè àëÿòëÿðè è÷ÿðèñèíäÿ áèðèíúè éåð òóòäóüóíó íÿ-
çÿðÿ àëñàã, Ìèðçÿ Ñàäûüûí êÿøô åòäèéè éåíèëèêëÿðèí íÿòèúÿ
åòèáàðû èëÿ Àçÿðáàéúàí ìóñèãèñè òàðèõèíäÿ áþéöê áèð äþíöø
éàðàòäûüûíû òÿñäèã åòìèø îëàðûã. Äåìÿê îëàð êè, Ìèðçÿ Ñà-
äûãäàí áàøëàéàðàã Àçÿðáàéúàí ìóüàìàòûíûí ìàùèééÿòè,
îíóí èôàäÿ âàñèòÿëÿðè, òÿñèð ãöââÿñè âÿ ìóüàìàòû èôà åò-
ìÿê öñëóáó éåíè áèð ïèëëÿéÿ ãàëõìûø îëäó. Ìèðçÿ Ñàäûã
Àçÿðáàéúàí ìóñèãèñè òàðèõèíäÿ éåíè áèð ñÿùèôÿ à÷äû”.1

Ñàäûãúàíûí ñÿíÿòêàðëûüû ýÿíú ÷àëüû÷ûëàð âÿ îõóéàíëàð ö÷öí
ìÿêòÿá îëìóøäóð. Î, XIX ÿñðèí 90-úû èëëÿðèíäÿ Øóøàäà àí-
ñàìáë éàðàòìûø, äþâðöíöí ÿí ìÿøùóð îõóéóá-÷àëàíëàðûíû àí-
ñàìáëà úÿëá åòìèøäè. Àíñàìáëäà, ùÿòòà èêè íÿôÿð ãûç äà èøòèðàê
åäèðäè. Îíëàð Àçÿðáàéúàí âÿ ýöðúö ðÿãñëÿðèíè èôà åäèðäèëÿð. Ñà-
äûãúàíûí àíñàìáëû Øóøà øÿùÿðèíèí çèéàôÿò ñàëîíëàðûíäà, õöñó-
ñèëÿ, Õóðøóäáàíó Íàòÿâàíûí ìÿúëèñëÿðèíäÿ, Òèôëèñèí “Ìöúòÿ-
ùèä”, Èðÿâàíûí “Õöððÿì” áàüëàðûíäà äÿôÿëÿðëÿ ÷ûõûø åòìèøäèð.

Ñàäûãúàí òàðû åëÿ ìÿùàðÿòëÿ ÷àëàðìûø, åëÿ øèðèí áàðìàãëàð
âóðàðìûø êè, ùÿòòà ãóøëàð áåëÿ, îíóí ÷àëüûñûíûí ñÿñèíäÿí ùÿ-
âÿñÿ ýÿëÿðìèø. Áþéöê òàðçÿíèí ìöàñèðëÿðè îëàí Ìÿùÿììÿä
àüà Ìöúòÿùèäçàäÿ, øóøàëû Õàí Èñìàéûë, Ìÿøÿäè Ñöëåéìàí
Ìÿíñóðîâ âÿ Ìÿøÿäè Ìöñåéèá Äàøäÿìèðîâ þç õàòèðÿëÿðèíäÿ
Ñàäûãúàíûí ãàðàòîéóã ãóøóíà áèð-èêè éöíýöë òÿñíèô âÿ ìàùíû
þéðÿòäèéèíè òÿñäèã åäèðëÿð. Áó ùàäèñÿíèí úàíëû øàùèäè îëàí
Ãóðáàí Ïèðèìîâóí õàòèðÿëÿðèíäÿ îõóéóðóã: “Áèð ýöí Ñàäûã
ìÿíäÿí õàùèø åòäè êè, îíóí ö÷öí Ýöëàáëûäàí áèð áöëáöë
òóòóá ýÿòèðèì, ìÿí äÿ áèð øåéäà áöëáöë, áèð ãàðàòîéóã òó-
òóá àïàðäûì. Áèð ýöí ýÿëèá ýþðäöì êè, î, ãàðàòîéóüóí ãà-
áàüûíà áèð ýöçýö ãîéóá, þçö èñÿ êÿíàðäà äóðóá òàð ÷àëûð.
Èíäèêè êèìè éàäûìäàäûð. Î, ãàðàòîéóãëàðûí ÷þëäÿ îõóìà-
ëàðûíà áÿíçÿéÿí áèð òÿñíèô ÷àëûðäû. Ýöçýöäÿ þç øÿêëèíÿ òà-
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1. ß.Áÿäÿëáÿéëè. “Ãóðáàí Ïèðèìîâ”. Áàêû, 1955-úè èë, ñÿùèôÿ 18.



ìàøà åëÿéÿí ãàðàòîéóã áèðäÿí áàøëàéûá îõóéàíäà äöçö
ìÿí òÿÿúúöáöìäÿí éåðèìäÿ ãóðóéóá ãàëäûì... Ñàäûã áå-
ëÿ ñÿíÿòêàð èäè. Î, ýþðöíìÿìèø áèð ìþúöçÿ èäè”.1

Ñàäûãúàíûí òàðäà èøëÿòäèéè áàðìàãëàðû, âóðäóüó àëò-öñò ìèç-
ðàáëàðû ùÿëÿ èíäèéÿ ãÿäÿð ùå÷ êÿñ òÿêðàð åäÿ áèëìÿìèøäèð.
Îíóí ñÿíÿòè áàðÿñèíäÿ Ãàðàáàüäà ÷îõëó íàüûëëàð, ðÿâàéÿòëÿð
éàðàíìûøäû. Áóíëàðûí éàðàíìàñû èñÿ ùå÷ äÿ òÿñàäöôè äåéèë.
Õàëã þç äîüìà ñÿíÿòêàðûíû ñåâìèø âÿ îíóí øÿíèíÿ äàñòàíëàð
ñþéëÿìèøäèð.

Õàëãûìûçûí ñåâèìëè ñÿíÿòêàðû Ìèðçÿ Ñàäûã 1902-úè èëäÿ 56
éàøûíäà Øóøàäà âÿôàò åòìèøäèð. Ìÿøÿäè Çåéíàë, Ìàëûáÿéëè
Ùÿìèä, Ìÿøÿäè Úÿìèë ßìèðîâ, Øèðèí Àõóíäîâ, Ãóðáàí Ïèðè-
ìîâ âÿ áàøãàëàðû Ñàäûã ìÿêòÿáèíèí éåòèøäèðìÿëÿðè îëìóøëàð.
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1. Áàõ: “ßäÿáèééàò âÿ èíúÿñÿíÿò” ãÿçåòè, 30 îêòéàáð 1955-úè
èë, N-44.



Àçàä ØßÐÈÔÎÂ

ÑÀÄÛÃÚÀÍ - ÀÇßÐÁÀÉÚÀÍ ÒÀÐÛÍÛÍ ÀÒÀÑÛ

Áó ýöíëÿðäÿ Àçÿðáàéúàí ìóñèãè ìÿäÿíèééÿòè ìóçåéèíÿ
áàø ÷ÿêìèøäèì. Àëëà õàíûì Áàéðàìîâàíûí ðÿùáÿðëèê åòäèéè
áó êè÷èê êîëëåêòèâ áþéöê ìààðèôïÿðâÿðëèê èøè àïàðûð. Îíëàð
ýþðêÿìëè áÿñòÿêàð âÿ ìóñèãè÷èëÿðèí éóáèëåéèíè êå÷èðèð, ñÿðýè-
ëÿð òÿøêèë åäèðëÿð. 

Ìóçåéèí íÿçäèíäÿ ôÿàëèééÿò ýþñòÿðÿí, Àçÿðáàéúàíûí ãÿ-
äèì ìóñèãè àëÿòëÿðèíäÿí èáàðÿò ãåéðè-àäè îðêåñòðèí âåðäèéè
êîíñåðòëÿð ÷îõëàðûíûí ðÿüáÿòèíè ãàçàíûá. Àììà òÿÿññöô êè,
ìÿòáóàò âÿ åëåêòðîí èíôîðìàñèéà âàñèòÿëÿðè áó ìóçåéèí ôÿà-
ëèééÿòèíÿ ÷îõ äà äèããÿò éåòèðìèð.

Ìÿí ùÿìèí ýöí ìóçåéäÿ âàð-ýÿë åäÿðÿê Àçÿðáàéúàíûí
ãÿäèì, åëÿúÿ äÿ ìöàñèð ìóñèãè ìÿäÿíèééÿòèíäÿí õÿáÿð âå-
ðÿí åêñïîíàòëàðëà òàíûø îëäóì. Áóðäà áþéöê áÿñòÿêàðûìûç Ãà-
ðà Ãàðàéåâèí þç íàäèð èíúèëÿðèíè áÿñëÿäèéè ðîéàëû äà ýþðäöì.
Ìóçåéäÿ ÷îõëó ñàéäà ãÿäèì ÷àëüû àëÿòëÿðè äÿ òîïëàíûá âÿ
áóðäà õàëã àðàñûíäà “Ñàäûãúàí” àäûéëà òàíûíàí, Àçÿðáàéúàí
òàðûíûí àòàñû ùåñàá îëóíàí Ìèðçÿ Ñàäûã ßñÿäîüëóíóí ýóøÿñè
äÿ éàðàäûëûá. Áó ýóøÿäÿ óñòàäûí ÿí éàõøû øÿéèðäè ùåñàá åäèëÿí
Ãóðáàí Ïèðèìîâóí äà òàðû ñàõëàíûëûð.

Öìóìèééÿòëÿ, ãåéä åòìÿê èñòÿéèðÿì êè, ìÿíÿ òàð óñòàäëà-
ðûìûçûí - Ãóðáàí Ïèðèìîâóí (îíóí ãûçû Ñàðà õàíûì Ìèðçÿ Èá-
ðàùèìîâóí ùÿéàò éîëäàøû îëóá), Áÿùðàì Ìàíñóðîâóí, Ùàúû
Ìÿììÿäîâóí, ßëèàüà Ãóëèéåâèí, ßùñÿí Äàäàøîâóí èôàñûíû
ñÿùíÿäÿ úàíëû ýþðìÿê õîøáÿõòëèéè íÿñèá îëóá. Ãåéä åäèì êè,
ßùñÿí Äàäàøîâ î çàìàí Áåðëèíäÿ êå÷èðèëÿí ýÿíúëÿðèí âÿ òÿ-
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ëÿáÿëÿðèí Öìóìäöíéà ôåñòèâàëëàðûíäà þç èôàñûíà ýþðÿ ãûçûë
ìåäàëà ëàéèã ýþðöëìöøäö.

Áèð ùàøèéÿ ÷ûõìàã èñòÿðäèì. Áèð ìöääÿò ÿââÿë ìÿí Ìèêà-
éûë Ìöøôèãëÿ áàüëû ìàòåðèàë ùàçûðëàéàðêÿí Àçÿðáàéúàí Ðåñ-
ïóáëèêàñû Ìèëëè Òÿùëöêÿñèçëèê Íàçèðëèéèíèí àðõèâèíÿ ìöðàúèÿò
åòìèøäèì. Àðõèâäÿêè ñÿíÿäëÿðëÿ òàíûøëûã çàìàíû õàòèðèìäÿ
ãàëàí áèð åïèçîä áàðÿäÿ äàíûøìàã èñòÿðäèì. Ìöøôèã àñóäÿ
âàõòû òàðäà èôà åòìÿéè âÿ ìàùíû îõóìàüû ÷îõ ñåâÿðìèø. Øàè-
ðèí ùÿéàò éîëäàøûíûí äåäèéèíÿ ýþðÿ áèð ýöí ÷îõ ÿçýèí ÿùâàë-
ðóùèééÿäÿ åâÿ ýÿëÿí øàèð ÿéíèíè äÿéèøìÿäÿí òàðûí äèâàðäàí
àñûëäûüû îòàüà äàõèë îëóð. Î, ñàíêè èëê äÿôÿ ýþðöðìöø êèìè ÷îõ
äèããÿòëÿ íÿçÿðëÿðèíè òàðà äèêÿðÿê óçóí ìöääÿò áó âÿçèééÿòäÿ
ãàëûð.

Áó ùàäèñÿäÿí áèð íå÷ÿ ýöí ñîíðà øàèðèí äîñòëóã åòäèéè Ãóð-
áàí Ïèðèìîâ îíëàðûí åâèíÿ ýÿëèð. Ùÿìèí ýöí Ìöøôèã òàðçÿíÿ
éåíè éàçäûüû “Íÿ äåìÿêäèð” øåðèíè îõóéóð. Øåð Ãóðáàí Ïèðè-
ìîâóí ÷îõ õîøóíà ýÿëèð âÿ î, äèâàðäà àñûëìûø òàðû ýþòöðöá,
êþêëÿéÿðÿê ñèíÿñèíÿ ñûõûð. Àíúàã ùÿìèí ýöí òàðçÿíèí ÿùâàë-
ðóùèééÿñè íÿñÿ éàõøû äåéèëìèø âÿ áó, Ìöøôèãèí íÿçÿðèíäÿí
ãà÷ìûð. “Íÿñÿ îëóá?” - äåéÿ Ìöøôèã åùòèéàòëà îíäàí õÿáÿð
àëûð. Î, áèð ãÿäÿð ôèêèðëÿøèá, úàâàá âåðèð: “Éÿãèí ñÿí äÿ åøèò-
ìèñÿí êè, òàðà áèð ìóñèãè àëÿòè êèìè ãàäàüà ãîéìàã èñòÿéèð-
ëÿð”. “Áÿëêÿ, áóíëàð øàéèÿäèð?” - äåéÿ Ìöøôèã áèð ãÿäÿð ôèêèð-
ëè ùàëäà îíà úàâàá âåðèð. Åëÿ ùÿìèí àí îòàüû “Éåòèì Ñåýàù”
ìóüàìûíûí ñÿäàëàðû áöðöéöð. Ñàäûãúàíûí øÿéèðäè Ãóðáàí Ïèðè-
ìîâóí òàðûíûí åúàçêàð ñÿñè àëÿìè áöðöéöð. Ìöøôèã èñÿ äÿðùàë
ãÿëÿìè ÿëèíÿ ýþòöðÿðÿê ìóñèãè ñÿäàëàðû àëòûíäà òåç-òåç íÿñÿ
éàçìàüà áàøëàéûð. Òàðûí ñÿäàëàðû êÿñèëÿð-êÿñèëìÿç Ìöøôèã
éàçäûüûíû, àðòûã ïîåçèéàìûçûí êëàññèê íöìóíÿñèíÿ ÷åâðèëìèø
“Îõó, òàð!” øåðèíè Ãóðáàí Ïèðèìîâà îõóìàüà áàøëàéûð. Àíúàã
î èëëÿð òàðûí áàøûíû àëìûø ãàðà áóëóäëàð äàüûëûá-ýåäèð âÿ áó
ìóñèãè àëÿìèíÿ - Àçÿðáàéúàí èíúÿñÿíÿòèíÿ õèäìÿò åòìÿéÿ
èúàçÿ âåðèëèð.

Õàòûðëàéûðàì êè, þòÿí ÿñðèí 70-úè èëëÿðèíäÿ ÀÁØ íöìàéÿí-
äÿ ùåéÿòè Áàêûéà ñÿôÿð åòìèøäè. Ãîíàãëàðûí àðàñûíäà îëàí áèð
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ïðîôåññîð î çàìàí äåìèøäè êè, Àçÿðáàéúàíûí ìÿäÿíèééÿòè ÿí
ãÿäèì âÿ ìöòÿðÿããè ìÿäÿíèééÿòëÿðäÿíäèð âÿ ßðÿáèñòàíäà
ìåéäàíà ýÿëìèø ìóüàì ìÿùç Àçÿðáàéúàíäà òÿêàìöë éîëó
êå÷ÿðÿê þç éöêñÿê ñÿâèééÿñèíÿ ÷àòà áèëèá. Âÿ áó éöêñÿê ñÿ-
âèééÿíèí þç ðÿíýàðÿíýëèéèíÿ ýþðÿ, Øÿðã âÿ Îðòà Àñèéà ìó-
üàìëàðûíäàí áèçèì ìóüàìëàðûí ñå÷èëìÿñèíäÿ ìèëëè õàëã ÷àëüû
àëÿòëÿðèìèçèí - òàð âÿ êàìàí÷àíûí ìöñòÿñíà ðîëó îëóá.

Òàðèõÿí âÿ ñÿíÿäëÿð ÿñàñûíäà òàì ñöáóò îëóíóá êè, Àçÿð-
áàéúàí òàðûíûí éàðàäûúûñû 1846-úû èëèí ìàðòûíäà “Çàãàôãàçèéà-
íûí êîíñåðâàòîðèéàñû” ùåñàá åäèëÿí Øóøàäà àíàäàí îëìóø
Ìèðçÿ Ñàäûã ßñÿäîüëó îëóá. Ñàäûüûí ÿòðàôûíäà îëàí ùÿìéà-
øûäëàðû êèìè ýþçÿë ñÿñè âàðäû, àíúàã 17 éàøûíäà èêÿí îíóí ñÿ-
ñè êîðëàíûð. Ñàäûüûí ìóñèãèéÿ ÷îõ áþéöê ùÿâÿñè âàð èäè. Âÿ î,
ýÿíú éàøûíäà èêÿí êàìàí÷àäà, ñîíðàäàí èñÿ áåøñèìëè Èðàí òà-
ðûíäà (î, áèð íþâ ñàçû õàòûðëàäûð) èôà åòìÿéè þéðÿíìèøäè. Áèð
ìöääÿò ñîíðà Ìèðçÿ Ñàäûã Èðàí òàðûíû òÿêìèëëÿøäèðìÿê ãÿðà-
ðûíà ýÿëèð. Áåëÿ êè, òàð ÷îõ áþéöê âÿ àüûð èäè âÿ áó àëÿòè àíúàã
äèç öñòÿ ãîéìàãëà èôà åòìÿê ìöìêöí èäè. Âÿ Ñàäûã ñîíäà òà-
ðûí è÷èíè îéóá òÿìèçëÿéÿðÿê àëÿòèí ÷ÿêèñèíè éöíýöëëÿøäèðìÿê
ö÷öí îíóí öñò ùèññÿñèíè íàçèê ïÿðäÿ ãàòû èëÿ òàðûìëàéûð. Áóí-
äàí ÿëàâÿ, òàðûí þçöíö äÿ òÿêìèëëÿøäèðèð, ïÿðäÿëÿðèí ñÿñ äöçö-
ìöíö éåíè ãàéäàäà òÿíçèìëÿéèð. Ìÿøùóð “ñàðû òåëè” ÿëàâÿ åò-
ìÿêëÿ ñèìëÿðèí ñàéûíû 11-ÿ ÷àòäûðûð. Áöòöí áó äÿéèøèêëèêëÿð
ìóüàìûí ñÿñëÿíäèðèëìÿñèíÿ áèð ðÿíýàðÿíýëèê ýÿòèðèð. 

Òàðû èëê äÿôÿ ñèíÿéÿ ñûõàðàã èôà åäÿí äÿ Ñàäûãúàí îëóá.
Ìÿùç Ñàäûãúàí òÿðÿôèíäÿí òàðûí ãóðóëóøóíäà åäèëìèø éåíèëèê-
ëÿð áó àëÿòäÿ èôà÷ûëûã èìêàíëàðûíû äàùà äà àðòûðìàüà, Àçÿðáàé-
úàí ìóüàìëàðûíû ðÿíýàðÿíý âÿ ïàðëàã èôà åòìÿéÿ òÿêàí âåð-
ìèøäèð. Éåíè Àçÿðáàéúàí òàðû èëäûðûì ñöðÿòèëÿ áöòöí Øÿðãÿ âÿ
Îðòà Àñèéàéà éàéûëäû. Áó, òÿêìèëëÿøäèðèëìèø àëÿòè õàëã àðàñûí-
äà “ñåùðëè òàð”, Ñàäûãúàíû èñÿ “òàðûí àòàñû” àäëàíäûðìàüà áàø-
ëàäûëàð.

Ãûñà ìöääÿò ÿðçèíäÿ Ìèðçÿ Ñàäûã ßñÿäîüëóíóí òÿêðàðñûç
èôàñû äèëëÿðÿ äöøäö, óñòàä ìóñèãèñåâÿðëÿðèí áþéöê ñåâýèñèíè
ãàçàíäû. Ìèðçÿ Ñàäûã “Ìàùóð-Ùèíäè”, “Äÿðàìÿòëÿð” êèìè áèð
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íå÷ÿ ìóñèãè ÿñÿðëÿðè éàðàòäû. “Ñåýàù”, “Çàáóë”, “Ìàùóð”à
éåíè øþáÿëÿð ÿëàâÿ åäÿðÿê äàùà äà òÿêìèëëÿøäèðäè. “Âàüçàëû”
êèìè àðòûã áèð ÿíÿíÿéÿ ÷åâðèëìèø ýþçÿë òîé ðÿãñèíèí éàðàäûë-
ìàñûíà ýþðÿ äÿ áèç îíà áîðúëóéóã. “Îðòà ìàùóð” ñîëîñóíó äà
èëê äÿôÿ ìÿùç î, èôà åäèá.

Îíóí ðÿùáÿðëèéè àëòûíäà Øóøàäà ÿí éàõøû ìöüÿííè âÿ ìó-
ñèãè÷èëÿðèí ÷ûõûø åòäèéè àíñàìáë éàðàäûëìûøäû. Ñàäûãúàíûí àí-
ñàìáëû Õóðøóäáàíó Íàòÿâàí òÿðÿôèíäÿí Øóøà âÿ Òèôëèñäÿ òÿø-
êèë åäèëÿí ìöõòÿëèô ãÿáóëëàðäà âÿ ìóñèãè ýåúÿëÿðèíäÿ èñòèôàäÿ
åäèëèðäè.

Ìèðçÿ Ñàäûüà “Ñàäûãúàí” ëÿãÿáè ìÿùç òàðäà èôàñûíà ýþðÿ
âåðèëìèøäè. Áåëÿ êè, îíó äèíëÿéÿíëÿð óñòàäûí èôàñûíäàí âÿúäÿ
ýÿëÿðÿê þç ùåéðàíëûãëàðûíû “Úàí! Ñàäûãúàí!” ñþçëÿðè èëÿ áèëäè-
ðèðäèëÿð. Âÿ áó ëÿãÿá áöòöí þìðö áîéó óñòàäû ìöøàéèÿò åòäè.

1897-úè èëäÿ Øóøàäà ß.Ùàãâåðäèéåâèí òÿøÿááöñöéëÿ ùÿ-
âÿñêàð àêòéîðëàð òÿðÿôèíäÿí áèðïÿðäÿëè “Ìÿúíóí Ëåéëèíèí
ìÿçàðû öñòöíäÿ” ìóñèãèëè òàìàøà ñÿùíÿëÿøäèðèëìèøäè. Ì.Ôö-
çóëèíèí ïîåìàñûíûí áèð ïàð÷àñû îëàí áó òàìàøàäà Ìÿúíóí ðî-
ëóíäà ìÿøùóð ìóüàì óñòàñû Úàááàð Ãàðéàüäûîüëó ÷ûõûø åäèð-
äè. Òàìàøàíûí ìóñèãè ùèññÿñèíèí òÿðòèáè Ñàäûãúàíà ùÿâàëÿ
åäèëìèøäè. Ùÿëÿ 13 éàøû îëàí Öçåéèð Ùàúûáÿéîâ èñÿ òàìàøàäà
õîðäà îõóéóðäó. Ñîíðàäàí Öçåéèð Ùàúûáÿéîâ õàòûðëàéûðäû êè,
èôà îëóíàí ñÿùíÿ îíäà ÷îõ áþéöê òÿÿññöðàò îéàòìûøäû âÿ áó,
áÿñòÿêàðû äåäèéèíÿ ýþðÿ èëê Àçÿðáàéúàí îïåðàñû “Ëåéëè âÿ
Ìÿúíóí”óí éàðàäûëìàñûíà áþéöê òÿêàí âåðìèøäè.

Îíóí ìöÿëëèìè Àüà Ìèðçÿ ßëÿñýÿð èäè. Î, Ñàäûãúàíû ÿí
éàõøû øÿéèðäè ùåñàá åäèðäè. Ñàäûãúàí îíóí éàíûíäà êàìàí÷à
÷àëûðäû. Ìöÿëëèìè þçöíö ïèñ ùèññ åäÿíäÿ âÿ éà éîðüóí îëàíäà
ìöõòÿëèô ìààðèôïÿðâÿð ìóñèãè àõøàìëàðûíà âÿ éà òîéëàðà þç
éåðèíÿ Ñàäûãúàíû òàðçÿí êèìè ýþíäÿðÿðäè. Ñàäûãúàí òàðäà óñ-
òà èôàñû èëÿ äèíëÿéèúèëÿðè ùåéðàí åäÿðäè. Îíóí èôàñû íÿèíêè éåð-
ëè ìóñèãè÷èëÿðäÿí, ùÿòòà õàðèúäÿí ýÿëÿí òàðçÿíëÿðäÿí äÿ öñòöí
èäè. Î, ýöìöøö ëþâùÿúèêëÿðëÿ áÿçÿäèëìèø òàðûíû ñèíÿñèíÿ ñûõàð,
áàðìàüûíûí ñèìÿ òîõóíóøó èëÿ ÿòðàôà éàéûëàí ìóñèãè ñÿäàëàðû
èëÿ ùàìûíû îâñóíëàéàðäû.
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Ñàäûãúàíûí òàðäà ìóüàì âÿ õàëã ìóñèãèñèíèí òÿêðàðñûç
èôàñûíûí øàí-øþùðÿòè ùÿìèí äþâðäÿ áöòöí Çàãàôãàçèéàéà éà-
éûëìûøäû. Àçÿðáàéúàí òàðû èñÿ îíóí ñàéÿñèíäÿ Øÿðãèí âÿ Îð-
òà Àñèéàíûí õàëã ÷àëüû àëÿòëÿðè àðàñûíäà éöêñÿêëèêëÿðÿ óúàë-
ìûøäû.

Ìÿí Ñàäûãúàíûí íÿòèúÿëÿðèíäÿí áèðè - Ñàáèð Ñàäûãîâëà ùÿ-
ëÿ ýÿíúëèê éàøëàðûíäàí äîñòëóã åäèðÿì. Î, àòàñû ßøðÿô ìöÿëëè-
ìèí ìÿøùóð óëó áàáàñû áàðÿäÿ äàíûøäûãëàðûíäàí ìÿíè äÿ àýàù
åäèá. ßøðÿô ìöÿëëèì èõòèñàñúà ìàëèééÿ÷è èäè âÿ áàíê ñèñòåìèí-
äÿ ÷àëûøûðäû. Áóíà áàõìàéàðàã, î, ìóñèãè÷èëÿð àèëÿñèíäÿ áîéà-
áàøà ÷àòäûüûíäàí áèð íå÷ÿ ìóñèãè àëÿòèíäÿ èôà åäèð âÿ ìóüàì-
äàí éàõøû áàø ÷ûõàðûðäû. Ñàáèðÿ äåäèéèíÿ ýþðÿ, Ãóðáàí Ïèðè-
ìîâ òåç-òåç îíëàðûí åâèíÿ ýÿëÿðìèø. Âÿ áèð äÿôÿ Ã.Ïèðèìîâ
Ñàäûãúàíûí éàíûíà ýÿëÿíäÿ ýþðöð êè, ìöÿëëèìè áöëáöëö ãÿôÿñ-
äÿ ýöçýöíöí ãàáàüûíà ãîéóá, þçö èñÿ ñàêèòúÿ òàðäà ìàùíû èôà
åäèð. Ãóø èñÿ ýöçýöäÿ þç ÿêñèíÿ áàõàðàã ñàíêè îíóí èôàñûíû
çöìçöìÿ åäèð. Áó ìåëîäèéà ñîíðàäàí Ñàäûãúàíûí ìóüàìëà-
ðûíäàí áèðèíèí ÿñàñ ãàéÿñèíè òÿøêèë åäèð.

XIX ÿñðèí 90-úû èëëÿðèíäÿ Ñàäûãúàí Òåùðàíäà Èðàí øàùûíûí
ñàðàéûíäà òàð óñòàëàðûíûí èøòèðàêû èëÿ êå÷èðèëÿí ìöñàáèãÿéÿ äÿ-
âÿò àëûð. Ñàäûãúàí þç èôàñûíû áàøà ÷àòäûðäûãäàí ñîíðà îðà òîï-
ëàøàíëàð ùàìûñû àéàã öñòÿ ãàëõàðàã ýóðóëòóëó àëãûøëàðëà ñàðàéû
ëÿðçÿéÿ ýÿòèðèðëÿð. Áó äà ñàðàé òàðçÿíèíèí ãÿòè õîøóíà ýÿëìèð:
“Áÿñ Ñàäûãúàí éàõøû èôà åäèá, àíúàã áó, îíóí òàðûí ãðèôèí-
äÿ (òàðûí ãîëóíäà) åòäèéè éåíèëèêëÿð, ãóðäóüó ïÿðäÿëÿð ñà-
éÿñèíäÿ ìöìêöí îëóá”. Áóíó åøèäÿí Ñàäûãúàí êÿìÿðèíäÿí
õÿíúÿðèíè ÷ûõàðäûá, áöòöí ïÿðäÿëÿðè êÿñèð, òàðû éåíèäÿí ñèíÿñè-
íÿ ñûõàðàã þç ÿñÿðèíè òÿêðàðÿí èôà åäèð. Âÿ î, áóíó î ãÿäÿð
ýþçÿë, óñòàëûãëà åäèð êè, ñàðàé òàðçÿíèíèí îíóí áàúàðûüûíû åòè-
ðàô åòìÿêäÿí áàøãà, ÷àðÿñè ãàëìûð. Èðàí øàùû Íÿñðÿääèí øàù
èñÿ Àçÿðáàéúàí òàðçÿíèíè “Øèðè-Õóðøèä” ãûçûë ìåäàëû èëÿ òÿëòèô
åäèð.

Î çàìàíëàð Ñàäûãúàí Úàááàð Ãàðéàüäûîüëó èëÿ áèðýÿ Çà-
ãàôãàçèéàíûí øÿùÿð âÿ êÿíäëÿðèíäÿ êîíñåðòëÿð âåðÿð, þç ñÿ-
íÿòëÿðè èëÿ ÷þðÿêïóëó ãàçàíàðäûëàð. Ñàäûãúàíû Áàêûéà, Òèôëèñÿ,
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Òÿáðèçÿ, Òåùðàíà âÿ ùÿòòà Âàðøàâàéà òîéëàðà, ãÿáóë ìÿðàñèì-
ëÿðèíÿ, êîíñåðòÿ äÿâÿò åäÿðäèëÿð. 1900-úö èëäÿ Ú.Ãàðéàüäûîü-
ëó èëÿ Âàðøàâàäà îëàí Ñàäûãúàí øÿùÿð òåàòðûíäà ýþñòÿðèëÿí òà-
ìàøàëàðûí ôàñèëÿñèíäÿ áþéöê ìöâÿôôÿãèééÿòëÿ Àçÿðáàéúàí
õàëã ìóñèãèñèíè âÿ ìóüàìëàðû èôà åäèá.

Ñàáèð Ñàäûãîâóí ìÿíÿ äàíûøäûüûíà ýþðÿ, 1902-úè èëèí ãû-
øûíäà ÷îõñàéëû âÿ òÿêèäëè äÿâÿòëÿðäÿí ñîíðà Ñàäûãúàí âàðëû áèð
åðìÿíèíèí îüëóíóí òîéóíäà èøòèðàê åòìÿéÿ ðàçûëûã âåðèð. Îíóí
èôàñû òîéäà èøòèðàê åäÿíëÿð òÿðÿôèíäÿí ùÿäñèç äÿðÿúÿäÿ áÿéÿ-
íèëèð. Òîéäàí ñîíðà åâÿ äþíÿí Ñàäûãúàíûí ãÿôèëäÿí àüçûíäàí
ãàí à÷ûëûð. Îíó çÿùÿðëÿìèøäèëÿð âÿ Ñàäûãúàí àç êå÷ìèð êè,
äöíéàñûíû äÿéèøèð. Åðìÿíèëÿðèí “ìèííÿòäàðëûüû”, äàùà äîüðó-
ñó, ïàõûëëûüû áàõ, áó úöð îëäó. Ñàäûãúàí äöíéàñûíû éàðàäûúûëû-
üûíûí ÷è÷ÿêëÿíÿí ÷àüûíäà, 56 éàøûíäà äÿéèøäè. Ñàáèð Ñàäûãî-
âóí äåäèéèíÿ ýþðÿ, îíóí àòàñû Øóøàäàí îëàí þç ìÿøùóð éåðëè-
ëÿðèíèí ùàìûñû èëÿ äîñòëóã åäèá: “Î, Ãóðáàí Ïèðèìîâ, Áöë-
áöë, Çöëôö Àäûýþçÿëîâ, áÿñòÿêàðëàð ßôðàñèéàá Áÿäÿëáÿéëè,
Ñöëåéìàí ßëÿñýÿðîâ âÿ äèýÿð òàíûíìûø àäàìëàðëà éàõûí
ìöíàñèáÿòëÿðäÿ èäè. Áó àäàìëàð òåç-òåç áèçèì åâäÿ îëóð-
äóëàð. Îíëàðûí áèçäÿ îëäóüó àõøàìëàð èñÿ ìóñèãè áàéðàì-
ëàðûíà ÷åâðèëèðäè. Áó ýþðöøëÿðäÿ òåç-òåç äöíéàñûíû äÿéèø-
ìèø Ñàäûãúàíû, îíóí ãåéðè-àäè èôà÷ûëûã óñòàëûüûíû, Àçÿðáàé-
úàí òàðûíûí éàðàäûëìàñûíäà õèäìÿòëÿðèíè, åëÿúÿ äÿ áèð èí-
ñàí êèìè òÿâàçþêàð, âèúäàíëû, ÿäàëÿòëè îëìàñûíû õàòûðëàéûð-
äûëàð. Áó ñþùáÿòëÿð ìÿíäÿ ÷îõ áþéöê òÿÿññöðàò îéàäûðäû.
Ìÿùç ìóüàì áèëèúèëÿðèíèí àðàñûíäà áþéöìÿéèì ìÿíÿ
õàëã ìóñèãèìèçÿ ñÿìèìè-ãÿëáäÿí àøèã îëìàüûìà þç òÿñèðè-
íè ýþñòÿðäè”. Þòÿí ÿñðèí 90-úû èëëÿðèíèí îðòàëàðûíäà áèð äÿôÿ
“Àìåðèêàíûí ñÿñè” ðàäèîñóíäà èíôîðìàñèéà áëîêóíäàí ñîíðà
À.Õà÷àòóðéàíûí “Õÿíúÿðëÿ ðÿãñ” ìóñèãèñè ñÿñëÿíäèðèëìèøäè.
Ãåéä åäèì êè, áó ìóñèãèíèí 80 ôàèçè Àçÿðáàéúàí ìåëîäèéàëà-
ðûíäàí ýþòöðöëöá. Ìóñèãè ñÿñëÿíäèðèëèá ãóðòàðäûãäàí ñîíðà
øÿðù÷è òàð âÿ êàìàí÷à êèìè íàäèð ìóñèãè àëÿòëÿðè éàðàòìûø åð-
ìÿíè ìÿäÿíèééÿòèíäÿí, îíóí ãÿäèì êþêëÿðèíäÿí àüûçäîëóñó
äàíûøìàüà áàøëàäû. Áó úÿôÿíýèééàòû åøèäÿí Ñàáèð Ñàäûãîâ
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áÿñòÿêàð Ñöëåéìàí ßëÿñýÿðîâà âÿ éàçû÷û Èëéàñ ßôÿíäèéåâÿ
çÿíý åäèð. Îíëàð äà ðàäèîäà éàéûìëàíàí éàëàíà ùÿääÿí çèéà-
äÿ ùèääÿòëÿíìèøäèëÿð. Òåçëèêëÿ Èëéàñ ßôÿíäèéåâ ùÿãèãè ôàêòëàð
ÿñàñûíäà “Õàí ãûçû Ýöëñÿíóáÿð âÿ òàðçÿí Ñàäûãúàí” ïîâåñòè-
íè ãÿëÿìÿ àëûð. Áó ïîâåñò Àçÿðáàéúàí õàëãûíûí çÿíýèí ìÿäÿ-
íè èðñèíè ìÿíèìñÿìÿê èñòÿéÿí åðìÿíè “ìöòÿõÿññèñëÿðè”íÿ ëà-
éèãëè úàâàá îëóð.

2006-úû èëäÿ Ñàäûãúàíûí 160 èëëèéèíèí ãåéä îëóíìàñû ïëàí-
ëàøäûðûëûðäû. Àíúàã áèð ñûðà ñÿáÿáëÿðäÿí áó éóáèëåé êå÷èðèëìÿ-
äè. 2016-úû èëäÿ èñÿ áöòöí ðåñïóáëèêà Àçÿðáàéúàí òàðûíûí àòà-
ñû Ñàäûãúàíûí 170 èëëèê éóáèëåéèíè áþéöê òÿìòÿðàãëà ãåéä
åäÿúÿê.
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Ðàìèç ÃÓËÈÉÅÂ,
ðåñïóáëèêàíûí õàëã àðòèñòè, ïðîôåññîð

ÒÀÐÛÌÛÇÛÍ ÁÞÉÖÊ ÈÑËÀÙÀÒ×ÛÑÛ

Ìóüàìëàðûìûçûí ïàðëàã èôàäÿ÷èñè, õàíÿíäÿ ìöøàéèÿòèíäÿ
ÿâÿçñèç ÷àëüû àëÿòè îëàí òàðûìûçûí êþêëö øÿêèëäÿ òÿêìèëëÿøäè-
ðèëìÿñèíÿ, èíäèêè ôîðìàñûíû àëìàñûíà ýþðÿ, èëê íþâáÿäÿ, áþ-
éöê ñÿíÿòêàðûìûç Ìèðçÿ Ñàäûã ßñÿäîüëóíà (Ñàäûãúàíà) ìèí-
íÿòäàðûã. Þçöíöí éåíèëèê÷è èñëàùàòû íÿòèúÿñèíäÿ î, ÿââÿëëÿð
äèç öñòÿ ÷àëäûüû òàðû ñèíÿéÿ ãàëäûðìûø, öðÿêëÿ ýþç-ýþçÿ ãîé-
ìóø, ãóðóëóøóíäà äÿéèøèêëèêëÿð åòìÿêëÿ, ñèìëÿðèí âÿ ïÿðäÿ-
ëÿðèí ñàéûíû àðòûðìàãëà áó àëÿòèí áÿäèè-òåõíèêè èìêàíëàðûíû ýå-
íèøëÿíäèðìèøäèð. Èíäè îíäà íÿèíêè ìèëëè ìóñèãèìèç, åëÿúÿ äÿ
áÿñòÿêàðëàðûìûçûí, äöíéà ìóñèãè êëàññèêàñûíûí ÿí éàõøû íö-
ìóíÿëÿðè ýþçÿë ñÿñëÿíèð. Èôà èìêàíëàðûíà ýþðÿ áó ýöí òàð Àâ-
ðîïà àëÿòëÿðè èëÿ áèð ñûðàäà äàéàíûð.

Ñàäûãúàíûí õàòèðÿñè òÿêúÿ îíóí èôà÷ûëûã ÿíÿíÿëÿðèíÿ ñàäèã
ãàëàí õÿëÿôëÿðè òÿðÿôèíäÿí äåéèë, ùÿì äÿ áöòöí ìóñèãè èúòè-
ìàèééÿòèìèç òÿðÿôèíäÿí ÿçèç òóòóëóð, âàõòàøûðû éàä åäèëèð.

Òàð Àçÿðáàéúàí ìóñèãè ìÿäÿíèééÿòèíèí èíêèøàôûíäà ìöñ-
òÿñíà ðîë îéíàéûð. Ìÿëóìäóð êè, òàðçÿíëèê ñÿíÿòè þçöíöí
ÿñàñëû èíêèøàô äþâðöíÿ XIX ÿñðèí èêèíúè éàðûñûíäà áàøëàìûøäûð.
Èíäèéÿ êèìè òàð âÿ òàð èôà÷ûëûüû ñÿíÿòè ÷îõ óçóí áèð òÿêìèëëÿø-
ìÿ ìÿðùÿëÿñè êå÷ìèøäèð. Áó òÿêìèëëÿøìÿ ïðîñåñèíèí áöíþâ-
ðÿñè Ìèðçÿ Ñàäûã ßñÿäîüëóíóí - åë àðàñûíäà Ñàäûãúàí êèìè òà-
íûíàí óñòàäûí àäû èëÿ áàüëûäûð.

Ñàäûãúàí ôèòðè èñòåäàäû âÿ çÿùìÿòñåâÿðëèéè èëÿ èíúÿñÿíÿò òà-
ðèõèìèçäÿ áþéöê íöôóç ãàçàíìûø, ñþçöí ùÿãèãè ìÿíàñûíäà,
íîâàòîð òàðçÿí îëìóøäóð. 
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Àçÿðáàéúàíûí ÿí ýþçÿë ýóøÿëÿðèíäÿí áèðèíäÿ - øàèðëÿð,
ÿäèáëÿð âÿ ìóñèãè÷èëÿð áåøèéè, Ãàðàáàüûí ìÿäÿíèééÿò ìÿðêÿ-
çè Øóøàäà àíàäàí îëìóø Ñàäûã þìðö áîéó äà áóðäà éàøàéûá-
éàðàòìûøäûð. Òàðçÿí êèìè ýÿíú éàøëàðûíäàí ìÿøùóðëàøìûø,
øþùðÿòè Çàãàôãàçèéàéà, Äàüûñòàíà, Îðòà Àñèéàéà, Òöðêèéÿéÿ
âÿ Èðàí øÿùÿðëÿðèíÿ éàéûëìûøäûð. Øóøàäà, åëÿúÿ äÿ äÿâÿò îëóí-
äóüó øÿùÿðëÿðäÿ ìóñèãè ùÿâÿñêàðëàðûíà òàð ñÿíÿòèíèí ñèðëÿðèíè
þéðÿòäèéèíÿ ýþðÿ, îíà ÷îõ âàõò “Ìèðçÿ Ñàäûã” äåéÿðìèøëÿð. 

Ìèðçÿ Ñàäûüûí ìóñèãè ôÿàëèééÿòè âÿ éàðàäûúûëûüû ÷îõøàõÿëè
îëìóøäóð. Î, èëê äÿôÿ èôà÷ûëûãäà, òàðûí ãóðóëóøóíäà áèð ñûðà
ñàíáàëëû, úÿñàðÿòëè éåíèëèêëÿð àïàðìûøäûð. Ñîíðàëàð ùÿìèí íî-
âàòîðëóã þçöíö äîüðóëòìóøäóð. Î, òàðûí òåõíèêè èìêàíëàðûíû
çèðâÿéÿ ãàëäûðìûø, íÿèíêè ñèìëÿðèíèí ñàéûíû àðòûðìûø, ùÿòòà áó
àëÿòèí ÷àíàüûíûí è÷èíè òàìàìèëÿ áàøãà áè÷èìäÿ éîíóá éöíýöë-
ëÿøäèðìèø, áóíóíëà äà ñÿñ òåìáðèíäÿ èíãèëàá åëÿìèøäèð. ×àíà-
üû éåíè øÿêèëäÿ èøëÿíÿí àëÿòèí öçö õåéëè ýåíèøëÿíìèø, áó äà
òàðäà ýöúëö ñÿñëÿíìÿ èìêàíû éàðàòìûøäûð. Ñèìëÿðèí ñàéûíû èêè
äÿôÿ àðòûðìàã úÿùäè ÿââÿëúÿ úèääè ÷ÿòèíëèê òþðÿòìèøäèð. Àðòû-
ðûëìûø ñèìëÿð òàð ãîëóíóí ýÿðèëìÿñèíÿ, ýþçëÿíèëìÿäÿí âÿçèé-
éÿòèí äÿéèøìÿñèíÿ ýÿòèðèá-÷ûõàðìûøäûð. Áó äà þç íþâáÿñèíäÿ,
ñÿñ ùàðìîíèéàñûíà îëìàçûí õÿëÿë ýÿòèðìèøäèð. Áÿñ íåéëÿìÿëè?
Áþéöê óñòàä áóíà äà ÷àðÿ òàïìûø, ÷àíàüûí è÷ÿðèñèíäÿ áó ÷à-
òûøìàçëûüà ÿíúàì ÷ÿêìèøäèð. Î, ãîëóí áÿíä åäèëäèéè éåðäÿí
ñèìëÿðèí ÷àíàüûí àðõàñûíà áÿíä îëóíäóüó éåðÿ àüàú äàéàã êå-
÷èðìèø, áóíóíëà äà ìÿâàçè òàðûìëûã àëûíìàñûíà, ñèìëÿðèí ÿñàñ-
ëû ìþùêÿìëÿíìÿñèíÿ, ãîëóí ãèñìÿí ÿéèëìÿñèíèí òàì àðàäàí
ãàëäûðûëìàñûíà íàèë îëìóøäóð. Áåëÿëèêëÿ, òàð Ñàäûãúàíûí ñèìà-
ñûíäà äàùè éàðàäûúûñûíû òàïìûøäûð. Ìÿí “äàùè” ñþçöíö òàì
ìÿñóëèééÿòëÿ èøëÿäèðÿì. ×öíêè Ñàäûãúàí ðåôîðìàñû îëìàñàé-
äû, òàð äþâðöìöçöí êëàññèê ìóñèãè àëÿòëÿðè àèëÿñèíÿ ýèðÿ áèë-
ìÿçäè âÿ áó ýöí Áåòùîâåíèí, Ùàéäíûí, Ìîòñàðòûí, ×àéêîâñ-
êèíèí êëàññèê ÿñÿðëÿðèíè òàðäà ÷àëìàã îëìàçäû.

Ìèðçÿ Ñàäûã áó ìÿíàäà èíúÿñÿíÿò òàðèõèìèçäÿ èñëàùàò÷ûäûð.
Îíóí íîâàòîðëóüó áàéàã äåäèéèì êèìè, ìèëëè ìóñèãè àëÿìèí-
äÿ èíãèëàáäûð. Ìÿí áó èíãèëàáûí áÿçè õöñóñèééÿòëÿðè öçÿðèíäÿ
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äàéàíìàüû âàúèá áèëèðÿì. Ñàäûãúàí ýþâäÿäÿ, éÿíè, ÷àíàãäà
àïàðäûüû èñëàùàòëà êèôàéÿòëÿíìÿìèøäèð. Î, ãîëà áàüëàíàí ïÿð-
äÿëÿð ñèñòåìèíè äÿ òàìàìèëÿ ãàéäàéà ñàëìûøäûð. Ñèìëÿðèí éåð-
ëÿøäèðèëìÿñèíè âÿ ïÿðäÿëÿðèí äöçöìöíö äàùèéàíÿ áèð óñòàëûã-
ëà õàëã ìóñèãèìèçèí ëàäëàðû ÿñàñûíäà òÿíçèìëÿìèø, éåíè àëÿò-
äÿ ìóüàìëàðûí, õàëã ùàâàëàðûíûí áöòöí õûðäàëûãëàðû âÿ èíúÿ-
ëèêëÿðèíÿ ãÿäÿð èäåàë ñÿñëÿíìÿñè ö÷öí êÿøôëÿð âÿ èõòèðàëàð
ìöÿëëèôèíÿ ÷åâðèëìèøäèð. Áó ìöðÿêêÿá, ìÿñóëèééÿòëè èøäÿ Ñÿ-
ôèéÿääèí Öðìÿâè, Ìèð Ìþùñöí Íÿââàá âÿ áàøãà ìóñèãè àëèì-
ëÿðèíèí íÿçÿðèééÿëÿðè Ñàäûãúàíûí êþìÿéèíÿ ýÿëìèøäèð. Áóðà-
ñûíû äåéèì êè, ìöàñèð òàð àëÿòèíäÿêè úèíýÿíÿ ñèìëÿðèí äÿ ùàëàë
ìöÿëëèôè Ñàäûãúàíäûð. Úèíýÿíÿ ñèìëÿðèí íÿ äåìÿê îëäóüóíó
ìóüàìëàðûìûçûí, áÿñòÿêàðëàðûìûçûí òàð ö÷öí éàçäûãëàðû êîí-
ñåðòëÿðèí, ïéåñëÿðèí èôà÷ûëàðû äàùà äÿðèíäÿí áàøà äöøöðëÿð.
Ìèðçÿ Ñàäûã ùÿìèí ñèìëÿð âàñèòÿñèëÿ òàðäà ùàðìîíèê ùÿìà-
ùÿíýëèê éàðàòìûø, öìóìè ðåçîíàíñû ýöúëÿíäèðìèøäèð. Úèíýÿíÿ
ñèìëÿð ùÿì äÿ öìóìè òåìáðÿ ýþçÿëëèê âÿ èíúÿëèê ýÿòèðìèøäèð.
Áåëÿëèêëÿ, Ìèðçÿ Ñàäûüûí éåíèäÿí ãóðàøäûðäûüû òàð ãûñà ìöä-
äÿòäÿ ýåíèø éàéûëäû âÿ òàð èôà÷ûëûüûíäà éåíè èíêèøàô ìÿðùÿëÿ-
ñèíèí ÿñàñû ãîéóëäó. Èíäèêè òàðûí ìîäåëè, èôà òÿðçè, òóòìà ãàé-
äàñû áèçÿ Ìèðçÿ Ñàäûãäàí - Ñàäûãúàíäàí ìèðàñ ãàëìûøäûð. 

Éàðàòäûüû òàð èëÿ î äþâðäÿêè ö÷ñèìëè êàìàí÷à êþê âÿ ñÿñ-
ëÿíìÿ úÿùÿòäÿí àéàãëàøà áèëìÿçäè. Íÿçÿðÿ àëñàã êè, Ñàäûã-
úàí ùÿì äÿ êàìàí÷à÷àëàí èäè, îíäà êàìàí÷àéà äþðäöíúö ñè-
ìèí ÿëàâÿ îëóíìàñû èäåéàñûíûí îíà ìÿõñóñëóüó øöáùÿ äîüóð-
ìàç. Ëàêèí ñîíðàëàð áó èäåéà áàøãàëàðû òÿðÿôèíäÿí ùÿéàòà êå-
÷èðèëìèøäèð. 

Ñàäûãúàíûí éàðàòäûüû Àçÿðáàéúàí òàðûíûí ñîíðàêû èíêèøàôûí-
äà áèð ÷îõ ýþðêÿìëè òàð èôà÷ûëàðûíûí äà õèäìÿòè âàð. Ùÿìèí ñÿ-
íÿòêàðëàðûí è÷ÿðèñèíäÿ Ãóðáàí Ïèðèìîâóí âÿ Ìèðçÿ Ìÿíñóð
Ìÿíñóðîâóí àäëàðûíû åùòèðàì ùèññè èëÿ ÷ÿêìÿëèéèê.

“Ñÿíÿòêàð îëìàã èñòÿéÿí ýÿðÿê ÿââÿëúÿ ïåøÿêàð îë-
ñóí!” øöàðûíû èôà÷ûëûã èøèíäÿ þçöíÿ ÿñàñ ýþòöðÿí Ìèðçÿ Ñàäûã
òàðäà ÷àëüû òåõíèêàñûíû éöêñÿê çèðâÿéÿ ãàëäûðìàã çÿðóðÿòèíè
ùÿëÿ ýÿíú éàøëàðûíäà èêÿí éàõøû äÿðê åòìèø âÿ ñîí äÿðÿúÿ
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úèääè ÷àëûøãàíëûüû ñàéÿñèíäÿ ìèçðàá âÿ áàðìàã âóðìàã òåõíè-
êàñûíû õåéëè àðòûðìàüà íàèë îëìóøäóð. Ýþðêÿìëè áÿñòÿêàð âÿ
ìóñèãèøöíàñ ßôðàñèéàá Áÿäÿëáÿéëèíèí ñþçëÿðèëÿ äåñÿê, òàðäà
ìöõòÿëèô ñÿñëÿíìÿëÿð àëìàã ö÷öí áÿçÿí ñàü ÿëèí èøòèðàêû îë-
ìàäàí (ìèçðàáñûç) éàëíûç ñîë ÿëèí áàðìàãëàðûíû õöñóñè òÿðçäÿ
ñèìëÿð öçÿðèíÿ âóðàðàã äÿéèøäèðìÿê, éà äà ñèìëÿðè ñûõûá, ïÿð-
äÿ áîéó éóõàðû äàðòìàã éîëó èëÿ òàðäà àéðû-àéðû ñÿñè áèð íþâ
ãëèññàíäîâàðè òÿðçäÿ óçàòìàã... öñóëëàðû Ñàäûãúàíûí èôà÷ûëûã
òÿúðöáÿñèíäÿí éàäèýàð ãàëàí òåõíèêè ïðèéîìëàðäûð.

Ìèðçÿ Ñàäûüûí ÷îõøàõÿëè ìóñèãè éàðàäûúûëûüûíûí ìöùöì
ìÿðùÿëÿñèíè òÿøêèë åäÿí úÿùÿòëÿðäÿí áèðè äÿ îíóí ìóüàìàòäà
øþáÿëÿðàðàñû ðÿíýëÿð âÿ äèðèíýÿëÿð éàðàòìàñûäûð. Îíà ãÿäÿð
ìóüàì äÿñòýàùëàðûíäà òÿñíèô, ðÿíý ÷àëìàçìûøëàð. Èëê äÿôÿ
òÿñíèôëÿðè, ðÿíýëÿðè Ìèðçÿ Ñàäûã äÿñòýàùëàðà ÿëàâÿ åòìèø, îíó
âèðòóîçúàñûíà íöìàéèø åëÿòäèðìèøäèð. Ìóüàì èôà÷ûëûüûíäàêû
áó éåíèëèéè î, áöòöí Ãàôãàç ÷àëüû÷ûëàðû àðàñûíäà äÿá ñàëìûøäûð. 

Áåëÿëèêëÿ, Ñàäûãúàí ôåíîìåíè ñàéÿñèíäÿ Àçÿðáàéúàí ìó-
üàìàòûíûí ìàùèééÿòè, îíóí èôàäÿ âàñèòÿëÿðè, òÿñèð ãöââÿñè âÿ
èôà öñëóáó éåíè ïèëëÿéÿ ãàëõäû. Àçÿðáàéúàí õàëã ìóñèãèñè òà-
ðèõèíäÿ òàì éåíè áèð ñÿùèôÿ à÷ûëäû.

Ìèðçÿ Ñàäûã ìóñèãè ñÿíÿòèíèí, ìóüàìëàðûí, ìèñèëñèç òÿðúö-
ìàíû îëàí òàðûìûçûí ãÿäèð-ãèéìÿòèíè óúàëòìûø, îíó êëàññèê
ìóñèãè àëÿòëÿðèíèí ñûðàñûíà ÷ûõàðìûøäûð. Áó ýöí ôÿõðëÿ äåéÿ
áèëÿðèê êè, Ìÿøÿäè Çåéíàë, Ìàëûáÿéëè Ùÿìèä, Ìÿøÿäè Úÿìèë
ßìèðîâ, Øèðèí Àõóíäîâ, Ìèðçÿ Ìÿíñóð Ìÿíñóðîâ, Ãóðáàí
Ïèðèìîâ âÿ áàøãàëàðû Ñàäûãúàí ìÿêòÿáèíèí éåòèøäèðìÿëÿðè îë-
ìóøëàð. Õàëãûìûçûí ñåâèìëè ñÿíÿòêàðû åéíè çàìàíäà áåéíÿë-
ìèëÿë÷è áèð øÿõñèééÿò îëóá. Îíóí àíñàìáëûíäà àçÿðáàéúàíëû,
ýöðúö, ëÿçýè âÿ áàøãà ìèëëÿòëÿðäÿí îëàí ìóñèãè÷èëÿð äÿ ÷àëûá-
÷àüûðìûøëàð. Ñàäûãúàíûí áþéöê èñòåäàäû ìèëëè ìóñèãèìèçèí ñå-
âèëìÿñèíäÿ, Ãàôãàçäà ÿí ìþòÿáÿð éåðÿ ÷ûõìàñûíäà ìèñèëñèç
ðîë îéíàìûøäûð. Î âàõòëàð Ñàäûãúàíûí äÿñòÿñèíÿ äöøÿí ÷àëüû-
÷û, õàíÿíäÿ þçöíö õîøáÿõò ñàéûðäû. ×öíêè îíóí àíñàìáëû àäè
ìóñèãè êîëëåêòèâè äåéèë, ñþçöí ÿñë ìÿíàñûíäà, ìóñèãè àêàäå-
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ìèéàñû èäè: îíëàð áóðäà éåòêèíëÿøèð âÿ ùÿð úÿùÿòäÿí ïöõòÿëÿ-
øèðäèëÿð.

Óñòàäûí éàðàòäûüû Àçÿðáàéúàí òàðû èíäè åòèáàðëû ÿëëÿðäÿäèð.
Èíäè òàðûìûçûí ñÿñè þëêÿìèçèí, åëÿúÿ äÿ äöíéàíûí ÿí ìÿøùóð
ñÿùíÿëÿðèíäÿ âöãàðëà ñÿñëÿíèð, ñÿíÿò éàðûøëàðûíäàí ùÿìèøÿ
öçöàü ÷ûõûð. ×îõäàí áÿðè ùÿìèí àëÿòäÿ ìóüàìëàðûìûçëà éàíà-
øû, ðóñ, åëÿúÿ äÿ Àçÿðáàéúàí áÿñòÿêàðëàðûíûí âÿ Ãÿðáè Àâðî-
ïà ìöÿëëèôëÿðèíèí ÿí éàõøû ÿñÿðëÿðè ñÿñëÿíìÿêäÿäèð.

Áþéöê òàðçÿíèí ùÿéàò âÿ éàðàäûúûëûüûíû ÿñàñëû þéðÿíìÿê,
îíóí åëìè-íÿçÿðè òÿùëèëèíè âåðìÿê Àçÿðáàéúàí ìóñèãèøöíàñ-
ëûüûíûí ïðîáëåìëÿðèíäÿí áèðè îëàðàã ãàëûð. ×îõ òÿÿññöô! ×îõ
òÿÿññöô êè, ùÿëÿ èíäèéÿ êèìè Ñàäûãúàí éàðàäûúûëûüû âÿ îíóí òàð
ìÿêòÿáèíè èøûãëàíäûðàí ñàíáàëëû ìîíîãðàôèéàíûí ùÿñðÿòèíäÿ-
éèê. Áó, ìóñèãè èúòèìàèééÿòèìèç ö÷öí áàüûøëàíûëìàç íþãñàí-
äûð. Áó íþãñàíû àðàäàí ãàëäûðìàã âàúèá èøèìèçäèð. Úÿñàðÿòëÿ
äåéÿ áèëÿðÿì êè, ÿýÿð áàøãà áèð õàëãûí áåëÿ äàùè ñÿíÿòêàðû îë-
ñàéäû, îíó áöòöí äöíéàéà òàíûäàðäû, éóáèëåéèíè ÉÓÍÅÑÊÎ
õÿòòè èëÿ êå÷èðÿðäè. 

Þëìÿç óñòàäûìûç, òàðû äöíéà ìóñèãè ìÿäÿíèééÿòè àèëÿñèíÿ
öçâ åëÿéÿí Ñàäûãúàíûìûç áóíà ëàéèãäèð. Áèðúÿ ãàëûð âàðèñëèê
áîðúóìóçó þäÿìÿê. Èíàíûðàì êè, Ñàäûãúàí èðñèíèí þéðÿíèë-
ìÿñè, àðàøäûðûëìàñû Àçÿðáàéúàí Ìèëëè Åëìëÿð Àêàäåìèéàñûíû,
êîíñåðâàòîðèéàìûçû äà äÿðèíäÿí äöøöíäöðÿúÿê. Ñàäûãúàí èðñè-
íè éàøàòìàã, çÿíýèíëÿøäèðìÿê ìèëëè ìÿäÿíèééÿòèìèçèí êåøè-
éèíäÿ äàéàíìàã äåìÿêäèð.
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Ðÿñóë ÈÑÌÀÉÛËÎÂ

ÌÈÐÇß ÑÀÄÛÃ ßÑßÄÎÜËÓ (ÑÀÄÛÃÚÀÍ) Âß 
ÀÇßÐÁÀÉÚÀÍ ÒÀÐÛÍÛÍ ÈÍÊÈØÀÔÛÍÄÀ ÎÍÓÍ ÐÎËÓ

Àçÿðáàéúàí õàëãûíûí ìóñèãè òàðèõè ÷îõ ãÿäèì âÿ çÿíýèí
áèð äþâðö ÿùàòÿ åäèð. Àðõåîëîæè ãàçûíòûëàð, ÿäÿáè âÿ äèýÿð
ìÿíáÿëÿð âàñèòÿñèëÿ ÿëäÿ åäèëÿí ìàòåðèàëëàðäàí ìÿëóì îëóð
êè, ìóñèãèìèç óçóí áèð èíêèøàô éîëó êå÷ìèø, äàùà äà úèëàëàí-
ìûø, áó ýöíêö èíêèøàô ìÿðùÿëÿñèíÿ ýÿëèá-÷àòìûøäûð.

Ìóñèãè òàðèõèìèç áó âÿ éà äèýÿð àëÿòäÿ éàøàéûð, ðóùà áó
àëÿòäÿ èôà îëóíìàãëà òÿñèð åäèð. Ùÿìèí àëÿòëÿð è÷ÿðèñèíäÿ òàðûí
þçöíÿìÿõñóñ éåðè âàð. Ìóñèãè àëÿòëÿðèìèçèí òàúû îëàí áó ÷àë-
üû àëÿòè Èðàíäà, Îðòà Àñèéàäà, Äàüûñòàíäà âÿ áàøãà éåðëÿðäÿ
ýåíèø éàéûëìûøäûð.Òàðû èëê äÿôÿ Õ ÿñðäÿ Úÿðúî øÿùÿðèíèí Ôÿ-
ðàá àäëû áèð êÿíäèíäÿ Òöðêöñòàí òöðêëÿðèíäÿí Òÿðõàí îüëó
Ìÿùÿììÿä ßáóíÿñð Ôÿðàáè äöçÿëòìèøäèð. 

Òàð ôàðñúà òààð /ñèì / ñþçöíäÿíäèð. Áóíà èñòèíàä åäÿðÿê äå-
ìÿê îëàð êè, òàð ÿââÿëëÿð áèðñèìëè ìóñèãè àëÿòè îëóá. Áó ãÿáèë-
äÿí îëàí àëÿòëÿðèí ñèìëÿðèíèí ñàéûíà ýþðÿ “Äöòàð” - “èêè ñèì”,
“ñÿòàð”-“ö÷ ñèì”, “÷àùàð òàð”-“äþðä ñèì”,"ïÿíúòàð" - "áåø
ñèì", "øåøòàð" - "àëòû ñèì" àäëàíìàñû áó ôóêðè òÿñäèã åäèð.

Øÿðã àëÿìèíäÿ ýåíèø éàéûëàí òàðûí Àçÿðáàéúàíäà Ãÿáÿëÿ,
Áÿðäÿ, Ýÿíúÿ, Íàõ÷ûâàí, Áåéëÿãàí âÿ áàøãà îðòà ÿñð øÿùÿð-
ëÿðèíäÿ èíúÿñÿíÿò âÿ ìÿäÿíèééÿòèí èíêèøàô åòäèéè áèð äþâðäÿ
ñÿñëÿíäèéèíè åùòèìàë åòìÿê îëàð. Áåëÿ êè, òàð ñþçöíÿ Íèçàìè
Ýÿíúÿâèíèí ÿñÿðëÿðèíäÿ ðàñò ýÿëèðèê:

Ìöüÿííè, òÿê áèðúÿ ýåúÿ äÿ ÷àë òàð,
Ìÿíè áó äàð éîëäà ÿçàáäàí ãóðòàð!
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Ôöçóëè “Ùÿôò-úàì” ÿñÿðèíäÿ ö÷öíúö ãÿäÿùè òàð èëÿ ãàëäûðûð.
Î, òàðûí íÿüìÿñèíäÿí èëùàìëàíûð:

… È÷äèêúÿ áàøûì ãûçäû, öðÿê çþâã èëÿ äîëäó,
Áèð õåéëè çàìàí òàð èëÿ úÿíý ùÿìäÿìèì îëäó…

Òàð ñîíðàêû ÿñÿðëÿðäÿ òÿäðèúÿí èíêèøàô åäÿðÿê õöñóñèëÿ ñÿ-
íÿòêàðëûüûí âÿ òèúàðÿòèí ýåíèø éàéûëäûüû øÿùÿðëÿðèí ÿùàëèñè àðà-
ñûíäà äàùà ÷îõ ñåâèëìèøäèð. ÕÂÛÛ ÿñðäÿ Àçÿðáàéúàíû ýÿçÿí
òöðê ñÿééàùû Åâëèéà ×ÿëÿáè “Ñÿéàùÿòíàìÿ” ÿñÿðèíäÿ ãåéä
åäèð êè, ýþçÿë òåìáðÿ ìàëèê îëàí àëòûñèìëè øåøòàð ìóñèãè àëÿòè-
íèí éàðàäûúûñû àçÿðáàéúàíëû ßëèõàí Òÿáðèçè îëìóøäóð. ×ÿëÿáè
éàçûð êè, Òöðêèéÿäÿ ÛÂ Ìóðàäûí ñàðàéûíäà ÷àðòàð ÷àëàíëàðûí
è÷ÿðèñèíäÿ ÿí øþùðÿòëèñè íàõ÷ûâàíëû Ìóðàä àüàäûð.

Õàëãûìûçûí ìÿäÿíè ùÿéàòûíäà ìöùöì ðîë îéíàéàí òàð áþ-
éöê òàðûõû ñûíàãëàðäàí ÷ûõìûøäûð. Ùÿòòà Àçÿðáàéúàíäà Ñîâåò
ùàêèìèééÿòèíèí èëê èëëÿðèíäÿ òàð êÿñêèí ùöúóìëàðà ìÿðóç ãàë-
ìûøäûð. Áó äþâðäÿ Ìèêàéûë Ìöøâèãèí “Îõó, òàð!” øåðè òàðûí
äöøìÿíëÿðèíèí áàøûíäà èëäûðûì êèìè ÷àõìûøäûð.

Òàðûí êå÷äèéè èíêèøàô éîëóíà íÿçÿð ñàëäûãäà äèããÿòèìèçè,
èëê íþâáÿäÿ, ßñÿäîüëó Ìèðçÿ Ñàäûã úÿëá åäèð. 

ÌÈÐÇß ÑÀÄÛÃ ßÑßÄÎÜËÓ (ÑÀÄÛÃÚÀÍ)

Ìèðçÿ Ñàäûã ßñÿäîüëó (Ñàäûãúàí) 1846-úû èëäÿ Øóøà øÿùÿ-
ðèíäÿ àíàäàí îëìóøäóð. Éîõñóëëóã âÿ åùòèéàú è÷ÿðèñèíäÿ áþ-
éöéÿí Ñàäûã èíúÿñÿíÿòÿ ñîíñóç ùÿâÿñ ýþñòÿðèð. Õàëã ìàùíû-
ëàðûíû ýþçÿë ñÿñëÿ îõóéàðìûø.ßñÿä êèøè îüëóíóí ìÿëàùÿòëè ñÿ-
ñèíè åøèäèá, îíó Õàððàò Ãóëóíóí ìÿêòÿáèíÿ àïàðûð. Áó ìÿêòÿá
Ñàäûüûí ìóñèãè÷è êèìè éåòèøìÿñèíäÿ áþéöê ðîë îéíàéûð. 18
éàøûíäà Ñàäûüûí ñÿñè áàòûð. Î ðóùäàí äöøìÿéèá, ÿââÿëúÿ òöòÿê
âÿ íåé ÷àëìàüû þéðÿíèð, ñîíðà èñÿ êàìàí÷à ÷àëûð. Áèð ãÿäÿð
ñîíðà Ñàäûã òàð ÷àëìàüà áàøëàéûð. Îíóí òàð ìöÿëëèìè øóøàëû
òàðçÿí Ìèðçÿ ßëÿñýÿð îëìóøäóð. Èðè ÿëëÿðè, óçóí âÿ ýöúëö áàð-
ìàãëàðû îëàí Ñàäûã ãûñà ìöääÿòäÿ þçöíöí ôèòðè èñòåäàä âÿ ãà-
áèëèééÿòè íÿòèúÿñèíäÿ íÿèíêè áó ñÿíÿòÿ éèéÿëÿíèð, ùÿòòà ìÿùà-
ðÿòëÿ ÷àëìàñû èëÿ ìöàñèð òàðçÿíëÿðè ýåðèäÿ ãîéóð. Î þç ìóñèãè
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éàðàäûúûëûüûíäà áàøäà ìöÿëëèìè Ìèðçÿ ßëÿñýÿð îëìàãëà äèýÿð
ñÿëÿôëÿðèíèí éàðàäûúûëûã íàèëèééÿòëÿðèíÿ ÿñàñëàíàðàã òàì áèð
òàðèõè äþâðöí íÿòèúÿëÿðèíè òîïëàìûø âÿ Àçÿðáàéúàí ìóüàì
ìÿêòÿáèíèí ìèëëè ÿíÿíÿëÿð ÿñàñûíäà ôîðìàëàøìàñû ïðîñåñèíè
áàøà ÷àòäûðìûøäûð. 

Ãûñà ìöääÿò ÿðçèíäÿ ÿëäÿ åòäèéè ìöâÿôôÿãèééÿòè ñàéÿñèí-
äÿ þç âèðòóîç ÷àëüûñû âÿ ìàùèðàíÿ èôàñû èëÿ î, ìóàñèðëÿðè îëàí
òàðçÿíëÿðÿ öñòöí ýÿëìèøäèð. 

Ìèðçÿ Ñàäûüûí àäû Àçÿðáàéúàíûí áèð ÷îõ øÿùÿðëÿðèíäÿ,
Ýöðúöñòàíäà, Èðàíäà Ùàúû Ùöñö, Ìÿøÿäè Èñè, Êåøòàçëû Ùàøûì,
Ìèðçÿ Ìÿùÿììÿä, ßáäöëáàãè, Úàááàð Ãàðéàüäûîüëó êèìè
ýþðêÿìëè õàíÿíäÿëÿðëÿ éàíàøû ÷ÿêèëìèøäèð. Î, Èðàí øàùçàäÿñè
Ìöçÿôôÿðÿääèíèí òîéóíäà åëÿ áèð ìÿùàðÿò ýþñòÿðìèøäèð êè,
Íÿñðÿääèí øàù îíó “Øèðè-Õóðøèä” îðäåíè èëÿ òÿëòèô åòìèøäèð.
Òÿáðèçäÿ Íÿñðÿääèí øàùûí ìÿúëèñèíäÿ ìÿøùóð îëàí áèð òàðçÿí
Ñàäûüû éàðûøà ÷àüûðàíäà Ñàäûã òàðûí áöòöí ïÿðäÿëÿðèíè êÿñèá.
Áóíó ýþðÿí òàðçÿí éàðûøäàí èìòèíà åäèá, îíóí áàðìàãëàðûíû
þïìöøäö. 

Ñàäûã Çàãàôãàçèéà õàëãëàðû àðàñûíäà áþéöê øþùðÿò ãàçàí-
ìûøäû. Îíóí “Ñàäûãúàí” àäëàíìàñû äà áó øþùðÿò âÿ ìÿùÿá-
áÿòëÿ ÿëàãÿäàðäûð. Ñàäûüûí èôà÷ûëûüûíäà èôàäÿëèê î ãÿäÿð ýöúëö
èäè êè, î, ñÿäÿôëè òàðûíû ñèíÿñè öçÿðèíÿ àëûá, èëê ìèçðàáû âóðóí-
úà äèíëÿéèúè èñòÿð-èñòÿìÿç ùÿð øåéè óíóäàðàã áöòöí äèããÿòèíè
òàðäàí ýÿëÿí õîø òÿðàíÿëÿðÿ éþíÿëäÿðäè. 

Ìóüàì èôà÷ûëûüûíäà ïöõòÿëÿøìèø Ìèðçÿ Ñàäûã “Ìÿúëèñè -
ôÿðàìóøàí”äà ìóñèãè éûüûíúàãëàðûíûí äàèìè èøòèðàê÷ûñû, ùÿì
äÿ áöòöí ìöáàùèñÿëè ìÿñÿëÿëÿð öçðÿ ùÿð èêè ìöõòÿëèô òÿðÿô
ìöääÿàëàðûíûí òàðäà íöìàéèø÷èñè îëìóøäóð. 

Ñàäûãúàíûí éàðàäûúûëûã ùÿéàòûíäà ÿí ýÿðýèí âÿ ìÿñóëèééÿò-
ëè ìÿðùÿëÿ ùÿëÿ ýÿíú éàøëàðûíäà èêÿí Ìàùìóä àüàíûí ìÿúëè-
ñèíäÿ èøòèðàê åòìÿê ö÷öí Ùàúû Ùöñö âÿ êàìàí÷à÷û Ìèðçÿ èëÿ
áèðëèêäÿ Øàìàõûéà ñÿôÿðèäèð. Éîëà äöøìÿçäÿí ÿââÿë î, Ìèðçÿ
èëÿ ìÿøüóë îëóð, äÿñòýàùëàðû äÿôÿëÿðëÿ òÿêðàð åäèð, ìóüàì
áÿðäàøòëàðûíû, ìöøàéèÿò ýóøÿëÿðèíè, àéðû-àéðû áàðìàãëàðû, øþ-
áÿëÿð àðàñûíäà ÷àëûíàúàã òÿñíèôëÿðè, ìöíàñèá ðÿíýëÿðè, õàëã
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îéóí ùàâàëàðûíû äþíÿ-äþíÿ ÷àëûá, þç èôà÷ûëûã öñëóáóíà óéüóí
òÿðçäÿ úèëàëàéûðäû. Øàìàõûíûí ìóñèãè èúòèìàèééÿòè ãîíàãëàðûí
ýÿëèøèíè ñÿáèðñèçëèêëÿ ýþçëÿéèðäè. Ìàùìóä àüàíûí ìàëèêàíÿ-
ñèíäÿêè ýþçÿë îòàãëàðûíäàí áèðè õöñóñè îëàðàã ãîíàãëàð ö÷öí
ùàçûðëàíìûøäû.

Ãîíàãëàð øÿùÿðèí ýþðêÿìëè øÿõñëÿðè, õàíÿíäÿëÿðè, ñàçÿí-
äÿëÿðè, ÿäèáëÿðè, øàèðëÿðè ãàðøûñûíäà þç ùöíÿðëÿðèíè íöìàéèø åò-
äèðèðäèëÿð. Îíëàðûí èôà÷ûëûã ñÿíÿòè ùàããûíäà èêèíúè ðÿé éîõ èäè.
Ùàìû âàëåù îëìóøäó. Ñàäûãúàíûí ñÿíÿòèíÿ âÿ øÿõñèééÿòèíÿ
ñîí äÿðÿúÿ âóðóëàí Ìàùìóä àüà ñîíðàëàð äà îíó õàíÿíäÿ
Ùàúû Ùöñö èëÿ òåç-òåç Øàìàõûéà ãîíàã äÿâÿò åäèðäè.

Ñàäûãúàí 1890-úû èëëÿðäÿ éàðàòäûüû àíñàìáëëà Àçÿðáàéúà-
íûí áèð ÷îõ øÿùÿðëÿðèíäÿ, Àøãàáàääà, Òåùðàíäà, Èñòàíáóëäà
êîíñåðòëÿð âåðìèøäèð. Î, Øóøàäà òÿøêèë îëóíàí áèðèíúè Øÿðã
êîíñåðòèíäÿ (1901) èøòèðàê åòìèø, òàðçÿíëÿð àðàñûíäà èëê äÿôÿ
îëàðàã ñîëî “Ìàùóð” ÷àëìûøäûð.

Èôà÷ûëûã öñóëëàðûíûí éåíèëÿøìÿñè, ÷àëüû ïðèéîìëàðûíûí çÿí-
ýèíëÿøìÿñè êèìè ìöõòÿëèô ñàùÿëÿðäÿ ýþñòÿðäèéè áþéöê âÿ ñÿ-
ìÿðÿëè ôÿàëèééÿòèéëÿ î, ÿñë éåíèëÿøäèðèúè áèð ñÿíÿòêàð, úÿñàðÿò-
ëè íîâàòîð îëìóøäóð.

Ìèðçÿ Ñàäûüûí ÿí áþéöê ôÿàëèééÿòèíäÿí áèðè äÿ 1897-úè èë-
äÿ Øóøàäà êå÷èðèëÿí “Ìÿúíóí Ëåéëèíèí ãÿáðè öñòöíäÿ” òàìà-
øàñûíûí ìóñèãè òÿðòèáàòû îëìóøäóð.

Ìèðçÿ Ñàäûã 1902-úè èëäÿ Øóøàäà âÿôàò åòìèøäèð.

ÈÔÀ×ÛËÛÃ ÏÐÈÉÎÌËÀÐÛÍÛÍ ÇßÍÝÈÍËßØÄÈÐÈËÌßÑÈ

Ñàäûãúàí ÷àëüû òåõíèêàñûíû éöêñÿê çèðâÿéÿ ãàëäûðìàã çÿðó-
ðèééÿòèíè ùÿëÿ ýÿíú éàøëàðûíäà èêÿí éàõøû äÿðê åòìèø âÿ ñîí
äÿðÿúÿ úèääè ÷àëûøãàíëûüû ñàéÿñèíäÿ ìèçðàá âÿ áàðìàã òåõíè-
êàñûíû õåéëè àðòûðìûøäûð. Ìèçðàá âóðìàãëà ìöõòÿëèô øòðèõëÿð-
äÿí ýåíèø èñòèôàäÿ, ñîë ÿë áàðìàãëàðûûí éåéèíëèéè âÿ õöñóñèëÿ,
ìèçðàá ùÿðÿêÿòè èëÿ ìèçðàá ýÿçèøìÿñèíäÿ òàì áèð ñèíõðîíèê-
ëèê, äÿãèãëèê, óéüóíëóã ÿëäÿ åòìÿê éîëóíäà ùÿð ýöí ìöíòÿ-
çÿì ñóðÿòäÿ, ñààòëàðëà éîðóëìàäàí ÷àëûíàí òÿìðèíëÿðäÿ òàð
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òåõíèêàñûíûí ÿí éöêñÿê íàèëèééÿòëÿðèíÿ ñàùèá îëìàãëà íÿòèúÿ-
ëÿíìèøäèð. Òàðäà ìöõòÿëèô ñÿñëÿíìÿëÿð ÿëäÿ åòìÿê ö÷öí áÿ-
çÿí ñàü ÿëèí èøòèðàêû îëìàäàí ìèçðàáñûç éàëíûç ñîë ÿëèí áàð-
ìàãëàðûíû õöñóñè òÿðçäÿ ñèìëÿð öçÿðèíÿ âóðàí ñàçÿíäÿëÿð áó
ïðèéîìó “ëàë áàðìàã” àäëàíäûðûðëàð. Àðàáèð êè÷èê ÷àíàãäàí èñ-
òèôàäÿ åäÿðÿê òàðûí òåìáðèíè áèð ãÿäÿð äÿéèøäèðìÿê âÿ éà ñèì-
ëÿðè ñûõûá, ïÿðäÿ áîéó äàðòìàã éîëó èëÿ òàðäà àéðû-àéðû ñÿñè áèð
íþâ ãëèññàíäoâàði, òÿðçäÿ óçàòìàã âÿ áó êèìè äàùà áèð ÷îõ
áàøãà öñóëëàð Ìèðçÿ Ñàäûüûí èôà÷ûëûã òÿúðöáÿñèíäÿ ýåíèø èñòè-
ôàäÿ îëóíàí òåõíèêè ïðèéîìëàð èäè.

Ñàäûãúàí òàðû äàùà ýöúëö, äàùà ýóð âÿ åéíè çàìàíäà ìÿëà-
ùÿòëè âÿ õîøàýÿëÿí òÿðçäÿ ñÿñëÿíäèðìÿê öçÿðèíäÿ äàèì äöøö-
íöðäö. Îíà ãÿäÿð òàðû äèç öñòöíÿ ãîéóá ÿéèëÿðÿê ÷àëûðäûëàð.
Ñàäûãúàí áó ïðèìèòèâ ãàéäàíû ëÿüâ åäèá, òàðûí òàðèõèíäÿ èëê
äÿôÿ îíó ñèíÿ öçÿðèíäÿ ÿëèíäÿ ÷àëìàüà áàøëàäû. Î, áåøñèìëè
òàðà àëòû ñèì äÿ ÿëàâÿ åäÿðÿê ñèìëÿðèí ñàéûíû 11-ÿ ÷àòäûðäû.
Òàðû éàëíûç áåøñèìëè êèìè òàíûéàí âÿ áàøãà úöð òÿñÿââöð åò-
ìÿéÿí ìÿøùóð òàðçÿíëÿð -Øóøàäà ßëè Øèðàçè, Èðÿâàíäà Àüà-
ìàë Ìÿëèê Àüàìàëîâ âÿ áàøãàëàðû Èðàí ìóñèãè àëÿòëÿðèíÿ ïÿ-
ðÿñòèøëÿðèíè áîüà áèëìÿéèá (Ñàäûãúàíûí ìöÿëëèìè Ìèðçÿ ßëÿñ-
ýÿð áèòÿðÿô ìþâãå òóòìóøäó) áó éåíèëèéÿ åòèðàçëà éàíàøûð,
èíàìñûçëûã ýþñòÿðèðäèëÿð. 

ÒÀÐÛÍ ÐÅÊÎÍÑÒÐÓÊÑÈÉÀÑÛ

Éóõàðûäà ãåéä åòäèéèìèç êèìè, Ñàäûãúàí íîâàòîð òàðçÿí èäè.
Î, òÿõìèíÿí 1870-1875-úè èëëÿðäÿ Èðàí òàðû öçÿðèíäÿ ùÿðòÿðÿô-
ëè ðåêîíñòðóêñèéà àïàðûð. Áóíóí ö÷öí èñÿ ÿââÿëúÿ òàðûí ýþâäÿ-
ñèíè òàìàìèëÿ áàøãà áè÷èìäÿ ãàçûéûá, ùàçûðëàìàã ëàçûì èäè.

Ñàäûãúàí ðèéàçè ùåñàáëàìàëàðäàí, õåéëè þë÷öá-áè÷ìÿäÿí
ñîíðà òàð ýþâäÿñèíèí ùÿð èêè òÿðÿôäÿí ãîëóí áàüëàíäûüû êè÷èê
÷àíàã, áþéöê ÷àíàãäà ñèìëÿðèí áÿíä îëäóüó “äöéìÿ” òÿðÿô-
äÿí ÿíÿíÿâè ÷þï øÿêëèëíäÿ éîõ, äöç, øàãóëè îëìàñûíû äàùà
ìöíàñèá ñàéäû. 
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Ýþâäÿíèí òàìàìèëÿ áàøãà øÿêèëäÿ ãàçûëìàñû íÿòèúÿñèíäÿ
òàðûí öçöíöí òóòäóüó ñàùÿ áèð ãÿäÿð ýåíèøëÿíäè. Áåëÿëèêëÿ, òà-
ðûí ñÿñëÿíìÿ èãòèäàðû àðòäû. 

Ñèìëÿðèí ñàéû èêè äÿôÿäÿí äÿ ÷îõ àðòûðûëàúàüû íÿçÿðäÿ òóòó-
ëóðäó. Íÿòèúÿäÿ òàð ãîëóíóí êÿëëÿäÿí ýþâäÿéÿ òÿðÿô ýÿðèëìÿ
âÿçèééÿòè õåéëè ýÿðýèíëÿøìÿëè èäè. Áó, ÷ÿíê (÷ÿíýÿë) îëà áèëÿ-
úÿéè òÿùëöêÿñèíè îðòàéà ÷ûõàðûðäû. Áóíà éîë âåðìÿìÿê ö÷öí
Ñàäûãúàí ýþâäÿíèí è÷ÿðèñèíäÿ, ãîëóí áÿíä îëäóüó éåðäÿ ñèì-
ëÿðèí áÿíä îëäóüó éåðèí òóøóíäà (ùÿð èêè ÷àíàüûí è÷èíäÿí êå÷-
ìÿê øÿðòè èëÿ) áèð àüàú äàéàã åäèð. Äàéàüûí ìþùêÿìëèéèíÿ
áàõìàéàðàã, ÷àëüû çàìàíû èñòÿíèëÿí âàõò ãîëó áèð ãÿäÿð ýåðè-
éÿ äàðòìàãëà (ñèìëÿð òÿõìèíè 1 êîììà þë÷öñöíäÿ çèëëÿøèð âÿ
ñîíðàäàí ñÿðáÿñò áóðàõûëäûãäà ÿââÿëêè âÿçèééÿòè àëûð) ëàçûìè
“õóí” ÿëäÿ åäèëìÿñèíÿ ùå÷ äÿ ìàíå îëìóð. 

Òàðûí ýþâäÿñè öçÿðèíäÿ àïàðûëàí ÿñàñ äÿéèøèêëèêëÿðäÿí áèðè
äÿ ãîëóí êè÷èê ÷àíàüà áàüëàíäûüû éåðè, éÿíè, êè÷èê ÷àíàüûí
ãîëà òÿðÿô ÷ûõûíòûñûíûí áàøãà áè÷èìäÿ éîíóëìàñû èäè. ßââÿëëÿð
áó ÷ûõûíòû êè÷èê ÷àíàüûí ëàï àøàüûñûíäàí áàøëàíûðäû. Èíäè áóíà
åùòèéàú éîõ èäè: ýþâäÿíèí è÷ÿðèñèíäÿêè äàéàã ãîëóí ëàçûìè ÿí-
äàçÿäÿ äàéàíàúàüûíû òàìàìèëÿ òÿìèí åäèðäè. 

Òàðûí ýþâäÿñè öçÿðèíäÿ àïàðûëàí áó ÿñàñëû èñëàùàòäàí ñîíðà
ãîë, ãîëà áàüëàíàí ïÿðäÿëÿð ñèñòåìè èëÿ ìÿñÿëÿëÿðè äÿ ãàéäà-
éà ñàëìàã ëàçûì èäè.

Èääèà åòìÿê ÷ÿòèíäèð: ðèéàçè ùåñàáëàìàëàðñûç, éàëíûç åìïè-
ðèê éîëëà ñûíàãëàð âÿ òÿúðöáÿëÿð íÿòèúÿñèíäÿ áåëÿ ìöðÿêêÿá
èøè-ñÿñëÿðèí éöêñÿêëèéèíÿ ýþðÿ, áóíëàðûí êÿìèééÿò öçðÿ ïÿð-
äÿëÿðèíèí (ñÿñ ïèëëÿëÿðèíèí ) âÿçèééÿòèíè âÿ ìöíàñèáÿòè ìÿñÿ-
ëÿñèíè ùÿëë åòìÿê ìöìêöíäöðìö? Àõû ìóñèãè ñÿäàëàðûíûí ñû-
ðàñû èëÿ ñÿñ äöçöìöíö (éÿíè, áÿì ñÿñëÿðäÿí ïèëëÿ-ïèëëÿ çèë
ñÿñëÿðÿ äîüðó ùÿðÿêÿò ñèñòåìèíè), åëÿúÿ äÿ ñÿñëÿðèí áèð-áèèíÿ
ãàðøû éöêñÿêëèê âÿçèééÿòèíè ìöÿééÿíëÿøäèðìÿê ìÿñÿëÿñè þç-
áàøûíà ÿìÿëÿ ýÿëìèð- ìóñèãè àëÿòèíèí ñÿñäöçöìöíöí ãóðóëó-
øó îëäóãúà äÿãèã âÿ ìÿíòèãè ãàéäàëàðëà ñÿñëÿíèð (Ýþðöíäöéö
êèìè, áóðäà ñþùáÿò ñèìëè àëÿòëÿð, ùÿì äÿ êîíêðåò îëàðàã òàð
ùàããûíäà, äàùà äîüðóñó,ãîëóíà ïÿðäÿëÿð áàüëàíàí âÿ ñÿñ äö-
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çöìö ìöÿééÿí ñóðÿòäÿ òÿñáèò îëóíìóø ìóñèãè àëÿòè ùàããûíäà
ýåäèð). ×öíêè ãîëóíäà ïÿðäÿëÿð áàüëàíìàéàí ñèìëè ìóñèãè
àëÿòëÿðèíäÿ, ìÿñÿëÿí, êàìàí÷à êèìè ñàäÿ øÿêèëäÿäèð. Áåëÿ êè,
ñÿñäöçöìöíöí óúàëûüû ÷àëüû÷ûíûí åøèòìÿ ãàáèëèééÿòèíäÿí àñû-
ëû îëóð. 

Þç õàëãûíûí ìóñèãè äèëèíè áöòöí èíúÿëèêëÿðè, ìàùèééÿòè âÿ
õöñóñèééÿòè åòèáàðèëÿ äÿðèíäÿí þéðÿíìèø áþéöê èõòèðà÷û Ñà-
äûãúàí éåíèäÿí ãóðäóüó òàðäà ñÿñäöçöìöíöí ãóðóëóøó èøèíè
ìÿùç Àçÿðáàéúàí õàëã ìóñèãèñè ÿñàñûíäà ùÿëë åäèá, ãàéäàéà
ñàëäû. Áó èøäÿ éÿãèí êè, î þçöíäÿí ÿââÿë éàøàìûø ìóñèãè
àëèìëÿðèíèí ñûíàãäàí ÷ûõìûø íÿçÿðèééÿëÿðèíäÿí, åëÿúÿ äÿ àð-
òûã ìöÿééÿí ñóðÿòäÿ òÿñäèã îëóíìóø öñóë âÿ ÿíÿíÿëÿðäÿí þé-
ðÿíìèøäèð. 

Ñàäûã ßñÿäîüëóíà ãÿäÿð èñòèôàäÿ îëóíàí áåøñèìëè òàðûí
ïÿðäÿëÿðè ñàé ùåñàáû èëÿ (îêòàâà ùÿúìèíÿ ýþðÿ) Éàõûí âÿ Îð-
òà Øÿðã õàëãëàðûûí ìóñèãèñèíÿ ìÿõñóñ îëàí 17 ïèëëÿëè ñÿñäöçö-
ìö ñèñòåìèíÿ ÿñàñëàíûðäû. Áóðäà ïÿðäÿëÿð (äèîòàíèê ñÿñäöçö-
ìö áàõûìûíäàí) áèð òîíóí ö÷ éåðÿ áþëöíìÿñè ïðèíñèïè ÿñàñûí-
äà ãóðóëóð. 

Ñàäûãúàíûí éåíè íþâëö òàðûíäà ïÿðäÿëÿðèí ñàéû (ùÿð ñèì áî-
éóíúà 1 îêòàâà ùÿúìè äàõèëèíäÿ) êëàññèê 17 ïèëëÿëè ñÿñäöçö-
ìö ñèñòåìèíÿ ñàéúà óéüóí ýÿëèð. Ëàêèí áó òàð äèàòîíèê ñÿñ äö-
çöìöíÿ ýþðÿ - ùÿð áèð òîíóí áþëöíìÿ ñàéû áàõûìûíäàí áó ñèñ-
òåìäÿí- 17 ïèëëÿëè ÿðÿá, ôàðñ ìöñèãè ñèñòåìèíäÿí, ùÿì äÿ þç
ñÿëÿôè áåøñèìëè òàðûí ïÿðäÿëÿð äöçöìöíäÿí õåéëè ôÿðãëÿíèð.
Áó ôÿðã èñÿ Àçÿðáàéúàí õàëã ìóñèãèñèíèí - ìóüàì ñÿíÿòèìè-
çèí îðèæèíàë äöçöìöíÿ ìàëèê îëäóüóíó áèð äàùà ñöáóò åäèð.

Ñàäûãúàí òàðûí ÿñàñ ïÿðäÿëÿðèíäÿí áèðè îëàí “Îðòà Ñåýàù”ûí
(òåðñèéà âÿ ùÿìèí ïðèíñèï öçðÿ ñîíðàäàí ùÿì äÿ “Ìèðçÿ Ùö-
ñåéí Ñåýàùû”íûí - àü ñèìèí ñåêñòàñû) êþê ìþâãåéèíè ìöÿé-
éÿíëÿøäèðìÿëè èäè. Áóíóí ö÷öí éà Çÿëçÿë (ÂÛÛÛ ÿñð Îðòà âÿ
Éàõûí Øÿðãèí ÿí áþéöê ìóñèãè àëèìè, óä÷àëàíû. Óä ìóñèãè
àëÿòèíèí Â ïÿðäÿñè ùÿìèí òåðñèéàäàí èáàðÿò îëäóüóíà ýþðÿ áó
ïÿðäÿéÿ äÿ “Çÿëçÿë ïÿðäÿñè” äåéèëèð) ïÿðäÿñèíè, éà äà õöñó-
ñÿí, “Ñåýàù” ìàéÿñè éåðèíäÿ çèë ñÿñëÿíìÿ òÿñèðè îéàäàí âÿ
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áóíà ýþðÿ äÿ äèíëÿéèúèíè äàðûõäûðàí òåìïåðàñèéà îëóíìóø áþ-
éöê òåðñèéàíû ãÿáóë åòìÿê ëàçûì èäè. Ñàäûãúàí áó ìÿñÿëÿíè
äÿ ùÿëë åòìÿëè îëìóøäóð. Áèç áó ýöí 17 ïèëëÿëè Àçÿðáàéúàí
ãàììàñûíûí èíòåðâàëûíû ÿòðàôëû òÿäãèã åòäèêäÿ ýþðöðöê êè, Ñà-
äûãúàí “Ñåéýàù” òåõíèêàñûûíûí ìþâãåéèíè òàìàìèéëÿ äöçýöí
âÿ ùÿì äÿ “Ñåéýàù”ûí (“Õàðèú Ñåýàù”- “Îðòà Ñåýàù”-”Ìèð-
çÿ Ùöñåéí Ñåýàù”û) ìÿùç Àçÿðáàéúàíäà íÿ úöð ñÿñëÿíìÿñè
âÿ íÿ öñëóáäà èôà îëóíìàñû ïðèíñèïèíè íÿçÿðäÿ òóòàðàã òÿéèí
åòìÿéè áàúàðìûøäûð. 

Òàð ãîëóíäà ïÿðäÿëÿðèí òÿíçèìè öçðÿ Ñàäûãúàíûí àïàðäûüû
èñëàùàò éàëíûç “Îðòà Ñåýàù” ïÿðäÿñèíèí ìþâãåéèíèí äÿãèã òÿ-
éèí åäèëìÿñè èëÿ òàìàìëàíìûð. Áóðäà áèç “Çàáóë” ïÿðäÿñèíèí
äÿ õöñóñèééÿòèíè íÿçÿðÿ àëìàëûéûã. Ìÿëóì îëäóüó êèìè, áóí-
äàí ÿââÿë ÷àëûíàí òàðëàðäà (ßëè Øèðàçè, Àüà Ìèðçÿ ßëÿñýÿð âÿ
áàøãàëàðû), íÿ äÿ îíäàí ñîíðà (î úöìëÿäÿí äÿ, Èðàí òàðëàðûí-
äà) ýþðöíìöð. Åùòèìàë åòìÿê îëàð êè, Ñàäûãúàí áó ïÿðäÿíèí
çÿðóðèééÿòèíè ñàðû ñèìäÿ, áÿì äÿ “Ìàéåéè-çàáóë” ÷àëûíäûüû
âàõò áîø ñèì èëÿ áèðèíúè ïÿðäÿ èíòåðâàëûíûí (ñîë ëéà áåìîë)
ìöìêöí ãÿäÿð éàõûí , äèýÿð òÿðÿôäÿ ëéà áåìîë èëÿ ñè àðàñûí-
äàêû Û- òîíóí ìöìêöí ãÿäÿð àðàëû ñÿñëÿíìÿñèíäÿ ýþðìöøäöð. 

Ñàäûãúàí òÿðÿôèíäÿí òàðäà ñèìëÿðèí àðòûðûëìàñûíäà ìÿãñÿä
íÿ îëìóøäóð, òàðûí ñÿñëÿíìÿ êåéôèééÿòèíèí éàõøûëàøäûðûëìàñû
èøèíäÿ ÿëäÿ îëóíìóø ñÿìÿðÿëè íÿòèúÿ íÿäÿí èáàðÿòäèð?

Áþéöê óñòàäûí òàð ñèìëÿðèíè àðòûðìàãäà ìÿãñÿäè éÿãèí êè,
àðàáèð ìèçðàáû úèíýÿíÿ (çÿíý) ñèìëÿðèíÿ èëèøäèðìÿêëÿ ÷àëûíàí
òÿðàíÿ ñÿäàëàðûíû áÿçÿìÿê, çèíÿòëÿíäèðìÿêäÿí èáàðÿò îëàðàã
ãàëìûð. Ùå÷ øöáùÿ éîõäóð êè, áóðäà èõòèðà÷û óñòàäûí ÿñàñ ìÿã-
ñÿäè ÷àëüû çàìàíû òàðäà ùàðìîíèê ùÿìàùÿíýëèê éàðàòìàã âÿ
ÿñàñ òîíà ãîøóëàí ÿëàâÿ ñÿñëÿðè (îáåðòîíëàðû) ñÿñëÿíäèðìÿê
éîëó èëÿ òàð ÷àíàãëàðûíäà öìóìè ðåçîíàíñû àðòûðìàãäàí èáà-
ðÿòäèð. 

Ñàäûãúàí áó òàðà ãîøäóüó úèíýÿíÿ âÿ áàøãà ñèìëÿðëÿ ìÿã-
ñÿäèíÿ íàèë îëìóøäóð. ×öíêè áó ñèìëÿð íÿèíêè òàðûí öìóìè
ñÿñëÿíìÿñèíè ýöúëÿíäèðèð, åëÿúÿ äÿ ÿëàâÿ îëàðàã îíóí òåìáðè-
íÿ äÿ õöñóñè áèð ýþçÿëëèê, õîø áèð èíúÿëèê ýÿòèðèð. 
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Áó èêè úöò çÿíý ñèìäÿí éóõàðûäàêû áèðèíúè ãîøìà ñèì òàðûí
àü ñèìëÿðèíäÿí, îíóí éàíûíäàêû èêèíúè ãîøà ñèì ñàðû ñèìëÿð-
äÿí áèð îêòàâà çèë êþêëÿíèð. Ñàäûãúàíûí úèíýÿíÿ ñèìëÿðè ìÿùç
áó èíòåðâàëäà êþêëÿìÿñè äÿ òÿñàäöôö äåéèë, ÷öíêè áöòöí äÿñò-
ýàùëàðûí êþêöíäÿ éà áîø àü ñèì,éà äà áîø ñàðû ñèì ÿñàñ òîí-
ëàðäàí áèðèíè òÿøêèë åäèð. Áó äà îëìàñà “Îðòà Ìàùóð” âÿ ñàèð
ÿñàñ òîíàëëûã òÿðêèáèíÿ äàõèë îëàí ÿñàñ ïèëëÿëÿðäÿí áèðèäèð. Àü
ñèìèí øàù ïÿðäÿñè èëÿ ñàðû ñèìèí øàù ïÿðäÿñè òóøóíäà òàðûí ãî-
ëóíà êè÷èê áèð õÿðÿê ãîéóëìàñû äà éåíèëèê ñàéûëìàëûäûð. Åëÿúÿ
äÿ òàðûí êÿëëÿñè èëÿ ãîëó àðàñûíäà êè÷èê õÿðÿê äÿ ÿëàâÿ ñèìëÿð
ö÷öí éåíè ôîðìàäà äöçÿëäèëèðäè.Ñàäûãúàí òàðäà ñÿñëÿð ìöâà-
çèíÿòèíÿ ðèàéÿò ìÿñÿëÿñèíè íÿçÿðÿ àëàðàã ÿëàâÿ ñèìëÿðäÿí áè-
ðèíè äÿ êþê ñèì ãîíøóëóüóíäà ãîøìàüû ëàçûì áèëìèøäèð. Áó
ñèì, áèð ãàéäà îëàðàã, êþê ñèìäÿí áèð îêòàâà çèë êþêëÿíèð.

Åéíèëÿ ùÿìèí áó ñèì èëÿ éàíàøû, áó äÿôÿ ñàðû ñèìäÿí áèð
îêòàâà áÿì ãîøóëàí áèð ãàëûí ñèì äÿ âàð. Áó ñèìèí ôóíêñèéà-
ñû “Ðàñò”, “Áàéàòû-Øèðàç”, “Øóð” êèìè ìàéåñè áîø ñàðû ñèì òî-
íàëëûüûíäà îëàí ìóüàìëàð ö÷öí áÿì äÿ ÷îõ ýþçÿë áèð òÿìàë
ñÿñ òÿøêèë åòìÿêäÿí èáàðÿòäèð.

Áåëÿëèêëÿ, ÿââÿëëÿð áåø ñèìäÿí èáàðÿò îëàí òàðà áó ãÿäÿð
ÿëàâÿ ñèìëÿðèí ãîøóëìàñû ùÿì îíóí ñÿñ ðåçîíàíñûíû õåéëè àð-
òûðìûø, ùÿì äÿ òàð èôà÷ûëûüûíäà éåíè èôàäÿ âàñèòÿëÿðèíèí éàðàí-
ìàñûíà ñÿáÿá îëìóøäóð.

Òàðûí ðåêîíñòðóêñèéàñû âÿ îíóí õàðèúè ýþðöíöøö èëÿ ÿëàãÿ-
äàð îëàðàã èëê äÿôÿ Ñàäûãúàí òÿðÿôèíäÿí òÿòáèã îëóíàí âÿ àç
çàìàí ÿðçèíäÿ Çàãàôãàçèéàäà ÷îõ ýåíèø éàéûëìûø áèð úÿùÿòè -
òàðûí ãîëóíà, êÿëëÿñèíèí öñò òÿðÿôèíÿ âÿ áÿçè ùàëëàðäà ÷àíàüûí
ÿòðàôûíà ñÿäÿô ÷ÿêèëìÿñè äÿ ãåéä åäèëìÿëèäèð.

Ìÿëóìäóð êè, Ñàäûãúàíà ãÿäÿð òàðûí ãîëóíà ãàðàìàë ñö-
ìöéöíäÿí åíñèç áèð ùàøèéÿ ÷ÿêèëÿðäè. Ñÿäÿôäÿí èñÿ èñòèôàäÿ
åäèëìèðäè. Èëê äÿôÿ òàðûí ãîëóíà ñÿäÿô ÷ÿêÿí äÿ áó ýþçÿë ñÿ-
íÿòêàð îëìóøäóð. Áóíóíëà, î, íÿèíêè òàðûí çàùèðè ýþðöíöøöíö
ýþçÿëëÿøäèðìèø, åéíè çàìàíäà òàð òåìáðèíèí äàùà øÿôôàô ñÿñ-
ëÿíìÿñèíè òÿìèí åòìèøäèð.
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Ìèðçÿ Ñàäûüûí òàðà ýÿòèðäèéè éåíèëèêëÿð ñàéÿñèíäÿ ìóüàìûí
ìàùèééÿòè, èôàäÿ âàñèòÿëÿðè, òÿñèð ãöââÿñè âÿ èôà öñëóáó éåíè
áèð ïèëëÿäÿéäû. Ìèðçÿ Ñàäûã Àçÿðáàéúàí ìóñèãè òàðèõèíäÿ éå-
íè áèð ñÿùèôÿ à÷äû. Îíóí òàðäàêû éåíèëèéè Çàãàôãàçèéà, Îðòà
Àñèéà âÿ áàøãà õàëãëàðûí ìóñèãè÷èëÿðè òÿðÿôèíäÿí âàúèá òþùôÿ
êèìè ãÿáóë åäèëäè. Òàðûí òÿêìèëëÿøìÿñè âÿ èíêèøàôû ìóüàìëà-
ðûí ýåíèø éàéûëìàñûíäà ìöñòÿñíà ÿùÿìèééÿò êÿñá åòäè. Ìóñè-
ãèøöíàñ Ì.Ñ.Èñìàéûëîâ éàçûð: “Øöáùÿ éîõäóð êè, òàðûí òÿê-
ìèëëÿøäèðèëÿðÿê ìöàñèð øÿêëÿ ñàëûíìàñûíûí ìóüàìëàðûí èí-
êèøàôûíäà áþéöê ðîëó îëìóøäóð. Áóíóíëà ÿëàãÿäàð îëàðàã
òàð òÿêúÿ ìöøàéèÿò÷è áèð àëÿò êèìè ãàëìàéûá, åéíè çàìàí-
äà ñîëî èôàåäèúè áèð ÷àëüû àëÿòèíÿ ÷åâðèëìèøäèð”.

Ìÿøÿäè Çåéíàë, Ìàëûáÿéëè Ùÿìèä, Øèðèí Àõóíäîâ, Ìèðçÿ
Ôÿðÿú, Ãóðáàí Ïèðèìîâ, Ìÿíñóð Ìÿíñóðîâ, ßùìÿä Áàêûõà-
íîâ, Ùàúû Ìÿììÿäîâ, Áÿùðàì Ìÿíñóðîâ, ßùñÿí Äàäàøîâ
êèìè ýþðêÿìëè âÿ óíóäóëìàç ñÿíÿòêàðëàðûìûç Ñàäûãúàí ìÿê-
òÿáèíè ëÿéàãÿòëÿ äàâàì åòäèðìèøëÿð. Ìöàñèð äþâðöìöçäÿ òàð
èôà÷ûëûüûíà éåíè- éåíè ÷àëàðëàð ýÿòèðÿí Ðàìèç Ãóëèéåâ, Àüàñÿ-
ëèì Àáäóëëàéåâ, Ìþùëÿò Ìöñëöìîâ, Ùÿìèä Âÿêèëîâ âÿ ñàèð
òàðçÿíëÿðèí àäëàðûíû ÷ÿêìÿê îëàð. Îíëàð Ñàäûãúàíûí òÿêìèë-
ëÿøäèðäèéè òàðûí èôà÷ûëûã èìêàíëàðûíäàí ùÿðòÿðÿôëè èñòèôàäÿ åäÿ-
ðÿê îíó éöêñÿê ñÿâèééÿéÿ ãàëäûðìûøëàð.

Ìöàñèð äþâðöìöçöí èñòåäàäëû òàðçÿíëÿðè Ñàäûãúàí ìÿêòÿ-
áèíèí ÿíÿíÿëÿðèíÿ ñàäèã ãàëàðàã Àçÿðáàéúàí òàðûíûí øþùðÿòè-
íè, îíóí èôà÷ûëûã èìêàíëàðûíû ðåñïóáëèêàìûçûí ùöäóäëàðûíäàí
÷îõ-÷îõ óçàãëàðäà ìÿùàðÿòëÿ íöìàéèø åòäèðèðëÿð.
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Åëõàí ÁÀÁÀÉÅÂ

ÑÀÄÛÃÚÀÍÛÍ ÒÀÐÛ ÙÀÐÄÀ ÃÀËÄÛ?

Áèçè ëàï óøàãëûãäàí èíàíäûðûáëàð êè, Ãÿðá âÿ Øÿðã ìóñèãèñè
àðàñûíäà òåìïåðàñèéà úÿùÿòäÿí, éÿíè, ñÿñëÿðèí éöêñÿêëèéèíäÿ-
êè ôÿðã áàõûìûíäàí êÿñêèí ñÿää éîõäóð. Áóíó Í.À.Ãàðáó-
çîâ, É.Ã.Êîí, Ð.Ëàõ, Êóðò Çàêñ áèð ñÿñëÿ äåéèáëÿð. Àëèìëÿ-
ðèí ôèêðèíúÿ, èíñàíûí ñÿñ ãàâðàìàñûíûí éöêñÿêëèê çîíàëàðû
ìþâúóääóð. Øÿðã õàëãëàðûíûí ìóñèãèñèíèí ñÿñäöçöìöíäÿêè
úöçè ôÿðãëÿð, áþëýöëÿð äàùà ÷îõ íöàíñ, áîéà ÿùÿìèééÿòèíè äà-
øûéûð.

ßí êè÷èê èíòåðâàëû éàðûìòîí îëàí Àçÿðáàéúàí õàëã ìóñèãèñè
áàðÿäÿ Öçåéèð áÿé áåëÿ äåìèøäè: “... Òåìïåðàñèéàëû ñÿñëÿðÿ
ìöÿééÿí äÿðÿúÿäÿ àëûøäûãäà “Àçÿðáàéúàí ìåëîäèéàëàðûíûí
òåìïåðàñèéàëû ìóñèãè àëÿòëÿðèíäÿ (éÿíè, ôîðòåïèàíîäà - Å.Á.)
èôà îëóíìàñû ïèñ òÿñèð áóðàõìàç”.

Äåìÿëè, Öçåéèð áÿé ôÿðãèí ìþâúóäëóüóíó ÿúíÿáè àëèìëÿð-
äÿí ôÿðãëè îëàðàã èíêàð åòìèðäè. Áóíóíëà áÿðàáÿð, ñÿíÿòêàð
òåìïåðàñèéàëû êþêÿ êå÷èëìÿíèí éàçûëû, ïåøÿêàð ìóñèãè ö÷öí -
áÿñòÿêàð éàðàäûúûëûüû ö÷öí ôàéäàëû îëäóüóíó ýþðöá, ùÿìèí
ôèêðè ìöäàôèÿ åäèðäè. Éàëíûç ìþâúóä íîò ñèñòåìè èëÿ áàüëûëûã
Öçåéèð áÿéèí òÿìÿëèíè ãîéäóüó Àçÿðáàéúàí ïåøÿêàð ìóñèãè-
ñèíè, áÿñòÿêàðëûã ìÿêòÿáèíè ìèëëè çÿìèí öçÿðèíäÿ ãóðìàã, åé-
íè çàìàíäà ìþâúóä Àâðîïà ìÿäÿíèééÿòèíÿ ãîâóøäóðìàã
èìêàíû âåðÿðäè. ßêñ òÿãäèðäÿ ìóüàì öìóìè ìóñèãè ìÿäÿ-
íèééÿòèíäÿí àéðû äöøÿð, þç êþêöíäÿí óçàã äöøìöø áÿñòÿêàð
éàðàäûúûëûüû èñÿ Ãÿðá ìóñèãèñèíè òÿãëèä÷èëèêäÿí èðÿëè ýåäÿ áèë-
ìÿçäè. Íöìóíÿ ö÷öí ùÿð ùàíñû áèð Øÿðã þëêÿñèíèí ìóñèãè
ìÿäÿíèééÿòèíÿ þòÿðè íÿçÿð ñàëìàã êèôàéÿòäèð.
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Áÿðàáÿð òåìïåðàñèéàëû ñèñòåì ìóüàìëàðû íîòà ñàëìàüà,
õàëã éàðàäûúûëûüûíû áÿñòÿêàð ÿñÿðëÿðèëÿ áàüëàìàüà ýåíèø èì-
êàíëàð à÷ûð. Ìÿùç áó áèðëèéèí íÿòèúÿñèíäÿ “Êîðîüëó” âÿ “Ñå-
âèë” êèìè îïåðàëàð, äöíéàäà òàíûíìûø “Øóð”, “Êöðä-Îâøàðû”,
“Ýöëöñòàí Áàéàòû-Øèðàç” êèìè ñèìôîíèê ìóüàìëàð éàðàíäû.
Öçåéèð áÿé áó ñÿáÿáÿ òàðû ñèìôîíèê îðêåñòðÿ äàõèë åòäè, ìó-
üàì îïåðàëàðû ñèìôîíèê åïèçîäëàðëà çÿíýèíëÿøäèðèëäè.

Áó ïðîáëåìèí áÿñòÿêàð éàðàäûúûëûüû ö÷öí íÿ äÿðÿúÿäÿ ÿùÿ-
ìèééÿò êÿñá åòäèéèíè Èðàã Ðåñïóáëèêàñûíäà èøëÿäèéèì çàìàí
äàùà äà äÿðèíäÿí äóéäóì. Áóðäà øèôàùè ÿíÿíÿëè êëàññèê Èðàã
ìàêàìëàðûíûí âÿ õàëã ìåëîäèéàëàðûíûí ÿñàñûíû òÿøêèë åäÿí ÷ÿ-
ðÿêòîíëàð ãóðóìóíóí áÿðàáÿð òåìïåðàñèéàëû íîò ñèñòåìèëÿ
óéóøìàìàñû áÿñòÿêàð éàðàäûúûëûüû ö÷öí ÿíýÿë òþðÿäèð. Èðàã
áÿñòÿêàðëàðû ÿñÿðëÿðèíäÿ èñòèôàäÿ åòäèêëÿðè õàëã íöìóíÿëÿðèíè
íîòà ñàëàðêÿí ùÿìèí ìåëîäèéàëàð äÿéèøèêëèéÿ óüðàéûð. Áó äà
õàëã èôà÷ûëàðû òÿðÿôèíäÿí íàðàçûëûãëà ãàðøûëàíûð. Ìÿñÿëÿí, òà-
íûíìûø Èðàã ìóñèãè÷èëÿðèíäÿí áèðèëÿ éåðëè áÿñòÿêàðûí ñèìôîíèê
ÿñÿðèíÿ ãóëàã àñàí çàìàí ìåëîäèéàíûí Ùîúàç ìàêàìûíà
ÿñàñëàíäûüûíû îíà ñöáóò åòìÿê èñòÿäèì. Ãÿáóë åòìÿäè:
“Õåéð, úÿíàá, áó, Ùîúàç äåéèë, äî ìàæîðäóð”, - äåäè.

Áöòöí áóíëàðëà áÿðàáÿð, Èðàãûí ýþðêÿìëè ìàêàì óñòàëàðû
Ìóíèð Áÿøèð, ßëèë Èìàì, Øàóáè Èáðàùèìèí ÷àëüûñûíû äèíëÿéÿí-
äÿ ìóüàì ñÿíÿòèìèçèí íÿéè èòèðäèéèíè àéäûíúà äÿðê åòäèì. ßë-
áÿòòÿ, Àçÿðáàéúàí ñàçÿíäÿëÿðè äàùà âèðòóîç ÷àëûð. Àììà ìó-
üàì ëàçûìñûç-ëöçóìñóç âèðòóîçëóüó ñåâìèð. Îíà äÿðèíëèê,
òÿêðàðñûç ìèëëè êîëîðèò, ñÿñëÿð, áîéàëàð àëÿìè ëàçûìäûð. Áó èñÿ
ñÿí äåìÿ, åëÿ ïÿðäÿëÿðèí èëêèí äöçöìöíäÿ èìèø êè, 30-úó èë-
ëÿðäÿ èòèðìèøèê. Àõû 12 ïÿðäÿëè íîò ñèñòåìèíÿ êå÷ìÿê ö÷öí òà-
ðûí ïÿðäÿëÿðèíèí éåðèíè äÿéèøìÿê âàúèá äåéèë. Èíñàí öìóìáÿ-
øÿðè ìóñèãè äèëèíÿ éèéÿíëÿíìÿêäÿí þòðö þç äèëèíè óíóòìàç.
Øÿðã õàëãëàðûíäàí ùàíñûíûí ìóüàìëàðûíûí ñÿñ äöçöìöíö íÿ-
çÿðäÿí êå÷èðñÿê, áóðäà îíóí þçöíÿìÿõñóñëóüóíó ìöùàôèçÿ
åäÿí ÷ÿðÿêòîíëàðû ýþðÿðèê. Áèçäÿ èñÿ “×àùàðýàù”, “Øóð”,
“Õàðèú-Ñåýàù”äà áèð-èêè éåðäÿ äåéÿñÿí-äåìÿéÿñÿí êîìà þë-
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÷öñöíäÿ (1/8 òîí) äÿéèøèêëèê âàð. Íöìóíÿ ö÷öí éåíÿ ÿðÿá âÿ
Àçÿðáàéúàí “Ðàñò”ëàðûíûí ñÿñ äöçöìöíö òóòóøäóðàã:

Òÿðòÿìèç, ëàï åëÿ áèë 150 èë ÿââÿë ôîðòåïèàíî èëÿ êþêëÿíèá
òàðûìûç. Òàðû äèçè öñòöíäÿí ãàëäûðûá êþêñöíÿ ñûõàí, áàüðûíà
áàñàí Ñàäûãúàí áó ìèñèëñèç àëÿòè ìóüàìëàðûìûçëà òàìàìèëÿ
óéóøäóðóá. Òàð ìóüàì äèëè äàíûøûá. Ìóüàì òàðûí äèëè èëÿ äà-
íûøûá. Îäóð êè, òàð öçÿðèíäÿ àïàðûëàí ùÿð áèð “èñëàùàò” òÿêúÿ
Ñàäûãúàí éîëóíà õÿéàíÿò åòìÿê äåéèë, ìóüàìëàðûìûçû áÿñèò-
ëÿøäèðìÿê, îíà àüûð çÿðáÿ åíäèðìÿêäèð. Þçö äÿ áèð òÿðÿôäÿí
òàðû áÿñèòëÿøäèðèá, Ãÿðá ìóñèãèñèíÿ ãàòûðûã, äèýÿð òÿðÿôäÿí ùà-
ìûéà, ùÿòòà Ãÿðáèí þçöíÿ áåëÿ, éàä îëàí ìåòñî-ñîïðàíî à÷à-
ðûíäà íîòà ñàëûðûã. Òàð ïÿðäÿëÿðèíèí áÿðàáÿð òåìïåðàñèéà ñèñ-
òåìèíÿ éàõûíëàøäûðûëìàñû áèð íå÷ÿ òàðçÿíëÿð íÿñëèíèí çþâãöíö,
åøèòìÿ, äóéìà ãàáèëèééÿòèíè ôîðìàëàøäûðûá. Ïåøÿêàð áÿñòÿêàð
éàðàäûúûëûüûíûí èíêèøàôû íàìèíÿ áèç ùÿìèøÿëèêìè èòèðìÿëèéèê
áó ìèëëè ñÿñëÿð ãàììàñûíû? Øöáùÿ éîõ, ãàçàíú ìèñèëñèçäèð.
Àììà èòêè äÿ áþéöêäöð, àüðûëûäûð.

Áó ýöí ìóñèãè ìÿäÿíèééÿòèìèç Àâðîïàäà, áöòöí äöíéàäà
òàíûíûð, ãèéìÿòëÿíäèðèëèð. ßýÿð áó ýöí àçúà ýåðè äþíöá, Ñàäûã-
úàí òàðûíû þçöìöçëÿ ýþòöðñÿê, ìóñèãèìèçèí áåéíÿëõàëã íöôó-
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1932-úè èë Ãàùèðÿäÿ êå÷èðèëÿí öìóìÿðÿá êîíãðåñèíäÿ ãÿáóë åäèë-
ìèø âàùèä "Ðàñò" ìàêàìûíûí ñÿñ ñûðàñû

Èíäè èñÿ Àçÿðáàéúàí ìóñèãèñèíäÿêè "Ðàñò"û íÿçÿðäÿí êå÷èðÿê. Þçö
äÿ òàðäà ñÿñëÿíäèéè êèìè.



çóíó àøàüû ñàëìàðûã. Ãàçàíúûìûç èñÿ ìóüàìëàðûìûçûí òÿêðàð-
ñûç, áÿíçÿðñèç ñÿñëÿíìÿñè îëàð. Áÿëêÿ, áèð çàìàí òàðû ÿáÿäè
ñóñäóðìàã èñòÿéÿíëÿðäÿí ãîðóéóá-éàøàòìàã ö÷öí àòàëàðûìûç
áèëÿðÿêäÿí áó ãöñóðëàðà éîë âåðèáëÿð. Åëÿ èñÿ îíëàðû àðàäàí
ãàëäûðìàüûí âàõòû ýÿëèá-÷àòûá, ùÿð ùàëäà áîðúóìóç Ñàäûãúàí
òàðûíû ãîðóìàã, éàøàòìàãäûð. Áóíóí ö÷öí àëÿò óñòàëàðûìûçëà
àêóñòèêëÿðèìèçèí áèðýÿ ñÿéè âàúèáäèð. Áó ñÿéëÿð íÿòèúÿñèíäÿ
éàðàäûëìûø èëê òÿúðöáÿ íöìóíÿñè ÷îõ øåéè àíëàäûð.
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Èðàäÿ ÊÞ×ßÐËÈ

ÁÞÉÖÊ ÒÀÐÇßÍ ÌÈÐÇß ÑÀÄÛÃ ßÑßÄÎÜËÓÍÓÍ
ÉÀÐÀÒÄÛÜÛ ÀÇßÐÁÀÉÚÀÍ ÒÀÐÛ

Ìÿëóì îëäóüó êèìè, áó éàõûíëàðäà Àçÿðáàéúàí òàðû -
Àçÿðáàéúàí òàð èôà÷ûëûüû ñÿíÿòè UNESCO-íóí Ãåéðè-Ìàääè
Ìÿäÿíè Èðñ öçðÿ Ðåïðåçåíòàòèâ ñèéàùûñûíà äàõèë åäèëìèøäèð.
Àçÿðáàéúàí ö÷öí áó ùàäèñÿ ÷îõ áþéöê òàðèõè-ñèéàñè, åéíè çà-
ìàíäà ìèëëè-ìÿíÿâè ÿùÿìèééÿò äàøûéûð. ×öíêè óçóí èëëÿð áî-
éó áöòöí ñàùÿëÿðäÿ îëäóüó êèìè äöøìÿí ìþâãåëÿð òÿðÿôèíäÿí
òàð àëÿòèíÿ äÿ òÿúàâöç îëóíìóø, “Àçÿðáàéúàí òàðû” äöíéàíûí
ìöõòÿëèô ìóçåéëÿðèíäÿ áàøãà õàëãëàðà ìÿíñóá îëàí àëÿò êèìè
òàíûäûëìûø âÿ éà “Ãàôãàç òàðû” àäû èëÿ òÿãäèì îëóíìóøäóð.
Ñåâèíäèðèúè ùàëäûð êè, ýåú äÿ îëñà, ùÿãèãÿò áÿðïà åäèëìèø,
Àçÿðáàéúàí òàðû ìÿíñóá îëäóüó õàëãà, âÿòÿíèíÿ, Àçÿðáàéúà-
íà ãàéòàðûëìûøäûð. Áó, Àçÿðáàéúàí Ðåñïóáëèêàñûíûí áþéöê
ñÿéëÿðè íÿòèúÿñèíäÿ áàø òóòìóøäóð. Áåéíÿëõàëã ÿùÿìèééÿò
äàøûéàí áó èúòèìàè-ìÿäÿíè ùàäèñÿ “Àçÿðáàéúàí òàðû”íûí ãî-
ðóíìàñûíà, èíêèøàôûíà âÿ òÿáëèüèíÿ òÿêàí âåðÿí âÿ çÿíýèí
Àçÿðáàéúàí ìÿäÿíèééÿòèíèí òàíûäûëìàñû éîëóíäà èðÿëèéÿ äîü-
ðó àòûëàí ìöùöì áèð àääûìäûð.

Òàð Éàõûí âÿ Îðòà Øÿðãäÿ, î úöìëÿäÿí, Àçÿðáàéúàíäà ýå-
íèø éàéûëìûø ÿí ãÿäèì ÷àëüû àëÿòëÿðèíäÿí áèðèäèð. Ýþðêÿìëè
Ãÿðá àëèìëÿðèíèí ÿñÿðëÿðèíäÿ òàðûí “Úÿíóáè Ãàôãàçäàí ýÿë-
ìÿñè”, “Õÿçÿð ñàùèëëÿðè éàíûíäà éàðàíìàñû” êèìè ôèêèðëÿðè,
òàðûí Ôÿðàáè òÿðÿôèíäÿí èúàä åäèëìÿñè ìöääÿàñû, áó ãÿáèëäÿí
îëàí àëÿòëÿðèí éàðàíìàñûíäà Ñ.Óðìÿâè (ìöüíè), Í.ß.Ìàðà-
üàéè (óä), Øåéõ Ùåéäÿð (÷àùàðòàð), ßëèõàí Òÿáðèçè (øåøòàð),
Ðçàÿääèí Øèðâàèíèí (øåøõàíà) (5,37,54,55) àäëàðûíûí ÷ÿêèëìÿ-
ñè âÿ ñ. åëìÿ ìÿëóì îëàí ôèêèðëÿðäèð.
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Òàð óçóíÿñðëèê áèð èíêèøàô òàðèõè êå÷ìèø, äÿéèøèêëèêëÿðÿ óü-
ðàìûø, òÿêìèëëÿøìÿ ïðîñåñè éàøàìûøäûð. Éàõûí êå÷ìèøäÿ òàð
öçÿðèíäÿ àïàðûëìûø ÿí áþéöê äÿéèøèêëèêëÿðäÿí áèðè XIX ÿñðèí
éåòìèøèíúè èëëÿðèíäÿ - ìÿùç Àçÿðáàéúàíäà, Øóøà øÿùÿðèíäÿ
áàø òóòìóøäóð. Áó ðåôîðìà íÿòèúÿñèíäÿ ùàë-ùàçûðäà áöòöí
Ãàôãàçäà, Ãàôãàçéàíû þëêÿëÿðäÿ, Îðòà Àñèéàäà ýåíèø éàéûëàí
ñûðô ìèëëè Àçÿðáàéúàí òàðû éàðàíìûøäûð.

Àçÿðáàéúàí òàðûíû áþéöê ìóñèãè÷è Ìèðçÿ Ñàäûã ßñÿäîüëó
(Ñàäûãúàí) éàðàòìûøäûð. Î, ìàùèð, âèðòóîç òàð èôà÷ûñû, ìóüà-
ìûí ìàùèð áèëèúèñè, éåíè ìóüàìëàðûí, î úöìëÿäÿí, ñûðô ìèëëè
æàíðëàðäàí áèðè îëàí “çÿðá ìóüàì”ëàðûí éàðàäûúûñû, íîâàòîð
òàð óñòàñû, ÿí âàúèáè, ìèëëè ìóñèãè òÿôÿêêöðöíöí äàøûéûúûñû îë-
ìóøäóð.

Áó ÷ûõûø ÷ÿð÷èâÿñèíäÿ áèç äèããÿòè Ñàäûãúàíûí ðåôîðìàñû íÿ-
òèúÿñèíäÿ òàð àëÿòèíèí ïÿðäÿ äöçöëöøöíöí äÿéèøèëìÿñè âÿ áó-
íóíëà áàüëû îëàðàã ôîðìàëàøìûø áèð ìöùöì ìÿãàìà äèããÿòè
éþíÿëòìÿê èñòÿðäèê.

Ñàäûãúàíûí ðåôîðìàñûíûí ÿñàñ úÿùÿòëÿðè àøàüûäàêûëàðäûð:
1. Áåøñèìëè òàðû îí áèð ñèìëè åòìèøäèð (ÿëàâÿ 6 ñèì):
à) 1 ãîøà àü ñèì âÿ ãîøà ñàðû ñèìèí ùÿðÿñèíäÿí áèð îê-

òàâà éóõàðû çèë ñÿñëÿíÿí èêè úöò “úèíýÿíÿ” ñèìè ÿëàâÿ åò-
ìèøäèð.

á) Òàðûí ðåçîíàíñûíû àðòûðìàã ö÷öí ñàðû ñèìäÿí áèð îê-
òàâà àøàüû, éÿíè, áÿì ñÿñëÿíÿí áèð ãàëûí áîø ñèì àðòûðìûø-
äûð.

2. Òàðûí ãîëóíóí éóõàðû ùèññÿñèíäÿ - êÿëëÿéÿ éàõûí ùèñ-
ñÿéÿ ÿëàâÿ ïÿðäÿ áàüëàìûøäûð.

3. “Ëàë áàðìàã”, “õóí” (âèáðàñèéà åôôåêòè), “Ñàäûãúàí
ìèçðàáû” âÿ ñàèð êèìè éåíè èôà öñóëëàðûíû èúàä åòìèøäèð (êè-
÷èê ÷àíàãëà áþéöê ÷àíàã àðàñûíà äàéàã ìÿãñÿäè äàøûéàí
êè÷èê àüàú ïàð÷àñûíûí ÿëàâÿ åäèëìÿñè èëÿ).

4. Òàðûí ãîëóíóí ÷àíàüà áèðëÿøäèéè ùèññÿäÿ äÿéèøèêëèê
åòìèøäèð.
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5. Äèç öñòöíäÿ ÷àëûíàí òàðû éöíýöëëÿøäèðìèø, êè÷èëòìèø
âÿ ñèíÿéÿ ãàëäûðìûøäûð (öçöíöí äèàìåòðè ýåíèøëÿíäèðèëìèø,
îâàë ôîðìà àëìûøäûð).

6. Ïÿðäÿëÿðèí ñàéûíû àçàëäàðàã 17-ñèíè ñàõëàìûø, ïÿðäÿ-
ëÿðèí äöçöìöíö äÿéèøäèðìèøäèð.

Ñàäûãúàíûí òàð öçÿðèíäÿ àïàðäûüû äÿéèøèêëèêëÿðèí èêè ìöùöì
ÿùÿìèééÿòè âàð: I. Òàðûí ôèçèêè-àêóñòèê ñÿñëÿíìÿñè ýöúëÿíìèø,
ýåíèøëÿíìèøäèð, áÿäèè âÿ òåõíèêè èìêàíëàðû àðòìûø, òàð ñÿñëÿí-
ìÿñèíèí ìöêÿììÿëëÿøìÿñèíÿ, ýþçÿëëÿøìÿñèíÿ ýÿòèðèá-÷ûõàð-
ìûø âÿ “åúàçêàð”, “ñåùèðëè” àäëàíäûðûëàí Àçÿðáàéúàí òàðûíû
ôîðìàëàøäûðìûøäûð. ßââÿëëÿð äàùà ÷îõ “ìöøàéèÿò÷è àëÿò”
îëàí òàð òÿêìèëëÿøÿðÿê “ñîëî àëÿò” ñÿâèééÿñèíÿ ãàëõìûøäûð. II.
Àçÿðáàéúàí ìèëëè èíòîíàñèéàñûíûí äÿéÿðëÿíäèðèëìÿñèíÿ - èíêè-
øàôûíà, ñàôëàøìàñûíà õèäìÿò åòìèø, äöðöñò ñÿñëÿíìÿ ÿëäÿ
åäèëìèøäèð. Àëÿòèí ìèëëè “ìÿí”ëèéèíè - þçÿëëèéèíè, ñÿúèééÿñèíè,
ìèëëè ìóñèãè ìÿôêóðÿñèíè öçÿ ÷ûõàðìûøäûð. “Àçÿðáàéúàí òà-
ðû”íà äàõèë åäèëÿí ìÿùç áó éåíèëèê ìèëëè ìóñèãèíèí äöçýöí èñ-
òèãàìÿòÿ éþíÿëìÿñèíäÿ òàðèõè ðîëóíó îéíàìûøäûð.

Ïÿðäÿëÿðèí äöçöìöíöí äÿéèøìÿñè èëÿ ÿëàãÿäàð òàðäà äèýÿðëÿ-
ðè èëÿ éàíàøû, 384 ñåíòäÿí èáàðÿò áþéöê ìàæîð òåðñèéàñû èíòåðâàëû
éàðàíìûøäûð (5/4-384 ñåíò) (äî-ìè-1 âÿ 6-úû ïÿðäÿëÿð àðàñûíäà-
êû èíòåðâàë ìöíàñèáÿòè). Áó ïÿðäÿíèí òàðà äàõèë åäèëìÿñèíè ùÿë-
ëåäèúè éåíèëèêëÿðäÿí áèðè êèìè ãèéìÿòëÿíäèðìÿê îëàð. Áó ôèêðè
ÿñàñëàíäûðìàüà ÷àëûøàã.

Ãåéä åäÿê êè, áèð ÷îõ ñàùÿëÿðäÿ îëäóüó êèìè, Öçåéèð Ùàúû-
áÿéîâ èëê äÿôÿ “Àçÿðáàéúàí õàëã ìóñèãèñèíèí ÿñàñëàðû” ÿñÿðè-
íèí “Ñÿñ ñèñòåìè” áþëìÿñèíäÿ òàðà èñòèíàä åäÿðÿê Àçÿðáàéúàí
ìóñèãèñèíäÿ áþéöê òåðñèéà èíòåðâàëûíûí òåìïåðàñèéàëû òåðñèéàäàí
äàùà êè÷èê îëäóüóíó ñþéëÿìèøäèð.

Ìóñèãèøöíàñ Ôèðóäèí Øóøèíñêè “Àçÿðáàéúàí õàëã ìóñèãè÷èëÿ-
ðè” êèòàáûíäà éàçûð êè, Ñàäûãúàí “Ñåýàù” ìóüàìûíû èíêèøàô åò-
äèðÿðÿê òàðûí ãîëóíà “Çàáóë” ïÿðäÿñèíè, “Ìèðçÿ Ùöñåéí Ñåýà-
ùû”íà èñÿ “Ìöõàëèô”è ÿëàâÿ åòìèøäèð. Ãåéä åäÿê êè, ëéà ìàéåëè
“Ìèðçÿ Ùöñåéí Ñåýàùû” ìóüàìûíäà “Ìöõàëèô” ïÿðäÿñè “ôà”

68



òîíóíó ñÿñëÿíäèðÿí ïÿðäÿäèð. Ìöÿééÿí åòìÿê îëàð êè, ñþùáÿò
ãåéä îëóíàí ëéà - áþéöê òåðñèéàñûíäàí ýåäèð.

Òàð àëÿòèíèí òàíûíìûø àðàøäûðûúûñû Â.ßáäöëãàñûìîâ “Àçÿð-
áàéúàí òàðû” ÿñÿðèíäÿ éàçûð: “Ìèðçÿ Ñàäûã ßñÿäîüëó éåíè òàð-
äà áåøñèìëè òàðäàêû áþéöê òåðñèéà óúàëûüûíû (348ú) ãÿáóë åò-
ìÿìèø âÿ ùÿìèí ïÿðäÿíè áèð ãÿäÿð èðÿëè ÷ÿêÿðÿê áþéöê òåð-
ñèéà óúàëûüûíû 384 ñåíòÿ (6-úû ïÿðäÿ) ÷àòäûðìûøäûð. Áóíóíëà
Ìèðçÿ Ñàäûã “Ñåýàù” òîíèêàñûíûí ìþâãåéèíè òàìàìèëÿ äöç-
ýöí âÿ ùÿì äÿ “Ñåýàù”ûí (“Õàðèú Ñåýàù” - “Îðòà Ñåýàù” -
“Ìèðçÿ Ùöñåéí Ñåýàùû”) ìÿùç Àçÿðáàéúàíäà íÿ ñàéàã ñÿñ-
ëÿíìÿñè âÿ íÿ öñëóáäà èôà îëóíìàñû ïðèíñèïèíè íÿçÿðäÿ òóòà-
ðàã òÿéèí åòìÿéè áàúàðìûøäûð”. Áó, ÷îõ äÿãèãëèêëÿ ñþéëÿíèë-
ìèø âÿ Ñàäûãúàí ðåôîðìàñûíûí ÿñàñ ìàùèééÿòè âÿ ÿùÿìèééÿòèíè
à÷àí äöðöñò ôèêèðëÿðäèð. Äåìÿëè, Àçÿðáàéúàíäà “Ñåýàù”ûí ìèëëè
ñÿúèééÿñè 384 ñåíòÿ áÿðàáÿð áþéöê òåðñèéà èíòåðâàëûíûí ñÿñëÿí-
ìÿñèëÿ áàüëûäûð. Â.ßáäöëãàñûìîâ “Àçÿðáàéúàí òàðû” êèòàáûíäà
Ñàäûãúàíûí 18 ñèìëè òàð èúàä åòìÿñè ìÿñÿëÿñèíÿ ìöíàñèáÿòèíè
áèëäèðÿðÿê ñèìëÿðèí “3 ãîøà äöçöëìöø ùàëäà áèëìÿñè” åùòèìàëû-
íû îðòàéà àòûð âÿ ãàíóíóí âÿ ôîðòåïèàíî àëÿòëÿðèíèí 3 ãîøà ùàëäà
äöçöëìöø ñèìëÿðèíè ìèñàë ýÿòèðèð. Áèçèì ôèêðèìèçÿ ýþðÿ, Ñàäûã-
úàí ö÷öí äàùà éàõûí íöìóíÿ ñàç àëÿòè îëà áèëÿðäè (ãàíóíëà éà-
íàøû). ×öíêè ñàçûí ñèìëÿðè 3 ãîøà ñèì øÿêëèíäÿäèð.

Ìöÿëëèô ÿñÿðäÿ ùÿì áåøñèìëè òàðûí, ùÿì äÿ îí áèð ñèìëè òàðûí
ïÿðäÿëÿðèíèí äöçöìöíöí ñåíòëÿðëÿ þë÷öñöíö âåðìèøäèð. Ìöÿëëè-
ôèí ãåéä åòäèéè êèìè, éåíè òàðäà äÿéèøèêëèêëÿð íÿòèúÿñèíäÿ (áàø-
ãà éåíèëèêëÿðëÿ éàíàøû) ä âÿ þ ïÿðäÿëÿðè àðàñûíäà 3 ïÿðäÿ ÿâÿçè-
íÿ, 4 ïÿðäÿ ÿìÿëÿ ýÿëìèøäèð êè, îíëàðäàí áèðè 384 ñåíòäÿí èáà-
ðÿò áþéöê òåðñèéà èíòåðâàëûíûí éàðàíìàñûíà ýÿòèðèá-÷ûõàðìûøäûð.

Áó ïÿðäÿíèí òàðà äàõèë åäèëìÿñè çÿðóðÿòè ùàðäàí éàðàíìûø-
äûð? Ôèêðèìèçúÿ, Àçÿðáàéúàí õàëãûíûí ÿñðëÿð áîéó éàðàòäûüû, èí-
êèøàô åòäèðäèéè ìåëîäèê ñÿñ ìÿúìóñó, ìÿãàì-èíòîíàñèéà ìÿú-
ìóñó òîïëàíàðàã ôîðìàëàøìûøäû. Õàëã áóíó þç íÿôÿñèíäÿ ãîðó-
éóá-ñàõëàéûð, îõóäóüó ùàâàëàðäà, åéíè çàìàíäà ÷àëäûüû àëÿòëÿð-
äÿ äÿ ñÿñëÿíäèðèð âÿ úèëàëàéûðäû. Áåëÿ àëÿòëÿðäÿí áèðè äÿ ãÿäèì
ñàç èäè.
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Ìÿëóìàò ö÷öí ãåéä åäèì êè, ñàç àëÿòè èíúÿ, çÿðèô, “ýöìöøö-
úèíýèëòèëè” ñÿñÿ ìàëèêäèð. 9 ñèìëèäèð, 3 ãîøà äöçöëìöø ñèìäÿí èáà-
ðÿòäèð - çÿíý ñèìëÿð âÿ äÿì ñèìëÿð äÿéèøìÿç, áóðäîí ñèìëÿðäèð.
6 êþêëÿíìÿ öñóëó ìþâúóääóð. Àçÿðáàéúàí õàëã ÷àëüû àëÿòëÿðèíèí
ýþðêÿìëè òÿäãèãàò÷ûñû Ñ.Àáäóëëàéåâà “Àçÿðáàéúàí õàëã ÷àëüû
àëÿòëÿðè” ÿñÿðèíäÿ áèð íå÷ÿ ñàç àëÿòèíèí ïÿðäÿëÿðèíèí ñåíòëÿðëÿ þë-
÷öëÿðèíè âåðìèøäèð. Ìÿñÿëÿí, ß.Ðçàéåâèí ñàçûíäà áþéöê òåðñèéà-
ëàðäàí áèðè - äî-ìè àðàñûíäà þë÷ö 384 ñåíò ýþñòÿðèëìèøäèð.

“Ìóüàì àëÿìè” II Áåéíÿëõàëã åëìè ñèìïîçèóìóíäà ÷ûõûø
åäÿí Åùñàí Ùåçðîüëó (Èðàí) “Àçÿðáàéúàí ìóüàì èíòåðâàëëàðû
íåéòðàë èíòåðâàëëàðûí èòìÿñè ïðîñåñè” àäëû ìÿðóçÿñèíäÿ ãåéä åäèð
êè, Àçÿðáàéúàí òàðû “Ñåýàù” âÿ  “Øèêÿñòÿ”íè èôà åòìÿê ö÷öí
òàì ìàæîð òåðñèéàñûíû (æóñò ìàéîð òùèðä) (5/4-386 ñåíò) àøûã ñà-
çûíäàí ÿõç åòìèøäèð... Ìÿðóçÿ÷è ñàçûí ïÿðäÿëÿðèíèí ñåíòëÿðëÿ þë-
÷öñöíö òÿãäèì åòìèø âÿ äèàãðàììàëàð âàñèòÿñèëÿ “Ìèðçÿ Ùö-
ñåéí Ñåýàùû” âÿ àøûã øèêÿñòÿñèíèí áÿðàáÿð èíòåðâàëëàðà ìàëèê îë-
äóüóíó äà ñöáóò åòìÿéÿ ÷àëûøìûøäûð.

Íöìóíÿ 6
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Èíäè èñÿ òàð âÿ ñàç àëÿòëÿðèíäÿ èêè êþêöí ùàðìîíèê ìÿãàì-
ëàðûíà íÿçÿð éåòèðÿê âÿ ìöãàéèñÿëÿð àïàðàã.

“Ìèðçÿ Ùöñåéí Ñåýàùû”íûí ìóüàì êþêöíö íöìóíÿ ýÿòè-
ðÿê (ëéà Såýàù).

Íöìóíÿ 1

Àøàüûäà èñÿ ñàçûí “Áàø ïÿðäÿ êþêö” íöìóíÿ êèìè âåðèë-
ìèøäèð. Îíó äà ãåéä åäÿê êè, áó êþêÿ àèä îëàí àøûã ùàâàëàðû
“Ñåýàù” ìÿãàìûíà, äàùà äÿãèã äåñÿê, “Øèêÿñòÿ” (“Øèêÿñòå-
éè-Ôàðñ” áþëìÿñèíÿ) ÿëàâÿ ëàäûíà ÿñàñëàíûð (ìè Såýàù).

Íöìóíÿ 4(8)

Èíäè èñÿ øÿðòè îëàðàã áó ñàç êþêöíö “ëéà Såýàù”à (“Ìèðçÿ
Ùöñåéí” ìóüàì êþêöíÿ) êþ÷öðÿê.

Íöìóíÿ 5

Ýþðöíäöéö êèìè, òàð àëÿòèíèí “Ìèðçÿ Ùöñåéí Ñåýàùû” ìó-
üàì êþêöíäÿ II ãðóï ñèìëÿð äàèìè êþê îëàí ñîë òîíóíó, III
ãðóï ñèìëÿð ìàéÿ (ëéà) âÿ ÿñàñ òîíó (ôà), IV ãðóï ñèìëÿð èñÿ
ìàéÿ òîíóíó (ëéà) ÿùàòÿ åäèð.

Ñàç àëÿòèíèí “Áàø ïÿðäÿ êþêö”íäÿ çèë ñèìëÿð, ñîë òîíóíó
áÿì ñèìëÿð (êþêö äÿéèøäèðÿí) ìàéÿíè (ëéà), äÿì ñèìëÿð (äÿ-
éèøìÿç) èñÿ ÿñàñ òîíó (ôà) ÿùàòÿ åäèð. Ùÿð èêè êþêö ìöãàéèñÿ
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åäÿðêÿí åéíè òîíëàðû áèð ãÿäÿð ôÿðãëè èíòåðâàë äöçöëöøöíÿ ìà-
ëèê ãóðóëóøäà ìöøàùèäÿ åòìÿê ìöìêöíäöð. ßñàñ ìÿñÿëÿ èñÿ
ëéà âÿ ôà òîíëàðû àðàñûíäàêû èíòåðâàë ìöíàñèáÿòëÿðèíäÿ - áþéöê
ìàæîð òåðñèéàñûíûí ñåíò þë÷öñöíäÿäèð. Áó èíòåðâàëûí òÿòáèãè èñÿ
“Ìèðçÿ Ùöñåéí Ñåýàùû”íûí ìóüàì êþêö âÿ ñàçûí “Áàø ïÿð-
äÿ êþêö” ùàðìîíèê ìÿãàì áàõûìûíäàí áèð-áèðèíÿ éàõûíëàø-
ìûø âÿ áÿðàáÿðëÿøìèøäèð.

Ìöãàéèñÿ ö÷öí ãåéä åòìÿê èñòÿðäèì êè, Èðàíäà áåøñèìëè
òàðäà âÿ Àçÿðáàéúàí òàðûíäà ÷àëûíàí “Ñåýàù” ìóüàìëàðû èí-
òîíàñèéà áàõûìûíäàí ÷îõ ôÿðãëèäèð. Îíëàðû áèð-áèðèíäÿí
ôÿðãëÿíäèðÿí úÿùÿò éóõàðûäà ãåéä åäèëäèéè êèìè, ìÿùç áó èêè
òîíóí èíòåðâàë ìöíàñèáÿòèíÿ - òàì áþéöê òåðñèéàíûí ñåíò þë÷ö-
ñöíÿ óéüóí îëàðàã äèýÿð ïÿðäÿëÿðèí ôÿðãëè þë÷öëÿðèëÿ áàüëûäûð
(Áóíóíëà ÿëàãÿäàðäûð êè, Èðàíäà ÷àëûíàí “Ñåýàù” âÿ “×àùàð-
ýàù” ìóüàìëàðû áèð-áèðèíÿ èíòîíàñèéà áàõûìäàí ÷îõ áÿíçÿ-
éèð). Èðàíäà ÷àëûíàí òàðäà ìàæîð òåðñèéàñû ãåéä åäèëäèéè êèìè,
343 ñåíòäÿí èáàðÿòäèð. Ôÿðã 384-343=41 ñåíòäèð. Àøûã “øèêÿñ-
òÿëÿðè”íè äÿ áåøñèìëè òàðäà îëäóüó êèìè ñÿñëÿíäèðìÿê ìöì-
êöí äåéèë. Éÿãèí åòìÿê îëàð êè, áåøñèìëè òàðäà øèêÿñòÿ ÷àëû-
íàðñà, î, ÿñë Àçÿðáàéúàí øèêÿñòÿñè äåéèë, ôàðññàéàüû øèêÿñòÿ -
“Øèêÿñòåéè-Ôàðñ” êèìè ñÿñëÿíÿúÿê. Åùòèìàë åòìÿê îëàð êè, áå-
ëÿ áèð àäûí ôîðìàëàøìàñû äà ìÿùç áó õöñóñèééÿòëÿ ÿëàãÿäàð
îëìóøäóð.

Áåëÿëèêëÿ, òàðûí öçÿðèíäÿ éåíèëèêëÿðèí àïàðûëìàñû íÿ èëÿ
áàüëû èäè?

Èëê íþâáÿäÿ, áåøñèìëè òàðäà Àçÿðáàéúàí ìóñèãèñèíèí ìèëëè
èíòîíàñèéà ñÿúèééÿñèíè òàì øÿêèëäÿ èôàäÿ åòìÿê áþéöê ÷ÿòèí-
ëèê òþðÿäèðäè. Ñàäûãúàíûí éàøàäûüû ìöùèòäÿ - Ãàðàáàüäà, öìó-
ìèééÿòëÿ, áöòöí Àçÿðáàéúàíäà ìóüàì ñÿíÿòè èëÿ éàíàøû, àøûã
ìóñèãèñè, ñàç èôà÷ûëûüû äà ýåíèø éàéûëìûøäû. Àçÿðáàéúàí ìóñè-
ãèñèíèí èêè ìþùòÿøÿì ãîëó - ìóüàì ñÿíÿòè âÿ àøûã éàðàäûúûëû-
üûíûí ãàðøûëûãëû òÿñèðè íÿòèúÿñèíäÿ çÿíýèíëÿøìÿñè ïðîñåñè ýöú-
ëÿíèðäè. Õàëã òÿðÿôèíäÿí ñåâèëÿí, ýåíèø éàéûëìûø áèð ñûðà àøûã
ùàâàëàðû õàíÿíäÿ éàðàäûúûëûüûíà ñèðàéÿò åäèð âÿ õàíÿíäÿëÿð
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òÿðÿôèíäÿí îõóíóðäó. Ãàðàáàü ùÿëÿ äÿ áþéöê óñòàä Àøûã Âà-
ëåùèí òÿñèðè àëòûíäà éàøàéûðäû. Ìÿíáÿëÿðÿ ýþðÿ, “Ãàðàáàü øè-
êÿñòÿñè”, “Ãàðàáàü êÿðÿìèñè”, “Ãàðàáàü äöáåéòèñè”, “Àðàç-
áàðû” âÿ áàøãà ùàâàëàðû äà ìÿùç Àøûã Âàëåù éàðàòìûøäû. Áå-
ëÿ áèð ìöùèòäÿ - àøûã ìöùèòè èëÿ ñûõ òÿìàñäà éàøàéàí Ñàäûãúàí
ñèíÿäÿ ÷àëûíàí ñàçû ýþðöá-åøèòìèøäè, îíóí ñÿñè âÿ ùàâàúàòû èëÿ
áþéöìöøäö. ×îõ éÿãèí êè, òàðû äà ñàç êèìè ñèíÿéÿ ãàëäûðûá
÷àëìàã èñòÿéè áóðäàí ãàéíàãëàíìûøäû.

Ôèêðèìúÿ, Ñàäûãúàíûí ðåôîðìàñûíûí ùÿéàòà êå÷èðèëìÿñèíèí
áèð ñÿáÿáè äÿ âàð èäè. Áó òàðèõè-èúòèìàè ñÿáÿáëÿð èäè. XIX ÿñ-
ðèí II éàðûñûíäàí áàøëàéàðàã Àçÿðáàéúàíäà ìèëëè èäåéàëàð áàø
ãàëäûðìûøäû. Õàëãûí ìöòÿðÿããè àëèì âÿ øàèðëÿðè éàðàíûð, õàëãûí
ìààðèôëÿíìÿñè èäåéàëàðû, òöðê÷öëöê ìåéëëÿðè ýöúëÿíèðäè. Ìó-
ñèãèëè-ÿäÿáè ìÿúëèñëÿð, øåð-ñþç ìÿúëèñëÿðè åéíè çàìàíäà èúòè-
ìàè ôèêðèí ôîðìàëàøìàñûíà, ìèëëèëèê èäåéàëàðûíûí àðòìàñûíà
ýÿòèðèá-÷ûõàðûðäû. Ãàñûì áÿé Çàêèð, Ì.Ô.Àõóíäîâ, Ì.Ì.Íÿâ-
âàá âÿ áàøãàëàðû áó èäåéàëàðëà éàøàéûðäûëàð. Ìöùöì áèð ôàêòû
éàäà ñàëìàã èñòÿðäèê. Áþéöê ìöòÿôÿêêèð, äðàìàòóðã
Ì.Ô.Àõóíäîâ 1850-úè èëëÿðäÿí áàøëàéàðàã Àçÿðáàéúàí äèëè
ìÿñÿëÿëÿðè ùàããûíäà éåíè ôèêèðëÿð èðÿëè éöðöäöð. Î, ÿðÿá äèëè-
íèí Àçÿðáàéúàí äèëèíèí ôîíåòèê âÿ ãðàììàòèê, ëåêñèê õöñóñèé-
éÿòëÿðèíè äöçýöí èôàäÿ åäÿ áèëìÿìÿñè ùàããûíäà ôèêèðëÿð ñþé-
ëÿéèð âÿ ÿðÿá ÿëèôáàñûíà äÿéèøèêëèêëÿðèí åäèëìÿñè ìÿñÿëÿñèíè
îðòàéà ãîéóð (ÿðÿá äèëèíäÿ 3 ñàèò, Àçÿðáàéúàí äèëèíäÿ èñÿ 9
ñàèò âàð). Ì.Ô.Àõóíäîâ 1860-úû èëëÿðäÿ Èñòàíáóëäà áó ìÿñÿ-
ëÿíè ãàëäûðûð. Ìöãàâèìÿòÿ ðàñò ýÿëèð âÿ îíà ýþðÿ äÿ áó ôèêðèí-
äÿí âàç êå÷èð. Ñîíðàäàí ëàòûí ãðàôèêàñûíäà äÿéèøèêëèêëÿðèí
åäèëìÿñè çÿðóðÿòèíè îðòàéà ãîéóð. ßñàñ ìÿãñÿä Àçÿðáàéúàí
äèëèíèí þçÿë õöñóñèééÿòëÿðèíè öçÿ ÷ûõàðìàã âÿ ìèëëè ÷ÿð÷èâÿäÿ
èíêèøàô åòäèðìÿê èäè. Ãåéä åäÿê êè, Ôèðóäèí áÿé Êþ÷ÿðëè âÿ
áàøãàëàðû äà áó èäåéàëàðû áÿéÿíìèøäè. Ñàäûãúàíûí òàð öçÿðèí-
äÿ åòäèéè äÿéèøèêëèêëÿð èñÿ Àõóíäîâóí ýþðäöéö èøèí ìóñèãè
ñàùÿñèíäÿ àïàðûëìàñû èäè. Ìóñèãè äèëèíèí þçÿëëèêëÿðèíèí öçÿ ÷û-
õàðûëìàñû, ãîðóíóá-ñàõëàíûëìàñû èäåéàëàðû èëÿ áàüëû èäè. ×öíêè
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Ñàäûãúàí áþéöê èñòåäàäà ìàëèê èäè, äàùà ìöòÿðÿããè áèð øÿõ-
ñèééÿò èäè. Î, ÷àëüû, ñÿñ, òåõíèêè èìêàí áàõûìûíäàí îíó ãàíå
åòìÿéÿí àëÿòäÿ ÷àëìàã èñòÿìèðäè âÿ “öðÿéèíèí áàøûíäà” ÷àëû-
íàí äîüìà ùàâà, òÿìèç ñÿñ, ìèëëè ñÿñëÿíìÿ àõòàðûøûíäà èäè. Î,
èñòÿéèíÿ ÷àòäû âÿ àäûíû Àçÿðáàéúàí òàðèõèíÿ ãûçûë ùÿðôëÿðëÿ
éàçäû.

Áåëÿëèêëÿ, Ñàäûãúàíûí òàðäà éåíè ñÿñ ñèñòåìèíè éàðàòìàñû
èëÿ Àçÿðáàéúàí òàðû XIX ÿñðÿ ãÿäÿð òàðçÿíëÿðèìèç òÿðÿôèíäÿí
÷àëûíàí ãÿäèì Øÿðã òàðûíäàí ôÿðãëÿíìèøäè. Áó äÿéèøèêëèêëÿð
àëÿòèí ìèëëèëÿøìÿñèíÿ, îíóí õàëã àëÿòèíÿ ÷åâðèëìÿñèíÿ, Àçÿð-
áàéúàí ìóüàìûíûí õàëã ìóñèãèñè èëÿ ãîâóøìàñûíà, äàùà çÿí-
ýèí âÿ ïàðëàã ìèëëè ÷àëàðëàð ÿëäÿ åòìÿñèíÿ, ìèëëè ìÿãàì-èíòî-
íàñèéà ìÿçìóíóíóí öçÿ ÷ûõìàñûíà èìêàí éàðàòìûøäûð. Åéíè
çàìàíäà “Ñåýàù” ìóüàìûíûí èíêèøàô åòìÿñè, éåíè íþâëÿðèíèí
éàðàíìàñû, ìÿãàì-ñÿñ ñèñòåìèíèí úèëàëàíìàñû, “Ñåýàù”ûí ÿê-
ñÿð ìóüàìëàðà íöôóç åòìÿñè ïðîñåñè ýöúëÿíìèøäèð. “Ãàðàáàü
øèêÿñòÿñè”íèí âÿ äèýÿð øèêÿñòÿëÿðèí, åëÿúÿ äÿ “Ñåýàù”, “Øóð”
ìóüàìëàðûíûí, õàëã ùàâàëàðûíûí òàðäà èôàñû äÿãèãëÿøìèø, ìèëëè
èíòîíàñèéàëàðû äàùà äöçýöí èôàäÿ åòìÿê ìöìêöí îëìóøäóð.

Áöòöí áóíëàð îíó ýþñòÿðèð êè, Àçÿðáàéúàí òàðûíûí ìèëëè
þçöíÿìÿõñóñëóüóíóí ôîðìàëàøìàñûíäà àøûã ñÿíÿòè, àøûã ñàçû
äà þç òàðèõè ðîëóíó îéíàìûøäûð.

Ôèêèðëÿðèìèçè éåêóíëàøäûðàðàã àøàüûäà ß.Áÿäÿëáÿéëèíèí
ñþéëÿäèéè ôèêèðëÿðè íÿçÿðèíèçÿ ÷àòäûðûðûã: “ßýÿð ìóüàìàòûí
èôàñû ñàùÿñèíäÿ òàðûí ìóñèãè àëÿòëÿðè è÷ÿðèñèíäÿ áèðèíúè éåð
òóòäóüóíó íÿçÿðÿ àëñàã, Ìèðçÿ Ñàäûüûí êÿøô åòäèéè éåíè-
ëèêëÿðèí, íÿòèúÿ åòèáàðèëÿ, Àçÿðáàéúàí ìóñèãèñè òàðèõèíäÿ
áþéöê áèð äþíöø éàðàòäûüûíû òÿñäèã åòìèø îëàðûã. Äåìÿê
îëàð êè, Ìèðçÿ Ñàäûãäàí áàøëàéàðàã Àçÿðáàéúàí ìóüà-
ìàòûíûí ìàùèééÿòè, îíóí èôàäÿ âàñèòÿëÿðè, òÿñèð ãöââÿñè âÿ
ìóüàìàòû èôà åòìÿê öñëóáó éåíè áèð ïèëëÿéÿ ãàëõìûø îëäó.
Ìèðçÿ Ñàäûã Àçÿðáàéúàí ìóñèãèñè òàðèõèíäÿ éåíè áèð ñÿùè-
ôÿ à÷äû”. Ýþðêÿìëè ìöüÿííè, ýÿíú éàøëàðûíäà ùÿì àøûã, ùÿì
äÿ õàíÿíäÿ îëàí Áöëáöë éàçûð êè, òàð ýþçÿë ìóñèãè÷è Ñàäûãúàí
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òÿðÿôèíäÿí òÿêìèëëÿøäèðèëäèêäÿí ñîíðà îíäà ÷àëûíàí ùàâàëàð
äàùà ðÿíýàðÿíý ñÿñëÿíìÿêëÿ ÿñë õàëã ÷àëüû àëÿòèíÿ ÷åâðèëäè.
Â.ßáäöëãàñûìîâ èñÿ áó ùàãäà éàçûð: “Íîâàòîð ñÿíÿòêàð
Ñàäûã ßñÿäîüëó òàðûí ïÿðäÿëÿðèíèí äöçöìöíäÿ äÿéèøèê-
ëèê åòìèø âÿ ìóñèãèäÿ éåíè ñèñòåì éàðàòìûøäûð. Ñÿñ äöçö-
ìöíö ñûðô Àçÿðáàéúàí ìóñèãèñè ñïåñèôèêàñûíà óéüóíëàø-
äûðìûøäûð”.
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Òåéìóð ÑÀÄÛÃÎÂ

ÁÀÁÀÌ ÙÀÃÃÛÍÄÀ ÅØÈÒÄÈÊËßÐÈÌ

Àçÿðáàéúàí ìÿäÿíèééÿòè òàðèõèíèí ÿí ýþðêÿìëè âÿ èñòå-
äàäëû íöìàéÿíäÿëÿðèíäÿí áèðè äÿ XIX ÿñðèí èêèíúè éàðûñûíäà
ìàùèð èôà÷û êèìè ýåíèø øþùðÿò òàïìûø áþéöê òàðçÿí Ìèðçÿ Ñà-
äûã (Ñàäûãúàí) ßñÿäîüëóäóð. Ôèòðè èñòåäàäû âÿ çÿùìÿòè ñàéÿ-
ñèíäÿ áþéöê íöôóç ãàçàíìûø Ìèðçÿ Ñàäûã, ñþçöí ÿí ýåíèø âÿ
ùÿãèãè ìÿíàñûíäà, íîâàòîð-òàðçÿí îëìóøäóð.

Ñàäûã ßñÿäîüëó Àçÿðáàéúàíûí äèëáÿð ýóøÿñèíäÿ - øàèðëÿð,
ÿäèáëÿð âÿ ìóñèãè÷èëÿð áåøèéè Ãàðàáàüûí ìÿäÿíèééÿò, èíúÿñÿ-
íÿò âÿ èíçèáàòè ìÿðêÿçè ñàéûëàí ýþçÿë Øóøà øÿùÿðèíäÿ çÿù-
ìÿòêåø áèð àèëÿäÿ àíàäàí îëìóø, áóðäà éàøàéûá-éàðàòìûøäûð.
Ñàäûüûí áèð òàðçÿí êèìè ìÿøùóðëàøìàñû ýÿíú éàøëàðûíäàí áàø-
ëàéûð. Áèð ýöí îíóí òàð ìöÿëëèìè Ìèðçÿ ßëÿñýÿð õÿñòÿ îëäó-
üóíäàí Øóøàäà ìóñèãè ìÿúëèñëÿðèíèí áèðèíäÿ èøòèðàê åäÿ áèë-
ìèð. Îíó áèð òàðçÿí êèìè ÿâÿç åäÿí èñòåäàäëû øàýèðäè Ñàäûã îë-
äóãúà ýþçÿë, ìàùèðàíÿ ÷àëìàñû èëÿ áöòöí ìÿúëèñäÿêèëÿðè ùåé-
ðàí åäèð.

Áóíäàí ñîíðà Ñàäûã þç òàëåéèíè ùÿìèøÿëèê ìóñèãè èëÿ áàü-
ëàéûð. Ñÿíÿòÿ úèääè ìöíàñèáÿò áÿñëÿéÿí ýÿíú Ñàäûã àç áèð çà-
ìàíäà ìàùèðàíÿ ÷àëüûñû èëÿ äþâðöíöí òàðçÿíëÿðèíÿ öñòöí ýÿ-
ëèð.

Ýÿíú òàðçÿíèí øþùðÿòè àç áèð çàìàíäà áöòöí Çàãàôãàçèéà-
éà, Äàüûñòàíà, Îðòà Àñèéàéà, Òöðêèéÿéÿ âÿ Èðàí øÿùÿðëÿðèíÿ
éàéûëûð.

Ñàäûãúàí Øóøàäà âÿ äÿâÿò îëóíäóüó øÿùÿðëÿðäÿ îëàíäà
ìóñèãè ùÿâÿñêàðëàðûíà òàð ñÿíÿòèíèí ñèðëÿðèíè þéðÿäÿðìèø.
Îäóð êè, îíà “óñòàä” âÿ éà “Ìèðçÿ Ñàäûã” äåéÿðìèøëÿð.
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Ìèðçÿ Ñàäûüûí ìóñèãè ôÿàëèééÿòè ÷îõøàõÿëè, ýåíèø îëìóø-
äóð.

Î, òàðäà ÷àëüû òåõíèêàñûíû éöêñÿëòìÿê, òàðû ýöúëö, äàùà äà
ýóð, ìÿëàùÿòëè ñÿñëÿíäèðìÿê ìÿñÿëÿëÿðè öçÿðèíäÿ ÷îõäàí áÿ-
ðè äöøöíÿðÿê ÿëèíäÿêè Èðàí òàðûíû òÿêìèëëÿøäèðèð. Òàðûí áöòöí
ãîëóíà âÿ ÷àíàüûíûí éóõàðû ùèññÿñèíèí ÿòðàôûíà çîëàã øÿêèëëè
ìöñòÿâè ñÿäÿô ëþâùÿëÿð (ëàéëàð) äöçöð.

Òàðûí áåëÿ ñÿäÿôëÿíìÿñè õàðèúè ýþðöíöøöíö ýþçÿëëÿøäèð-
ìÿêëÿ áÿðàáÿð, îíóí àêóñòèê áàõûìäàí ýóð, àéäûí ñÿñëÿíìÿ-
ñèíè òÿìèí åäèð.

Ìèðçÿ Ñàäûã þçö ö÷öí èêè éåíè òàð äöçÿëäèð: áèðè ñÿäÿôëè, î
áèðè ãûçûëëû. Îíóí áèð òàð óñòàñû êèìè èêè èñòåäàäëû øàýèðäè ñîí-
ðàëàð Ñàäûã öñóëó èëÿ òàð ãàéûðìàãäà òàíûíìûø, Øóøàíûí òàð óñ-
òàëàðû îëìóøëàð.

Ìèðçÿ Ñàäûã ñîë ÿë áàðìàãëàðûíûí óúëàðûíà þçö äöçÿëòäèéè
õöñóñè áèð ìàéå ñöðòÿðìèø êè, áÿðêèñèí, ìèçðàáñûç ÷àëàíäà
ñèìëÿðè éàõøû ñÿñëÿíäèðñèí. Åéíè çàìàíäà ñîë ÿë áàðìàãëàðû-
íûí óúóíó øàìûí àëîâóíà òóòàðàã ìþùêÿìëÿíäèðèðäè.

Ìÿëóìäóð êè, òàðû ÷àëàðêÿí ìèçðàá áþéöê ÷àíàüûí ïÿðäÿñè-
íÿ äÿéÿðÿê ïÿðäÿíè éûðòûð. Ìèðçÿ Ñàäûã þçö åëÿ áèð ìàéå äö-
çÿëòìèøäè êè, îíó ïÿðäÿíèí ìèçðàá äÿéÿí éåðèíÿ ñöðòäöêäÿ
ïÿðäÿ éûðòûëìàçìûø.

Øóøàäà èëê äÿôÿ ìóñèãè÷èëÿð ö÷ëöéöíö, éÿíè, òàð, êàìàí÷à
âÿ ãàâàë ÷àëàí (ùÿì äÿ õàíÿíäÿ) Ìèðçÿ Ñàäûã äöçÿëòìèøäèð
êè, ñîíðàëàð Àçÿðáàéúàíäà âÿ áöòöí Çàãàôãàçèéàäà áåëÿ ö÷-
ëöêëÿð ôÿàëèééÿò ýþñòÿðìèøëÿð.

Áþéöê òàðçÿí “Ñåýàù”, “Çàáóë”, “Ìèðçÿ Ùöñåéí Ñåýàùû”,
“Ìàùóð”, “Ìàùóð-Ùèíäè” âÿ ñ. ìóüàìëàðäà áÿçè éåíèëèêëÿð
åòìèøäèð.

Ìèðçÿ Ñàäûüà ãÿäÿð ìóüàì äÿñòýàùëàðûíäà òÿñíèô, ðÿíý
÷àëìàçìûøëàð. Èëê äÿôÿ òÿñíèôëÿðè, ðÿíýëÿðè Ìèðçÿ Ñàäûã
äÿñòýàùëàð ö÷öí þçö ãîøìóø, ñîíðà ÷àëûá íöìàéèø åòäèðÿðÿê
ìóüàì èôà÷ûëûüûíäàêû áó éåíèëèéè áöòöí Ãàôãàç ÷àëüû÷ûëàðû
àðàñûíäà äÿá ñàëìûøäûð.
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Äåéèëÿíÿ ýþðÿ, áèð ñûðà ìÿøùóð îéóí ùàâàëàðûìûçû Ìèðçÿ
Ñàäûã ãîøìóøäóð.

Ãîúàìàí òàðçÿí, ðåñïóáëèêàíûí õàëã àðòèñòè Á.Ìàíñóðîâ
äåéèð: “Àòàì Ìÿøÿäè Ñöëåéìàí äàíûøàðäû êè, ìóüàì
äÿñòýàùëàðûíäà íÿ ãÿäÿð ðÿíý ÷àëûíûðñà, îíëàðûí ÿêñÿðèé-
éÿòè Ìèðçÿ Ñàäûüûí éàðàäûúûëûüûíûí áÿùðÿñèäèð.

Îéóí ùàâàëàðûíäàí “Òóðàúû”, “Úåéðàíû”, “Óçóíäÿðÿ”,
“Òÿðÿêÿìÿ”, “Âàüçàëû” âÿ è.à. áóíëàð äà Ìèðçÿ Ñàäûüûí-
äûð”.

Îíëàðûí íîò éàçûëàðû îëìàñà äà, ùÿìèí åë ìàùíûëàðû âÿ îéóí
ùàâàëàðû Ìèðçÿ Ñàäûüûí éåòèøäèðäèéè ÷àëüû÷ûëàð âàñèòÿñèëÿ áèçÿ
ýÿëèá-÷àòìûøäûð. Áó ýöí äÿ îíëàðû ñàçÿíäÿëÿðèìèçèí ðåïåðòóà-
ðûíäà ýþðìÿê ìöìêöíäöð.

Ìèðçÿ Ñàäûã îëäóãúà ìÿäÿíè âÿ áåéíÿëìèëÿë÷è áèð øÿõñ
îëóá. Îíóí àíñàìáëûíäà àçÿðáàéúàíëû, ýöðúö âÿ ëÿçýè ìóñèãè-
÷èëÿðè äÿ âàðìûø.

Ìèðçÿ Ñàäûüûí áèð òàðçÿí êèìè õàëã è÷ÿðèñèíäÿ ãàçàíäûüû
øàí-øþùðÿò õàëã àðàñûíäà ìöõòÿëèô ðÿâàéÿòëÿðèí, ìàðàãëû ñþù-
áÿòëÿðèí éàðàíìàñûíà ñÿáÿá îëìóøäóð. Áó ñÿòèðëÿðèí ìöÿëëèôè
Òèôëèñäÿ îëàðêÿí Ìèðçÿ Ñàäûüû ýþðÿí âÿ ÷àëüûñûíû åøèäÿí Ìÿ-
øÿäè Èñìàéûë îíóí íÿâÿñè îëäóüóìó áèëÿíäÿ ãÿùÿðëÿíäè. Áà-
áàìû äÿðèí áèð òÿÿññöðàòëà õàòûðëàéàðàã áåëÿ äåäè: “Ñàäûãúàí
Òèôëèñäÿ ÷îõ îëàðäû, õöñóñèëÿ, Òèôëèñèí ýþçÿë âàõòëàðûíäà -
éàç âÿ ïàéûç àéëàðûíäà. Òèôëèñ òåàòðûíäà, ìóñèãè ìÿúëèñëÿ-
ðèíäÿ, “Ìöúòÿùèä” âÿ “Îðòà÷àëà” áàüëàðûíäà îíó - äîñòó
âÿ ùÿìéåðëèñè õàíÿíäÿ ßáäöëáàãè (Áöëáöëúàí) èëÿ ÷îõ
åøèòìèøÿì. Ùÿìèí àéëàðäà î áàüëàðäà áöëáöë ÷îõ îëóð.
Àíúàã òèôëèñëèëÿðèí ÿí ÷îõ ñåâäèêëÿðè áöëáöëëÿð Ñàäûãúàí âÿ
ßáäöëáàãè èäè. Áöòöí Ãàôãàçäà Ñàäûãúàí êèìè ÷àëàí éåíÿ
äÿ Ñàäûãúàí èäè. Áóíëàð î çàìàí Òèôëèñäÿ éàøàéàí êàñûá
ìöñÿëìàíëàðûí õåéðèíÿ êîíñåðòëÿð äÿ âåðèðäèëÿð.

Ñàäûãúàí óúàáîéëó, åíëèêöðÿê, ìÿäÿíè, ìåùðèáàí, ÿëè-
à÷ûã áèð èíñàí èäè. Òèôëèñëèëÿð îíó ÷îõ ñåâèð âÿ îíà ñîíñóç
ùþðìÿò áÿñëÿéèðäèëÿð”.
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Ìèðçÿ Ñàäûã Øóøàäà îëàíäà Ùàúû Ùöñö, Ìÿøÿäè Èñè èëÿ áèð-
ëèêäÿ Õóðøóäáàíó Íàòÿâàíûí “Ìÿúëèñè-öíñ” âÿ Ìèð Ìþùñöí
Íÿââàáûí “Ìÿúëèñè-ôÿðàìóøàí”ûíäà èøòèðàê åäÿðìèø. Þç åâè-
íÿ äÿ øÿùÿðèí ìóñèãè÷èëÿðè éûüûøàðàã ÷àëûá-îõóéàð, ìóñèãèéÿ
äàèð ìöçàêèðÿëÿð âÿ ìöáàùèñÿëÿð åäÿðìèøëÿð.

XIX ÿñðèí àõûðëàðûíäà Ì.Ì.Íÿââàáûí ìÿúëèñëÿðèíäÿ Ìèðçÿ
Ñàäûüûí äîñòëàðûíäàí Íÿúÿô áÿé Âÿçèðîâ, ßáäöððÿùèì áÿé
Ùàãâåðäèéåâ èøòèðàê åäèáëÿð.

1897-úè èëèí ìàéûíäà Ìèðçÿ Ñàäûã îüëó ßñÿäÿ òîé åäèð.
Ìÿúëèñ åâèí áþéöê çàëûíäà äöçÿëèð, øÿùÿðèí àäëû-ñàíëû øÿõñëÿ-
ðè, çèéàëûëàðäàí Ì.Ì.Íÿââàá, ßáäöëêÿðèì áÿé Ìåùìàíäà-
ðîâ, ß.Ùàãâåðäèéåâ, ìóñèãè÷èëÿð, Ìèðçÿ Ñàäûüûí áèð ÷îõ øÿ-
ùÿðëÿðäÿí ýÿëÿí äîñòëàðû, ñàçÿíäÿëÿð þç äÿñòÿëÿðè èëÿ ýÿëÿðÿê
ùþðìÿò ìÿíàñûíäà áó òîéäà àðäûúûë îëàðàã ÷àëûá-÷àüûðûðëàð.
Òîé Ãàôãàç ìóñèãè÷èëÿðèíèí éàðûøûíà ÷åâðèëèð. Äàéûìäàí åøèò-
äèéèì õàòèðÿëÿðäÿí: “Òîéóí áèð àõøàìû, ìÿúëèñèí ãûçüûí
âàõòû, òîéóí “ïàäøàùû” Êÿðáÿëàéû Øöêöð òîé ñàùèáè Àüà
Ñàäûüûí (Ñàäûãúàíà áó àäëà äà ìöðàúèÿò åòìèøëÿð) òàð ÷àë-
ìàñûíû ÿìð åäèð.

Òåç òàðû ýÿòèðèðëÿð, Àüà Ñàäûã áàøëàéûð ÷àëìàüà, ÿââÿë
ãàéäàñûíäà ÷àëûð. Ñîíðà òàðû áîéíó àðäûíà ãîéàðàã ÷àëûð.
Éåíèäÿí “ïàäøàù” ÿìð åäèð: Àüà Ñàäûüûí ñàü ÿëèíè áàüëà-
éûí, ñîë ÿëè èëÿ ÷àëñûí. Áàüëàéûðëàð, î, éåíÿ äÿ ÷àëûð. Ñîíðà
Àüà Ñàäûã áû÷àüû ÷ûõàðûá, òàðûí ïÿðäÿëÿðèíè êÿñÿðÿê ïÿð-
äÿñèç ÷àëûð. Ùÿð äÿôÿ ÷àëàíäàí ñîíðà çàëäà ýóðóëòóëó àëãûø
ãîïóð. Áó ÷àëüûëàðûí ùàìûñû ìàùèééÿòúÿ åéíè ìÿëàùÿòäÿ
îëóá, éöêñÿê ñÿâèééÿäÿ, óñòàäúàñûíà èôà åäèëÿðÿê ìÿúëèñ-
äÿêèëÿðè ñåùðëÿìèøäèð.

Ìèðçÿ Ñàäûüûí ìÿëàùÿòëè ÷àëìàñû, ùÿòòà ãóøëàðà áåëÿ,
òÿñèð åäÿðÿê îíëàðû äà ùÿâÿñÿ ýÿòèðÿðìèø. Áó áàðÿäÿ áþ-
éöê òàðçÿíèí Øóøàäàêû, Áàêûäàêû ìöàñèðëÿðèíäÿí, õöñó-
ñÿí, ýþðêÿìëè òàðçÿí Ãóðáàí Ïèðèìîâäàí âÿ àíàìäàí
åøèòìèøÿì.

Ìèðçÿ Ñàäûüûí øóøàëû ìöàñèðëÿðèíäÿí åøèòìèøÿì êè, Èðàíäàí
Øóøàéà áèð ãîíàã ýÿëèáìèø. Ìóõÿòÿð êÿíäèíäÿêè áèð áàüäà
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îíóí øÿðÿôèíÿ çèéàôÿò äöçÿëèð. Áó ìÿúëèñäÿ óñòàä Ìèðçÿ Ñà-
äûã åëÿ ìÿëàùÿòëÿ ÷àëûð êè, èêè áöëáöë ýÿëÿðÿê òàðûí àøûãëàðû öñ-
òÿ ãîíóá îõóéóðëàð. Ñîíðà òàðûí ÷àíàüû öñòÿ âÿ òàðçÿíèí ÷èé-
íèíÿ ãîíóá úÿù-úÿù âóðóðëàð.

Ìèðçÿ Ñàäûüûí íÿâÿëÿðè âÿ íÿòèúÿëÿðè àðàñûíäà îíóí ÿíÿ-
íÿëÿðèíè éàøàäàíëàð âàð. ßøðÿô ßñÿä îüëó Ñàäûãîâ (áþéöê
ãàðäàøûì) ýþçÿë òàð÷àëàí èäè. Î, ìóüàìëàðûìûçû ìöêÿììÿë
áèëÿðÿê îíëàðû ìÿùàðÿòëÿ ÷àëàð, åøèäÿíëÿðè ùåéðàí åäÿðäè. Åâ-
äÿ, àèëÿ ìÿúëèñëÿðèíäÿ î, òàð ÷àëàíäà éàøëû ãîùóìëàð âÿ ãî-
íàãëàð äåéÿðäèëÿð: “Ëàï ðÿùìÿòëèê áàáàñûíà ÷ÿêèá”.

Ýþçÿë ÷àëìàñûíà áàõìàéàðàã, ßøðÿô þçöíÿ áàøãà èõòèñàñ
ñå÷ìèøäè. Ìàëèééÿ ñèñòåìèíäÿ ùÿìèøÿ ìÿñóë âÿçèôÿëÿðäÿ èø-
ëÿìèø, ðåñïóáëèêàäà ÿìÿêäàð èãòèñàä÷û-ìàëèééÿ÷è ôÿõðè àäûíà
ëàéèã ýþðöëÿí èëê ìöòÿõÿññèñ îëìóøäóð. Î, ðåñïóáëèêà ÿùÿ-
ìèééÿòëè ôÿðäè òÿãàöä÷ö èäè.

ßøðÿôèí ìóñèãè ìöÿëëèìè Ìèðçÿ Ñàäûüûí õàíÿíäÿñè, øóøàëû
Øàùíàç Àááàñ èäè. Éàäûìäàäûð, î áèçèì åâÿ ýÿëÿð, ßøðÿôëÿ
ìÿøüÿëÿ êå÷ÿðäè, õöñóñèëÿ, îíà ìóüàìëàðû þéðÿäÿðäè.

Øàùíàç Àááàñ ìÿøüÿëÿ çàìàíû òåç-òåç Ìèðçÿ Ñàäûüû éàäà
ñàëàðàã äåéÿðäè: “Áàõ, áó áàðìàãëàð óñòàäûìûíäûð”, “áó-
ðàíû î, áåëÿ ÷àëàðäû”.

Øàùíàç Àááàñäàí ñîíðà ßøðÿôèí  òàð-ìóüàì ìöÿëëèìè
Ìèðçÿ Ñàäûã ìÿêòÿáèíèí ÿí èñòåäàäëû íöìàéÿíäÿñè, îíóí ëà-
éèãëè äàâàì÷ûñû, ðåñïóáëèêàíûí õàëã àðòèñòè, àèëÿìèçèí éàõûí
äîñòó Ãóðáàí Ïèðèìîâ èäè. Áèç îíà “Ãóðáàí ÿìè” äåéÿ ìöðà-
úèÿò åäÿðäèê.

Øàùíàç Àááàñ, õöñóñÿí, Ãóðáàí ÿìè “óñòàäûì” - äåéÿ-äå-
éÿ Ìèðçÿ Ñàäûãäàí ìàðàãëû, òÿñèðëè, ùåéðÿòÿìèç ÿùâàëàòëàð äà-
íûøàðäûëàð. Ãóðáàí ÿìè Ìèðçÿ Ñàäûãäàí äÿðèí åùòèðàì ùèññè
èëÿ ñþç à÷àðàã òÿâàçþêàðëûãëà äåéÿðäè êè, ìÿíèì ÷àëüûì óñòà-
äûìûí ÷àëüûñûíà ÷àòìàç.

Áþéöê òàðçÿíèí èñòåäàäëû íÿòèúÿñè, ïèàíî÷ó Âàãèô ßìèð îü-
ëó Ñàäûãîâ þëêÿìèçèí ìÿøùóð úàçìåíëÿðèíäÿíäèð. Ìîñêâàäà
èøëÿéÿí ìóñèãè÷è þçöíöí éàðàòäûüû úàç êîëëåêòèâè èëÿ òåç-òåç
Áàêûéà ãàñòðîë ñÿôÿðèíÿ ýÿëèð. Áàêûäà ùÿêèì èøëÿéÿí íÿòèúÿëÿ-
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ðèíäÿí áèðè äÿ ùÿâÿñêàð áÿñòÿêàð Íÿââàá Øàìèë îüëó Ñàäû-
ãîâäóð.

Ìèðçÿ Ñàäûüûí ìöàñèðè âÿ éàõûí äîñòó Ì.Ô.Àõóíäîâ ôåî-
äàë Àçÿðáàéúàíûíäà äèíè-ôàíàòèçìèí çåùèíëÿðè áóõîâëàäûüûíû
áåëÿ òÿñâèð åäèð:

“Ìóñèãè àëÿòëÿðèíäÿ ÷àëìà, ýöíàùäûð”; “ìóñèãè åøèòìÿ,
ýöíàùäûð”; “îíó þéðÿíìÿ, ýöíàùäûð”; “òåàòð äöçÿëòìÿ,  ýö-
íàùäûð”; “òåàòðà ýåòìÿ, ýöíàùäûð”; “ðÿãñ åòìÿ, ýöíàùäûð”;
“ðÿãñÿ áàõìà, ýöíàùäûð”; “îõóéàíû åøèòìÿ, ýöíàùäûð”.

Áåëÿ áèð ìöùèòäÿ ùÿéàòà ýþç à÷ìûø Ìèðçÿ Ñàäûã çÿìàíÿ-
ñèíèí ÿí ìöòÿðÿããè øÿõñèééÿòëÿðèíäÿí áèðè êèìè ìóñèãè ñÿíÿ-
òèíèí, ìóüàìëàðûí, îíóí ìèñèëñèç òÿðúöìàíû îëàí òàðûí ãÿäèð-
ãèéìÿòèíè ùÿìèøÿ óúà òóòìóøäóð.

Ìèðçÿ Ñàäûüûí òÿêìèëëÿøäèðäèéè Àçÿðáàéúàí òàðû èíäè åòè-
áàðëû ÿëëÿðäÿäèð. ×îõäàí áÿðè ùÿìèí àëÿòäÿ ðóñ, åëÿúÿ äÿ
Àçÿðáàéúàí áÿñòÿêàðëàðûíûí âÿ Ãÿðáè Àâðîïà ìöÿëëèôëÿðèíèí
ÿí éàõøû ÿñÿðëÿðè ñÿñëÿíìÿêäÿäèð.

Øóøàäà Ñàäûüûí àíàäàí îëäóüó åâ áèðìÿðòÿáÿëè, èêèîòàãëû
îëóá. Ñàäûã ìóñèãè àëÿìèíäÿ ìÿøùóðëàøìàüà áàøëàéàíäà àðçó
åäèð êè, þç çÿùìÿòèì âÿ ñÿíÿòèìëÿ ãàçàíäûüûì ïóëà éàõøû áèð
åâ òèêäèðèì, þçöì äÿ î òèêèíòèäÿ áèð ôÿùëÿ êèìè èøëÿéèì. Åëÿ
äÿ îëóð. Øóøàíûí éàõøû áèð êö÷ÿñèíäÿ ö÷ìÿðòÿáÿëè ýþçÿë áèð åâ
òèêäèðèð. Þçö äÿ ö÷ ýöí î òèêèíòèäÿ äàø äàøûéûð. Ùÿìèí åâèí äè-
âàðûíäà ðåñïóáëèêà ìÿäÿíèééÿò íàçèðëèéè òÿðÿôèíäÿí Ñàäûãúà-
íûí õàòèðÿ ëþâùÿñè âóðóëìóøäó. Ëàêèí àäû ùþðìÿòëÿ ÷ÿêèëÿí
áþéöê ñÿíÿòêàðûí õàòèðÿñèíè ÿáÿäèëÿøäèðìÿê ö÷öí áó, àçäûð.
Àðçó åäÿðäèê êè, ýÿëÿúÿêäÿ ìóñèãè àëÿòëÿðè ôàáðèêè âÿ Ìèðçÿ
Ñàäûüûí åâè éåðëÿøÿí êö÷ÿ, åëÿúÿ äÿ Ãàðàáàüäà, Áàêûäà îëàí
ìóñèãè ìÿêòÿáëÿðèíäÿí áèðè áþéöê òàðçÿíèí àäûíû äàøûñûí.

Ìèðçÿ Ñàäûã ßñÿäîüëóíóí ùÿéàòû èñòÿð ïåøÿêàð ìóñèãè÷è-
ëÿð, èñòÿðñÿ äÿ êëàññèê èðñÿ äÿðèí åùòèðàìëà éàíàøàí ñÿíÿòñå-
âÿðëÿð ö÷öí íöìóíÿäèð.

1984.
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Ðÿùèì ÑÀÄÛÃÎÂ,
Ìèðçÿ Ñàäûã ßñÿäîüëóíóí íÿâÿñè

ÔÈÒÐÈ ÈÑÒÅÄÀÄ, ÍÀÄÈÐ ÓÑÒÀÄ

Ýþçÿë Ãàðàáàüûí äèëáÿð ýóøÿñè îëàí Øóøà, ñþçöí ùÿãèãè ìÿ-
íàñûíäà, ìóñèãè÷èëÿðèí, õàíÿíäÿëÿðèí, øàèð âÿ éàçû÷ûëàðûí ìÿñ-
êÿíè îëìóøäóð. Äàüëàð äèéàðû ùàãëû îëàðàã “Çàãàôãàçèéàíûí
êîíñåðâàòîðèéàñû”, “ìóñèãè áåøèéè” àäëàíäûðûëìûø, Àçÿðáàéúà-
íûí ùöäóäëàðûíäàí ÷îõ-÷îõ óçàãëàðäà øþùðÿò ãàçàíìûøäûð...

XIX ÿñðèí èêèíúè éàðûñûíäà ÷àëûá-÷àüûðàí ìóñèãè÷èëÿðèí, õà-
íÿíäÿëÿðèí ñàéû Øóøàäà ñöðÿòëÿ àðòìûøäûð. Èëëÿð êå÷äèêúÿ  øÿ-
ùÿðäÿ Ùàúû Ùöñö, Úàááàð Ãàðéàüäûîüëó, Êå÷ÿ÷èîüëó Ìÿùÿì-
ìÿä, Ìàëûáÿéëè Ùÿìèä êèìè ìóñèãè ôÿäàèëÿðè øÿíëèêëÿðèí,
ìÿúëèñëÿðèí, Øÿðã êîíñåðòëÿðèíèí éàðàøûüû îëìóøëàð. 

Ìóñèãèìèçèí òàðèõèíäÿ ìöñòÿñíà õèäìÿòëÿðè èëÿ þçöíÿìÿõ-
ñóñ éåð òóòìóø øÿõñèééÿòëÿðäÿí áèðè Ìèðçÿ Ñàäûã ßñÿäîüëó
îëìóøäóð. Òÿñàäöôè äåéèë êè, éàøàäûüû äþâðöí ìóñèãèñåâÿðëÿ-
ðè îíó “òàðûí àòàñû” àäëàíäûðìûøëàð.

Ãÿäèì Øóøà ùÿéàòûíäà éîõñóëëóã ìÿíýÿíÿñèíäÿ ñûõûëàí
ßñÿä êèøè 1846-úû èëäÿ éåýàíÿ îüóë àòàñû îëóð. Êè÷èê Ñàäûã
àéàã òóòóá, áîé àòäûãúà ãàéüûñû äà ÷îõàëûð. Îíóí ýÿëÿúÿê òà-
ëåéè àèëÿ áàø÷ûñûíû äöøöíäöðöð, íàðàùàò åäèð. Áèð òÿðÿôäÿí Ñà-
äûüûí áÿõòè ýÿòèðèð. Ùÿëÿ êè÷èê éàøëàðûíäàí î, ìÿëàùÿòëè ñÿñè
èëÿ õàëã ìàùíûëàðûíû ùÿâÿñëÿ îõóìàüà áàøëàéûð.

Îüëóíóí ìÿëàùÿòëè ñÿñè ßñÿä êèøèéÿ òÿñêèíëèê âåðèð, îíó
ôÿðÿùëÿíäèðèð. Î, îüëóíó Xàððàò Ãóëóíóí ìÿêòÿáèíÿ àïàðûð. Åë
ñÿíÿòêàðû Ñàäûüûí ñÿñèíè éîõëàéûá, ìÿìíóíèééÿòëÿ ìÿêòÿáè-
íÿ ãÿáóë åäèð...
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18 éàøûíäà èêÿí Ñàäûüûí ñÿñè ãÿôëÿòÿí áàòûð. Àíúàã î, ðóù-
äàí äöøìöð. ßââÿëúÿ òöòÿê, ñîíðà íåé ÷àëìàüû þéðÿíèð. Ñàäûã
áèð àçäàí êàìàí÷à ÷àëìàüû äà éàõøû áàúàðûð.

Íÿùàéÿò, ýÿíú Ñàäûüûí ãÿëáèíäÿ éåíè áèð àðçó - òàð ÷àëìàã
èñòÿéè áàø ãàëäûðûð. Áó äÿôÿ î, áþéöê ùÿâÿñëÿ òàð ÷àëìàüû äà
þéðÿíèð. Îíó þçöíÿ ÿáÿäè ïåøÿ ñå÷èð.

Ïðîôåññîð Áöëáöëöí éàçäûüûíà ýþðÿ, Ìèðçÿ Ñàäûüûí òàð ìö-
ÿëëèìè øóøàëû òàðçÿí ßëÿñýÿð îëìóøäóð. Èðè ÿëëÿðè, óçóí âÿ ýöú-
ëö áàðìàãëàðû îëàí Ñàäûã þçöíöí ôèòðè èñòåäàäû âÿ ãàáèëèééÿòè
íÿòèúÿñèíäÿ ãûñà ìöääÿòäÿ áó ñÿíÿòÿ íÿèíêè éèéÿëÿíèð, ùÿòòà
ìÿùàðÿòëè òàð ÷àëìàñû èëÿ þç ìöÿëëèìèíè ýåðèäÿ ãîéóð. Áåëÿëèê-
ëÿ, àç áèð çàìàíäà Ìèðçÿ Ñàäûüûí øþùðÿòè áöòöí Çàãàôãàçèéà-
éà, Äàüûñòàíà, Òöðêìÿíèñòàíà âÿ Úÿíóáè Àçÿðáàéúàíà éàéû-
ëûð. Î, äþâðöíöí ÿí ýþðêÿìëè õàíÿíäÿñè îëàí Ùàúû Ùöñö èëÿ
áèðëèêäÿ éóõàðûäà ñàäàëàíàí éåðëÿðÿ áèðëèêäÿ äÿâÿò åäèëèð.
Ìèðçÿ Ñàäûã îëäóãúà ìÿäÿíè âÿ áåéíÿëìèëÿë÷è èìèø. Îíóí
àíñàìáëûíäà àçÿðáàéúàíëû, ýöðúö âÿ ëÿçýè ìóñèãè÷èëÿðè äÿ
âàðìûø.

Ìàùèð òàðçÿí ùàããûíäà äàíûøàðêÿí îíóí òàð ö÷öí åòäèéè éå-
íèëèêëÿðè, äÿéèøèêëèêëÿðè óíóòìàã îëìàç. Î, òàðûí òÿêìèëëÿø-
ìÿñè öçÿðèíäÿ èøëÿéÿðêÿí îíóí ãóðóëóøóíó äÿéèøäèðìèøäèð.
Ñàäûãúàí òàðûí ãîëóíäà îëàí áèð ÷îõ àðòûã ïÿðäÿëÿðè àòûá, îí
éåääè ïÿðäÿ ñàõëàìûøäûð. Ìèðçÿ Ñàäûüà ãÿäÿð òàðû äèç öñòöíäÿ
÷àëàðìûøëàð. Î, èëê äÿôÿ òàðû ñèíÿ öñòöíäÿ ÿëäÿ òóòàðàã ÷àëìà-
üà áàøëàìûøäûð. Ìöàñèð òàðëàðûí öñòöíäÿêè çÿíý (úèíýÿíÿ)
ñèìëÿðèíè Ìèðçÿ Ñàäûã àðòûðìûø âÿ àëòû ñèì äÿ ÿëàâÿ åäèá,
îíóí ñàéûíû îí áèðÿ ÷àòäûðìûøäûð. Áåëÿëèêëÿ äÿ, î, òàðûí ñÿñèíè
õåéëè àðòûðìàüà íàèë îëìóø âÿ òàðëà èôà÷ûëûã ìÿäÿíèééÿòèíè
éöêñÿê áèð ìÿðùÿëÿéÿ ãàëäûðìûøäûð. Òÿñàäöôè äåéèë êè. õàëã
Ìèðçÿ Ñàäûüûí òàðûíû “ñåùèðëè òàð” àäëàíäûðìûøäûð.

Òàðû áîéóí àðäûíäà, òÿê ÿë èëÿ âÿ éà ïÿðäÿñèç, ìèçðàáñûç
÷àëìàã éàëíûç Ìèðçÿ Ñàäûã éàðàäûúûëûüûíà íÿñèá îëìóøäóð.

Ìÿëóì îëäóüó êèìè, Ìèðçÿ Ñàäûã ùàããûíäà äþâðè ìÿòáóàò-
äà, æóðíàë âÿ éàõóä êèòàáëàðäà ÷ûõûø åäÿíëÿð Ñàäûüà ÿëàâÿ
îëóíìóø “úàí” ñþçöíö ìöõòÿëèô ìÿíàäà èçàù åäèðëÿð. Ìÿùç
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áóíà ýþðÿ äÿ Ìèðçÿ Ñàäûüûí íÿâÿëÿðèíäÿí ßøðÿô, ßìèð, Øà-
ìèë, Òåéìóð âÿ áó ñþùáÿòèí ìöÿëëèôè áåëÿ ìöáàùèñÿëè úÿùÿòè
àéäûíëàøäûðìàã ö÷öí äÿôÿëÿðëÿ âàëèäåéíëÿðèìèçÿ - Ìèðçÿ Ñà-
äûüûí îüëó Ìÿøÿäè ßñÿäÿ, åëÿúÿ äÿ Ìÿøÿäè Áàùàäûðà ñóàë âå-
ðèá, úàâàá èñòÿéèðäèê. Ùÿð èêèñè òÿðÿääöä åòìÿäÿí äåéèðäè: 

“Àòàìûç ìÿúëèñëÿðäÿ øèðèí áàðìàãëàðû èëÿ òàðû äèëÿ ýÿòè-
ðÿð, åøèäÿíëÿðè îâñóíëàð, ùàéûë-ìàéûë åäÿð, âÿúäÿ ýÿòèðÿð-
äè. Éåðëÿðäÿí àëãûø ñÿäàëàðû ïÿðâàçëàíàð âÿ úàí! Ñàäûã
úàí! Úàí! ñþçëÿðè öðÿêëÿðÿ ùàêèì êÿñèëÿðäè. Îíà ýþðÿ äÿ
õàëã àðàñûíäà ìÿùÿááÿòëÿ äåéèëÿí “Ñàäûãúàí” êÿëàìû äèë-
äÿí-äèëÿ êå÷ìèøäèð. Ãåéä åäèì êè, áó, ðÿâàéÿò éîõ, ÿñë ùÿ-
ãèãÿòäèð.”

Îíó äà äåéèì êè, Ìèðçÿ Ñàäûüûí íÿâÿëÿðèíäÿí ßøðÿô âÿ
ßìèð Ñàäûãîâëàð (ùÿð èêèñè ÿìèìèç îüëóäóð) ùÿëÿ ýÿíú éàøëà-
ðûíäàí ìóñèãèéÿ ìàðàã ýþñòÿðìèøëÿð. ßøðÿô òàðäà, ßìèð èñÿ
ïèàíîäà ÷àëàðäû. ßøðÿô ìóüàìëàðûìûçû ìöêÿììÿë áèëÿðÿê
îíëàðû ìÿùàðÿòëÿ èôà åäÿðäè. Î, ùÿð òàð ÷àëàíäà éàøëû ãîùóì-
ëàð, ãîíøóëàð Ìèðçÿ Ñàäûüû ùÿñÿäëÿ õàòûðëàð âÿ äåéÿðäèëÿð:
“Òîðïàüû ñàíû éàøàñûí, ëàï áàáàñûíà ÷ÿêèá”. 

Áþéöê òàðçÿíèí èñòåäàäëû íÿòèúÿñè - ßìèðèí îüëó Âàãèô ïèà-
íî÷óäóð, Ìîñêâàäà éàøàéûð. Íÿòèúÿëÿðèíäÿí áèðè äÿ Íÿââàá
Øàìèë îüëó Ñàäûãîâäóð. Î, Áàêûäà ùÿêèì èøëÿéèð. Ùÿì äÿ
ìàùíû áÿñòÿëÿéèð...

Öðÿêëÿðè ôÿòù åòìèø Ìèðçÿ Ñàäûã (Ñàäûãúàí) ßñÿäîüëóíóí
ÿçèç õàòèðÿñè ùÿìèøÿ éàä åäèëìèøäèð. ßâÿçñèç òàðçÿíèí éàðàäû-
úûëûã éîëó éåòèøìÿêäÿ îëàí ýÿíú ìóñèãè÷èëÿðÿ ÿñë þðíÿêäèð.

84



ÕÀËÃ ÎÍÀ “ÑÀÄÛÃÚÀÍ” ÄÅÄÈ

Ìöñàùèáèì ýþðêÿìëè ñÿíÿòêàðûí
íÿòèúÿñè Ñàáèð Ñàäûãîâäóð.

- Ñàáèð ìöÿëëèì, ìöàñèð Àçÿðáàéúàí òàðûíûí éàðàäûúûñû,
ýþðêÿìëè ñÿíÿòêàð, õàëã àðàñûíäà “Ñàäûãúàí” àäû èëÿ òàíû-
íàí áàáàíûç Ìèðçÿ Ñàäûã ßñÿäîüëó áàðÿäÿ áèëäèêëÿðèíèçè,
åøèòäèêëÿðèíèçè áèçèìëÿ áþëöøìÿéèíèçè èñòÿðäèì.

- 1932-úè èëäÿ àèëÿìèç Áàêûéà êþ÷äö. ×àäðîâû êö÷ÿñè 95 öí-
âàíäà éàøàéûðäûã. Áàêûéà êþ÷ÿí øóøàëûëàðûí ÷îõó áóðäà éåðëÿø-
ìèøäè âÿ îíëàð áèð-áèðè èëÿ òåç-òåç ýþðöøöðäöëÿð. Ñàäûãúàíûí òÿ-
ëÿáÿñè, òàðçÿí Ãóðáàí Ïèðèìîâó âÿ Çöëôö Àäûýþçÿëîâó åâèìèç-
äÿ òåç-òåç ýþðöðäöì. Ùÿòòà áèð íå÷ÿ äÿôÿ Áöëáöë äÿ áèçÿ ýÿë-
ìèøäè. Øóøàëûëàð áèð éåðÿ éûüûøûðäûëàð. Öçöíö ýþðìÿñÿì äÿ, åâè-
ìèçèí ãîíàãëàðûíûí áàáàì áàðÿäÿ ñþùáÿòëÿðèíè, äàíûøäûãëàðûíû
éàõøû õàòûðëàéûðàì. Øóøàäà àá-ùàâà åëÿ èäè êè, ìóñèãèéÿ ùàìû
ùÿâÿñ ýþñòÿðèðäè, ñàíêè îðäà ìóñèãèñåâÿðëÿð òîïëàíìûøäû. Ñà-
äûãúàíûí äà óøàãëûãäà ÷îõ ýþçÿë ñÿñè îëóá. Îí éåääè éàøûíäà
áó ñÿñ áàòûá. Î ÷îõ ïåøìàí îëóá, áèëìÿéèá íÿ òÿùÿð åëÿñèí.
Ìóñèãèñèç äàéàíà áèëìÿéÿí áàáàì òöòÿê, íåé, êàìàí÷à ÷àëûá.

Ñîíðà Øóøàäà Ìèðçÿ ßëÿñýÿð Ãàðàáàüèäÿí òàð èôà÷ûëûüûíû þé-
ðÿíìÿéÿ áàøëàéûá. Ðèéàçèééàòäàí éàõøû òÿùñèë ýþðìöø, ôàðñ,
ÿðÿá, ôðàíñûç, ðóñ äèëëÿðèíè áèëÿí ñàâàäëû áèð èíñàí îëóá. Î
âàõòëàð Èðàí òàðû âàðäû, áèçèì èíäèêè ñàçäàí áþéöê, ìàòåðèàëû äà
òàõòàäàí, àüûðëûüûíäàí ãàëäûðìàã îëìóðäó. Áàáàì äåéèðìèø,
ìÿí áó òàðû ÷àëûðàì, ñÿñ êàëäûð, àììà êàìàí÷àíû ÷àëûðàì,
îíóí çÿíýè âàð. Áàøà äöøöð êè, áó êàìàí÷àíûí ãàïàüûíûí è÷èíèí
áîøëóüóíäàíäûð. ×îõ ýþòöð-ãîé åäèá, ôèêèðëÿøÿíäÿí ñîíðà áÿçè
ùåñàáëàìàëàð àïàðûð âÿ òàðûí ÷àíàã ãóðóëóøóíó äÿéèøìÿê ãÿðà-
ðûíà ýÿëèð. Ýþòöðöð òàðûí àøàüû âÿ éóõàðû ÷àíàüûíûí è÷èíè. 1 âÿ
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1,5 ùÿúìäÿ îëóð. Ñîíðà áó ÷àíàãëàðûí öñòöíÿ íàçèê áàëûã äÿðè-
ñè ÷ÿêèð. Òàð îëóð éöíýöë. ßââÿëëÿð òàðû äèç öñòöíäÿ ÷àëûðäûëàð.
Ñàäûãúàí èëê äÿôÿ òàðû ñèíÿäÿ ÷àëìàüà áàøëàéûð. Òàðû òÿêìèëëÿø-
äèðÿðÿê ñèìëÿðèí ñàéûíû áåøäÿí îí áèðÿ ÷àòäûðûð. Îíà úèíýÿíÿ âÿ
êþê ñèìëÿð äÿ ÿëàâÿ åäèð. Îíëàðûí è÷èíäÿ ñàðû ñèì äÿ îëóð.

Ñîíðà òàðûí ãîëóíäà ïÿðäÿëÿð äöçÿëäèð. Áèð ñþçëÿ, òàðäà èôà-
÷ûëûã öñëóáóíó òÿêìèëëÿøäèðèð, îíó ìöêÿììÿë ñîëî àëÿòè ñÿâèé-
éÿñèíÿ ãàëäûðûð. Èëê äÿôÿ “Îðòà Ìàùóð”ó øÿõñÿí þçö ÷àëûð. Òà-
ðûí ãîëóíäà Àçÿðáàéúàí ìóñèãèñèíÿ õàñ îëàí îí éåääè òîíó
ñàõëàéàðàã ãàëàíëàðûíû àòûð âÿ áåëÿëèêëÿ, òàðäà ùÿì Øÿðã, ùÿì
äÿ Ãÿðá ìóñèãèñèíè ÷àëìàã îëóð.

Ñàäûãúàíûí ìîäåëè öçÿðèíäÿ ãóðóëàí òàð Çàãàôãàçèéà, Äà-
üûñòàí, Èðàí, Îðòà Àñèéàäà ýåíèø éàéûëûð. Ìóñèãè÷èëÿð áóíäàí
ñîíðà éåíèëÿøìèø òàðû “ìþúöçÿ”, Ñàäûãúàíû èñÿ “tàðûí àòàñû” àä-
ëàíäûðûðëàð. Ùàìû èñòÿéèð êè, áó ìóñèãè àëÿòèíäÿí àëñûí. Òàð÷à-
ëàíëàðûí ñàéû ýöíáÿýöí àðòûð. Áóíëàð ö÷ëöê îëóáëàð. Òèôëèñÿ, Øà-
ìàõûéà, Òÿáðèçÿ, ùÿòòà Êèéåâÿ, Âàðøàâàéà ãÿäÿð ýåäèáëÿð. Òå-
àòð ôàñèëÿëÿðèíäÿ ÷àëûáëàð.

- Åøèòäèéèìÿ ýþðÿ, Ñàäûãúàíûí óçóí âÿ ìþùêÿì áàðìàã-
ëàðû îëóá. Ìöÿëëèìè ßëÿñýÿð äåéèðìèø êè, Àëëàùûí àëòûíäà
ìÿíèì âàð-äþâëÿòèì Ñàäûãäà, îíóí áàðìàãëàðû èñÿ ìÿíäÿ
îëàéäû, äöíéàäà ìÿíäÿí õîøáÿõò àäàì îëìàçäû.

- 1890-úû èëäÿ îíó Èðàíà Íÿñðÿääèí øàùûí îüëó Ìöçÿôôÿðÿä-
äèí Ìèðçÿ Ãàúàðûí òîé ìÿúëèñèíÿ äÿâÿò åäèðëÿð. Èðàíäà î âàõòëàð
÷àëüû÷ûëàð, õàíÿíäÿëÿð áàðäàø ãóðóá îòóðóðäóëàð. Ùÿðÿ áèð ìó-
üàì, ìàùíû èôà åäèð. Íþâáÿ Ñàäûãúàíà ÷àòûð. Ñàäûãúàíûí èôàñûí-
äàí ùåéðÿòëÿíÿí äèíëÿéèúèëÿð ìóñèãè áèòÿíäÿí ñîíðà îíó àéàã
öñòÿ àëãûøëàéûðëàð. Áóíó ýþðÿí øàùûí òàðçÿíè äåéèð êè, îíóí áó
÷àëüûñû èëÿ ðàçû äåéèëÿì, ÷öíêè òàðûí ãîëóíà ïÿðäÿëÿð ñàëûá. Î
âàõòëàð õàíÿíäÿëÿð ÿéèíëÿðèíÿ ÷óõà ýåéèð, áåëëÿðèíÿ äÿ õÿíúÿð
òàõûðäûëàð. Ñàäûãúàí áåëèíäÿêè õÿíúÿðè ÷ûõàðûð, òàðûí ïÿðäÿëÿðèíè
êÿñèð âÿ áó ùàëäà òÿçÿ áèð ùàâà ÷àëûð.

Ìóñèãèäÿí ìÿôòóí îëàí äèíëÿéèúèëÿð éåíèäÿí îíó àéàã öñòÿ
àëãûøëàéûð. Øàùûí òàðçÿíè ùÿðÿêÿòèíäÿí ïåøìàí îëóð. Äåéèð êè,
ñÿí, äîüðóäàí, áþéöê ñÿíÿòêàðñàí, ãàðøûíäà áàø ÿéèðÿì. Òîé-
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äà ÷îõ ñÿíÿòêàðëàð ÷àëûá-îõóéóð. Ëàêèí Ùàúû Ùöñö ÿí éàõøû õà-
íÿíäÿ, Ñàäûãúàí èñÿ ÿí ýþçÿë òàðçÿí ùåñàá åäèëÿðÿê øàù òÿðÿ-
ôèíäÿí “Øèðè-Õóðøèä” îðäåíè èëÿ òÿëòèô îëóíóð. Ìèðçÿ Ñàäûã
1897-úè èëäÿ Øóøàäà äèíè øÿáåù öñëóáóíäà ìóñèãèëè “Ëåéëè âÿ
Ìÿúíóí” òàìàøàñûíäà “Ìÿúíóí Ëåéëèíèí ìÿçàðû öñòöíäÿ”
ùèññÿñèíÿ ìóñèãè éàçûá. Öçåéèð áÿé äåéèðìèø êè, áàëàúà èäèì âÿ
ùÿìèí àíñàìáëäà õîðóí òÿðêèáèíäÿ ìÿí äÿ èøòèðàê åäèðäèì. Î
âàõòäàí “Ëåéëè âÿ Ìÿúíóí”ó éàçìàã áåéíèìäÿ ôûðëàíìàüà
áàøëàäû. Áóíó Ãóðáàí Ïèðèìîâäàí, Çöëôö Àäûýþçÿëîâäàí åâè-
ìèçäÿ ñþùáÿò åäÿíäÿ ãóëàüûìëà åøèòìèøÿì.

Íÿíÿì, àòàì, Ãóðáàí ÿìè äåéèðäèëÿð êè, Ñàäûãúàí àðâàäûíû
Ìÿúíóí êèìè äÿðèí ìÿùÿááÿòëÿ ñåâèá. Àðâàäû ðÿùìÿòÿ ýåäÿí-
äÿí ñîíðà õåéëè ìöääÿò ìÿúëèñëÿðÿ ýåòìÿéèá. Áèð äþâëÿòëè åð-
ìÿíè îíäàí ÿë ÷ÿêìèð êè, ñÿí ýÿðÿê ìÿíèì îüëóìóí ìÿúëèñè-
íè èäàðÿ åäÿñÿí. Ðàçûëàøûð. 

Åðìÿíèëÿð òîéäà éåìÿéèí è÷èíäÿ îíà íÿñÿ âåðèðëÿð. Åâÿ ýÿ-
ëÿíäÿí ñîíðà ãàí ãóñóð, éàòàüà äöøöð. Áóíóíëà äà àðâàäûíûí
þëöìöíäÿí àëòû àé ñîíðà î, äöíéàñûíû äÿéèøèð.

- Äåìÿëè, åðìÿíèëÿð áó áþéöê ñÿíÿòêàðû äà àðàäàí áåëÿ
ýþòöðöáëÿð...

- 1995-úè èëèí ÿââÿëëÿðèíäÿ ìÿí ðàäèîäà “Àìåðèêàíûí ñÿ-
ñè”íè äèíëÿéèðäèì. Àðàì Õà÷àòóðéàíûí ÿñÿðè ñÿñëÿíäèðèëèðäè.
ßñÿð òàìàìèëÿ Àçÿðáàéúàí ìåëîäèéàëàðû öçÿðèíäÿ ãóðóëìóø-
äó. Ìóñèãè áàøà ÷àòàíäàí ñîíðà àïàðûúû áàøëàäû øÿðù åòìÿéÿ êè,
åðìÿíè õàëãûíûí ÷îõ éàõøû ìàùíûëàðû, ìóñèãèñè, ìÿäÿíèééÿòè
âàð. Îíëàð òàðèõÿí òàð, êàìàí êèìè ìóñèãè àëÿòëÿðèíè éàðàäûáëàð.
Àììà áåëÿ ìöäðèê âÿ èñòåäàäëû ìèëëÿò ÷îõ ÿçèééÿò ÷ÿêèð.

Áÿðê ãÿçÿáëÿíìèøäèì. Ñÿùÿð Èëéàñ ßôÿíäèéåâÿ âÿ Ñöëåé-
ìàí ßëÿñýÿðîâà çÿíý åëÿäèì. Áàø âåðÿí áèàáûð÷û ùàäèñÿíè îí-
ëàðà äàíûøäûì. 

Ñöëåéìàí ßëÿñýÿðîâ áÿñòÿêàðëàð èòòèôàãû òÿðÿôèíäÿí íàçèðëÿð
êàáèíåòèíÿ áèð ìÿêòóá ùàçûðëàäû. Ìÿêòóáäà áèëäèðèðäèëÿð êè,
1996-úû èëäÿ Ñàäûãúàíûí 150 èëëèéè ãåéä îëóíñóí. Èëéàñ ßôÿíäè-
éåâ äÿ áó ùàäèñÿ èëÿ áàüëû áèð ùåêàéÿ éàçäû. Àíúàã 1996-úû èë-
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äÿ ðåñïóáëèêàäà âÿçèééÿò ÷îõ ýÿðýèí èäè. Îíà ýþðÿ éóáèëåé êå-
÷èðèëìÿäè, ìàòåðèàëëàð ïðåçèäåíò àïàðàòûíäà ãàëäû.

- Ñàáèð ìöÿëëèì, àäÿòÿí, áèçèì ýþðêÿìëè ìóñèãè õàäèì-
ëÿðè ïöõòÿëÿøÿíäÿí ñîíðà èñòèãàìÿòëÿðèíè îíëàðûí èíêèøàôûíà
ýåíèø èìêàíëàð à÷àí Áàêûéà éþíÿëäèðäèëÿð. Ìèðçÿ Ñàäûã íÿ
ÿúÿá Áàêûäà éàøàìàã ôèêðèíÿ äöøìÿéèá?

- Ãóðáàí ÿìè äàíûøûðäû êè, Ùàúû Çåéíàëàáäèí áèð ýöí Ñàäûã-
úàíûí éàíûíà àäàì ýþíäÿðèð, îíó Áàêûéà äÿâÿò åäèð, äåéèð ýÿë
ìÿíèì äîñòëàðûìà, ãîíàãëàðûìà áèð êîíñåðò âåð. Î äà Ùàúûíûí
ýþíäÿðäèéè àäàìà äåéèð êè, Áàêû èñòèäèð, òîçëóäóð, õîøóì ýÿë-
ìèð éàéäà Áàêûéà ýåòìÿêäÿí. Ãûø, ãàð îëñàéäû, ýÿëÿðäèì. Ùà-
úû äà õÿáÿð ýþíäÿðèð êè, î, íÿ âàõò Áàêûéà ýÿëñÿ, ãàð îëàúàã âÿ
úàìààò õèçÿêäÿ ýÿçÿúÿê. Áó çàðàôàò îíóí õîøóíà ýÿëèð. Äàíû-
øûðäûëàð êè, Ñàäûãúàí Áàêûéà ýÿëèð, êþùíÿ Êîììóíèñò êö÷ÿñèí-
äÿ - Ìîíîëèòäÿí àøàüûäà Ùàúû îíóí éîëóíóí öñòöíÿ áèð ìàøûí
øÿêÿð òîçó òþêäöðöð âÿ öñòöíäÿ õèçÿê äÿ ñöðäöðöð. Áåëÿ øåéëÿð
îëóá îíóí ùÿéàòûíäà.

- Íÿñèë àüàúû áàðÿäÿ ìÿëóìàòûíûç îõóúóëàðûìûç ö÷öí
ìàðàãëû îëàðäû. 

- Ñàäûãúàíûí áåø óøàüû îëóá. Áþéöê îüëóíóí àäû ßñÿäóëëà,
ñîíðà Áàùàäóð. Î áèðèëÿðèíèí àäëàðû éàäûìäà äåéèë. ßñÿäóëëàíûí
ö÷ îüëó, èêè ãûçû îëóá. Áèðè ìÿíèì àòàì ßøðÿôäèð. ßìèð ÿìèì
÷îõ ñàéûëûá-ñå÷èëÿí ùÿêèì, Òåéìóð ÿìèì èñÿ òèáá èíñòèòóòóíäà
êàôåäðà ìöäèðè îëóá. Ãûçû, òàíûíìûø ýèíåêîëîã Çèâÿð õàíûì Ãà-
ðàäàü ðàéîíóíäà óçóí ìöääÿò áàø ùÿêèì èøëÿéèá. Î áèðè ãûçû
äöíéà ýþçÿëè, ùÿêèì Õàâÿð õàíûì ÷îõ úàâàí ðÿùìÿòÿ ýåäèá.
Ìöùàðèáÿ áàøëàéàíäà ýåäèðëÿð Êèñëîâîäñêà, ãàðà÷àéëûëàðäàí
ñöä àëûá è÷èðëÿð. Ñöääÿ áðöññåëéîç âàðìûø, î õÿñòÿëèêäÿí éûõûë-
äû éàçûã.

ßøðÿôèí ö÷ þâëàäû îëóá. Ìÿí ìöùÿíäèñÿì, óçóí ìöääÿò
ïàðòèéà, ùþêóìÿò ãóëëóüóíäà, íàçèðëÿð êàáèíåòèíäÿ øþáÿ ìöäè-
ðè âÿçèôÿñèíäÿ îëìóøàì. Èíäè òÿãàöääÿéÿì. Áàúûëàðûì Àôèíÿ
ùÿêèì, Àéáÿíèç èñÿ ùàçûðäà èíøààò èíñòèòóòóíäà êàôåäðà ìöäèðè-
äèð. Íàçèðëÿð Êàáèíåòèíèí ñÿäðè Ùÿñÿí Ùÿñÿíîâ âàðäû, èíäè Ïîë-
øàäà ñÿôèðäèð, îíóí ùÿéàò éîëäàøûäûð.
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Ö÷ þâëàäûì âàð: Ìóðàä “Íîáåë Îéë” ôèðìàñûíûí áàø äèðåê-
òîðó, Çÿìèðÿ Àçÿðáàéúàí Ðåñïóáëèêàñû Ïðåçèäåíò Àïàðàòû
éàííûäà Ùþêóìÿò Ãóëëóã÷óëàðûíûí Àêàäåìèéàñûíäà ìöÿëëèì,
Íàèäÿ õàðèúè èøëÿð íàçèðëèéèíäÿ ìÿñóë èø÷èäèð.

- Íÿñèëäÿ Ñàäûãúàíûí éîëóíó äàâàì åòäèðÿí âàðìû?
- Àòàì, ÿìèëÿðèì, ùÿòòà áèáèëÿðèì äÿ åëÿ áèð ìóñèãè àëÿòè

éîõäóð êè, ÷àëìàñûíëàð, òàðû àüëàäûðëàð. ßìèð ÿìèì Ìöñëöì
Ìàãîìàéåâèí áàáàñû Ìöñëöì Ìàãîìàéåâëÿ äîñòëóã åäèá. Äå-
éèðäèëÿð êè, ßìèð ÿìèì áèð ðîéàëäà, Ìöñëöì Ìàãîìàéåâ î áè-
ðè ðîéàëäà “÷åòûðå ðóêè” êîíñåðò âåðèðìèøëÿð.

Áèçèìëÿ öçáÿöç äàëàíäà éàøàéàí òàðçÿí Ùàúû Ìÿììÿäîâ
ùÿðäÿí áèçÿ ýÿëèá, àòàìëà áèðëèêäÿ òàð ÷àëàðäû.

... 1962-úè èë èäè. Ìÿí 26-ëàð ðàéîíóíäà êàòèá èøëÿéèðäèì. Áèð
äÿôÿ ïàðòèéàéà ãÿáóë îëóíìàã èñòÿéÿíëÿðèí òÿðêèáèíäÿ ßùñÿí
Äàäàøîâ äà âàð èäè. Ïàðòèéà êîìèòÿñèíèí áèðèíúè êàòèáè Ãóðáàí
ßëèéåâ îíà äåäè êè, ñÿíÿ áèð ñóàë âåðÿúÿéÿì, îíó úàâàáëàíäûð-
ñàí, þçöíö ïàðòèéà ñûðàëàðûíäà ùåñàá åäÿ áèëÿðñÿí. Äå ýþðöì
áèçèì òàðûí éàðàäûúûñû êèìäèð? ßùñÿí ôèêèðëÿøìÿäÿí “õàëã” -
äåéÿ úàâàá âåðäè. Úàâàá Ãóðáàí ßëèéåâè ãàíå åòìÿäè, “ýåò þé-
ðÿí, ýÿëÿí äÿôÿ ýÿëÿðñÿí”- äåäè. Ýÿëÿí äÿôÿ ýÿëÿíäÿ ßùñÿí
Äàäàøîâ áó ñóàëà ÿùàòÿëè úàâàá âåðäè âÿ äåäè êè, Ãóðáàí Ùÿ-
ñÿíîâè÷, ìÿí ßôðàñèéàá ìöÿëëèìèí éàçäûãëàðûíû îõóäóì.
Àçÿðáàéúàí òàðûíûí éàðàäûúûñû Ñàäûãúàí àäëû áèð ñÿíÿòêàð îëóá.
Áó áàðÿäÿ ìÿëóìàòëàíäûüûìà ýþðÿ ñèçÿ ìèííÿòäàðàì. ßùñÿí
ìöÿëëèì áèðúÿ áó ñóàëû úàâàáëàíäûðìàãëà ïàðòèéà ñûðàëàðûíà äà-
õèë îëäó âÿ ùàìûìûç îíó òÿáðèê åòäèê. Áåëÿ øåéëÿð äÿ îëóá. Õà-
òèðÿëÿð ÷îõäóð, ãûçûì, Ñèçÿ éàääàøûìäà ãàëàíëàðäàí äàíûøäûì.

Ãàðøûäà Ñàäûãúàíûí 170 èëëèéè ýÿëèð. ×îõ èñòÿðäèì êè, áó òÿä-
áèð èðè ìèãéàñäà êå÷èðèëñèí, ìÿí äÿ î ýöíö ýþðöì.

Ìöñàùèáÿíè àïàðäû:
Ñàìèíÿ ÙÈÄÀÉßÒÃÛÇÛ

18 àïðåë 2013-úö èë
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Åëõàí ÚßÔßÐÎÂ,
Àçÿðáàéúàí Æóðíàëèñòëÿð Áèðëèéèíèí öçâö 

ÀÇßÐÁÀÉÚÀÍ ÒÀÐÛÍÛÍ ÀÒÀÑÛ – 
ÓËÓ ÁÀÁÀÌ ÁÞÉÖÊ ÑÀÄÛÃÚÀÍ

Çÿíýèí ìóñèãè èðñèíÿ ìàëèê õàëãûìûçûí ìèëëè ðóùóíó îõøàéàí
âÿ öðÿêëÿðè åúàçêàð ñÿñè èëÿ ðèããÿòÿ ýÿòèðÿí Àçÿðáàéúàí òàðû
ìóñèãè àëÿòëÿðè õÿçèíÿìèçèí ùàãëû îëàðàã òàúû ùåñàá îëóíóð.

Èêè îêòàâà éàðûì ñÿñÿ ìàëèê îëàí òàðûí òåõíèêè èìêàíëàðû
èíñàí ñÿñèíÿ éàõûí îëäóüóíäàí îíóí ñÿñè ìåëîäèê áàõûìäàí
áöòöí ìóñèãè àëÿòëÿðèíäÿí éöêñÿêäÿ äóðóð. Áó ñÿáÿáäÿí äÿ
òàðäà ìèëëè ìÿíñóáèééÿòèíäÿí àñûëû îëìàéàðàã èñòÿð êëàññèê,
èñòÿðñÿ äÿ ìöàñèð öñëóáäà ñÿñëÿíÿí õàëã âÿ áÿñòÿêàð ìàùíû-
ëàðûíû, ðÿãñëÿðèíè èôà åòìÿê èìêàíëàðû áàøãà àëÿòëÿðëÿ ìöãàéè-
ñÿäÿ äàùà ýåíèøäèð.

Àçÿðáàéúàíûí ÿí ýþðêÿìëè õàíÿíäÿëÿðè ÿñðëÿðäÿí áÿðè ìó-
üàìëàðû òàðçÿíëÿðèí ìöøàéèÿòè èëÿ îõóìóøëàð âÿ áó ýöíÿ êèìè
ìóüàìëàðûìûçûí ôîðìàëàøäûðûëìàñû âÿ èíêèøàôûíäà îíëàðûí ðî-
ëó ÿâÿçîëóíìàçäûð.

Ñþçöýåäÿí ìóñèãè÷èëÿð ñûðàñûíäà, èëê íþâáÿäÿ, Àçÿðáàéúà-
íûí èíúÿñÿíÿò àëÿìèíäÿ þçöíÿìÿõñóñ éöêñÿê ïèëëÿäÿ éåð òóò-
ìóø Àçÿðáàéúàí òàðûíûí àòàñû âÿ áèð íå÷ÿ ìóüàìûí ìöÿëëèôè,
âèðòóîç òàðçÿí âÿ èñòåäàäëû áÿñòÿêàð êèìè òàíûíìûø Ìèðçÿ Ñà-
äûã ßñÿäîüëóíóí éàðàäûúûëûã ôÿàëèééÿòèíè ãåéä åìÿê ëàçûìäûð.

Ìèðçÿ Ñàäûã ßñÿäîüëó (Ñàäûãúàí) 1846-úû èëäÿ Øóøà øÿùÿ-
ðèíäÿ àíàäàí îëìóøäóð. Øÿðã ìóñèãèñèíèí ýþçÿë áèëèúèñè, éàõ-
øû éàääàøà ìàëèê îëàí øàèð, áÿñòÿêàð, âîêàë ñÿíÿòèíèí òÿäðèñè
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ö÷öí þçöíÿìÿõñóñ åôôåêòëè ìåòîäèêàíûí ìöÿëëèôè Õàððàò Ãóëó
Ñàäûüûí ñÿñèíè áÿéÿíÿðÿê îíó þçöíÿ øàýèðä ýþòöðöð.

Îí ñÿêêèç éàøûíäà ñÿñèíè èòèðìÿñèíÿ áàõìàéàðàã, ìóñèãè-
éÿ îëàí ùÿäñèç ùÿâÿñè Ñàäûüû ìóñèãè àëÿìèíäÿí äþíäÿðìÿ-
ìèø âÿ ìöÿëëèìèíèí éàíûíäà ãàçàíäûüû áèëèêëÿð îíóí âèðòóîç
òàðçÿí êèìè éåòèøìÿñèíäÿ ìöñòÿñíà ðîë îéíàìûøäûð.

Î, òöòÿê, íåé, êàìàí÷à ÷àëìàüû þéðÿíìèø, ìÿøùóð ìóñèãè-
÷è Ìèðçÿ ßëÿñýÿð Ãàðàáàüèíèí øàýèðäè îëìóø âÿ òàðûí ñèðëÿðè-
íÿ äÿðèíäÿí éèéÿëÿíäèêäÿí ñîíðà òàðçÿíëèê áàúàðûüûíûí ÿí
éöêñÿê çèðâÿñèíÿ ãàëõìûøäûð.

Ìèðçÿ ßëÿñýÿðèí àíñàìáëûíäà  êàìàí÷à ÷àëàí Ñàäûã ñîíðà-
ëàð þçöíö áöòþâëöêäÿ òàðà ùÿñð åòìèø âÿ ãûñà ìöääÿò ÿðçèíäÿ
þç óñòàëûüûíû òÿêðàðîëóíìàç áèð ñÿâèééÿéÿ ÷àòäûðìûøäûð. Áóí-
äàí ñîíðà Ñàäûüû ñåâÿ-ñåâÿ õàëã àðàñûíäà “Ñàäûãúàí” àäû èëÿ
÷àüûðìàüà áàøëàìûøëàð.

Ñàäûãúàí éàðàäûúûëûüà ÕÛÕ ÿñðèí 60-úû èëëÿðèíäÿ áàøëàìûø-
äûð. Î, Õóðøóäáàíó Íàòÿâàíûí ðÿùáÿðëèê åòäèéè "Ìÿúëèñè-öíñ"
äÿðíÿéèíèí éûüûíúàãëàðûíäà ôÿàë èøòèðàê åòìèøäèð. “Õàíÿíäÿ-
ëÿð ìÿúëèñè”íèí  âÿ Ìèð Ìþùñöí Íÿââàáûí "Ìÿúëèñè-ôÿðàìó-
øàí" ÿäÿáè äÿðíÿéèíèí èøèíäÿ äÿ îíóí ôÿàë èøòèðàêû ãåéä îëó-
íóð. Ùÿìèí ìÿúëèñëÿðäÿ øàèð, ìöüÿííè âÿ ìóñèãè÷èëÿð òÿðÿôèí-
äÿí ìóñèãè íÿçÿðèééÿñèíÿ äàèð ìöçàêèðÿëÿð àïàðûëûð, ùÿì÷è-
íèí èíúÿñÿíÿò ÿñÿðëÿðèíèí èëê òÿãäèìàòû âÿ  ñÿíÿòêàðëàð àðàñûí-
äà ìöñàáèãÿëÿð âÿ éàðûøëàð êå÷èðèëèðäè. 

Ñàäûãúàíëà áÿðàáÿð áó éûüûíúàãëàðäà èøòèðàê åäÿí Ãàðàáà-
üûí òàíûíìûø øàèðëÿðèíäÿí Àáäóëëà áÿé Àñè, Ôàòìà õàíûì Êÿ-
ìèíÿ, Ìÿøÿäè ßééóá Áàêè, Ùÿñÿíÿëè õàí Ãàðàäàüè, Øÿùèä,
èôà÷û âÿ ìöüÿííèëÿðäÿí Ùàúû Ùöñö, Ìÿøÿäè Úÿìèë ßìèðîâ,
Èñëàì Àáäóëëàéåâ âÿ áàøãàëàðûíû ãåéä åòìÿê îëàð.

Ñàäûãúàíëà Ìèð Ìþùñöí Íÿââàá àðàñûíäà éàðàíìûø áó òà-
íûøëûã ñîíðàëàð áó ñÿíÿòÿ õèäìÿò åäÿí áèðýÿ áþéöê éàðàäûúû-
ëûã ÿìÿêäàøëûüûíà, äîñòëóüà âÿ éàõûí ãîùóìëóüà ÷åâðèëìèøäè.

Øóøàäà åëìè áèëèêëÿðè âÿ ìöäðèêëèéè èëÿ òàíûíàí, ùÿð øåéè þë-
÷öá-ùåñàáëàìàüû áàúàðàí Ìèð Ìþùñöí Íÿââàáëà ñÿìèìèëèéè
âÿ ÷ûëüûíëûüû èëÿ ñå÷èëÿí âèðòóîç òàðçÿí Ñàäûãúàí àðàñûíäà
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Àçÿðáàéúàí õàëãûíà õàñ îëàí òÿìÿííàñûç äîñòëóüó èíäèêè úà-
âàíëàðà íöìóíÿ ýþñòÿðìÿê îëàð.

Õàí ãûçûíûí âÿ Ìèð Ìþùñöí Íÿââàáûí Ñàäûãúàíû ìÿúëèñëÿ-
ðÿ òåç-òåç äÿâÿò åòìÿñè òàðçÿíèí éàðàäûúûëûüûíà ìöñáÿò òÿñèð
åòìèø âÿ î, àðòûã Ãàôãàçäà, Éàõûí âÿ Îðòà Àñèéàäà ýåíèø øþù-
ðÿò ãàçàíìàüà áàøëàìûøäûð.

Áàêû ìóñèãè ìÿúëèñèíèí ðÿùáÿðè Ìÿøÿäè Ìÿëèê Ìÿíñóðî-
âóí îüëó, òàíûíìûø òàðçÿí Ìÿøÿäè Ñöëåéìàí Ìÿíñóðîâ þç õà-
òèðÿëÿðèíäÿ éàçûð: "Ìèðçÿ Ñàäûã î äþâðöí ÿí ìÿøùóð òàðçÿ-
íè èäè. Îíóí ìþúöçÿâè ÷àëüûñû èíñàíëàðû àùÿíðöáà êèìè
þçöíÿ úÿëá åäèðäè. Òÿúðöáÿëè âèðòóîç ÷îõ âàõò ìèçðàáñûç
÷àëûð, òàðû ÷ÿíÿñèíÿ ñûõûðäû. Ñîë ÿëèíÿ àüûðëûã äöøìÿñèí äå-
éÿ, î, òàðû ìöìêöí ãÿäÿð éóõàðû ãàëäûðûðäû. Áÿçÿí äÿ úî-
øàðàã òàðû áîéíóíóí àðäûíà ãîéóá ÷àëûðäû. Îíóí ÷àëüûñû-
íûí ñÿñèíÿ ãóøëàð äà ýÿëèðäè.”

ÕÛÕ ÿñð øàèðëÿðèíäÿí Ñåéèä ßçèì Øèðâàíèíèí âÿ Ìÿøÿäè
ßééóá Áàêèíèí øåðëÿðèíäÿ, Ìÿùÿììÿäàüà Ìöúòÿùèäçàäÿíèí
“Ãàðàáàüíàìÿ”ñèíäÿ Ñàäûãúàíûí àäûíà ðàñò ýÿëìÿê îëàð. 

Ìÿíèì àëÿìèìäÿ èñÿ Ñàäûãúàí éàðàäûúûëûüûíû, ùÿì÷èíèí
äöíéàíûí èêè ìÿøùóð ìóñèãè÷èñèíèí – ñêðèïêàíûí èñëàùàò÷ûñû
Ñòðàäåâàðèíèí óñòàëûüû âÿ ñêðèïêàíûí âèðòóîçó Ïàãàíèíèíèí
åúàçêàð èôàñû èëÿ ìöãàéèñÿ åòìÿê îëàð. Ëàêèí áó áþéöê ñÿíÿò-
êàðëàðäàí ôÿðãëè îëàðàã Ñàäûãúàí îíëàðà ìÿõñóñ èñòåäàäû þçöí-
äÿ úÿìëÿøäèðìèø âÿ òàðûí èñëàùàò÷ûñû âÿ âèðòóîç òàðçÿí êèìè þç
àäûíû äöíéàíûí ìóñèãè òàðèõèíÿ ãûçûë ùÿðôëÿðëÿ éàçìûøäûð.

Ñàäûãúàí þçöíöí âèðòóîç òàðçÿíëèê áàúàðûüûíäàí èñòèôàäÿ
åäÿðÿê áó ãÿäèì àëÿòè òÿêìèëëÿøäèðìÿê âÿ îíäà ÷àëüû ìàíåðà-
ñûíû äÿéèøäèðìÿê ö÷öí éîëëàð àõòàðìàüà áàøëàéûð. Áó àðàøäûð-
ìàëàðûí àïàðûëìàñû íÿòèúÿñèíäÿ î, Àçÿðáàéúàí õàëã ìóñèãèñè-
íèí âÿ ìóüàìëàðûí õöñóñèééÿòëÿðèíè íÿçÿðÿ àëìàãëà 1875-
1878-úè èëëÿðäÿ òàð àëÿòèíèí ãóðóëóøóíäà êþêëö äÿéèøèêëÿð àïà-
ðûð. Òàðà úèíýÿíÿ âÿ êþê ñèìëÿðè ÿëàâÿ åòìÿêëÿ îíëàðûí ñàéûíû
÷îõàëäàðàã áåøäÿí îí áèðÿ ÷àòäûðûð, ùÿì÷èíèí òàðûí ñÿñ äöçö-
ìöíäÿ àðòûã òîíëàðû ýþòöðìÿêëÿ úÿìè îí éåääè òîí ñàõëàéûð.
ßââÿëëÿð äèç öñòöíäÿ ÷àëûíàí òàðû èëê äÿôÿ ñèíÿñèíÿ ãàëäûðûð. 
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Áóíäàí ñîíðà ìóñèãè÷èëÿð éåíèëÿøìèø òàðû ìþúöçÿ, Ñàäûã-
úàíû èñÿ “Ìèðçÿ” âÿ “òàðûí àòàñû” àäëàíäûðìàüà áàøëàéûðëàð.
Ñàäûãúàí òÿðÿôèíäÿí òÿêìèëëÿøäèðèëìèø òàð ìîäåëè Äàüûñòàíäà,
Èðàíäà âÿ Îðòà Àñèéàäà ýåíèø éàéûëûð.

Ìèðçÿ Ñàäûã èñòåäàäëû áÿñòÿêàð êèìè “Îðòà Ñåýàù” âÿ “Áà-
éàòû-Øèðàç” ìóüàìëàðûíà áèð íå÷ÿ ðÿíý áÿñòÿëÿìèø, áó âÿ éà
äèýÿð ìóüàìëàðûí òÿðêèáèíÿ äàõèë îëìóø áèð ñûðà òÿñíèôëÿðèí,
ðÿíýëÿðèí âÿ ìàùíûëàðûí òÿêìèëëÿøìÿñèíäÿ ìöùöì ðîë îéíà-
ìûøäûð.

Ñàäûãúàíû 1902-úè èëäÿ âàðëû áèð åðìÿíèíèí îüëóíóí òîéóí-
äà èøòèðàê åòìÿéÿ ÷àüûðûðëàð. Îíóí äîñòó âÿ ãóäàñû Ìèð Ìþù-
ñöí Íÿââàá ìöíÿúúèì êèìè òîéäà áèð õÿòà áàø âåðÿúÿéè áà-
ðÿäÿ Ñàäûãúàíû õÿáÿðäàð åòìèøäè. Ëàêèí ñÿôÿðãàáàüû ùÿìèøÿ
Íÿââàáëà ìÿñëÿùÿòëÿøÿí Ñàäûãúàí áó äÿôÿ îíóí ãÿòè åòèðàçû-
íà áàõìàéàðàã, 1902-úè èëèí ãûøûíäà ÷îõñàéëû âÿ òÿêèäëè äÿ-
âÿòëÿðäÿí ñîíðà áó òîéäà èøòèðàê åòìÿéÿ ðàçûëûã âåðèð. Îíóí
èôàñû òîéäà èøòèðàê åäÿíëÿð òÿðÿôèíäÿí ùÿäñèç äÿðÿúÿäÿ áÿéÿ-
íèëèð. Ëàêèí çÿùÿðëÿíìèø ùàëäà òîéäàí åâÿ ãàéûäàí Ñàäûãúà-
íûí àüçûíäàí ãàí à÷ûëûð âÿ î, 1902-úè èëäÿ äîüìà øÿùÿðè Øó-
øàäà äöíéàñûíû äÿéèøèð.

Áó ùàäèñÿ Ñàäûãúàíûí àèëÿñèíÿ ñàðñûäûúû çÿðáÿ âóðìóø âÿ
îíëàðûí òàðçÿíëèêëÿ áàüëû ôÿàëèééÿòëÿðèíÿ äåìÿê îëàð êè, áèð ñè-
ïÿð ÷ÿêìèøäèð. Ñàäûãúàíûí íÿòèúÿëÿðèíèí äåäèéèíÿ ýþðÿ, îíóí
áþéöê îüëóíóí àðâàäû Çöìðöä õàíûì ö÷ îüëóíà òàðçÿíëèêëÿ
ìÿøüóë îëìàüû ãàäàüàí åòìèøäè. Ùàëáóêè îíóí áþéöê îüëó
ßøðÿô Ñàäûãîâ Ñàäûãúàíûí íÿâÿëÿðè àðàñûíäà ýþçÿë òàð÷àëàí
èäè. Îíóí êè÷èê ãàðäàøû Òåéìóð Ñàäûãîâ äåéÿðäè: ”ßøðÿô ìó-
üàìëàðûìûçû áèëÿðÿê îíëàðû ìÿùàðÿòëÿ ÷àëàð, åøèäÿíëÿðè
ùåéðàí åäÿðäè. Åâäÿ, àèëÿ ìÿúëèñëÿðäÿ î, òàð ÷àëàíäà éàøëû
ãîùóìëàð âÿ ãîíàãëàð äåéÿðäèëÿð: “Ëàï ðÿùìÿòëèê áàáà-
ñûíà ÷ÿêèá”. Ñàäûãúàíûí þâëàäëàðû òàðçÿíëèê ôÿàëèééÿòè èëÿ
ìÿøüóë îëìàñàëàð äà, ìóñèãè àëÿìèíäÿí òàì óçàãëàøìàäûëàð.

Áþéöê Ñàäûãúàí ñÿíÿòèíè äàâàì åòäèðÿí íÿòèúÿñè, ùàçûðäà
Ìîñêâàäà ôÿàëèééÿò ýþñòÿðÿí âÿ þçöíöí éàðàòäûüû úàç êîëëåê-
òèâè èëÿ õàðèúè þëêÿëÿðÿ, î úöìëÿäÿí, ðåñïóáëèêàìûçà äÿôÿëÿð-
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ëÿ ãàñòðîë ñÿôÿðëÿðè åäÿí äöíéàíûí òàíûíìûø ìÿøùóð ïèàíî÷ó-
úàçìåíè Âàãèô ßìèð îüëó Ñàäûãîâóí éàðàäûúûëûüûíû õöñóñÿí
ãåéä åòìÿê ëàçûìäûð. Ùÿì÷èíèí Ñàäûãúàíûí áàøãà íÿòèúÿñèíè,
Áàêûäà ùÿêèì âÿçèôÿñèíäÿ ÷àëûøàí âÿ áèð íå÷ÿ ìàùíûíûí
ìöÿëëèôè Íÿââàá Øàìèë îüëó Ñàäûãîâó äà ýþñòÿðìÿê îëàð.

Ñþçñöç êè, Ñàäûãúàí éàðàäûúûëûüûíûí ÿñàñ âàðèñëÿðè îíóí øà-
ýèðäëÿðèäèð.

Ìèðçÿ Ñàäûã ßñÿäîüëó þç éàðàäûúûëûã ôÿàëèééÿòè ìöääÿòèí-
äÿ Àçÿðáàéúàí òàðûíûí ñèðëÿðèíÿ äÿðèíäÿí éèéÿëÿíÿí, òàðçÿí-
ëèê áàúàðûüûíû ÿí éöêñÿê çèðâÿëÿðäÿ ñàõëàéàí  ìöñèãè÷èëÿðäÿí
èáàðÿò áþéöê áèð ìÿêòÿá éàðàòìûøäûð. Ãóðáàí Ïèðèìîâ, Ìÿøÿ-
äè Çåéíàë, Ìàëûáÿéëè Ùÿìèä, Ìÿøÿäè Úÿìèë ßìèðîâ, Øèðèí
Àõóíäîâ êèìè ìÿøùóð Àçÿðáàéúàí òàðçÿíëÿðè îíóí äàùèéàíÿ
ìÿêòÿáèíèí ëàéèãëè éåòèðìÿëÿðè âÿ äàâàì÷ûëàðû îëìóøëàð.

Âÿôàòûíäàí ñîíðà äà Ñàäûãúàí ìÿêòÿáèíäÿí áÿùðÿëÿíÿí
íå÷ÿ-íå÷ÿ ìÿøùóð òàðçÿí, î úöìëÿäÿí, Çÿðèô Ãàéûáîâ, Ìÿí-
ñóð Ìÿíñóðîâ, ßùñÿí Äàäàøîâ, Áÿùðàì Ìÿíñóðîâ, Ùÿáèá
Áàéðàìîâ, Áàáà Ñàëàùîâ, Ùàúû Ìÿììÿäîâ, Ðàìèç Ãóëèéåâ,
Ñÿðâÿð Èáðàùèìîâ, Ìþùëÿò Ìöñëöìîâ âÿ áàøãàëàðû áó ýþçÿë
àëÿòèí èìêàíëàðûíäàí ìÿùàðÿòëÿ èñòèôàäÿ åäÿðÿê Àçÿðáàéúàí
òàðûíà õàñ îëàí éöêñÿê èôà÷ûëûã ìÿäÿíèééÿòèíè Ñàäûãúàíûí ùÿ-
ãèãè âàðèñëÿðè êèìè áåéíÿëõàëã ñÿâèééÿäÿ êå÷èðèëìèø ìöâàôèã
ôåñòèâàëëàðäà áþéöê óñòàëûãëà íöìàéèø åòäèðìèøëÿð.

Àçÿðáàéúàí Ðåñïóáëèêàñû Ìèëëè Ìÿúëèñèíèí äåïóòàòû, Ùåé-
äÿð ßëèéåâ Ôîíäóíóí âÿ Àçÿðáàéúàí Ìÿäÿíèééÿò Ôîíäóíóí
ïðåçèäåíòè, ÓÍÅÑÚÎ âÿ ÈÑÅÑÚÎ-íóí õîøìÿðàìëû ñÿôèðè
Ìåùðèáàí õàíûì ßëèéåâàíûí éîðóëìàç ôÿàëèééÿòè íÿòèúÿñèíäÿ
Àçÿðáàéúàí òàðû 2012-úè èëäÿí áÿðè ÓÍÅÑÚÎ-íóí Áÿøÿðèé-
éÿòèí Òîõóíóëìàç Ìÿäÿíè Èðñè Ëèñòÿñèíÿ äàõèë åäèëìèøäèð.

Ëàêèí áó áþéöê óüóð áèçèì ìèëëè ìÿôêóðÿìèçè äàéàíäûð-
ìàìàëû âÿ áèçè àðõàéûí åòìÿìÿëèäèð.

Âÿòÿí ñàäÿúÿ îëàðàã äàüäàí, äàøäàí, òîðïàãäàí âÿ ùÿìèí
òîðïàãäà àõàí ÷àéëàðäàí èáàðÿò äåéèë. Âÿòÿí îíó ùÿäñèç ñå-
âÿí, âÿòÿí ãàðøûñûíäà âåðÿúÿéè áîðúó àíëàéàí, ëàçûì ýÿëäèê-
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äÿ èñÿ þç úàíûíäàí êå÷ìÿéè áàúàðàí âÿòÿíäàøëàðäàí èáàðÿò-
äèð.

Áóíóíëà áàüëû áþéöê ìÿìíóíèééÿòëÿ íÿçÿðèíèçÿ ÷àòäûð-
ìàã èñòÿéèðÿì êè, 2016-úû èëäÿ Ìèðçÿ Ñàäûã ßñÿäîüëóíóí -
Ñàäûãúàíûí àíàäàí îëìàñûíûí 170 èëè òàìàì îëóð. Åðìÿíèëÿðèí
áó ýöíÿäÿê Ãàðàáàüû âÿ îíóí ÿòðàôûíäà îëàí òîðïàãëàðûìûçû
èøüàë àëòûíäà ñàõëàäûãëàðûíû, ùÿì÷èíèí çÿáò îëóíìóø éåðëÿðÿ
ìÿõñóñ ìàääè âÿ ãåéðè-ìàääè ìÿäÿíè äÿéÿðëÿðèí þçöíöíêö-
ëÿøäèðèëìÿñèíÿ äàèð ìÿãñÿäëè âÿ àðäûúûë äþâëÿò ñèéàñÿòè àïàð-
ìàñûíû íÿçÿðÿ àëàðàã Àçÿðáàéúàí òàðûíûí àòàñû Ìèðçÿ Ñàäûã
ßñÿäîüëóíóí - Ñàäûãúàíûí éóáèëåéèíèí òÿøêèë îëóíìàñûíà äà-
èð õöñóñè äèããÿò éåòèðèëÿúÿê.

Äöøöíöðÿì êè, Ìèðçÿ Ñàäûã ßñÿäîüëóíóí àäûíû ÿáÿäèëÿø-
äèðìÿê, ùÿéàò âÿ éàðàäûúûëûüû ùàããûíäà Àçÿðáàéúàí, ðóñ âÿ
èíýèëèñ äèëëÿðèíäÿ êèòàá íÿøð åäèëìÿñè âÿ ôèëì ÷ÿêèëìÿñè, ùàáå-
ëÿ Ñàäûãúàí àäûíà òàð ìóçåéèíèí òÿñèñ åäèëìÿñè âàõòû àðòûã éå-
òèøìèøäèð.

95



Èëéàñ ßÔßÍÄÈÉÅÂ, 
õàëã éàçû÷ûñû

ÕÀÍ ÃÛÇÛ ÝÖËÑßÍÓÁßÐËß 
ÒÀÐÇßÍ ÑÀÄÛÃÚÀÍÛÍ ÍÀÜÛËÛ

Ö÷öíúö éàé ýåúÿñè èäè êè, øÿùÿðèí ñàêèòëèéè è÷èíäÿ Õàí ãûçû
Ýöëñÿíóáÿð òàðäà ÷àëûíàí î ìóüàìû åøèäèðäè. Âÿ ö÷öíúö éàé
ýåúÿñè èäè êè, Õàí ãûçû Ýöëñÿíóáÿðèí éóõóñó ýþéÿ ÷ÿêèëìèøäè.
Î òàð÷àëàí îüëàíûí ýþçëÿðèíäÿêè ãÿðèáÿ èôàäÿ èëÿ ÷àëäûüû ìó-
üàìûí ñþéëÿäèéè ùåêàéÿò àðàñûíäà àéðûëìàç áèð áÿíçÿðëèê âàð
èäè. Î ùåêàéÿòèí íÿäÿí èáàðÿò îëäóüóíó ãûç äÿðê åëÿéÿ áèë-
ìèðäè. Ëàêèí ùèññ åäèðäè êè, áó, íÿ èñÿ óçàãëàðäà âÿ óçàã çà-
ìàíëàðäà îëóá-ýåòìèø áèð ùåêàéÿò èäè. Áÿñ îíäà íÿ ö÷öí î ÿù-
âàëàòû èíäè òàðûíäà ùåêàéÿ åäÿðêÿí îüëàíûí áàõûøëàðû áó ãÿäÿð
ïÿðèøàí, áó ãÿäÿð ÿëàúñûç îëóðäó? Ãûç îíó äà ùèññ åäèðäè êè,
ìóüàìûí äàíûøäûüû î ÿùâàëàòäà íÿùàéÿòñèç áèð êÿäÿð, áÿëêÿ
äÿ, äöíéàäà ùå÷ êÿñèí äóéà áèëìÿäèéè áèð íèñýèë âàð. Âÿ èíäè
áó úàâàí òàðçÿí î ïÿðèøàí, î íèñýèëëè ÿùâàëàòû ÷àëäûüû ìóüàìûí
ýöúö èëÿ ùàìûéà íÿãë åòìÿê èñòÿéèðäè. Î ãÿìëè ÿùâàëàòûí ñèð-
ðè éÿãèí êè, áó îüëàíà àéäûí èäè. Éîõñà, áþéöê Àëëàùûí îíóí
ýþçëÿðèíÿ áÿõø åòäèéè èøûã ìóüàìû ÷àëìàüà áàøëàäûüû çàìàí
áèðäÿí-áèðÿ áó ãÿäÿð ýþçÿë, áó ãÿäÿð úàçèáÿäàð, áó ãÿäÿð äÿ-
ðèí ýþðöíÿ áèëìÿçäè.

Ýöëëÿðèí, ÷è÷ÿêëÿðèí ÿòðèéëÿ äîëó áó àéëû ýåúÿíèí íÿùàéÿò-
ñèçëèéè ùàðäà, ùàíñû éàë÷ûí ãàéàëûãäà èñÿ ãóðòàðûðäû. Ëàêèí úà-
âàí òàðçÿíèí ýþçëÿðèíäÿêè î èøûãëû, àíëàøûëìàç äöíéà ìóüàìû
÷àëäûãúà ùÿì äÿðèíëÿøèð, ùÿì äÿ ÿñðàðÿíýèç âÿ ãàâðàíûëìàç
îëóðäó... Âÿ ãûç áöòöí áó äöøöíäöêëÿðèíèí, ùèññ åòäèêëÿðèíèí
áîø áèð õÿéàë îëäóüóíà þçöíö íÿ ãÿäÿð èíàíäûðìàã èñòÿéèðäè-
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ñÿ, öðÿéèíè î àëÿìäÿí ãîïàðûá, î úàâàí òàðçÿíè þçöíäÿí
óçàãëàøäûðà áèëìèðäè...

Þçö êèìè ýÿíú âÿ ýþçÿë áèð ãûç îëàí ôðåéëèíà Ôàòèìÿ õàíûì
ãàïûíû à÷ûá è÷ÿðè ýèðÿíäÿ îíó à÷ûã ïÿíúÿðÿíèí ãàáàüûíäà îòó-
ðóá, àéäûíëûã è÷èíäÿ îëàí áàü÷àéà òàìàøà åëÿéÿí ýþðäö. Áàü-
÷à àü, ãûðìûçû, ÷ÿùðàéû ýöëëÿð èëÿ, ñÿíóáÿð ýöëöíöí ÿòðèéëÿ äî-
ëó èäè. Áàü÷àäà áöëáöëëÿð áèð-áèðèíÿ àìàí âåðìÿäÿí ùåé îõó-
éóðäóëàð. ßñëè Êöðäöñòàíäàí îëàí ìÿøùóð Áàüäàä áÿéèí ãûçû
ýÿíú Ôàòèìÿ õàíûì Õàí ãûçû Ýöëñÿíóáÿðÿ ôðåéëèíà îëìàãäàí
ñàâàéû, ùÿì äÿ îíóí éàõûí äîñòó âÿ ñèðäàøû èäè.

Ôàòèìÿ Õàí ãûçûíà áàõûá:
- Õàíûì, - äåäè, - ýåúäèð, äåéÿñÿí, ãóøëàðûí ùàðàé-ùÿøèðè

ñÿíè éàòìàüà ãîéìóð... Ùÿêèìëÿð ñÿíÿ äåéèá êè, ùÿìèøÿ âàõ-
òûíäà éàòìàã ëàçûìäûð.

- Éàòà áèëìèðÿì, Ôàòèìÿ... Î òàðçÿíè ýþðÿíäÿí áÿðè éóõóì
ÿðøÿ ÷ÿêèëèá, þçöìÿ ýÿëÿ áèëìèðÿì.

- Îíó óíóò, õàíûì! Ñèç ùàðà, òàðçÿí ùàðà... Íÿ îëñóí ÷îõ
ýþçÿëäèð?!

- Óíóäà áèëìèðÿì îíó... î òàéäà, î ìÿíÿ áàõàíäà, íÿ
ö÷öíñÿ äèêñèíäèì. Åëÿ áèë íÿäÿíñÿ äóðóõäóì. Åëÿ áèë òèëñèìÿ
äöøìöøÿì...

Ñîíðà Õàí ãûçû çàðàôàòéàíà ÿëàâÿ åòäè:
- Ýþçëÿðèíèí òèëñèìèíÿ...
Ëàêèí áó çàðàôàò äÿðùàë îíóí ýþçÿë ÷þùðÿñèíäÿ íÿ èñÿ àí-

ëàøûëìàç, ùÿéÿúàíëû áèð èôàäÿéÿ ÷åâðèëäè.
Õàí ãûçû ñîðóøäó:
- Äåéÿñÿí, î åâëèäèð?
- Áÿëè, èêè ãÿøÿíý îüëó âàð...
- Íÿ òåç åâëÿíèá? Äåéèðäèí èéèðìè áåø éàøû âàð... Áþéöê

óøàüû íå÷ÿ éàøûíäàäûð?
- Áþéöéö äþðä, êè÷èéè èêè éàøûíäà. Éàìàí ÷îõ èñòÿéèð îü-

ëàíëàðûíû.
- Àðâàäû ýþçÿëäèð?
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- Äåìÿê îëìàç êè, ýþçÿëäèð... Àíúàã éàðàøûãëû ýÿëèíäèð.
Óúàáîé, ÿñìÿð áÿíèçëè, ãàðàãàø, ãàðàýþç... Èíñàôÿí, þçö äÿ
÷îõ ãàáèëèééÿòëè, àüàéàíà ýÿëèíäèð...

- Éàõøû... Éàõøû... Àç òÿðèôëÿ, ýþç äåéÿð, - äåéÿ Õàí ãûçû
ôðåéëèíàíûí ñþçöíö êÿñäè âÿ åéíè àíäà äà þçöíöí áåëÿ ãûñ-
ãàíúëûüû þçöíÿ ùÿãàðÿò êèìè ýþðöíäö.

Õàí ãûçû Ýöëñÿíóáÿðèí îí ñÿêêèç éàøû âàð èäè. Åâäÿ äÿðñ
äåéÿí ìöÿëëèìëÿð âàñèòÿñèëÿ ãûç ôàðñ âÿ ôðàíñûç äèëëÿðèíè þé-
ðÿíìèøäè. Àòàñû, ðóñ ìàéîðó Ëèñàíåâè÷èí îí éåääè áàø àèëÿñè
èëÿ ýöëëÿáàðàí åòäèéè Èáðàùèìõÿëèë õàíûí ãîùóìó èäè. Õàí ÷à-
ðèçìÿ äÿðèí êèí áÿñëÿäèéè ö÷öí óøàãëàðûíûí ðóñ äèëèíè äÿ þé-
ðÿíìÿëÿðèíÿ ÿùÿìèééÿò âåðìÿìèøäè.

Ýöëñÿíóáÿð áèð òÿðÿôäÿí Ôèðäîâñèíèí, Ùàôèçèí, äîüìà Ôö-
çóëèíèí, áèð òÿðÿôäÿí äÿ Áàéðîíóí âÿ Âèêòîð Ùöãîíóí ÿñÿðëÿ-
ðèíè îõóéà-îõóéà áþéöìöøäö. Àëëàù îíà ìÿùç ñÿíóáÿð ýöëö
êèìè ùÿññàñëûã âåðìèøäè. Øóøà ãàëàñûíûí äàüëàðûíäà, îíóí èýèä-
ëÿðèíèí ìÿøùóð Úûäûð äöçöíäÿ, Õÿçèíÿ ãàéàñûíûí ó÷óðóìëàðûí-
äà ÷îõëó êÿêëèêîòó, éàáàíû íàíÿ áèòÿð, áàü÷àëàðäà òàáàã áîé-
äà èðè ãûçûëýöëëÿð à÷àðäû. Ãàëàíûí ùàâàñû áó îòëàðûí, ýöëëÿðèí, ÷è-
÷ÿêëÿðèí ÿòðè èëÿ äîëó îëàðäû. Âÿ åëÿ áèë êè, Õàí ãûçû Ýöëñÿíó-
áÿðèí çÿðèô, ùÿññàñ ýþçÿëëèéè èëÿ áó ÿòèðëè äöíéà áèð éàðàíìûø-
äû. Åëÿ áèë êè, î ðàéèùÿëè ýþçÿëëèêëÿð áèð-áèðèíè òàìàìëàéûðäû.

Ùÿð áàùàð Øóøà ãàëàñûíûí Úûäûð äöçöíäÿ, “ßðèìýÿëäè” äå-
éèëÿí éåðäÿ àõøàìëàð äàø-ãàø è÷èíäÿ, çÿðõàðà ëèáàñëàðäà ýÿç-
ìÿéÿ ÷ûõàí ãûç-ýÿëèíèí ýþçÿëëèêëÿðè, Úûäûð äöçöíäÿ úûäûðà ÷û-
õàí úàâàí èýèäëÿðèí ìèíäèêëÿðè ãàðàýþç àòëàðûí ìÿðäàíÿ éöðö-
øö îðäà-áóðäà îõóíàí ìóüàì òÿñíèôëÿðèíäÿ òÿðÿííöì îëóíóð-
äó... Âÿ åëÿ áèë êè, áöòöí áóíëàð ýÿíú ãûç Ýöëñÿíóáÿðèí ùÿñ-
ñàñ ãÿëáèíäÿ þçöíöí äÿ äÿðê åòìÿäèéè, ôÿðãèíÿ âàðìàäûüû
ñÿññèç, ñþçñöç ìàùíûëàðà ùàé âåðèðäè..

Àòà-àíàñûíûí ÿðêþéöí ãûçû îëàí Ýöëñÿíóáÿð àéëàðû-èëëÿðè
ãàéüûñûç, åéíè çàìàíäà ôÿðãèíÿ âàðìàäûüû øèðèí ùÿéÿúàíëàðëà
éîëà ñàëàðàã âÿ ñàíêè áèëìÿäèéè íÿéè èñÿ ýþçëÿéÿðÿê áþéöéöð-
äö... Àâðîïàñàéàüû ýåéèíÿðÿê à÷ûã-àçàäÿ ýÿçèð, êèøèëÿðäÿí

98



éàøìàíìûðäû. Âÿ ùå÷ êÿñ äÿ áóíó îíà àéûá òóòìóðäó. Ùàìû-
éà åëÿ ýÿëèðäè êè, áó ýþçÿë Õàí ãûçû åëÿ áåëÿ äÿ îëìàëûäûð.

* * *

Òàðçÿí Ñàäûãúàí ëàï èëê ÷àüëàðäàí ãûçûí îíà ãàðøû áèýàíÿ
îëìàäûüûíû ùèññ åòìèøäè. Ëàêèí ÿëáÿòòÿ, áó ãÿäÿð ýþçÿë Õàí
ãûçû àäè áèð òàðçÿíëÿ áó ãÿäÿð à÷ûã ìàðàãëàíìûøäûñà, îíóí
ýÿíú èççÿò-íÿôñèíè îõøàìûøäûñà äà, îüëàí áóíà î ãÿäÿð ÿùÿ-
ìèééÿò âåðìÿìèøäè. Î, ÷îõ ýþçÿë ãûçëàðûí, ýÿëèíëÿðèí îíóíëà
ìàðàãëàíäûãëàðûíû, îíà ãàðøû áèýàíÿ îëìàäûãëàðûíû ýþðìöøäö.
Õàðèúè ýþçÿëëèéè âÿ áöòöí äèíëÿéèúèëÿðè âàëåù åäÿí ÷àëìàã ãà-
áèëèééÿòè îíäà þçöíÿ ãàðøû õóäïÿñÿíä áèð èíàì éàðàòìûøäû.
Äèýÿð òÿðÿôäÿí äÿ î, àðòûã “åâëè êèøè” èäè. Ùþðìÿòëè áèð êèøè
îëàí àòàñû àëòû èë ãàáàã îíó åâëÿíäèðìèøäè. Áó èçäèâàú ÿùâàëà-
òû ÷îõ ñàäÿ îëìóøäó. Þçö êèìè ùþðìÿòëè äîñòóíóí ãûçû àòàñû-
íûí ÷îõ õîøóíà ýÿëäèéèíäÿí áèð ýöí àðâàäûíà äåäè:

- Ùàúûíûí ãûçû ÷îõ õîøóìà ýÿëèð... Îíó Ñàäûãúàíà àëìàã èñ-
òÿéèðÿì, àüëûí íÿ êÿñèð?

Àðâàäû äåäè:
- Ñÿí ìÿíäÿí ÷îõ éàøàéàúàãñàí. Íå÷ÿ âàõòäûð ìÿí þçöì

ñÿíÿ äåìÿê èñòÿéèðäèì. Ùàúûíûí ãûçû, Àëëàù ñàõëàñûí, ÷îõ ãà-
áèëèééÿòëè, ìÿðèôÿòëè óøàãäûð. Ñàäûã ðàçûëûã âåðñÿéäè, Ùàúû èëÿ
ãîùóì îëìàã ìÿíèì äÿ öðÿéèìäÿí îëàðäû. Ãûç ùÿì äÿ éàðà-
øûãëûäûð.

Êèøè äåäè:
- Áèç ðàçû îëàíäàí ñîíðà, î íÿ äåéÿúÿê?!
- Éîõ, àé êèøè, ñÿí äåéÿí çàìàí äåéèë... ßééàì äÿéèøèá.

Èíäè îüëàíëàð, ãûçëàð áèð-áèðèíè éàõûíäàí ýþðöá, ñåâèá åâëÿí-
ìÿê èñòÿéèðëÿð. Þçö äÿ êè, îëà Ñàäûãúàí êèìè ýþçÿë îüëàí...
Ãûçëàð îíóí äÿðäèíäÿí þëöð.

Êèøè äèëõîð îëäó:
- Ñÿí Àëëàù, øèò-øèò äàíûøìà! Íÿ ýþçÿë îüëàíáàçëûãäûð... Äåé-

íÿí, ñÿíÿòèíè éàõøû áèëÿí, àüëû áàøûíäà îüëàíäûð, âÿññàëàì!
Áèð ãÿäÿð ñóñóá, ñîíðà ÿëàâÿ åòäè:
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- Ñÿí Ñàäûãúàíûí þçö èëÿ äàíûø. Äåéíÿí, ìÿíèì äÿ ìÿñëÿ-
ùÿòèì áåëÿäèð.

Âÿ àíà îüëó èëÿ äàíûøäû.
- Àé áàëà, - äåäè, - øöêöð Àëëàùà, òàé âàõòäû. Éàøûí èéèðìè-

éÿ ÷àòûð. Åâ-åøèê, îüóë-óøàã ñàùèáè îëìàã âàõòûíäûð. Àòàéûí äà
ôèêðè áåëÿäèð...

Ñàäûãúàí ñîðóøäó:
- Àòàì íÿ äåéèð? Êèìëÿðëÿ ãîùóì îëìàã èñòÿéèð?
Ñàäûãúàí áèëèðäè êè, îíó åâëÿíäèðìÿê ö÷öí àòàñûíûí ýþçàë-

òûñû îëìàñà, àíàñû áåëÿ äåìÿç.
Àíà äà îüëóíóí áó ñóàëûíûí ìÿíàñûíû áàøà äöøÿðÿê äåäè:
- Àòàí äîñòó Ùàúû èëÿ ãîùóì îëìàã èñòÿéèð. Ãûçûíäàí ÷îõ

õîøó ýÿëèð. Èñòÿéèð åë÷è ýåòñèí. Ñÿíèí úàâàáûíû ýþçëÿéèð. Ãûçû
òîéëàðäà ýþðìöñÿí... Éàðàøûãëû, ãàáèëèééÿòëè úóâàíÿçÿíäè. Åâ-
ëÿðèíÿ ýåäÿíäÿ ýþç ãîéìóøàì. Ùàúûíûí àðâàäû ùÿääèíäÿí àð-
òûã êþêäöð, úÿëä òÿðïÿíÿí äåéèë. Î ýþçÿë õàëûëàð äþøÿíìèø
îòàãëàðûí î ÷è÷ÿê êèìè òÿð-òÿìèçëèéè, ñÿëèãÿñè âàð, ãûçûí þùäÿ-
ñèíäÿäèð. Þçö äÿ ñàâàäëûäûð. Íå÷ÿ èë åâäÿ, ìîëëàëàðäàí ôàðñ-
òöðê äèëèíäÿ äÿðñ àëûáäû.

Áèð ãÿäÿð ñöêóòäàí ñîíðà àíà ñîðóøäó:
- Íÿ äåéèðñÿí? Àòàíà íÿ äåéèì?
Îüëàí äåäè:
- Àòàì íåúÿ áèëèð, åëÿ äÿ åëÿñèí...
Àòàñû áöòöí øÿùÿð ÿùëèíèí ùþðìÿò åëÿäèéè ìþòÿáÿð áèð êèøè

îëäóüó êèìè, Ñàäûãúàíûí þçöíöí äÿ äöíéàäà ÿí ÷îõ ùþðìÿò
åëÿäèéè èíñàí èäè. Ùÿëÿ èíäèéÿ ãÿäÿð áèð ñþçöíö èêè åëÿìÿìèø-
äè. Îíóí éàíûíäà ùå÷ ñà÷ûíû äàðàìàìûø, ïàïèðîñ ÷ÿêìÿìèøäè.
Ùå÷ áèð çàìàí îíäàí ýåú éóõóäàí ãàëõìàìûøäû.

Àòàñûíûí äîñòó, ãûçûí àòàñû Ùàúûéà äà Ñàäûãúàíûí áþéöê
ùþðìÿòè âàð èäè. Ãûçû äà òîéëàðäà, Úûäûð äöçöíäÿ, ßðèìýÿëäè-
äÿ ãûç-ýÿëèí àðàñûíäà ýþðìöø âÿ îíóí þçöíÿ ãàðøû áèð ùÿðÿ-
êÿòè íÿçÿðèíäÿí ãà÷ìàìûøäû. Áóíóí áèð ýèçëèíè éîõ èäè êè,
îíó ýþðÿí, îíóíëà ãàðøûëàøàí ãûçëàð éàðàøûüû, ýþçÿëëèéè âÿ ìè-
ñèëñèç ÷àëüûñû ãàðøûñûíäà ñàíêè þçëÿðèíè èòèðèðäèëÿð. ßðÿá ãûçëà-
ðûíà îõøàéàí î óúàáîé, øèðèí, ÿñìÿð áÿíèçëè ãûç èñÿ îíóí éà-
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íûíäàí åëÿ êå÷èðäè êè, åëÿ áèë áó, ùå÷ ãûçëàðû äÿëè åëÿéÿí Ñà-
äûãúàí äåéèë. Ãûç ýþçöíöí óúóéëà äà îíà íÿçÿð ñàëìûðäû. Áó
ùàë î ãûçû îüëàíûí ýþçöíäÿ ìàðàãëû åäèðäè, áþéöäöðäö. Áöòöí
áóíëàðà ýþðÿ äÿ Ñàäûãúàíëà î ãûç èíäèêè ãûçëàð-îüëàíëàð êèìè
áèð-áèðèëÿ ýþðöøöá-ýÿçìÿäÿí, áèð-áèðè èëÿ éàõûíäàí òàíûø îë-
ìàäàí åâëÿíäèëÿð. Ãàëàäà î çàìàíûí éöêñÿê äÿáèéëÿ òîéëàðû
îëäó.

Àòàëàð äà, àíàëàð äà îíëàðûí ÿð-àðâàäëûã ùÿéàòûíäàí ÷îõ ðà-
çû ãàëûá, þâëàäëàðûíûí áåëÿ óüóðëó èçäèâàúû ö÷öí áþéöê Àëëàùà
ìèí òÿøÿêêöð åëÿäèëÿð.

* * *

Èíäè áóäóð, àëòû èëäèð êè, îíëàð ñþç-ñþùáÿòñèç, äàâà-äàëàøñûç,
ÿãëè-ñÿëèìëÿ ìåùðèáàí éàøàéûá, èêè ýþçÿë îüëàí áþéöäöðëÿð.

Ùàúûëàð äà äèçÿ ãÿäÿð ãàðëà þðòöëö îëàí óçóí ãûø ýåúÿëÿðèí-
äÿ áèð-áèðèíÿ ãîíàã ýåäèá, “Øàùíàìÿ”äÿí, Ñÿäèíèí ìàúÿðàëû
ùÿéàòûíäàí, ãàäûíëàðûí ýöíàùëàðûíû þéðÿíèá, éàçìà úÿùäèí-
äÿí ñþùáÿòëÿð åäèðäèëÿð. Âÿ áöòöí áó àëÿì Õàí ãûçû Ýöëñÿíó-
áÿðäÿí óçàã èäè. Áó ùÿéàòûí äàõèëè àëÿìè îíà ìÿëóì äåéèëäè,
îíöí ö÷öí éîõ èäè. Î, ùÿòòà òàðçÿíèí êþðïÿ áàëàëàðû áàðÿäÿ äÿ
äöøöíìöðäö. Ñàíêè áöòöí áóíëàðûí îíóí ìÿùÿááÿòèíÿ äÿõëè
éîõ èäè. Î äà ãÿðèáÿ èäè êè, ÿýÿð îíà äåñÿéäèëÿð êè, ñÿí òàðçÿ-
íÿ àøèã îëìóñàí, ãûç áóíà òÿÿúúöá åäÿðäè. ×öíêè î, òàðçÿíÿ î
ãÿäÿð àëóäÿ îëìóøäó êè, îíà î ãÿäÿð âóðóëìóøäó êè, áóíó
èôàäÿ åòìÿê ö÷öí òÿêúÿ “åøã”, “ìÿùÿááÿò” ñþçëÿðè êèôàéÿò
åëÿìÿçäè.

Òàðçÿíèí áöòöí âàðëûüû, ýþçÿëëèéè ÷àëäûüû ìóüàìëàðëà áèðëÿ-
øÿðÿê ãûçû óçàã, àíëàøûëìàç ùèññëÿðëÿ äîëó àëÿìÿ àïàðàíäà ãûç
íÿùàéÿòñèç áèð øèðèíëèêëÿ ùåé îíóí ýþçëÿðèíÿ òàìàøà åòìÿê âÿ
áó ýþçÿëëèê è÷èíäÿ éóõóéà ýåòìÿê èñòÿéèðäè. Øèðèí... ÿáÿäè éó-
õóéà... Î, ìóüàìûí ùÿð íèäàñûíäà, ùÿð ÷ûðïûíòûñûíäà þçöíö
óçàã âÿ ìÿúùóë áèð àëÿìäÿ ýþðöá, ùèññ åäèðäè. Áÿçÿí “Ìèí
áèð ýåúÿ” íàüûëëàðûíäà òÿñâèð åäèëÿí òèëñèìëè áèð ãàëà÷àäà îòó-
ðóá, îíäàí àéðû äöøìöø ñåâýèëèñèíèí ùèúðàíûíû ÷ÿêèð, áÿçÿí
ãóïãóðó áèð ñÿùðàäà Ìÿúíóí êèìè ýÿçèá, ñåâýèëèñèíè àõòàðûð,
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áÿçÿí äöíéàíûí ýþçÿë ýöëëÿðè, ÷è÷ÿêëÿðèëÿ äîëó ÿñðàðÿíýèç áèð
áàü÷àäà äîëàøàðàã îíäàí àéðû äöøìöø ñåâýèëèñèíèí ùÿñðÿòèëÿ
ýþç éàøû òþêöðäö... Ëàêèí ùå÷ áèð çàìàí î äà Ìÿúíóí êèìè
ñåâýèëèñèíÿ ÷àòà áèëìèðäè... Âÿ íÿùàéÿò, ìóüàì ãóðòàðûð âÿ
ãûç òÿçÿäÿí ðåàë ùÿéàòà ãàéûäàðàã íÿ îëóðñà-îëñóí, î òàðçÿíè
ýþðìÿéÿ úàí àòûðäû.

Âÿ î, ôðåéëèíàñû Ôàòèìÿéÿ äåäè:
- Ìÿíè î òàðçÿíëÿ òàíûø åëÿ. Äåéèðñÿí, àòàñû ÿìèíëÿ äîñò-

äóð, þçöíöç äÿ ãîíøóñóíóç.
Ôàòèìÿ äåäè:
- Éàõøû, õàíûì, òóòàã êè, ìÿí ñèçè òàíûø åëÿäèì, ñîíðà?
- Ñîíðàñûíà áàõàðûã.
Ôàòèìÿ úèääè èôàäÿ èëÿ:
- Õàíûì, - äåäè, - ñÿí î îüëàíà î ãÿäÿð áàüëàíìûñàí êè,

ìÿí ñèçè òàíûø åëÿìÿéÿ ãîðõóðàì.
Ýöëñÿíóáÿð çàðàôàòà ñàëäû:
- Ãîðõìà, áèçèì àðàìûçäà ùå÷ áèð øåé îëà áèëìÿç, ìÿí

ùàãã àøèãèéÿì, î ìÿíÿ òîõóíñà, îä òóòóá éàíàð.
Ñîíðà ôðåéëèíàíû îíëàðû òàíûø åòìÿéÿ ðàçû ñàëìàã ö÷öí ÿëà-

âÿ åëÿäè:
- Öðÿéèíÿ áàøãà øåé ýÿëìÿñèí. Ìÿí Õàí ãûçûéàì! ×îõ òÿ-

ñèðëè ÷àëäûüû ö÷öí îíóíëà òàíûø îëìàã èñòÿéèðÿì.
Âÿ îíëàð àõøàì÷àüû Ôàòèìÿ õàíûìýèëèí êö÷ÿéÿ áàõàí åé-

âàíëàðûíäà îòóðóá ÷àé è÷äèêëÿðè çàìàí ýÿëèá þç äàðâàçàëàðûíà
äþíÿí òàðçÿíè ýþðÿíäÿ Ôàòèìÿ áÿðêäÿí äåäè:

- Ñàäûã ãàüà, áóéóð, ÷àéà ãîíàüûìûç îë, Ýöëñÿíóáÿð õàíûì
äà ñÿíèíëÿ òàíûø îëìàã èñòÿéèð.

Ñàäûãúàí áèð àí àéàã ñàõëàéûá, òÿðÿääöä åòäè. Î, Ýöëñÿíó-
áÿðèí õàí ãûçû îëäóüóíó áèëèðäè. Éàëíûç áóíà ýþðÿ éîõ, öìó-
ìèééÿòëÿ, ýÿíú äèíëÿéèúèëÿðèí ñþçöíö éåðÿ ñàëìàìàüû àäÿò åò-
ìèøäè. Áó äÿôÿ äÿ Ôàòèìÿ õàíûìýèëèí ùÿéÿòèíÿ äàõèë îëóá,
ïèëëÿêÿíëÿðè ãàëõäû âÿ ãîíàã îòàüûíäàí êå÷èá, ãûçëàð ÿéëÿøÿí
åéâàíà ÷ûõäû. Âÿ àéàüà ãàëõàðàã îíó ãàðøûëàéàí ãûçëàð îòó-
ðàíäàí ñîíðà þçö äÿ ÿéëÿøäè. Ýþðöíöð, Ýöëñÿíóáÿð, äîüðóäàí
äà, Àëëàùûí âÿùé åëÿäèéè ùàãã àøèãè èäè. Öðÿéè åëÿ ÷ûðïûíûðäû
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êè, ãûç þçöíö ÿëÿ àëà áèëìèðäè. Ôàòèìÿ ðÿôèãÿñèíèí ãÿôèë àüàð-
ìûø ÷þùðÿñèíäÿí êå÷èðäèéè ùÿéÿúàíû ùèññ åäÿðÿê òàðçÿíÿ äåäè:

- Ñàäûã ãàüà, Ýöëñÿíóáÿð õàíûì ñÿíèí ÷àëìàüûíûí âóðüó-
íóäóð.

Òàðçÿí ñàêèò, ùþðìÿòêàð èôàäÿ èëÿ äåäè:
- Ìèííÿòäàðàì. Àëëàù Õàí ãûçûíû õîøáÿõò åëÿñèí!
Åëÿ áèë êè, òàðçÿíèí áó ñþçëÿðè Ýöëñÿíóáÿðèí ÿñÿáëÿðèíè áèð-

äÿí-áèðÿ ñàêèòëÿøäèðäè âÿ î þç-þçöíÿ òÿÿúúöáëÿ ôèêèðëÿøäè:
“Úàâàí îüëàí ìÿíÿ ãîúà êèøèëÿð êèìè òÿøÿêêöð åäèð”.

Âÿ ãûç èíäè òàìàì ñàêèò èôàäÿ èëÿ òàðçÿíÿ äåäè:
- Ñèçèí ÷àëìàüûíûç ÷îõ õîøóìà ýÿëèð.
Îüëàí úàâàá âåðäè:
- Þìðöíöç óçóí îëñóí, õàíûì! Ñèçèí êèìè íÿúèá èíñàíëàðà

õîø ýÿëìÿê áèç òàðçÿíëÿð ö÷öí õîøáÿõòëèêäèð.
Ýöëñÿíóáÿð áó äÿôÿ þçöíö ñàõëàéà áèëìÿéèá, ýöëöìñÿéÿ-

ðÿê çàðàôàòéàíà äåäè:
- Ñèçëÿð ãîúà êèøèëÿð êèìè òÿøÿêêöð åäèðñèíèç...
Òàðçÿí äÿ åéíè òÿáÿññöìëÿ äåäè:
- Ñèçÿ íèñáÿòÿí, ÿëáÿòòÿ, ãîúàéàì, õàíûì! Áó ýöí-ñàáàù

îüëàíëàðûìûí ýÿëÿúÿê õåéèð èøëÿðè ùàããûíäà äöøöíìÿëè îëàúà-
üàì!

Õàí ãûçû äåäè:
- Íÿ ãàéüûêåø àòàñûíûç.
Òàðçÿí äåäè:
- Àòàëàð ö÷öí îíëàðäàí áàøãà íÿ âàð êè?!
Ôàòèìÿ áàëàúà ñòÿêàíäà ýÿòèðäèéè ÷àéû òàðçÿíèí ãàáàüûíà

ãîéàðàã äåäè:
- Î áàðÿäÿ Ñàäûã ãàüàìà ùå÷ êÿñ ÷àòìàç. Îüëàíëàðû àòàëà-

ðûíû ýþðÿíäÿ ãóø êèìè ùÿðÿñè áèð ÷èéíèíÿ ãîíóð.
Ýöëñÿíóáÿð ãÿðèáÿ áèð äàõèëè ýÿðýèíëèêëÿ Ñàäûãúàíà äåäè:
- Éÿíè, ñèç áó ÷àëìàüûíûçûí òÿñèðèíÿ ãàðøû áó ãÿäÿð áèýàíÿ-

ñèíèç? Àõû ùÿð ýåúÿ ìÿí øÿùÿð éàòàíäàí ñîíðà Úûäûð äöçöíäÿ
òÿêúÿ ÷àëäûüûíûç ìóüàìëàðû åøèäèðÿì...

Ñàäûãúàí äåäè:
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- Ýåúÿíèí åëÿ ýåú âàõòû ñèçèí ìÿíèì ÷àëäûüûì ìóüàìëàðû
åøèòìÿíèç ìÿíèì ö÷öí ùÿãèãÿòÿí, õîøáÿõòëèêäèð, õàíûì. Òÿ-
øÿêêöð åäèðÿì.

Ýöëñÿíóáÿð åéíè ýÿðýèíëèêëÿ äåäè:
- Òÿøÿêêöð ëàçûì äåéèë. Ìÿí þçöì ö÷öí ãóëàã àñûðàì. Àí-

úàã íÿ ö÷öí ñèç åëÿ ýåúÿëÿðäÿ åéçÿí òÿê ÷àëûðñûç? Àõû ñèç ùÿ-
ìèøÿ Ùàúû Ùöñöíö ìöøàéèÿò åäèðñèíèç...

Ñàäûãúàí äåäè:
- Ùàúû Ùöñö î ãÿäÿð ýþçÿë îõóéàíäûð êè, õàíûì, ìÿí îíó

ìöøàéèÿò åëÿéÿíäÿ àâàçûíà î ãÿäÿð àëóäÿ îëóðàì êè, åëÿ áèë
þçöì äÿ îíóí ñÿñèíèí áó àâàçûéëà, áó íèñýèëèéëÿ áèðëÿøèá, ùåé
óçàãëàðà, àíëàøûëìàç, íàìÿëóì àëÿìëÿðÿ ýåäèðÿì...

Òàðçÿí áèðäÿí-áèðÿ áèêåô ùàëäà ñóñäó. Õÿéàëû î àëÿìëÿðÿ-
ìè ýåòäè?

Ñîíðà ÷îõ ìöëàéèì âÿ áèð àç äà ìÿëóì èôàäÿ èëÿ ÿëàâÿ åòäè:
- Áèëèðñèíèç, õàíûì, àðàäà ìÿí þçöìëÿ òÿê ãàëûá, àíúàã þç

÷àëüûìû äèíëÿìÿê èñòÿéèðÿì êè, ýþðöì ìóüàìûí ùåêàéÿ åëÿ-
äèéè ñþçñöç ÿùâàëàò íÿ ö÷öí ýåòäèêúÿ áó ãÿäÿð äÿðèíëÿøèð, õà-
íûì, áó ãÿäÿð äÿðèíëèê êè âàð, ùàðäà ãóðòàðûð? Ìÿí áóíó äÿðê
åòìÿê èñòÿéèðÿì! Ùàúû Ùöñö Ôöçóëèíèí ãÿçÿëëÿðèíèí äèëè èëÿ
öðÿéèíè áîøàëäûð. Àììà ìÿí ÷àëäûãúà íÿ ãÿäÿð äÿðèíÿ ýåäè-
ðÿìñÿ, Àëëàùûí áèçÿ âÿùé åëÿäèéè áó äÿðèí èçòèðàáëàðûí äèëèíè
áàøà äöøÿ áèëìèðÿì. Îíóí íÿùàéÿòèíÿ ÷àòìàã èñòÿéèðÿì. Åù!
Õàíûì, ýþðöíöð, èíñàí èçòèðàáûíûí ñîíó éîõäóð. Áèç öçöãàðà
áÿíäÿ áó ñîíó ùå÷ áèð çàìàí ýþðìÿéÿúÿéèê. Áàøà äöøìö-
ðÿì, íÿ ö÷öí áþéöê Àëëàùûí âÿùéè, áèçÿ áÿõø åòäèéè èñòåäàä
áèçè, áèç ñÿíÿòêàðëàðû èíñàí èçòèðàáûíû, èíñàí ùèúðàíûíû, íèñýèëè-
íè äàèì äàùà äÿðèíäÿí, äàùà òÿñèðëè èôàäÿ åëÿìÿéÿ ñþâã åäèð.
Áèç ùå÷ áèð çàìàí þçöìöçäÿí ðàçû ãàëìûðûã...

Áó úàâàí, áó éàðàøûãëû îüëàíûí áåëÿ áèð äèëäÿ äàíûøìàñû,
áåëÿ ñþçëÿð äåìÿñè åëÿ áèë êè, áó ýÿíú õàíûìëàðû áèðäÿí-áèðÿ
áèð ñåùðÿ ñàëìûøäû. Ùàíäàí-ùàíà Ôàòèìÿ ñÿñèíè ÷ûõàðòäû:

- Ãàüà, ñÿí, ìÿñÿëÿí, “Ìèðçÿ Ùöñåéí Ñåýàùû”íû ÷àëàíäà áÿ-
éÿì ýþðìöðñÿí êè, àäàìëàð éåðëÿðèíäÿ íåúÿ ãóðóéóá ãàëûðëàð?

Òàðçÿí äåäè:
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- Ýþðöðÿì, î ÷ÿïèêëÿðè äÿ åøèäèðÿì, õàíûì... Àììà...
- Íÿ àììà?! - äåéÿ, Ýöëñÿíóáÿð, íÿùàéÿò êè, ñåùð àëÿìèí-

äÿí ÷ûõûá, ùþâñÿëÿñèç ñîðóøäó.
- Àììà õàíûì, ìÿíÿ åëÿ ýÿëèð êè, àäàìëàð óøàã êèìè àëäà-

íûðëàð. Ìÿíèì þç öðÿéèìè ñîéóòìàéàí ìóñèãè áàøãàñûíû íåúÿ
ìöòÿÿññèð åëÿéÿ áèëÿð?

- Ñèç áèçè, þç äèíëÿéèúèëÿðèíèçè òÿùãèð åäèðñèíèç, úÿíàá òàð-
çÿí! - äåéÿ Õàí ãûçû ìÿçÿììÿòëÿ îíà áàõäû. Áèçÿ ìÿëóìäóð
êè, íå÷ÿ âàõòäûð ñèç òàðûí öçÿðèíäÿ èøëÿéèá îíó äàùà äà ìö-
êÿììÿëëÿøäèðìÿê èñòÿéèðñèíèç. Çÿííèìúÿ, áóíà äà ìöâÿôôÿã
îëìóñóíóç. Ìÿñÿëÿí, èíäèéÿúÿí òàðû äèç öñòÿ ãîéóá ÷àëûðäû-
ëàð, àììà ñèçèí êÿøôèíèçäÿí ñîíðà òàð ñèíÿéÿ ãàëõäû. Äåìÿê,
ñèç îíó éåðäÿí ãàëäûðûá öðÿéèíèçÿ... ãÿëáèíèçÿ äàùà äà éàõûí-
ëàøäûðìûñûíûç... Îíóí äà èíñàôû îëñà, ýÿðÿê ñèçäÿí ùå÷ áèð ñèð-
ðèíè ýèçëÿìÿñèí. Èíäè ýÿðÿê î, ñèçèí ùþêìöíöçäÿ îëñóí.

Ôàòèìÿ:
- Ìÿíúÿ, ùå÷ áèð òàðçÿí òàðà Ñàäûãúàí ãàüà ãÿäÿð ùàêèì

äåéèë.
Ñàäûãúàí:
- Éîõ, åëÿ äåìÿéèí, óñòàä òàðçÿíëÿðèìèç ÷îõäóð...
Âÿ ñîíðà Ýöëñÿíóáÿð õàíûìà ìöðàúèÿòëÿ ñÿìèìè åòèðàôëà

úàâàá âåðäè:
- Õåéèð, õàíûì, ìÿí þçöì þçöìö òÿùãèð îëóíìóø ñàíûðàì.

Ìÿíÿ åëÿ ýÿëèð êè, áèçèì èôàìûçäà íÿ èñÿ áèð ñàõòàëûã âàð êè,
ñàäÿäèë àäàìëàðà áó ãÿäÿð õîø ýÿëèð.

- Ýþðöðñöíöçìö? Äåìÿê, áèç ñàäÿ àäàìëàð àíúàã “ñàõòà”
ýþçÿëëèéÿ ìàëèê èøëÿðè ñåâèðèê?

Òàðçÿí äåäè:
- Áàüûøëàéûí, õàíûì. Áÿëêÿ, “ñàõòà” ñþçö ñÿðò ÷ûõäû. Ìÿí

“öðÿéèí äÿðèíëèêëÿðèíäÿí ýÿëÿí” äåìÿê èñòÿéèðäèì. Ìÿñÿëÿí,
ìÿíÿ åëÿ ýÿëèð êè, ùå÷ áèð ìóüàì ìÿíè òÿìèí åäÿúÿê äÿðÿúÿ-
äÿ öðÿéèìèí äÿðèíëèêëÿðèíäÿí ýÿëìèð. Áèëèðñèíèç, õàíûì, ùÿð
äÿôÿ ìóüàì ÷àëìàüû ìÿíäÿ, ìÿñÿëÿí, ñèçÿ ãÿðèáÿ ýþðöíÿ
áèëÿí ôèêèðëÿð îéàäûð.

Ãûç ìàðàãëà ñîðóøäó:
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- Ìÿñÿëÿí, íÿ úöð ôèêèðëÿð?
- Ìÿñÿëÿí, ìÿíÿ åëÿ ýÿëèð êè, áöòöí úàíëûëàð êèìè, úàíñûç-

ëàðûí äà ðóùó âàð, õàíûì. Îíëàð äà íÿ èñÿ ùèññ åäèðëÿð. Îíëàðûí
äàõèëè ôÿàëèééÿòè äÿ èäàðÿ îëóíóð, íèçàìà ñàëûíûð. Ìÿñÿëÿí,
òîðïàã þç-þçëöéöíäÿ úàíñûç áèð øåéäèð. Àíúàã íåúÿ îëóð êè,
þç-þçöíÿ î áîéäà ìåøÿëÿð, áàüëàð éåòèðèð? Íèéÿ ÷è÷ÿêëÿðèí
ùàìûñû áèð ðÿíýäÿ îëìóð? Íèéÿ ãóøëàðûí, ùåéâàíëàðûí åðêÿê-
ëÿðè äèøèëÿðèíäÿí ýþçÿë îëóð?

Ôàòèìÿ äåäè:
- Äîüðóäàí äà, ãÿøÿíýëèêäÿ õîðóç ùàðà, òîéóã ùàðà?! 
- Ìÿíÿ åëÿ ýÿëèð êè, - äåéÿ òàðçÿí äàâàì åòäè, - ìèëéîí èë-

ëÿðäÿí áÿðè éàøàéûá ýÿëÿí úàíñûç úèñèìëÿðäÿ äÿ âàõòèëÿ îíëàð-
ëà óüðàøàí, ìÿøüóë îëàí èíñàíëàðûí õàòèðÿëÿðè, èçòèðàáëàðû, ñå-
âèíúëÿðè éàøàéûð. Îíà ýþðÿ äÿ ìÿí òàðûí öçÿðèíäÿ áó ãÿäÿð
÷àëûøûðàì êè, áó úàíñûç ýþðöíÿí ñèìëÿð øàùèäè îëäóãëàðû èíñàí
èçòèðàáëàðûíû äàùà äÿðèíäÿí èôàäÿ åëÿéÿ áèëñèíëÿð... Î àëÿì éå-
íèäÿí úàíëàíñûí!

Ýöëñÿíóáÿð ñîðóøäó:
- Î àëÿì ñèçèí þçöíöçÿ ìÿëóìäóðìó?
Òàðçÿí äåäè:
- Ìÿí î àëÿìè ùèññ åäèðÿì. Ìÿí ÿðç åëÿäèì êè, ìóüàìûí

àâàçûíäàêû íèñýèë, ïÿðèøàíëûã, áÿçÿí ìåùðèáàíëûã, ìÿðäàíÿëèê
àòÿøèíäÿ ñîíñóçëóã ùèññ åäèðÿì. Îíà ýþðÿ äÿ èìêàíûì îëäóã-
úà òÿê þçöìÿ ÷àëûðàì êè, ýþðöì, ìÿí î àëÿìè íÿ äÿðÿúÿäÿ
èôàäÿ åäèðÿì? Íÿùàéÿò, îíóí àõûðûíà ÷àòà áèëÿðÿììè?

Ôàòèìÿ òÿÿúúöáëÿ äåäè:
- Ãàüà, âàëëàù, ìÿí áàøà äöøÿ áèëìèðÿì êè, ñÿí íÿ èñòÿéèð-

ñÿí? ×àëäûüûí ùÿð ìóüàì áèçÿ î ãÿäÿð òÿñèð åòäèéè ùàëäà íÿ
ö÷öí þçöíÿ ÿçàá âåðèðñÿí êè, ýóéà, ñÿí îíóí äÿðèíëèêëÿðèíÿ
ýèðÿ áèëìèðñÿí?

Ýöëñÿíóáÿð ñàíêè þç-þçö èëÿ äàíûøûðìûø êèìè éàâàø ñÿñëÿ
äåäè:

- Ýþðöíöð, Ñàäûãúàí ÷àëäûüû ìóüàìûí ùåêàéÿ åëÿäèéè ÿù-
âàëàòû îëäóüó êèìè èôàäÿ åòäèéèíäÿí ðàçû ãàëñàéäû, îíäà Ñà-
äûãúàí îëìàçäû.
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Ãûç áó ñþçëÿðè ñàíêè áèð òåùò è÷èíäÿ äåäè. Ñàíêè òàðçÿíèí çà-
ùèðè ýþçÿëëèéè îíóí áó ìöÿììàëû äàõèëè àëÿìè èëÿ áèðëÿøÿðÿê
ãûçû åëÿúÿ ñåùðëÿìèøäè. Ãûç þçöíäÿ áó îüëàíà ãàðøû øèääÿòëè
áèð èñòÿê ùèññ åäèðäè âÿ åéíè çàìàíäà äà áó ùèññ îíó öðêöäöð-
äö. ßëáÿòòÿ, Õàí ãûçû Ýöëñÿíóáÿð áó îí ñÿêêèç éàøûíäà áàø-
ãà éàðàøûãëû, àðèñòîêðàò îüëàíëàðû öçäÿí ÷îõ ýþðìöøäö, ëàêèí
îíëàðûí ùå÷ áèðè îíóí ÿãëè-ñÿëèìèíè áó ãÿäÿð àëò-öñò åëÿìÿ-
ìèøäè. Îíëàðûí ùå÷ áèðè îíó áó ãÿðèáÿ áèð ìàãíèò ãöââÿñè èëÿ
þçöíÿ òÿðÿô ÷ÿêìÿìèøäè. Ãûçà åëÿ ýÿëèðäè êè, î, áó ñààò íÿ èñÿ
àüûëñûç áèð ùÿðÿêÿò åäÿð, ñÿôåù áèð ñþç äàíûøà áèëÿð. Âÿ î, Ôà-
òèìÿéÿ äåäè:

- Ýåäÿê, ýåúäèð.
Âÿ îíëàð ãàëõûá ÷ûõàíäà àíëàøûëìàç áèð öðÿê ÷ûðïûíòûñû èëÿ

òàðçÿíÿ äåäè:
- Ñàü îëóí!
Ëàêèí îüëàíëà ÿë òóòìàüà úÿñàðÿò åëÿìÿäè. Åëÿ áèë íÿäÿí-

ñÿ ãîðõóá-÷ÿêèíäè.

* * *

Îíëàð àõøàì îëóá ÷ûðàãëàð éàíàíäà Õàí ãûçûýèëèí èìàðÿòè-
íÿ äàõèë îëäóëàð. Ýöëñÿíóáÿð þç îòàüûíà ÷ÿêèëèá Ôàòèìÿ èëÿ äÿ
ùå÷ íÿ äàíûøìàäàí ãàïûíû þðòäö. Î, òÿê ãàëìàã, î îüëàí ùàã-
ãûíäà äöøöíìÿê èñòÿéèðäè. ßñëèíäÿ, Õàí ãûçûíûí î òàðçÿí áà-
ðÿäÿ äöøöíìÿëè, àéäûí îëìàéàí áèð ôèêðè éîõ èäè. Ëàêèí áó-
íóíëà áåëÿ, î þçöíö îüëàíäàí ãîïàðìàã, îíóí ùàããûíäà äö-
øöíìÿìÿê èãòèäàðûíäà äåéèëäè.

Ãûç îüëàíûí åâëè îëìàñû, óøàãëàðû áàðÿäÿ äöøöíìöðäö. Ñàí-
êè îíëàðûí âàðëûüû ùå÷ éàäûíà äà äöøìöðäö.

Ãÿðèáÿ áèð ùàëñûçëûã è÷èíäÿ, øàì åëÿìÿäÿí éóõó îíó òèðìÿ
äèâàí öñòöíäÿ àïàðìûøäû. Âÿ ýåúÿíèí áèð àëÿìè ãûç äèêñèíÿ-
ðÿê éåíÿ äÿ Úûäûð äöçöíäÿ òàðäà ÷àëûíàí î ìóüàìû åøèòäè. Âÿ
åøèòäèêúÿ ñàíêè ìóüàìûí ìèí úöðÿ èçòèðàá èôàäÿ åëÿéÿí íèäà-
ëàðû î îüëàíûí ìöêÿääÿð öçö èëÿ áèðëÿøÿðÿê ãûçû äà þçö èëÿ áèð-
ëèêäÿ ùàðà èñÿ óçàãëàðà, àíëàøûëìàç íèñýèëëè óçàãëàðà àïàðûðäû.
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Âÿ ãûç àðòûã ùå÷ íÿ äöøöíìÿäÿí ãàëõûá, èïÿê þðòöêëö ìèç àð-
õàñûíà êå÷ÿðÿê îíà áåëÿ áèð ìÿêòóá éàçäû:

“ßçèçèìèç Ñàäûãúàí! Ñÿíèí ÿñë àäûí Ñàäûã îëäóüó ùàë-
äà, åëÿ áèë êè, õàëã áó àäû ìÿùç ìÿíÿ ýþðÿ “Ñàäûãúàí” äå-
éÿ ÷àüûðûð. Åëÿ áèë êè, Ñàäûã ìÿíèì þç úàíûì îëóá... Ìÿí
ñÿíèí àëÿìèíÿ î ãÿäÿð ýèðèôòàð îëìóøàì êè, þçöìö ñÿíäÿí
áèð àíëûüà äà îëñà, àéðû áèð úàí, àéðû áèð ðóù êèìè òÿñÿââöð
åëÿéÿ áèëìèðÿì. Þç-þçöìäÿí ñîðóøóðàì: “Áó íÿäèð? Ñåâ-
ýèäèðìè? Ìÿùÿááÿòäèðìè? Ìÿúíóí åøãèäèð, íÿäèð?” Åé
Àëëàù, äåéèðÿì, ìÿí Õàí àòàìûí éåýàíÿ ãûçûéàì! Ìÿíè
õèëàñ åëÿ, ìÿíè î îüëàíûí òèëñèìèíäÿí õèëàñ åëÿ!

Ìÿí þçöìö òèëñèìÿ äöøìöø êèìè ùèññ åäèðÿì. Èíäè áó
ñÿòèðëÿðè ãîðõóäàí òèòðÿéÿ-òèòðÿéÿ éàçûðàì. Ìÿí ñÿíè èí-
ñàíëàðûí ôþâãöíäÿ äàéàíìûø ýþçÿëëèê, íÿúèáëèê òèìñàëû, àëè-
úÿíàá, àíëàøûëìàç áèð ìÿõëóã êèìè ùèññ åäèðÿì. Ìÿí äÿëè-
çàä äåéèëÿì. Áÿëêÿ, ñÿí éåíèäÿí çöùóð åòìèø ùÿçðÿò Éó-
ñèôñÿí? Ìÿí ñÿíè òÿêëèêäÿ ýþðìÿê èñòÿéèðÿì. Àíúàã úÿñà-
ðÿò åòìèðÿì. Ðèúà åäèðÿì, áó ìÿêòóáó îõóéóá, ìÿíÿ áèð
ñþç äå. Áÿëêÿ, ìÿí äÿëè îëìóøàì? Áÿëêÿ, ýåúÿíèí áèð àëÿ-
ìèíäÿ Úûäûð äöçöíäÿ òÿê îòóðóá, ÷àëäûüûí ìóüàìëàð ìÿ-
íè ñåùðëÿéèá? Áèëìèðÿì, ùå÷ íÿ áèëìèðÿì!”

Õàí ãûçû äàùà àéðû áèð ñþç éàçìàéàðàã ÿéíèíäÿ ÷ÿðêÿçè ÷ó-
õà, áåëèíäÿ ýöìöøãÿáçÿëè áàëàúà õÿíúÿð, àéàãëàðûíäà óçóí-
áîüàç ÷ÿêìÿ îëàí îí áåø éàøëû ñàðàé áóéðóã÷óñó Úÿìèëè ÷à-
üûðûá, ìÿêòóáó îíà âåðÿðÿê äåäè:

- Áó êàüûçû àïàðûá, õÿëâÿòúÿ òàðçÿí Ñàäûãúàíà âåðÿðñÿí.
Àíúàã ùå÷ êÿñ ýþðìÿñèí, àüçûíäàí áèð êÿëìÿ ñþç ãà÷ûðñàí,
þëäöðÿðÿì.

Ñàðàé ïàæû Úÿìèë úàâàí õàíûìûí àõûðûíúû ùÿäÿñèíäÿí èíúè-
ìÿéÿðÿê øÿí áèð ÿùâàëëà ìÿêòóáó àëûá ýþòöðöëäö.

Ñîíðà ãûç áèëÿéèíäÿ ëÿë-úÿâàùèðëÿ èøëÿíìèø áèëÿðçèê, áàðìàã-
ëàðûíäà áðèëéàíò öçöêëÿð îëàí ýþçÿë ÿëëÿðèíè ýþéÿ ãàëäûðàðàã:

- Åé áþéöê Àëëàù, åé ùÿð ñèððèìèçÿ âàãèô îëàí, ßðùÿìÿððà-
ùèìèí Àëëàùûìûç! ßýÿð ýöíàù åäèðÿìñÿ, ìÿíè áàüûøëà! Ìÿíÿ
êþìÿê åò! - äåéÿ ïû÷ûëäàäû.
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Úÿìèë òàðçÿíè ýöäöá, î, åâëÿðèíèí äàðâàçàñûíà òÿêúÿ éàõûí-
ëàøàíäà éöéöðÿê ãàáàüûíû êÿñèá, èïÿê çÿðôäÿ îëàí ìÿêòóáó
îíà âåðÿðÿê þçöíäÿí áó ñþçëÿðè äÿ ÿëàâÿ åòäè:

- Áàõ, áó áàðÿäÿ àüçûíäàí áèð êÿëìÿ ñþç ÷ûõìàñûí!
Ñàäûãúàí àíè òÿÿúúöáëÿ ìÿêòóáó àëûá, íÿ èñÿ äåìÿê èñòÿäè.

Ëàêèí Úÿìèë äþíýÿíè áóðóëóá, ýþçäÿí èòäè. Ñàäûãúàí ìÿêòó-
áà àíè áèð íÿçÿð ñàëàðàã úèáèíÿ ãîéóá äàðâàçàíû à÷àðàã ùÿéÿ-
òÿ äàõèë îëäó. Ñÿùÿð-ñÿùÿð éóõóäàí éåíèúÿ ãàëõûá, òàáàã áîé-
äà à÷ûëìûø ãûçûëýöëëÿðèí àðàñûíäà îéíàéàí îüëàíëàðû ñÿñ-êöéëÿ
éöéöðöá, ýÿíú àòàëàðûíûí äèçèíè ãóúàãëàäûëàð. Ñàäûãúàí èêèéàø-
ëû áàëàúà îüëóíó ãóúàüûíà àëàðàã áàëêîíà ÷ûõäû. Úèáèíäÿêè
ìÿêòóáóí íÿ áàðÿäÿ îëàúàüûíû òÿõìèí åäèðäè. Áàøãà ãûçëàð-
äàí áåëÿ ìÿêòóáëàð àëìûøäû. Îíà ýþðÿ îòàãëàðûíäà à÷ìàäû.
Îíà ýþðÿ éîõ êè, àðâàäû ñîðóøà áèëÿðäè êè, íÿ ìÿêòóáäóð? Îíà
ýþðÿ êè, éàä ãàäûíûí åøã ìÿêòóáóíó àðâàä-óøàüûí éàíûíäà
îõóìàüû þçöíÿ ðÿâà áèëìÿäè. Ñÿùÿð éåìÿéèíäÿí ñîíðà äèí-
úÿëìÿê ö÷öí êöëàôèðÿíýèéÿ ãàëõûá, äèâàíûí öñòöíäÿ óçàíàðàã
çÿðôè à÷äû (éÿãèí êè, Õàí ãûçû Ýöëñÿíóáÿð òàðçÿíèí îíóí ìÿê-
òóáóíó áåëÿ ãàðøûëàäûüûíû áèëñÿéäè, ÷îõ ñàðñûëàðäû). Âÿ ìÿêòó-
áó ñàêèò ùàëäà îõóäó. Ñîíðà áèð ÿëèíè ýþçöíöí öñòöíÿ ãîéóá,
åéíè ñàêèòëèêëÿ õÿéàëà ýåòäè. ßëáÿòòÿ, Ýöëñÿíóáÿð îíóíëà òà-
íûø îëìàã èñòÿéÿí áàøãà ãûçëàðûí òàéû äåéèëäè.

Êîð Øåéòàí òàðçÿíèí öðÿéèíÿ ýèðèá äåäè:
- Äöçäö, Ýöëñÿíóáÿð ùàðà, î ãûçëàð ùàðà?! Ýöëñÿíóáÿð Øó-

øà ãàëàñûíäà òÿê ýþçÿëäèð. Àâðîïà òÿùñèëè ýþðìöø, øàù ñàðàéû-
íà ëàéèã ãûçäûð! Ñÿíèí àðâàäûí èñÿ áîçáàø áèøèðÿí ñàäÿëþâù
ãàäûíäûð...

Ñþç áóðà ÷àòàíäà òàðçÿí ñàíêè äèêñèíäè. Êîð Øåéòàíû ãîâ-
ìàã ö÷öí àðâàäûíûí ñÿùÿð îíóí íàùàðû ö÷öí ýÿòèðäèéè òóðøñó-
äàí áèð ñòÿêàí è÷äè. Ñîíðà ìÿêòóáó çÿðôè èëÿ áèðëèêäÿ äèäèê-äè-
äèê åëÿéèá, Ö÷ìûõ äàüûíäàí ÿñèá-ýÿëÿí éåëÿ âåðäè âÿ êÿêëèê-
îòó, éàáàíû íàíÿ ÿòðèëÿ äîëó éåë äÿ îíó Ýöëñÿíóáÿðèí áó èëê
ìÿùÿááÿòèíè áàü÷àäà à÷ûëìûø òàáàã áîéäà ãûçûëýöëëÿðèí, ìàâè
éàñÿìÿí ÷è÷ÿêëÿðèíèí öñòöíÿ ñÿïÿëÿäè. Âÿ ýöíîðòà òàðçÿí êö-

109



ëàôèðÿíýèäÿí äöøöá åâÿ ÷ûõàðàã àðâàäû âÿ áàëàúà óøàãëàðûéëà
áèðëèêäÿ Àëëàùûí âåðäèéèíäÿí íàùàð åëÿäè.

* * *

Èêèíúè ýöí èäè êè, Ýöëñÿíóáÿðèí ìÿêòóáóíà úàâàá ýÿëìèð-
äè. Âÿ ãûç áèð éåðäÿ ãÿðàð òóòóá, äàéàíà áèëìèðäè. Îòàãëàðû,
áàü÷àíû áèð-áèðèíÿ âóðóá, ãÿðàðñûç ýÿçèá-äîëàøûð, ùå÷ êÿñëÿ,
ùÿòòà èñòÿêëè ôðåéëèíà Ôàòèìÿ èëÿ äÿ áèð êÿëìÿ êÿñèá äàíûøìûð-
äû. Òàðçÿíÿ ìÿêòóá ýþíäÿðäèéèíè äÿ Ôàòèìÿéÿ äåìèðäè. Èêè
ýåúÿéäè êè, Úûäûð äöçöíäÿí òàðçÿíèí òàðûíûí ñÿñè äÿ ýÿëìèðäè.
Áó èñÿ ãûçû ëàï äÿëè åäèðäè. Ö÷öíúö ýåúÿíèí áèð àëÿìè Úûäûð
äöçöíäÿ òàðçÿíèí ÷àëìàüà áàøëàäûüû ìóüàìûí èëê íèäàëàðû åøè-
äèëÿíäÿ ãûç ãåéðè-èðàäè ùþâëíàê áèð ùÿðÿêÿòëÿ ãóëàãëàðûíû ãà-
ïàäû âÿ áèð íå÷ÿ ñàíèéÿ áó úöð äàéàíäû âÿ áó áèð íå÷ÿ ñàíèéÿ
îíà áèð ÿáÿäèééÿò ãÿäÿð óçóí ýþðöíäö. Ñîíðà ãóëàãëàðûíû à÷à-
ðàã ýåúÿ ïàëòàðûíäà éàðûãàðàíëûã áàü÷àéà äöøäö âÿ ýöëëÿðèí
àðàñûíà ãîéóëìóø êÿòèëèí öñòöíäÿ îòóðóá, äèíëÿìÿéÿ áàøëàäû.
Èíäè ãûçà åëÿ ýÿëèðäè êè, áó ìóüàìû ÷àëàí òàìàì éàä áèð
àäàìäûð âÿ áó éàä àäàì îíóí çàâàëà ýÿëìèø íàêàì ìÿùÿá-
áÿòèíèí, íàêàì ãÿëáèíèí èçòèðàáëàðûíû áó ãÿäÿð íèñýèëëÿ ùåêà-
éÿ åäèð, îíà áó ãÿäÿð äÿðèíäÿí àúûéûð...

Âÿ ãûç ñÿùÿðÿ éàõûí ãåéðè-øöóðè òÿëÿñèê ïàëòàðûíû äÿéèøèá,
ñàðàé ÿùëèíäÿí ýèçëèí áàü÷àíûí Úûäûð äöçöíÿ òÿðÿô à÷ûëàí ãà-
ïûñûíäàí ÷ûõàðàã ñÿðò ãàéàëàðûí àðàñûéëà ãûâðûëà-ãûâðûëà éóõàðû
ãàëõàí äàð úûüûðëà Úûäûð äöçöíÿ äîüðó ýåòìÿéÿ áàøëàäû. Éà-
õûíäàêû ôÿíÿðëÿð ñþíìöøäö. Øóøà ãàëàñû óëäóçëàðëà äîëó, ëÿêÿ-
ñèç, íÿùàéÿòñèç ýþéöí àëòûíäà øèðèí éóõóäà èäè. Î, ùå÷ íÿ ýþð-
ìöðäö. Åëÿ áèë êè, áó ãàðàíëûã, äîëàìà úûäûðëàðëà îíó òàðçÿíèí
÷àëäûüû î ìóüàìëàðûí íèäàëàðû, ôÿðéàäëàðû ÷ÿêèá-àïàðûðäû.

* * *

Òàðçÿí áèðäÿí áàøûíû ãàëäûðûá, óëäóçëàðûí èøûüûíäà îíó ýþ-
ðÿíäÿ ÷àëüûíû ñàõëàéûá, ùÿéÿúàíëà àéàüà ãàëõäû. Ìóñèãèíèí
êÿñèëìÿñèëÿ ñàíêè ãûç äà áèðäÿí-áèðÿ þçöíÿ ýÿëÿðÿê éåðèíäÿ
äàéàíäû. Âÿ åëÿ áèë êè, áöòöí âóúóäóíà ãÿôèë éåíè áèð ùÿéàò
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ãöââÿñè äàõèë îëäó âÿ ìÿùç áó íå÷ÿ ñàíèéÿäÿ î, õàëã àðàñûí-
äà èýèäëèéèëÿ ìÿøùóð îëàí Õàí àòàñûíûí ãûçû îëäóüóíó õàòûðëà-
äû âÿ ñÿðò, àìèðàíÿ áèð ñÿñëÿ ãûøãûðäû:

- ×àë!..
Âÿ áó äÿôÿ ãûç òàðçÿíÿ “ñèç” äåéÿ éîõ, “ñÿí” äåéÿ ìöðà-

úèÿò åòäè. Ëàêèí òàðçÿí ñàíêè éåðèíäÿ ãóðóéóá-ãàëàðàã ÷àëìà-
äû. Î çàìàí Õàí ãûçû áó äÿôÿ úÿñàðÿòëÿ îíà éàõûíëàøàðàã åé-
íè àìèðàíÿ ñÿñëÿ ñîðóøäó:

- Íÿ ö÷öí ìÿíèì ìÿêòóáóìà úàâàá âåðìÿäèí? Éÿíè, ñÿ-
íèí íÿçÿðèíäÿ ìÿí î ãÿäÿð ìÿíàñûç áèð âöúóäàì?

Òàðçÿí äóðäóüó éåðäÿ äàéàíìûø ùàëäà äèëÿ ýÿëèá:
- Àëëàù åëÿìÿñèí, õàíûì! - äåäè. - Ìÿí àäè áèð òàðçÿí íÿ

ùàãëà ñèçèí áàðÿíèçäÿ î úöð äöøöíÿ áèëÿðÿì.
Åëÿ áèë òàðçÿíèí áó íÿçàêÿòëè ìöëàéèìëèéè ãûçûí èõòèéàðûíû

éåíèäÿí ÿëèíäÿí àëäû. Âÿ î, òàãÿòñèç ùàëäà éàõûíäàêû ãàéà
ïàð÷àñûíûí öñòöíäÿ ÿéëÿøÿðÿê þç-þçö èëÿ äàíûøûðìûø êèìè ïû-
÷ûëòûéëà ñîðóøäó:

- Ìÿíèì ìÿêòóáóì ñÿíèí öðÿéèíÿ çÿððÿ ãÿäÿð äÿ òÿñèð
åëÿìÿäè?

- Õàíûì! - äåéÿ òàðçÿí áèð àääûì èðÿëè àòäû. - Ñèçèí ñþçëÿ-
ðèíèç ìÿíèì ö÷öí Àëëàù âÿùéè ãÿäÿð ÿçèç âÿ ìöãÿääÿñäèð.
Àíúàã ìÿí ñèçèí ýþçÿëëèéèíèçÿ, ùèññëÿðèíèçÿ, à÷ûëìàìûø áóòà
îëàí Ýöëñÿíóáÿðÿ ëàéèã îëìàéàí åâëè-óøàãëû áèð êèøè îëäóüóì
ùàëäà, ñèçèí ìÿêòóáóíóçà íÿ úàâàá âåðÿ áèëÿðäèì? Áóíà ìÿ-
íèì íÿ ùàããûì âàð èäè? Ìÿí áåëÿ ùþðìÿòñèçëèéÿ íåúÿ úÿñàðÿò
åäÿ áèëÿðäèì? Éîõ, õàíûì, áó, ìöìêöí äåéèëäè!

Ãûç áèðäÿí-áèðÿ ñàíêè úàíëàíàðàã àéäûí áèð ÿùâàëëà ñîðóøäó:
- ßýÿð åâëè îëìàñàéäûí, ìÿíè ñåâÿ áèëÿðäèí?
Òàðçÿí äåäè:
- Õàíûì, ÿýÿð ìÿí ñóáàé îüëàí îëñàéäûì. éåääè úàíûì îë-

ñàéäû, éåääèñèíè äÿ ñèçèí éîëóíóçäà ãóðáàí âåðìÿéÿ ùàçûð
îëàðäûì! Ìÿí áó ñþçëÿðè ñèçè ñàêèò åëÿìÿê ö÷öí äåìèðÿì. Ñèç
î ãÿäÿð ýþçÿë, î ãÿäÿð òÿìèç, î ãÿäÿð ýöíàùñûç áèð ìÿõëóã-
ñóíóç êè, ìÿí “óô” äåìÿäÿí áóíó åäÿðäèì. Àíúàã íÿ åòìÿ-
ëè êè, ìÿíèì áèð úàíûì âàð, îíó äà î èêè êþðïÿ îüëóìà, îíëà-
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ðûí ñàäÿ, êþìÿêñèç àíàëàðûíà âåðìèøÿì. Ìÿí þç èõòèéàðûìäà
äåéèëÿì!

Ãÿðèáÿäèð, òàðçÿíèí áó ñÿìèìè öðÿê ñþçëÿðè ãûçûí ÿëäÿí
ýåòìèø èõòèéàðûíû, ùÿéàò ãöââÿñèíè éåíèäÿí îíóí þçöíÿ ãàé-
òàðäû. Âÿ î, òÿÿúúöáëö áèð à÷ûã-ñà÷ûãëûãëà äåäè:

- Ìÿí àòàìûí òÿêúÿ þâëàäûéàì. Àòàìûí áöòöí ëÿë-úÿâàùèðè
ìÿíÿ ãàëûá. Ýÿë, áèç îíëàðûí éàðûñûíû ãîéàã ñÿíèí ýÿíú àðâàäû-
íûí-óøàãëàðûíûí éàíûíäà, ãàëàíûíû þçöìöçëÿ ýþòöðÿê, ùàíñû þë-
êÿéÿ èñòÿéèðñÿí, ýåäÿê. Åëÿ áèð þëêÿéÿ êè, áèçè òàïà áèëìÿñèíëÿð.

Òàðçÿí áèð íå÷ÿ ñàíèéÿ ñóñàðàã óçàã áàõûøëàðëà ãûçà áàõäû.
Ùÿãèãÿòÿí äÿ, ìöãÿääÿñ ùåñàá åëÿäèéè ãûçäàí áó äÿðÿúÿäÿ
àìàíñûç ñþçëÿð åøèòìÿéè îíó áÿðê ñàðñûòìûøäû.

- Õàíûì, - äåäè, - íå÷ÿ èë áóíäàí ãàáàã, ìÿí ñóáàé îëäóüóì
çàìàí áèçè Èðàí øàùûíûí ñàðàéûíà, áþéöê áèð òîéó àïàðìàüà äÿ-
âÿò åòìèøäèëÿð. Òîé ãóðòàðàíäàí ñîíðà ÿëàùÿçðÿò øàù þçö ìÿíÿ
òÿêëèô åëÿäè êè, ãàëûì øàù ñàðàéûíäà ÷àëûì. Ìÿí ÿëàùÿçðÿòÿ äÿ-
ðèí òÿøÿêêöð åäÿðÿê äåäèì: “ßëàùÿçðÿò, ìÿí Ãàðàáàüñûç ÷àëà
áèëìÿðÿì, èñòÿñÿì äÿ, ÷àëà áèëìÿðÿì. Ìÿíèì úàíûì îðäàäûð”.
Èíäè, õàíûì, ìÿíèì èêè óøàüûì âÿ ãàíóíè àðâàäûì äà âàð.

Ýöëñÿíóáÿð äÿðèíäÿí íÿôÿñ àëûá äåäè:
- Öðÿéèí äÿ äàøà äþíöá! -  Ñîíðà àíëàøûëìàçëûã è÷èíäÿ ÿëà-

âÿ åëÿäè:
- Áÿñ íåúÿ îëóð êè, ñÿí ÷àëäûüûí ìóüàìëàðäà î ãÿäÿð íà-

êàì ìÿùÿááÿò, î ãÿäÿð íèñýèë, î ãÿäÿð ñîíó ýþðöíìÿéÿí êÿ-
äÿð èôàäÿ åëÿéÿ áèëèðñÿí?

Åëÿ áó àíäà ùÿìèí ñöáù ÷àüû Êèðñ äàüëàðûíäàí ñÿðèí áèð éåë
ÿñäè. Òàðçÿí áàøûíû ãàëäûðûá ýþéÿ áàõäû âÿ Ö÷ìûõ äàüûíûí çèð-
âÿñè òóøóíäàí ãàïãàðà, íàçèê áèð áóëóäóí èëàí êèìè ãûâðûëà-ãûâ-
ðûëà îíëàðûí áàøû öçÿðèíÿ ýÿëäèéèíè ýþðöá, ùÿéÿúàíëà ãûçà äåäè:

- Õàíûì, áÿðê ôûðòûíà îëàúàã, òåç ãà÷ûí åâèíèçÿ.
Ñîíðà ñÿìàéà èøàðÿ èëÿ ÿëàâÿ åòäè:
- Î íàçèê, ãàðà áóëóä ùÿìèøÿ ôûðòûíà ýÿòèðèð.
Ùÿãèãÿòÿí, àëÿì áèðäÿí-áèðÿ ãàïãàðàíëûã îëäó. Ñîéóã êö-

ëÿê ýöúëÿíäè, äàëáàäàë ýþé ýóðóëòóñó åøèäèëäè. Õÿçèíÿ ãàéàñû
òÿðÿôäÿí øèääÿòëè øàããûëòû èëÿ øèìøÿê ÷àõäû.
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- Èëäûðûì äöøäö, - äåéÿ òàðçÿí ñÿñëÿíäè. - Ýÿëèí òåç äöøÿê
øÿùÿðÿ. Ñîíðà ñèçèí ö÷öí ÷ÿòèí îëàð.

- Ãîé îëñóí! - äåéÿ, Õàí ãûçû ñàêèòúÿ úàâàá âåðäè. - Ìÿí
èñòÿéèðÿì áó ñààò ìÿíè èëäûðûì âóðñóí.

Âÿ áèðäÿí äàëáàäàë ýþé øàããûëòûñûéëà åëÿ øèðÿ-áîðàí éàüûø
áàøëàäû êè, ýþç à÷ìàã ìöìêöí îëìàäû. Ö÷ìûõ äàüûíäàí ýó-
ðóëòó èëÿ ñåëëÿð àõäû.

- Äàéàíìàã âàõòû äåéèë, õàíûì! - äåéÿ òàðçÿí ñîë ÿëèíäÿ òà-
ðû, ñàü ÿëè èëÿ ãûçûí ãîëóíäàí éàïûøûá, îíó ãàéàëàðûí àðàñûéëà
áóðóëà-áóðóëà øÿùÿðÿ äîüðó åíÿí äàð úûüûðëà öçö àøàüû ÷ÿêäè.

Ýöëñÿíóáÿð èíúÿáåë, çÿðèô áèð ãûç èäè. ßéíèíäÿêè íàçèê
èïÿê äîíó øèääÿòëè éàüûø ÷ûðïûá, âöúóäóíà éàïûøäûðìûøäû. Ùö-
úóìëà àõàí äàü ñåëè îíóí àéàãëàðûíû òåç-òåç éåðäÿí öçöá, úû-
üûðûí éàíûíäàêû ãàéàëàðà ÷ûðïûðäû.

- Éåðèéÿ áèëìèðÿì! - äåéÿ ãûç éàüûøäàí ýþçëÿðèíè à÷à áèë-
ìÿéÿðÿê ãûøãûðäû.

Òàðçÿí ñîë ÿëè èëÿ òàðûíû òóòìóø îëäóüó ùàëäà, ñàü ÿëèíè ãû-
çûí áåëèíÿ äîëàéàðàã îíó ãàëäûðûá, ãîëòóüóíà âóðäó. Î, óúà-
áîéëó, ÷îõ ãöââÿòëè áèð îüëàí îëñà äà, áó äàøëû úûüûðëà öçö àøà-
üû ýåòìÿëè èäè. Àðõàäàí ãÿçÿáëÿ ýÿëÿí ñåë èñÿ îíóí êöðÿéèíÿ
øèääÿòëè çÿðáÿëÿð åíäèðèðäè. Î, ãûçëà áÿðàáÿð öçö öñòÿ ñåëèí àë-
òûíà éûõûëìàãäàí þçöíö çîðëà ñàõëàéûðäû. Ãîëòóüóíäàêû ãûçäàí
ñÿñ ÷ûõìàìàñû îíó ãîðõóäóðäó. Ñåëèí éóâàðëàéûá ýÿòèðäèéè
äàøëàðäàí áàø-ýþçöíÿ äÿéìèø îëàðäû. Òåç-òåç øèìøÿê ÷àõûá, áó
äÿùøÿòëè ôûðòûíà çöëìÿòèíè ãûëûíú êèìè ïàð÷àëàñà äà, ùå÷ íÿ ýþð-
ìÿê îëìóðäó. Òàðçÿí Ýöëñÿíóáÿðýèëèí èìàðÿòýàùû îëàí ìÿ-
ùÿëëÿéÿ äîüðó äöç ýåòäèéèíè ôÿùìëÿ ùèññ åäèðäè. Âÿ íÿùàéÿò,
î, ãàðàíëûãäà òÿê-òÿê ÿë ôÿíÿðèíèí îðà-áóðà ãà÷äûüûíû ýþðäö.
“Éÿãèí õàíûìû àõòàðûðëàð” - äåéÿ äöøöíäö. Âÿ ñîí ýöúöíö
òîïëàéàðàã àääûìëàðûíû éåéèíëÿòìÿéÿ úÿùä åòäè. Âÿ áèðäÿí:

- Úÿìèë ùåé! - äåéÿí Ôàòèìÿíèí ùÿéÿúàíëû ñÿñèíè åøèòäè.
- Àõòàðûðàì, àõòàðûðàì! - äåéÿ Úÿìèë åéíè òÿøâèøëÿ áÿðê-

äÿí ñÿñëÿíäè.
Âÿ òàðçÿíèí ãîëòóüóíäàêû ãûçäàí èíèëòèéÿ áÿíçÿð áèð ñÿñ

åøèäèëäè...
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- Ôàòèìÿ! - äåéÿ òàðçÿí áÿðêäÿí ãûøãûðäû.
Ôàòèìÿ èëÿ Úÿìèë þçëÿðèíè îíëàðà éåòèðäèëÿð.
Òàðçÿí ùå÷ áèð ñþç äåìÿäÿí:
- Òóòóí ãûçû! - äåéÿ íÿ ö÷öíñÿ àúûãëà ñÿñëÿíäè.
Ôàòèìÿ èëÿ Úÿìèë ùÿðÿñè áèð òÿðÿôäÿí éàïûøàðàã Õàí ãûçûíû

òàðçÿíèí ãîëòóüóíäàí àëäûëàð. Òàðçÿí ùå÷ áèð ñþç äåìÿäÿí
÷åâðèëèá, éàüûøûí àëòûíäà ñöðÿòëÿ óçàãëàøäû. Âÿ î, åâèíÿ ÷àòìà-
ìûø Øóøà ãàëàñû þç ìþúöçÿñèíè ýþñòÿðäè. Äîëó ãàðûøûã éàüûø
ãÿôèë íåúÿ áàøëàìûøäûñà, åëÿúÿ äÿ áèðäÿí êÿñäè. Ýþé öçöíö
þðòÿí ãàðà áóëóä ñàíêè ýþçÿýþðöíìÿç íÿùÿíý áèð ãûëûíúëà
ïàð÷àëàíäû. Âÿ ïàð÷àëàð ñöðÿòëÿ áèð-áèðèíäÿí óçàãëàøäû. Ýöíÿø
äîüóá, Øóøà ãàëàñûíû òÿðàâÿòëè, àéäûí áèð íóðà ãÿðã åòäè. Âÿ
òàðçÿí äöøöíäö: “Åëÿ áèë êè, òÿáèÿò Õàí ãûçûíû ýöíàùêàð ùÿ-
ðÿêÿòèíÿ ýþðÿ òÿðáèéÿ åòìÿê èñòÿéèðìèø”.

Òàðçÿí Ýöëñÿíóáÿð êèìè ýÿíú, ñóáàé ãûçûí åâëè-óøàãëû êè-
øèéÿ åøã éåòèðìÿñèíè, ùÿòòà îíó àèëÿñèíè, óøàãëàðûíû àòûá-ýåò-
ìÿéÿ òÿùðèê åòìÿñèíè äþçöëìÿç ýöíàù ùåñàá åäèðäè. Âÿ î äö-
øöíöðäö: “Áó úöð ãÿääàð öðÿê ñàùèáèíèí åøãè Ëåéëè åøãè,
Ìÿúíóí åøãè îëà áèëìÿç!”

Òàðçÿí áó ôèêèðëÿ åâèíÿ ãàëõûá, ÿëâàí õàëûëàð äþøÿíìèø áþ-
éöê çàëà äàõèë îëäóãäà àðâàäû Ìèíà õàíûìû, áàëàúà îüëàíëàðû-
íû ãîðõó âÿ ùÿéÿúàí è÷èíäÿ îíóí éîëóíó ýþçëÿäèêëÿðèíè ýþðäö.

Áþéöê îüëó ßñÿäóëëà ýöëöìñÿéÿðÿê ñîðóøäó:
- Äÿäÿ, ñåë éàìàí àõûðäû?
- Éàìàí! - äåéÿ òàðçÿí áèðäÿí-áèðÿ ùèññ åòäèéè õîø ÿùâàëëà

úàâàá âåðäè.

* * *

Áàøûíà éûüûëàí ñàðàé õèäìÿò÷èëÿðè âÿ ôðåéëèíàñû Ôàòèìÿ Õàí
ãûçûíûí èñëàíìûø ïàëòàðûíû äÿéèøèá, ÷àðïàéûäà óçàíäûðàíäàí
ñîíðà Ýöëñÿíóáÿð íÿ ö÷öíñÿ àúûãëû èôàäÿ èëÿ (åëÿ áèë êè, îíëàð
íÿäÿñÿ òÿãñèðêàðäûëàð) äåäè:

- Öðÿéèì éàìàí äàðûõäû, áèð àç ùàâà àëìàã ö÷öí Úûäûð äö-
çöíÿ ãàëõìûøäûì. Ãÿôèë ôûðòûíà áàøëàéàíäà, ìÿí äÿ ãà÷ìàã
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èñòÿéÿíäÿ éàõøû êè, òàðçÿíÿ ðàñò ýÿëäèì. Î, îëìàñàéäû, éÿãèí
êè, î òóôàíäàí ñàëàìàò ãóðòàðà áèëìÿéÿúÿêäèì.

- Îé õàíûì! Àëëàùà øöêöð êè, òàðçÿíÿ ðàñò ýÿëìèñÿí, - äå-
éÿ àøïàç ãàäûí Õåéðàíñà äèëëÿíäè. - Î úöð òóôàíäàí ñàëàìàò
ãóðòàðìàüûí ìþúöçÿäèð.

- Éàõøû, - äåéÿ ãûç äèëëÿíäè. - Ýåäèí, ìÿí éàòìàã èñòÿéèðÿì.
Ýöëñÿíóáÿðèí àíàñû êå÷ÿí èë âÿôàò åëÿìèøäè. Õàí àòàñû äà

Ãàðàáàü êÿíäëèëÿðè ö÷öí õàðèúäÿí ýÿòèðäèéè êÿíä òÿñÿððöôàòû
àëÿòëÿðèíè þçö íÿçÿðäÿí êå÷èðìÿê ö÷öí áåø-àëòû ýöí áóíäàí
ãàáàã Úÿáðàéûë, ñîíðà äà Ãàðàáóëàã (Ôöçóëè) ðàéîíëàðûíäàêû
êÿíäëÿðèíÿ ýåòìèøäè.

Ýöëñÿíóáÿð áèð òÿðÿôäÿí äàøëàðà äÿéèá, ÿçèëìèø àéàãëàðûíûí
àüðûñûíäàí, äèýÿð òÿðÿôäÿí èñÿ ÿñÿáèëèêäÿí éàòà áèëìèðäè. Áó
òóôàíäàí ñîíðà Êîð Øåéòàí öðÿéèíÿ ýèðèá äåéèðäè: “Ñÿí Õàí
ãûçûñàí! Ãàðà úàìààò è÷èíäÿí ÷ûõàí î òàðçÿí ñÿíè ðÿää
åäèá, òÿùãèð åòäè, ñÿíèí ìÿùÿááÿòèíè àë÷àëòäû. Î, ñÿíèí ÿí
àüûð èíòèãàìûíà ëàéèãäèð. Ùàìûñû áèðäèð. Ñÿí îíñóç éàøàéà
áèëìÿéÿúÿêñÿí, î, ñÿíè ñåùðëÿéèá. Þëäöð þçöíö, þçöí äÿ
éàç ãîé êè, àòàíýèë áèëñèí, ñÿíèí þëöìöíÿ ñÿáÿá îíóí åøãè-
äèð”.

Êîð Øåéòàíûí áó ñþçëÿðèëÿ ãûçà øèääÿòëè ãûçäûðìà ýÿëäè. Âÿ
î, ö÷ ýöí ùóøñóç éàòäû. Ôðàíñàäà òÿùñèë àëûá ýÿëìèø úàâàí
äîêòîð ìöÿééÿí åëÿäè êè, îíà áÿðê ñîéóã äÿéèá. Äîêòîðóí
úèää-úÿùäèíäÿí ñîíðà äþðäöíúö ýåúÿ îíóí ùóøó þçöíÿ ýÿëäè.
Áó çàìàí ùÿéàòäà åøèòäèéè èëê ñÿñ òàðçÿíèí óçàãäà ÷àëäûüû
“×àùàðýàù” ìóüàìû îëäó. Êîð Øåéòàí åëÿ áèë îíóí öðÿéèíÿ
ýèðèá äåäè: “Åøèòäèíìè, ñÿí áó úöð õÿñòÿ îëäóüóí ùàëäà, î,
éåíÿ äÿ òàð ÷àëûð”.

Ëàêèí ãûç î ìóüàìäàí ãóëàüûíû ÷ÿêÿ áèëìÿäè. Âÿ áó çà-
ìàí Àëëàùûí õåéèð õÿáÿðëÿð úàð÷ûñû, ùÿçðÿò Úÿáðàéûë îíóí
öðÿéèíÿ äàõèë îëóá äåäè: “Ñÿí Êîð Øåéòàíûí ñþçöíÿ ãóëàã
àñìà! Îíó ãîâ! Î ñÿíè Àëëàùëà äöøìÿí åëÿìÿê èñòÿéèð.
Òàðçÿí þçöíö, èëëÿðäÿí áÿðè öñòöíäÿ ÿëëÿøÿðÿê òÿêìèëëÿø-
äèðìÿê èñòÿäèéè òàðûíû ìÿùâ îëìàã òÿùëöêÿñè ãàðøûñûíäà
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ãîéàðàã ñÿíè äÿùøÿòëè þëöìäÿí õèëàñ åëÿäè! Î ýåúÿíèí õà-
òèðÿñè ñÿíè éöç èë éàøàòìàüà ëàéèãäèð”.

Âÿ Ýöëñÿíóáÿð “àù” ÷ÿêÿðÿê î ìóüàìû äèíëÿìÿéÿ äàâàì
åòäè. Áó “×àùàðýàù” ìóüàìûíäà ñàíêè äÿâÿ êàðâàíû çûíãûðîâ
ñÿñëÿðè àëòûíäà óçàãëàðà, àéðû áèð äöíéàéà, áÿëêÿ äÿ, ÿáÿäèé-
éÿòÿ éîë àëìûøäû. Âÿ ãûç þçöíöí, î òàðçÿíèí äÿ ÿáÿäèééÿòÿ
ýåäÿí î êàðâàíëà éîë éîëäàøû îëäóãëàðûíû âÿ áó éîëäà îíëàðû
ÿáÿäè áèð ñöêóòóí ìöøàéèÿò åëÿäèéèíè ãÿðèáÿ áèð àéäûíëûãëà
ùèññ åäèðäè. Ìóüàì àõûá-ýåòäèêúÿ ùÿçðÿò Úÿáðàéûë îíà ïû÷ûë-
äàéûðäû: “Àõû î ýöí Àëëàù ñÿíèíëÿ, î òàðçÿíëÿ áèðëèêäÿ ñÿ-
íèí ìÿùÿááÿòèíè õèëàñ åòäè”.

Èíäè “×àùàðýàù” î ìÿùÿááÿòèí äÿ î êàðâàíëà áèðëèêäÿ ÿáÿ-
äèééÿòÿ ýåòäèéèíè òÿìêèíëÿ, éöêñÿê ðóùëà ùåêàéÿ åòäèêúÿ ãÿë-
áèíäÿ öëâè áèð ðàùàòëûã ùèññ åäèðäè. Âÿ ãûç îíó äà äöøöíöðäö
êè, éÿãèí òàðçÿíèí îíó (ãûçû) î äÿùøÿòëè þëöìäÿí õèëàñ åòìÿ-
éè, îíóí (òàðçÿíèí) þçöíö äÿ ñåâèíäèðÿúÿê. Áó äöøöíúÿ ãûçäà
áèð ñåâèíúÿ, áèð ðóù éöêñÿêëèéèíÿ ÷åâðèëäè. Òàðçÿí ùÿìèøÿ õà-
òûðëàéàúàã êè, îíó ñåâÿí ãûçû þëöìäÿí õèëàñ åòäè.

Âÿ ñÿùÿð ýÿíú äîêòîð îíó äèããÿòëÿ ìöàéèíÿ åëÿéèá, òÿùëö-
êÿíèí ñîâóøäóüóíó õÿáÿð âåðäèêäÿ ãûç åéíè ñåâèíúëÿ äåäè:

- Äîêòîð, ìÿí ñàüàëàúàüàì! Àõû î òàðçÿí ìÿíè Àëëàùûí
êþìÿéè èëÿ îíà ýþðÿ õèëàñ åòìÿéèá êè, òÿçÿäÿí þëöì. Îíà ýþ-
ðÿ õèëàñ åëÿéèá êè, éàøàéûì. Îíóí ìóüàìëàðûíäà ùåêàéÿ îëó-
íàí êèìè ÿáÿäè éàøàéûì. Åëÿ äåéèë?!

Ýÿíú äîêòîð ãûçûí áó ìöÿììàëû ñþçëÿðèíäÿí áèð øåé áàøà
äöøìÿéÿðÿê äåäè:

- ßëáÿòòÿ, õàíûì!
Âÿ ãûç ñîíðàëàð ùÿð äÿôÿ òàðçÿíèí ÷àëäûüû î ìóüàìëàðû äèí-

ëÿäèêúÿ ùèññ åäèðäè êè, îíóí íàêàì ìÿùÿááÿòè ÿáÿäèééÿòÿ ãî-
âóøìóøäóð. Âÿ î ìóüàìëàð áó íàêàì ìÿùÿááÿòèí èçòèðàáëà-
ðûíû, ÿëÿìëÿðèíè òÿðÿííöì åäèð. Îíó äà ùèññ åäèðäè êè, áþéöê
Àëëàùûí ñå÷èá, öëâè ðóù áÿõø åëÿäèéè î òàðçÿí þçö äÿ áó íàêàì
ìÿùÿááÿòèí íèñýèëè èëÿ ìöòÿÿññèðäèð...

1996
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Ñàäûãúàíûí åâè
The house of Sadigjan
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Ñàäûãúàí 
Sadigjan
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Ñàäûãúàí òÿêìèëëÿøäèðäèéè éåíè Àçÿðáàéúàí òàðû èëÿ. Øóøà, 1875-úè èë.
Sadigjan with new version of Azerbaijani tar. Shusha, 1875.
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Ì.Ô.Àõóíäîâóí Òèôëèñäÿ òàìàøàéà ãîéóëìóø “Ìöñéþ Æîðäàí âÿ
Äÿðâèø Ìÿñòÿëè øàù” êîìåäèéàñûíûí àôèøàñû (29 äåêàáð 1886-úû èë).

- The postcard of “The story of MonsieurJordan and Darvish Mastali
Shah” by Mirza FataliAkhundzade in Tibilisi. 29th of December, 1886
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BY DEVELOPER

Inviolable traditions of Azerbaijani music culture and  art
trickled down from beyond the centuries are well known to all of
us. Our talanted artisans - musicians, songsters and singers have
mastered, preserved and passed these traditions from time to time
and left a rich legacy for future generations. One of the founders
and standard-bearers of the Renaissance stage of our folk music
in nineteenth century, father of our modern tar, Mirza Sadig
Asado - Sadigjan was also one of these artists.  He has a special
place at the propaganda and development of national music play-
ing and reached the level of master of tar in our music history. 

... Sadigjan was born in "Conservatory of Transcaucasia"
Shusha castle that has brought up tens of talented musicians,
great poets and writers - at the famous center of Azerbaijani cul-
ture. Assemblies of Kor Khalifa (Blind Caliph), Molla Ibrahim,
Mir Mohsun Navvab and Haji Husu, especially literary and musi-
cal environment of Shusha was high life and art school of artisans
of genius. Afterwards he studied at the musical school of Kharrat
Gulu Yusif and learned the secrets of tar playing from the first
professional tarist of Azerbaijan, Agha Mirza Alasgar Garabaghi
who brought up a great musicians group in Transcaucasia. 

Sadig sang folks and mughams very beautiful and charming
voice from his childhood.  At the same time he has learned to play
a pipe and ney (a kind of musical wind instrument like flute),
kamanchah (an oriental bow instrument - a kind of fiddlle or vio-
lin) as well. But he became hoarse at eightteen-twenty ages. He
has begun to play kamanchah. Afterwards his close acquaintance
with tarist Agha Mirza Alasgar and his art, has enchanted Sadig
so that, he gave up the kamanchah and preferred to learn the tar
playing. Since he displayed all his interest in this lovely music
instrument and was a pupil of the master craftsman. The young
tarist has learned all secrets of tar, even excelled his master
thanks to his inborn talent bestowed by the God. Sadigjan has
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really not only excelled his master, but also left behind all tarists
of his time. He was virtous tarist, as well as novator craftsman.
Sadigjan has changed and improved the structure of Iran tar as
well, he has already annuled arm veils and kept only seventeen
veils, added additional six strings in order to strengthen the voice
and made its number eleven and at the same time raised the tar
from knee to the breast. Therefore, he has displaced the Iran tar
and was a founder of the modern Azerbaijani tar...

Tar playing of Sadigjan bears no similarity with others else.
He was known not only in Transcaucasia, but also in several
cities of Iran. He has often participated in the assemblies of
Shamakhi, Iravan, Tibilisi with his friend of art Haji Husu  and
with musician instruments that he has founded and has gained
new fans. That's why he was resorted as "Mirza" as a sign of
respect and called kindly as "Sadigjan". 

Creative field of Mirza Sadig Asad oglu engaged with musician
activity for more than fifty years, was spacious and versatile. He
was known not only as a player, but also as a composer. Colors
and light music that he composed to Mugham dastgahs, a numer-
ous of melodies demonstrated as a folk music are yet sounded at
the repertoire of the different ensembles up to day. Sadigjan has
improved some mughams, made some updates and added new
shades to these mughams. 

This book is a collection of articles dealing with the life and
activity of famous tarist. As we know, tens of scientific and publi-
sist articles and art works were written about Sadigjan. Surely,
there are also some writings repeating each-other and weak from
scientific point of view among these articles. That's why, these
factors are certainly considered, examined upon compiling of this
book, however the best and the most monumental writings attract-
ing the attention were submitted to the publication. 

Readers will have opportunity to follow the life of Sadigjan, as
well as development stages of our national music instrument-tar,
at the same time they will get rich facts on creative fate of master
craftsman and on the development of musical theatre art, gener-
ally will be acquainted with interesting pages dealing with our
music history. 
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Afrasiyab BADALBAYLI,
People's artist

ASADOGHLU MIRZA SADIG

It is really very surprising that, the life and activity (1846-
1902) and scientific biography of Asadoghlu Mirza Sadig
hasn't yet developed by our musicians according to his posi-
tion in our music history. It isn't any other thing than the
superficial approach to the history of Azerbaijani music of
the XIX century to be satisfied with only his improving the
number of tar strings as a rule in the music works. While it
was necessary for a long time to write and complete a sound
and heavy monography by our musicians about the life and
musical activity of Mirza Sadig, we can't perhaps highlight
his comprehensive and rich activity at the desired level in a
limit condition of this dictionary article. 

It is clear that, the most remarkable representative of the
music history of Azerbaijan is Asadoghlu Mirza Sadig1 in the
XIX century. He has collected the results of a full historical
period in this musical activity basing on the achievements of
activities of all other his predecessors especially of his great
tutor Mirza Alasgar and has completed the formation process
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1. Some of our authors call Mirza Sadig simply as
"Sadigjan" in their works yet. It is possible to suppose that, he
was firstly called so by his family members and close relatives
for fondling and caressing purposes only, during his childhood.
Then he was called so by some people who hadn't hesitated
from the free behavior against him and delighted with his per-
formance in the weddings. 

To call the great master as "Sadigjan" is to continue this
past familiarity at the present for me.



of mugham school of Azerbaijan on the base of national tra-
ditions.

He has first of all made a clear and defined the artistic
expression principles of original features belonging namely
to the folk music of Azerbaijan in this work. He was really an
innovator craftsman and brave novator with his grate and
suitable activity made on various fields as enriching of per-
formance methods and updating of singing ways. 

Activity field perceived by Mirza Sadig is very wide and
his music activity is comprehensive. The real main feature of
his wide and comprehensive activity is his opening the first
bright creative page of the new Renaissance age drawing a
border between the past and future of Azerbaijani mugham
music. 

"Sadigjan" who was one of the young and talented pupils
of Mirza Agha Alasgar has learned before to play kamanchah
from his tar master as it was noted. The young Sadig has sub-
stituted Agha Alasgar who couldn't participated in one of the
music assemblies for his healthy case and amazed all due to
his fine performance in city Shusha.  Mirza Sadig has begun
to work hardly on tar from that time.  

He has prevailed over his countryman contemporaries as
well as over all tar players coming from abroad with his skill-
ful performance and virtuous play due to the success that he
has owned for a short time. The expression power on his per-
formance was so strong that while he took his tar on his
breast and made the first mizrab, the listener has forgot all
and paid his attention to the pretty melodies of tar. 

Mirza Sadig by experiencing on mugham performance was
a permanent participant of music assemblies collected in
"Majlisi-faramushan" and a demonstrator of the both oppo-
site parties on tar on the whole disputed matters (as it was
noted, Abdulla bay Asi has tired due to the strong disputes
lasted long related to the theoretical matters of mugham and
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said as below dealing with Mirza Sadig in one of the assem-
blies "Majlisi faramushan": 

- Hey Sadig, take the tar on your hand, 
Play "Shur" and exite me by anyway..).

Reputation of Mirza Sadig was spread on whole
Transcaucasia, Dagestan, Turkmenistan and the Southern
Azerbaijan as an able tar player for a short time. He was
invited to all places together with the most remarkable song-
ster of his period Haji Husu and was met with prolonged
applause when he played solo on the new tar that he has
reconstructed at the meetings held on their honor in Tabriz. 

But the hardest and the most responsible stage of the activ-
ity life of Mirza Sadig was his visit to the assembly of
Mahmud agha1 together with Haji Husu and kamanchah play-
er Mirza Ali in his young ages. 

Ten years has passed from the terrible earthquake hap-
pened in Shamakhi. Assiduous and diligent Shamakhi people
has considerably renovated their native land that has been
turned into ruins due to the natural disaster, normal life was
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1. A special assembly has been collected at the domain of
Mahmud agha Ahmad agha oghlu Mammadzada that was a
popular merchant (a rich man defending artistic men) in whole
Azerbaijan beside the artistic-musical assembly "Beytus-safa"
that began to act in the city Shamakhi that is the country of
poets at the second half of the XIX century. Unlike "Beytus-
safa", only affairs related to the music art have been discussed
at the assemblies of Mahmud agha. Mahmud agha being famil-
iar with the Azerbaijani mugham as well, could estimate exact-
ly the courage and ability of songsters and saz players.
Authoritative as Seyid Azim Shirvani, Mirza Mammadhasan,
Alakbar Gafil were considered permanent members of this
assembly who knew and felt a deep respect to the classical
music rules of Azerbaijan. So, the assembly of Mahmud agha
was as if a touchstone for songsters and saz players of all
Transcaucasia. Each musician sang and played here was con-
sidered to get a perfection certificate.



restored in the city, way of living has relatively improved for
this period and the people prevailing the hard condition of
earthquake could slightly regulated his welfare due to their
effort and by their own sweat and blood (tsar government has
completely denied to make any financial aid, to send food or
medicines to the families suffered from the earthquake). 

Mirza Sadig was seriously to be prepared before departure
to the assembly of Mahmud agha in Shamakhi. That's why, he
has trained with his comrade kamanchah player Mirza,
repeated dastgahs, played again and again the mugham bar-
dashts, accompanying corners, separate fingers, transfer rules
in dastgahs, tasnif among sections, relative colors, folk's
music, grinded according to his performance method every
day. 

At the same time there was a great animation in Shamakhi
in those days. Music society of city has impatiently waited
for the visit of dear guests. Dare-devil group consisting of the
music amateurs has saddled their horses and galloped to
Kurdamir for meeting popular craftsmen.  Majority of
remarkable men of city were far from city, at the roads of the
guests for their meeting. 

One of the outbuildings has specially been laid and pre-
pared for the guests at the farmstead of Mahmud agha. 

Craftsmen were met by so great sincerity and joy have
reached the city and they rested for a day, then have demon-
strated their ability in front of Mahmud agha and remarkable
men, sages, songsters and saz players, writers, poets of the
city well informing* about the music. They have performed
either their program or music numbers ordered by the host or
guests with so graceful, finished and smooth ability that,
there was no other second opinion among the persons at the
assembly about their performance art. Because all were
charmed with their art. Especially, Seyid Azim Shirvani who
was in a friendship relation and held a regular correspon-
dence with the poems of Garabagh, having a well-wisher
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heart, noble character and clear heart was glad due to the suc-
cess of these dear guests most of all. 

But what to do, there are a lot men envying the success and
happiness of others, not hesitating to stain good man, calum-
niating him, casting and spreading a rumor beside the noble,
well-behaved and intelligent men in the world. 

A.S.Pushkin has vividly created a general nasty image of
musician that envying the others' genius and even not hesitat-
ing from the crime case with his low sense in music world in
his work "Motsart and Salyeri".  An ignominious composer
Antonio Salyeri has so envied a great ability of remarkable
composer Motsart that, he has attempted to suicide him at the
result. 

A man who was called Humayi and lived in Shamakhi
hearing about the invitation of Mirza Sadig to Shamakhi was
firstly glad and tried a lot in this direction. He has immedi-
ately departed to Shusha with the consent of Mahmud agha,
reaching there he has discussed with Haji Husu and Mirza
Sadig about their visit to Shamakhi, tried to agree and
encourage them to this visit by anyway. He has achieved his
purpose at least and returned back to Shamakhi together with
them. 

But after arriving in Shamakhi Humayi has observed the
great success of the team of Haji Husu, especially Mirza
Sadig that they have gained in Shamakhi and got awfully
frightened due to his envy. He mounted immediately his
horse and galloped to Shusha and began to spread fancy and
false words and rumors about Mirza Sadig there.  Mirza
Sadig was notified about it and got a nervous and returned
back to Shusha. Therefore, the assembly of Mahmud agha
was disintegrated. 
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1. Hey if you consider yourself conversant, 
Be informed, and learn what is maon, music and tar…

(Seyid Azim Shirvani)



As we mentioned above, the music activity of Mirza Sadig
was comprehensive. 

ENRICHMENT OF PLAY METHODS

Mirza Sadig has assumed a slogan "Who wants to be a
craftsman, he needs to be a professional" as a basis in his
performance work and has perceived the necessity to raise the
playing method on tar to the top and improved the mizrab and
finger method as well due to his extreme efforts. 

Wide use of several touches by making mizrab, speed of
the fingers of the left hand and especially songs played tire-
lessly and regularly for hours every day in order to gain  a full
synchronize, precision, conformance and balance at the
motion of fingers by making a mizrab have resulted in the
highest achievements on tar technique. So that, coping with
any technical difficulty wasn't only a target but one of the
means suitable to artistic expression. 

It were technical touches used widely by Mirza Sadig in
his performance experience to beat the finger of his only left
hand on strings in special method without using of the right
hands sometimes (without mizrab) in order to get various
sounds on tar (prizzichato of the left hand - our saz players
call it "dumb finger"), to change the temper of tar by using of
the small cup sometimes or to lengthen the separate sounds
on tar by pressing and pushing of strings on whole veil and
some other performance methods.   

But all of these means couldn't satisfy Mirza Sadig who
approached very strongly to the music art and especially to
the performance. At the same time Azerbaijani music art
holding a new development period has decisively demanded
a complete and sound improvement of the available music
instruments or establishment of music instruments that can
produce other and more perfect sounds from the quality point
of view. The main task is the comprehensive improvement of
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all soundation and technical quality (temper, dynamic, power
of sound and prolongation period, tuning, diapason) belong-
ing to the main stringd music instruments of nation and  the
development of the folk music according to the new develop-
ment stage of folk's music (especially mugham). 

Mirza Sadig has thought about the problem how stronger,
louder and at the same time more charming and pretty soun-
dation of tar can he reach. The main matter on this work was:
to change and soundly update the foundation, construction,
figure of tar by anyway at the result of some tests and sever-
al practices! - this matter has caused no any doubt in his opin-
ion. But is isn't enough just to be a brave in order to cope
such a difficult and hard task, at the same time supposing the
necessity and the urgent feature of this case demanding a cer-
tain risk doesn't provide any guarantee about a success result
of this initiative. On the other hand, there was a certain dis-
loyalty and disbelief in Shusha music society against the ini-
tiative of Mirza Sadig that would create a full change in
mugham and mugham performance world on a condition of
great respect and honor made against remarkable craftsmen
as Ali Shirazi in Shusha, Aghamal Malik-Aghamalov1 in
Erevan who has knew tar as a five stringd music instrument
and didn't imagine it in any other form and against other sev-
eral Iran music and music instruments (only his master Agha
Alasgar has in neutral position). 

But although all of these prevents, a mutual relation creat-
ed among the evaluation (development, progress) of music
instruments has been arising by expressing the essence of
music as a material mean by the new tasks of music life.

Mirza Sadig should give a new life to tar. 
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East, Leningrad, 1927, p. 6-8



RECONSTRUCTION OF TAR (REESTABLISHMENT)

The main aim was perhaps to improve the instrument from
acoustic and physical point of view at first. For this purpose
it was necessary to carve and re-prepare the body of tar (as it
was noted, Mirza Sadig has called the cups of tar its "heart
and lung"). 

After a lot of "measure" and mathematical calculations,
talented founder master Mirza Sadig has first of all consid-
ered that it would better and suitable if the both sides of tar
body would be straight and vertical but not slanting as before
(from the "button" side where the tar arm connected and
strings are joined in small and big cup). 

At the result of the dig of tar body in wholly another shape,
a field on tar was improved as well. May be, for this purpose,
or for another acoustic and physical purposes, soundation
ability of tar was improved as well. 

The twice improvement of the number of strings was
intended. But it was doubtless that, the tension case of tar arm
will considerably be intensified at the result of this operation
(from the top till body). And it made a danger about the fork
possibility of tar. In order to prevent it, Mirza Sadig has
joined a wooden support at the across of the string connection
and arm connection in body (crossing through the both cups).
Though this support was hardly attached, it didn't prevent to
get a necessary "khun" by pulling back a little at any time
during performance (strings are high-pitched tone approxi-
mately in one comma size and then returned to the previous
case upon releasing). On the contrary, the previous tar body,
more precisely a part of small cup connected to the arm (this
part was called "lavand" on jargon of Tarzens) was processed
very thick and shapeless, that's why it was impossible to push
the arm to your direction. That's why, player has gained so-
called khun-vibration effect by shaking the tar repeatedly
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during the performance that, it was first of all negligent touch
from appearance, even from esthetic point of view.

Therefore, one of the main changes made on the body of
tar1 was the shaving of the part connecting the tar arm to the
small cup, that's protuberance of the small cup to the arm in
another shape. Because there is no already any need of the
beginning of this protuberance from the bottom of the small
cup as before (in order to be hard): that stay of this support
arm was completely provided in the body.

After this sound reform made on the body of tar, it was
necessary to manage the problems with the arm of tar and the
problems related to the veil system connected to the arm. 

It is difficult to pretend: is it possible to solve such a dif-
ficult process - the case and relation of veils (sound steps) on
their quantity, due to the height of sounds at the result of only
empiric tests and practices without any mathematical calcula-
tions? You know the determination process of sound order
with the order of music sounds (it means, motion system from
bass sounds to soprano sounds) as well as the definition of
the height case of sounds against each other isn't willfully
arisen, the structure of the sound order of musical instrument
is based on the precise and logical rules (as you see, it is
about the stringd instruments, more precisely about tar,
whose arm is attached with the veils and sound order was cer-
tainly changed, because the problem is simple in musical
instruments where the veils aren't attached to the arm as in
kamanchah, in this case the height of the sound order depends
on the hearing ability of player). Therefore, as all other
stringd and blowing musical instruments so musical instru-
ments whose strings are attached on arm are improving and
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1. Songsters don't usually use of the word "body" that is more
precise in music practice. It is called as "cup" instead of the
"body" and it intends the both big and small cups. If it is about
only either a big or small cup, then each is called by its name.



developing by history and a characteristic of the music lan-
guage of each nation has a great role in this case. 

Great founder and master Mirza Sadig has deeply learned
all details, essence and specification of the music of his
nation and regulated the structure of the sound order of tar or
rather the regulation problem of the veils in the tar recon-
structed by him namely on the base of the folk's music of
Azerbaijan. Therefore he didn't perhaps neglect the practiced
theories of the music scientists lived before him and modified
method and traditions during this regulation. 

There was an extreme difficult and very necessary prob-
lem before him: it should define the route position of "Orta
Segah" that was one of the main veils of tar (third! and sex-
tus of the white string of "Mirza Huseyn Segah" on the same
principle). What to do, to adopt Zalzal1 veil (355 cent)2 or
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1. Mansur ibn Jafar-ar-Zarih "Zalzal" is considered one of the
great music scientists of the Middle and Near East of the VIII cen-
tury. He has spent more part of his life at the palace of Abbasiler
caliphate in Baghdad city, under the patronage of al-Mansur at
first, then under the patronage of Harun-ar Rashid. His reputa-
tion was spread for whole Transcaucasia by playing ud. His mod-
ified third is 355 cent. The fifth veil of the ud musical instrument
consists of the same third, that's why it is called Zalzal veil. This
third is mostly called neutral third at the literature of the West
European and Russian musical literature (that's moderate). 

2. See: Â.Áåëÿåâ. Ðóêîâîäñòâî äëÿ îáìåðà íàðîäíûõ ìóçû-
êàëüíûõ èíñòðóìåíòîâ. Ãîñóäàðñòâåííîå ìóçûêàëüíîå èçäà-
òåëüñòâî. Ìîñêâà, 1931. ñòð.40; À.Ñ.Îãîëåâåö. Îñíîâû ãàðìî-
íè÷åñêîãî ÿçûêà. Ãîñìóçèçäàò. Ìîñêâà, 1941, ñòð. 755-756. It is
necessary to note that, if the remarkable soviet musicians
V.Belyayev and A.S.Ogolevets would be consulted with the crafts-
men as Gurban Pirimov, Mansur Mansurov, Haji Mammadov
instead of the "Specialists on Azerbaijani music" as
I.Z.Kasababov or unexperienced tar players as Vatulyan,
Ilishayev lived in Transcaucasia related to their valuable scientif-
ic-investigation works, then their scientific provisions could reach
the more precise and correct level.



especially great tempered third (408 cent) embarrassing a lis-
tener and making a soundation soprano effect at the hearing
consciousness of each azerbaijanian at the Segah place? 

If to say in the words of that time, Mirza Sadig was to
stand against such a "qiyas-i mugassam" (dilemma). Upon the
comprehensive investigation of the interval of 17-steps
Azerbaijani gamma today, we should observe that, Mirza
Sadig could exactly define the position of Segah tonic by
considering the performance principle and soundation
method of Segah (Kharic Segah - Orta Segah - Mirza Huseyn
Segah) namely in Azerbaijan. It is a veil staying on a position
of 364-379 cent from the main tune (do) of Orta Segah, it
means soprano from the Zalzal third (from 355 cent), bass
from the tempered 12-steps great third (408 cent). 

Mirza Sadig has identified the height of Segah tonic for
ever. And it strengthens permanently the foundation of the
soundation process of Segah mugham in completely other
way in Azerbaijan (extremely original and fine). 

Therefore it is necessary to state that, the exact definition
of the position of the third veil in the music of Azerbaijan is
generally the most difficult matter. The remarkable soviet
musician V.M.Belyayev has specially stated its extreme dif-
ficulty at the 48th page of his book1. 

Why this difficulty is arisen? For what purpose, scientists
engaging with the theory of the "Eastern music" meet with
difficulties about the height position of the third veils in
Azerbaijani music and make wrong views as a result? 

We think that, its purpose is that, when our musicians are
dealt with the music system of seventeen steps, they refer to
the analyses and views of the Eastern European scientists
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1. Afterwards, V.Belyayev has determined the sound relations
among the Azerbaijani tar veils more exactly and identified the
mathematical formula of tar sound order. See: Victor Belaiev. The
formation of folk modal systems, "Journal of the international
Folk Muzik Council"; Vol. XV, 1968, Sambridge.



(H.Helmholts, R.Kizevetter, H.Riman, A.Berner, H.J.Farmer
and others) on the considerations in the books of the middle
century, but not to the fine templates sounded really in
Azerbaijani music up to day. They pay no attention that, the
Western music scientists make their investigation only
around Arabian - Iranian music as a rule on "The Eastern
music" (veils and sound order of ud on music instruments at
the first term) and either they don't know about the certain
difference of 17-staged gamma in Azerbaijani music from the
17-staged gamma in Arabian-Iranian system or they paid no
attention to that fact. 

A.S.Ogolevets (1891-1967) differs from others due to
his deep and strong investigation among the scientists ana-
lyzing the basis of Azerbaijani folk music and especially
the problem of 17 staged Azerbaijani sound order. But
although he has sharply criticized the insufficiencies in this
or other consideration and conception on "Theory of the
Eastern music" by the remarkable German music scientist
H.Rima (1849-1919), he has really considered not today's
but the past's 17 staged gamma at the 17 staged "Eastern"
music system applauded and supported with a great passion
and has of course based all his provisions on the analyze of
this root. 

We would like to remember once more the words of
Uzeyir Hajibayov related to it "People of the Near East has
constructed their special "music chapel" (cursive is ours-
A.B.), on typical method for their nation, using of their
"opportunity-construction" material and collapsed splinters
of "music building"". Unfortunately, some of the soviet
music scientists forget this sound and correct conception of
Uzeyir (beside the general features in the music of the Middle
and Near Eastern nations, their original separate features in
the music of each nation) and at this result they have repeat-
ed the general conception "orientalism" on the methodology
"varid akhin" of the music scientists of the Western Europe. 
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The confusion met related to this affair is more clearly felt
at the feature related to the intervallic of 17 staged gamma.  

The point is that, volume of the thirds in the 17 staged
gamma at the music of the Near Eastern nations isn't equal as
well, it means the "es" in Arabian-Iran sound order and "es"
in Azerbaijani music and especially "e" in Arabian-Iran
music and "e" in Azerbaijani music isn't the same as well (I
don't yet talk about the tempered 12 staged (chromatic)
gamma).

The considerations about the volume of the third (and sex-
tus) in Azerbaijani music is very interesting at the first part of
the book of "Basis of the Azerbaijani folks music" by Uzeyir
Hajibayov ("Sovts system"). Uzeyir Hajibayov writes: "Upon
playing of Azerbaijani melodies at the tempered music instru-
ments, some incoherence1 is felt especially on the height of
the third and sextus tones:  it also comes from the fact that the
volume of the big third is narrower2 than the tempered big
third, but the small third is wider than the tempered small
third in Azerbaijani music3. 

The third belonging to the Azerbaijani music or veil
intended by Uzeyir bay isn't a Zalzal third as well. Because if
the volume of the big third equals to 408 cent at the tempered
music instruments (four and half tone and sum of two
comma: 90+24+90+90+24+90), "big third" used in
Azzerbaijan music is about 378-384 cent as we mentioned
above, it means it is narrower than the tempered "big third"
and wider than Zalzal third as stated by Uzeyir bay. So, tonic
veil of "Orta Segah" (also "mi" note of the first octave in
white string) in "Mirza Huseyn Segah": "la" note of the small
octave at the yellow string and "la" note (sextus of the white
string) of the first octave at white string (sextus of the white
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1. Read: non-stickiness (A.B.)
2. that's, relatively bass.
3. that's, partial soprano.



string in bass is much more below (bass) than the tempered
music instruments (especially than the piano). 

This matter was written by Uzeyir Hajibayov more pre-
cisely at the articles under the title1 "The Eastern music and
Western music instrument"2 in 1926: "For example, upon
playing Segah at the root "do", the top tone3 of Segah would
either be "mi" or "mi bemol"4, while neither of them is
matlub sound… Upon choosing "mi" or "mi bemol", the ear
prefers to "mi" sound in any case that, "mi" is right from the-
oretical point of view". 

We can suppose that, then (1945) Uzayir bay has defined
this interval (perhaps, conditionally) as under the title" big
third" due to this consideration.  

Reforms made by Mirza Sadig on regulation of veils in the
tar arm aren't completed by the exact definition of the direc-
tion of only the veil "Orta Segah". We must also consider the
feature of zabol veil here. As you know, this veil isn't
observed on either the tars played before (Ali Shirazi, Agha
Mirza Alasgar and others) or after Mirza Sadig (as well as on
Iran tars). It is possible to suppose that, Mirza Sadig has seen
the necessity of this veil in yellow string, in bass as near as
possible to the interval of the first veil with the empty string
upon playing maye-i-zabol in bass on one hand, as far soun-
dation as possible of the 1 1/2 tone among the la-bemol on
other hand. At the same time, it is possible to suppose that,
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1. "Education and culture", 1926, N-4, page.31; Works.
Second volume, Azerbaijan SSR EA Publication, 1965, page 226.

2. it was stated by mistake "instrument" instead of "alat" in
his works (A.B.).

3. that's, its tonic (A.B.).
4. Exclamatory mark was stated for any reason after the

word "mi bemol" in the academic publication.



Mirza Sadig has quoted the necessity of the veil called "zabol
veil" from the music instrument ud.1

But this assumption is seen baselessly because that, there is no
charak veil between "mi" and "fa" sounds (as well as in Iran tar).  

Comparative table stated here can arise a certain image about
the reform made by Mirza Sadig on the order of the tar veils.

It has repeatedly been mentioned about the improvement
of the number of the strings of tar by Mirza Sadig at the musi-
cology literature, but of course it hasn't been stated anywhere
that, what the purpose of the great master was for this reform
and what a useful results has he gained due to the update that
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1. Because there are two veils from "do" sound to "re" sound of
the first octave in ud. While there is only a veil in Iran tar (modern
Iran music specialists define the soprano charak sound as "koron"
(1/2 bemol) from each bemov sound and the charak sound as "sori"
(1/2 dies) from each dies sound in order to state exactly the charak
tones in the 17 staged gamma. For example, do--re-bemol--re-koron-
-re. Re-koron is sounded a charak tone higher than re-bemol here.
Another example, la--la-sori--sibemol-si. The sound la-sori is a
charak lower than the sound si-bemol here etc.

2. Names of these veils are usually confused in music practice.  It
is for the reason that, the attention isn't paid that, do--diezin is sopra-
no than re--bemol, or re--diezin is soprano than mi--bemol (due to
the acoustic measure). As a result, it is said as do--do-diez--re-bemol
instead of do--re-bemol--do-dies,; re--re-dies--mi-bemol instead of
re--mi-bemol--re-dies by the order of veil with charak tone. 

17. See: 1) Rauf Yekta bay. "Gafgaziyada musiqi". Remarkable
Turkish scientist Rauf Yekta bay writes as follows on the base of
information that he got from Mashadi Jamil Amirov at the above
mentioned article: "While a tar that Ali Shirazi brought from Iran
had only five veils, Sadig has found 18 handed tar, a tar on the hand
of Jamil Amirov is a tar of this kind but it has thirteen veils."

2) Afrasayib Badalbayli. "On tar on the occasion of court",
"Communist", 11th day of January, 1929, N-9 (2515-). This article
has been written against the negligent initiative of those who wanted
to forbid the tar on the occasion of "The court of tar" organized
about "whether a tar is necessary as a musical instrument" at the
Azerbaijan Dram Theatre on the 12th day of January in 1929; 3)
Kerim Kerimov. Orchestra of Azerbaijani folk instruments, Baku,
page 11-12.  



he has made on the improvement of the quality of the soun-
dation of tar.

We couldn't pretend to prevent an insufficiency in our
musicology writings about the great master whose activity
admired us with this short information, because the descrip-
tion and explanation of the sound and technical reconstruction
made by Mirza Sadig on tar as well as improvement problem
of tar veils demands a wide and comprehensive analyze from
the specialists professional on this affair.  We are to be satis-
fied only by stating this fact that, the purpose on improvement
of the number of tar strings isn't only to exaggerate and adorn
the melodies played by hitching the jangana (call) of mizrab
sometimes. Undoubtedly, the main aim of the founder master
was to create a harmony on tar during playing and to make a
general resonance at the cups of tar by sounding the addition-
al sounds (overtones) joined to the main tone. 

Mirza Sadig has completely gained his main purpose by
this jingana and other alicvote that he joined to the tar,
because these strings didn't only strengthen the general soun-
dation of the tar, but also gave a special beauty and fine thin-
ness to its temper. 

As you know, the first double strings at the upper of these
two double ring strings are tuned one octave soprano than the
white strings of the tar, but the second double string one
octave soprano the yellow strings. It isn't also accident that
Mirza Sadig has tuned jingana strings namely in this interval1.
Because either empty white string, or empty yellow string
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1.That's why it is also to be considered an invention that, he has
joined a small kharak to the tar arm at the across of shah veil of
the yellow string with the shah veil of the white string. At the same
time, it is also to be considered a new invention that, he has espe-
cially made a small kharay for additional strings between the top
and arm of tar.  This small kharay was then called the "bird" or
"cock" perhaps due to its appearance in the practice of our music
(it was called before "Satan").



forms one of the main tones in the bottoms of almost all dast-
gah, or otherwise, it is one of the main stages entering into the
content of main tones ("Bayati-Gajar", "Orta Mahur" etc.).

Mirza Sadig hasn't also kept the root string out of the
attention. He has considered the matter about the conforma-
tion to the sound balance in tar and preferred to join one of
the additional strings at the neighborhood of the root string.
This string is tuned one octave soprano from the root string
as a rule1.

At the same time, beside this string, there is also a thick
string joined one octave bass than the yellow string. Function
of this string: consists of the formation of a fine base sound
in bass for mughams at the string tone of the empty yellow
string as Rast, Bayati-Isfahan. 

So, connection of so additional strings to the tar that con-
sisted before of five strings has either considerably improved
its sound resonance or caused to the establishment of the new
expression means at the performance. 

It is necessary to note one more feature applied firstly by
Mirza Sadig and spread widely in Transcaucasia for a short
time on connection with the appearance and reconstruction of
tar. It is about the mother-pearl cover on the arm, top of tar
and even on the sides of cups sometimes. 

As you know, narrow planking from the cattle bone has
been covered on the arm of tar till Mirza Sadig. But the moth-
er-pearl hasn't yet been used. Mirza Sadig has firstly covered
the arm of tar with mother-pearl (layer of mother-pearl as a
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1. A string in the neighborhood of the root string (it is said
that, by initiative of the Mashadi Zeynal Hagverdiyev at first)
was directly joined on the tar arm after the death of Mirza
Sadig and player has pressed this string by his fingers togeth-
er with the root string and sounded the root string in two
octave. But this modification hadn't made due to the open
(empty) string that Mirza Sadig has joined in majority but
connected as an additional string as a case may be. 



plate as well). Therefore, he has gained not only the improve-
ment on the appearance of tar, but also clearer soundation of
the temper of tar. 

Mirza Sadig had two pupils as a master of tar: Ganbar and
Manas. 

Ganbar was very talented pupil. His contemporaries have
said that, the hands of Ganbar are to be covered with gold. In
fact, his hands haven't only played tenderly but also he was a
great master interested in inventiveness. Even Mirza Sadig
has acknowledged himself that, the real craftsman is Ganbar
in handicraft! 

Tar and especially kamanchah cups dug by Ganbar were
estimated very expensive. But therefore, of course Ganbar
has later changed his profession, displayed a great interest in
gunsmith art and then he became the most popular of
Garabagh on this direction.

Friendship was very strong between Manas and his family
with Mirza Sadig. Father and brothers of Manas had a great
respect to Mirza Sadig. On other hand, close relations with
the family of Manas were very necessary and important for
mirza Sadig too. 

It is clear that, each professional player must play and reg-
ularly be trained for 4-5 hours at least every day. Especially
Mirza Sadig was extremely pretender against his art and
attached a great importance on the daily training on tar. It
couldn't be in any other way1. But a music and any type of
musical instruments has unconditionally forbidden during the
Muharram days, the month of fasting, especially in Shusha
where the yards were very close in the ruling condition of
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1. The following words are the sayings of the most popular pianist
of his age and a remarkable composer in Russian Anton Rubinshtein
in the half part of the XIX century: If I don't play today, I feel it
myself, if I don't play for two days, my critics feel it, if I don't play
for three days all my listeners understand my backwardness. 



islam-feudal mindset at that time. Anyone daring to sound tar
or any other musical instrument during these days was sub-
ject to a great danger of his life, whole existence and even his
family members' lives. But what to do? The situation of song-
sters was better in this case. They recited elegy if necessary
and therefore could keep their sounds in a constant form. But
the situation of players was very hard. Hands and fingers of
players losing their trainings and daily coaching for two
months at least would perhaps be coarsened and it wouldn't
be easy then to prevent this fault and backwardness! 

That's why, Mirza Sadig was obliged to use of the hospi-
tality of the family of his pupil Manas. He went to the top part
of city every day where the Armenians have lived and has
daily trained there. 

Perhaps, remarkable Armenian tar players as Tatevos
Arutyunov, Bala Melikyan, his father Grikor, Mardi
Janibayov, Mukhan Arzumanov and others have regularly
been trained in the house of Manas and took tar lessons from
Mirza Sadig. Tetenos Arutyunov and Mukhan Arzumanov
among the above mentioned tar players could reach a perfect
master degree on processing and repair of kamanchah that,
the role of Mirza Sadig was great related to this profession.  

Tar reconstructed and re-established by Mirza Sadig has
been spread in whole Transcaucasia, Dagestan and
Turkmenistan for a short time and players have been playing
on a tar model processed namely by Mirza Sadig from that
time up today. 

MIRZA SADIG AS A COMPOSER

Musicians growing up at the condition of the XIX century
in Azerbaijan as well as Mirza Sadig hadn't of course oppor-
tunity to own note knowledge. That's why upon speaking
about the composition activity of Mirza Sadig, we have no
document in written proving that this or any other work was
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really his product of activity. But therefore, it would be
wrong to be indifferent to the acknowledgements made by his
respected pupils on this matter. 

All old tar players have especially affirmed that the author
of majority of the dastgah colors played on Orta Segah (Zabol
Segah) at the present was Mirza Sadig. At the same time, it is
said that some of them are composed by Mirza Sadig at the
colors of Bayati-Shiraz. 

A feature forming an importance field of the comprehen-
sive musical activity of Mirza Sadig isn't his intersection col-
ors in mugham or his establishment of some other diringa.
We think that, the real and great care of Mirza Sadig as a
composer and musician was his composition and manage-
ment the musical part of "Leyli and Majnun" musical fable
shown at the theatre in Shusha in 1897. 

It isn't known by whom the idea was made about the prepa-
ration and demonstration of this theatre. May be, this initia-
tive hasn't been made by a special person but created sponta-
neously during the negotiations at the musical assemblies. It
is possible to suppose that, the establishment of such new
genre at the Azerbaijani music world has generally been aris-
en due to the direct influence of two main factors: 1.
Organization of dram theatre in Azerbaijan, establishment of
original dram plays; 2. Acquaintance of Azerbaijani music
songsters with the Russian and Western European opera the-
atres demonstrated regularly in Tbilisi. 

The participation of Najaf bay Vazirov, Abdurrahim bay
Hagverdiyev, Garyaghdioghlu Jabbar and Mirza Sadig at the
Shusha assemblies was considered dignity. The important
and very interesting feature is to be interested us related to
the interest and desire on formation of the new fable in the
musical theatre too by getting inspire of these above men-
tioned progressive men from two main factors: how the ini-
tiatives imagine the intended musical spectacle and how they
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have solved the problem about basing on which sample for its
shape and form?

There wasn't any manual means and opportunities to cre-
ate a musical spectacle by referring to the Russian and
Western European opera spectacles that they observed in
Tbilisi: neither a composer that could write such a work, nor
a songster and player that could play or sing such a work nor
at least a listener - spectator that could perceive such type of
work. 

It is difficult to reduce the importance of such a necessary
and significant matter belonging to the establishment history
of the opera art in Azerbaijan, because a problem on shape
originality and genre feature1 of the musical theater works of
Azerbaijan called "mugham operas" at the present have
repeatedly been reflected in three pages in several meanings.
At the same time, Uzeyir Hajibayev has stated in his articles
on the history and development of the Azerbaijani music dur-
ing 1925-1930 that, one of the first factors on creation of
national opera of Azerbaijan was undoubtedly "shabeh"2.
Therefore, Uzeyir Hajibayov related the establishment of his
first musical work "Leyli and Majnun" to the deep influence
power that he felt during the musical fable and spectacle
"Majnun on the grave of Leyli" that he saw at the perform-
ance by amateur actors in Shusha at his childhood, at the thir-
teen years old during 1897-1898. 

If compare these two ideas, we could get result that, if the
shape (appearance if to say due to the expression of Uzeyir)
of opera works written before revolution had really been
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taken from shabeh, this quote has firstly been reflected and
demonstrated at the spectacle of 1897-1898. The use of
shabeh form in this spectacle and natural feature of the appli-
cation of shabeh expression means may spontaneously be
arisen as a product of the collective activity. But the practical
application of this general opinion, that's if to say more pre-
cisely musical arrangement and formation of spectacle has
been provided by Mirza Sadig. 
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Firudin SHUSHINSKI,
Honored Art Worker

SADIGJAN

One of the craftsmen having exceptional care at the cul-
tural history of Azerbaijani music is a great tar musician
Sadigjan. 

Mirza Sadig Asad was born in city Shusha in 1846. Father
of Sadigjan Asad worked a watchman, supported barely his
family. Living in poverty and need, Sadig had an endless
enthusiasm for art and sang the folk music in a fine voice.
Asad bay has heard the voice of his son and took him to the
school of Kharrat Gulu. Kharrat Gulu examined the voice of
the young Sadig and adopted him to the school. This school
had a great role on growing up Sadig as a musician. Sadig
became hoarse at his eighteen ages. But he didn't become
pessimistic, began to learn to play on pipe and flute at first,
then he played on kamanchah.  After a while, Sadig had
desire to play the tar. He left kamanchah and began to learn
to play the tar. Due to professor Bulbul, tutor of Mirza Sadig
on tar was tar musician Alasgar1 from Shusha city. Sadig had
two hands and long fingers. He wasn't only mastered this art
for a short time, but also excelled his teacher by his tar play-
ing due to his inborn talent and ability. When Sadig played a
tar, his master Alasgar said enviously: "If only my riches
would be Sadig's but his fingers mine". 

The name of young Sadig was called anywhere- in some
cities of Azerbaijan, as well as in Georgia and Iran, in same
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line of the popular songsters as Haji Husu, Mashadi Isi,
Keshtazli Hashim, Mirza Mahammad, Hasan, Abdulbagi
(Bulbuljan) and Jabbar Garyaghdioghlu. Mirza Sadig has
showed so ability at the wedding of Iran prince Muzaffarad
that, Nasraddin shah has awarded him with "Shiri-Khurshid"
golden medal.

Due to Aghalar bay Aliverdibayov who was closely familiar
with the history of Azerbaijan and is an author of "Harun Al-
Rashid" opera, when a popular tar musician invited Sadig for
competition at the assembly of Nasraddin shah in Tabriz, Sadig
has cut all veils of tar. When the tar musician showed it, he has
refused from competition and kissed the fingers of Sadig.1

Sadig was a craftsman gained a great fame among the peo-
ple of the Caucasus. His naming "Sadigjan" was also related
to this fame and love. It is clear from manuscripts of people's
artist Latif Karimov dealt with "Explanation of music dic-
tionary" that, songsters and saz players were highly spelled as
or called pseudonym as "jan" if they are highly loved and
estimated by the nation in the Near Eastern countries as well
as in Azerbaijan from the XVIII century. The honor of this
pseudonym was worked well by Sadig and popular songster
Abdulbagi Zulalov (Bulbuljan). 

Abdulhamid Babayev who was a music lover from Baku
wrote in his memories: "I met firstly Sadigjan at the wedding
of Husein bay Aghayev in Baku-Old city in 1897. There was
no so perfect tar player in whole Caucasus. Sadig had very
beautiful face. He was tall, broad-shouldered and thickest. He
entered in the assembly with great behavior and propriety.
People had endless respect to him. He had so power in his left
hand that, he played sometimes the tar without mizrab."2 
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Fine play of Sadigjan was also attracted the attention of
Mahmud agha from Shamakhi. Popular poet and musician
Mahammad agha Mujtahidzada wrote about it in his work
"Garabaghnama": "Mahmud agha that was from Shirvan has
heard about Sadigjan and asked to take him to Shirvan.
Mahmud agha sent a tar player to Shusha city that was popu-
lar in his assembly by the name "Humayi" in order to invite
Sadigjan. Sadig didn't want to come at first, but then he
agreed by anyway. Mahmud agha was so glad for his visiting
Shamakhi and made necessary respect to Sadig, even award-
ed Humayi for his invitation and delivery of Sadig. Sadigjan
has begun to play tar in assembly. Tar playing of assembly
was applauded there. Though Humayi was a moon before the
sun, he has felt his dullness before the sun and left Shirvan
came immediately to Shusha. He began to speak indecently
about Sadig.

Sadigjan has heard about this case and asked permission
from Mahmud agha to visit Shusha then to return back. Upon
returning to Shusha, he has heard that, Humayi has soiled his
personality by lie and aspersion. Sadig was sad for these
indecent acts of Humayi and refused to return back to
Shirvan. 

Mahmud agha was also sad for his staying in Shusha and
asked Seyid Azim Shirvani to learn the reason of this case.
When Seyid Azim wrote a letter and asked the reason from
Sadig, he has sent a copy of libel to Seyid Azim by letter".1

Upon receiving a letter of Sadigjan, Seyid Azim wrote a
libel as a poem consisting of 60 lines in reply to the libel of
Humayi. This libel was written very sharply that's why it has-
n't included into the collection of Seyid Azim published at the
recent years.  But this poem has stated in the divan of Seyid
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Azim published in 1897 in Tabriz by the son of poet. It is
clear from the poem that, the poet is periodically met
Sadigjan and he has participated in assemblies. Seyid Azim
praised Mahmud agha, his music assembly, stated in his
poem that Sadig, as well as popular songsters have partici-
pated in assembly as Sattar, Mirza Mahammadhasan, Haji
Husu, Shukur.  The poet by supporting Sadigjan, said
addressing to Humayi:

Hey Humayi, what is an action you've made,
Oppression as ill-fate you have made,
Faithfull face as a poor dawn you've made, 
Invariable face of Sadig changeable you've made, 
His face shame you have lovely made. 

Why didn't you assume a frame in friendship,
Why did you consider an enemy everybody.
Went and raised in Shusha a noise, 
That, were ashamed for somebody,
Expressed harm to chastity.

I've received a letter of Sadiq, hey suitor, 
He has, as if, written it to Mahmud.
Lake turned upside down was sacrifice.
Apparently, you told the truth of metaphor, 
Hey brother why did you do so.

You took the song of Sadig yourself,  
You went and took him to Shirvan yourself,
You took him to Suleyman as a gift yourself,
Seat and took him to the square yourself,
Informed about him as a Firdovsi.

Hey my dear, came with ecstasy yourself,  
Have made him right by mental beauty.
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Pushed him to garden yourself, 
Introduced him to people yourself,
But why then turned and converted.

Hey Humayi be right for everybody
That, what did you make to hear the ear, 
Fascination also be with planetary breeze,
Didn't be all said infallibility,
You've made this case force baseless.

Ok, suppose it was necessary to make aspersion to Sadig, 
What did Mahmud agha make to you, hey mental smoothly,
You didn't make any respect, justice,
You went to Gala1 and said slander about, 
You disgraced not him but yourself.

May Heaven punish you for gifts of agha,
May Heaven punish you for his blessing,
May Heaven punish you for his kabab and wines.
May Heaven punish you for his boon.
Because you have denied his justice.

You came sometimes yourself to Shirvan,  
for what you were like a breeze by beauty,
What a perfidy has made Mahmud agha to you?
Why did you calumniate the man,
Why were you so wrong to him.

Mahmud agha has a respect to the craftsmen, 
All know he has respect in this field. 
And a man has right, he has a power, 
He has force, civility, taste, respect,
You have denied these facts for any reason. 
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The man has a tradition to keep a songster, 
A lot of songsters were grateful to him.
For example, Sattar, Hasan as you know, 
… can anyone be a saz player?
Why did you act so against Sadig.

But why didn't you defend your honor, 
And… also come and cut and eat,
The private things of Mahmud agha…
But why do you honor come back and you felt ashamed.1

Mahmud agha was extremely amazed at the activity and
personality of Sadigjan and invited regularly him to
Shamakhi with songster Haji husu. And it made nervous the
daughter of Khan Khurshudbanu Natavan. Because Sadigjan
was the beauty of the assemblies of Khan's daughter. Neither
the assemblies at the palace of Khan's daughter nor assem-
blies of "Majlisi-uns" were held without Sadig. It is interest-
ing that, Mahmud agha couldn't manage without Sadig.
Allegedly, there was a correspondence for a long time
between Mahmud agha and Natavan related to Sadigjan.  

Even once somehow when Sadig refused to visit
Sahamkhi, Mahmud agha has sent Seyid Azim Shirvani to
Shusha for Sadigjan. Great poet visited Shusha and said the
followings about Shusha:  

The city Garabagh was called Shusha, 
This city was flourishing due to houries. 
It is well to stay in Shusha, 
But scream due to these houries. 

Sadigjan has played in weddings and assemblies, as well
as performed as a tar player at the breaks of theatre spectacles

156

1. Seyid Azim Shirvani. Divan, Tabriz, 1897, pages 226-228.



showed in Shusha and Tbilisi. For example, a comedy "Mon-
sieur Jordan and Dervish Mastalishakh" of M.F.Akhundov
was showed at the theatre "Arsruni" of Tbilisi on December
29, 1886. It was written at the placard of this spectacle that,
a popular tar player Sadig will play and songster Mirzali will
sing at the breaks. 

Political, artistic and humorous newspaper "Kavkazskoye
obozreniye" published in Tbilisi has spread interesting arti-
cles about the spectacle. It was said in the information dealt
with the performance of songster Mirzali and Sadigjan at the
article published under the heading "Theatre and music" in
the newspaper: "Comedy was dull in scene… Saz players
have especially made the spectacle interesting. Popular Sadig
has played in tar that is known as the first tar player in whole
Transcaucasia. His playing was clear, precise from artistic
point of view, powerful and able.

It would better, our Tbilisian composers make a use of the
visit of Sadig to Tbilisi and learn the Eastern melodies from
him. And it can be a suitable material for their writing the
new works.

Palace songster of Iran shah has sung. Mirzali is a tenor
type songster having a wide diapason of sound. He has sung
religious melodies before. But he has applied to the modern
melodies at the recent times. That's why there are yet reli-
gious motives in his songs. But however, song of Mirzali
arises a real taste in a man with its influence and sincerity".7 

Sadigjan has participated at the first Eastern concert held
in Shusha (1901) and played firstly solo "Mahur" in tar
among the tar players. 

Sadigjan was an innovator tar player in the broadest sense
of the word. He has made comprehensive reconstruction on
Iran tar approximately in 1870-1875. It means he has worked
on the improvement of tar and modified the structure of tar.
He has abolished unnecessary veils at the tar arm, kept 17
veils and added two pairs of high-pitched an octave higher
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sounded strings from each of the first pair white string and
pair yellow string for strengthening of the voice. He added
one octave lower from the yellow string, that's bass sounding
one thick yellow empty string for strengthening if necessary.
Beside it, he has found "dumb finger" method by fastening
additional veil at the upper of tar arm, that's near to the top. 

Tar was played bending on knee by tradition till Sadigjan.
Sadigjan has abolished this primitive rule and begun to play
the tar on breast holding by hand at first in the history of tar.
Tar had five strings till Sadigjan. He added six more strings
to tar and made its number 11. Professor Sasha
Oganezvashvili wrote that, "Sadig has added 8 strings to tar.
These are called "Re" and "Sol"".1 

All of these updates made by Sadigjan on tar playing have
unconditionally been adopted by all Transcaucasia and
Middle Asian tar players for a short time. The tar created by
him, that's Azerbaijani tar has prevailed the primitive, five-
stringd and loud voice Iran tar exit in whole Caucasus and
Middle Asian for a short time. 

Sadig has raised the tar playing method to the high stage
by his updates on the structure of tar. However, tar has begun
to play more necessary role as a musical instrument at the tar
playing art. It isn't accidental that, people considered his tar
"magic tar" and him "father of tar". Bulbul wrote that, after
the improvement of the old Iran tar by pretty musician
Sadigjan, melodies played on this tar were sounded more-col-
ored and became folk's music instrument.3

By the way, let's mention that, some said in essays issued
either in radio, or in media about our music heritage and
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national music instruments that as if tar belongs to Arabian,
Persian, Afgan and other nations. Some basing on Nizami
Ganjavi, claimed that tar was created in the XII century in
Azerbaijan and some claimed that tar belongs to Fuzuli peri-
od. All of these aren't anything than simple rumor not basing
on any scientific and archive documents. We can base on reli-
able historical documents say that, tar was established by
Mahammad a son of Tarkhan that was a Turkustan Turkish in
a village Farab of city Jarjo in Christmas X century AD.1

King of the Eastern music instruments, tar was popular as
a musical instrument used not only by the Turkish nations but
also by Arabian, Persian, Afghans, Indian, Lezghin and a lot
nation of Caucasian. 

Therefore, Azerbaijani tar was elected for its shape, digni-
ty and perfection among the tar instruments used in the Near
and Middle Eastern nations. And the creator of this tar was a
great tar player Sadigjan as we said above. 

Popular Turkish musician Rauf Yekta bay has highly esti-
mated the updates of Sadig on tar and his handicraft in his
writings belonging to the Caucasian music and wrote:
"Musician reputation of Sadig was spread to whole
Caucasian. Genius in tar playing Sadig added six strings to
five-string tar and enriched it". Rauf Yekta bay has compared
Sadig with some great musicians of his period and preferred
him: "…Although the tar players Haji Husu, Mashadi Isi,
Yusif, Hashancha, Dali Ismayil, Hashim and Abdulbagi has
gained a reputation after the tar player Sadig in Caucasian,
none of them could get the level of Sadig".3

Sadig has made some updates to Azerbaijani mugham. He
developed "Segah" mugham and added "Zabul" veil to the tar
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arm and "Mukhalif" to the "Mirza Husein Segah", improved
the "Mahur" mugham. 

Eminent composer-musician Afrasayib Badalbayli has
highly estimated the updates made by Sadigjan to tar and
mugham and wrote: "If to consider that tar is at the first place
among the musical instruments at the mugham playing field,
we would confirm that updates made by Mirza Sadig have
caused a great turn at the history of Azerbaijani music as a
result. The essence, performance means, influence power and
playing method of Azerbaijani mugham has almost reached a
new stage after Mirza Sadig. Mirza Sadig has opened a new
page at the history of Azerbaijani music". 1

Handicraft of Sadigjan was a school for the young players
and songsters. He has created an ensembles in Shusha in 90s
of the XIX century, drawn the most popular players and
songsters to the ensemble. There were even two girls in
ensemble. They played Azerbaijan and Georgian dances. The
ensemble of Sadigjan has regularly performed at the banquet
halls of Shusha city, especially at the assemblies of
Khurshudbanu Natavan, at the "Mujtahid" gardens of Tibilisi,
"Khurram" gardens of Iravan. 

Sadigjan has played on tar so skillfully and made so fin-
gers that, even the birds have acquired a taste from his play-
ing. Contemporaries of great tar player Mahammad agha
Mujtahidzada, Khan Ismayil from Shusha, Mashadi
Suleyman Mansurov and Mashadi Museyib Dashdamirov
have confirmed his teaching some easy tasnif to thrush in
their memories. We can read from the memories of Gurban
Pirimov who was alive witness of this case: "Sadig has asked
me to bring a nightingale for him from Gulabli one day and I
caught and brought a nightingale and a thrush. I saw one day
that, he put a mirror in front of thrush and stood aback and
played tar. I remember as a present. He played a tasnif that
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was like to the outdoor songs of thrushes. When the thrush
began to sing watching to its image at the mirror, I was sur-
prised and shocked... Sadig was so craftsman. He was an
unprecedented miracle".1

No one could repeat the fingers and upper-down mizrabs
up to day that made Sadigjan on tar. A lot of stories and leg-
ends were arisen in Garabagh about his art. And it wasn't an
accident. People have loved their own craftsman and told
epos to him. 

Beloved craftsman of people Mirza Sadig was dead at his
56 ages in 1902 in Shusha. Mashadi Zeynal, Malibayli
Hamid, Mashadi Jamil Amirov, Shirin Akhundov, Gurban
Pirimov and others were pupils of Sadig's school. 
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Azad SHARIFOV

THE FATHER OF AZERBAIJANI TAR

Recently, I have visited the National Museum of Music
and had a great conversation with Alla Bayramova. This
small collective is in charge of organizing anniversary
events, exhibitions of prominent composers and musicians.

Even though, the concerts that are held by unusual band
gained sympathy by community, media still keeps neglecting
the activities of museum.

That day, while getting familiar with a couple of exhibits
regarding Azerbaijani music I caught a glimpse of grand
piano of Gara Garaev. It is assumed that Gara Garaev com-
posed his rare pearls on this piano. The vast majority of musi-
cal instruments, including tar, have been gathered and kept in
this museum. Additionally, we can observe a corner that is
dedicated to Mirza Sadig. Furthermore, the tar that belongs to
one of his best apprentices Gurban Pirimov is kept here, as
well.

On the whole, I would like to signify, fortunately I had I
chance to see live performance of Gurban Pirimov (His
daughter was Mirza Ibrahimov's wife), Bahram Mansurov,
Haji Mammadov, Aliagha Guliev, Ahsan Dadashev and so
forth. Futhermore, Ahsan Dadashev was awarded with gold-
en medal at the international festival in Berlin.

I would like to extract just one edge. A short time ago
while I was preparing some materials based on Mikail
Mushfig, I applied to the archives of the Ministry of the
National Security to Azerbaijan. I would love to tell you a
story that occurred while I was getting acquainted with docu-
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ments. Well, it became apparent that Mushfig used to like to
play the tar in his leisure too much. According to the story
told by his wife, once the exhausted poet entered the room,
without changing his clothes, and he stared at the tar, as if it
was the first time he had seen it.

After this event, his best friend Gurban Pirimov appears to
come around to visit him. So Mushfig performs his new poem
"Na demakdir?" (What it means?). Although Gurban pre-
tends, to be feeling okay with playing tar, he fails to distract
Mikail's attention. During the conversation, Gurban express-
es his anxiety based on the rumors to the exclusion of the tar.
The great performance of "Yetim Segah" by Gurban, results
in the writing of classical modal of poetry: "Okhu, Tar" (the
author is Mikhail Mushfig). Fortunately, in the course of
those years tar was allowed to serve Azerbaijani art.

As far as I remember, in the 1970s Baku welcomed the
delegation from the USA. Among the guests, one of the pro-
fessors signified Azerbaijani civilization as the most ancient
and progressive one. Additionally, while mugham eventuated
in Arabia, it reached the highest level only in Azerbaijan.
Moreover, our national musical instruments - tar and kaman-
chahh occupy unparalleled position in our mugham. So our
mugham differs greatly from Eastern and Central Asian
mugham in terms of musical instruments.

It was based on the documents that prove the creator of
Azerbaijani tar is Mirza Sadig Asad, who was born in Shusha
- "the Conservatory of Caucasus". Mirza Sadig owned quite
beautiful voice as his peers, he lost his voice at the age of
seventeen, though. His great enthusiasm to music compelled
him to play some musical instruments, such as kamanchahh
and five stringed Persian tar (another type of tar). After a
while Mirza Sadig made his own mind to improve the tar.
Taking into consideration, the heavy weight of tar to reduce
its weight became an undeniable issue for him. So, in order to
lessen its weight, Sadigjan excavates inner part of this instru-
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ment, and tightens its surface with thin screen. Secondly,
Mirza Sadig, increased the number of strings and brought
them up to eleven. All these changes brought motley to the
sound of mugham.

Sadigjan developed a new manner of the instruments and
for the first time presented the play the tar nestled to the
chest. Namely, changes carried out by Sadigjan, stimulated
Azerbaijani mugham and its performing options. New and
innovative Azerbaijani tar was spread at a high speed
throughout East and Central Asia. The upgraded version of
tar was given a name as an "enchanting tar", and people com-
menced to call Sadigjan as "the father of tar".

In short term Mirza Sadig Asad ingratiated great reputa-
tion among music masters. His priceless activities had been
mentioned below: initially Mirza Sadig set up several songs,
such as "Mahur Hindi", "Daramatlar". Secondly, added new
shades to "Segah", "Zabul", "Mahur", to raise these songs to
new stages. Thirdly, we are thankful to Sadigjan due to his
role to change "Vaghzali" into a traditional wedding song.
Last but not the least, for the first time "Orta Mahur" was
played by him.

Under his leadership, quite new ensemble, involving the
best and the most professional musicians and songsters was
generated. Thus, this ensemble had an essential place in dif-
ferent social gatherings, particularly organized by
Khurshidbanu Natavan in Shusha, and Tbilisi, festive events
and public concerts.

Tar performance by Mirza  Sadig on a tar, let him win the
life long pseudonym - Sadigjan, which accompanied him for-
ever. This pseudonym is based on people's expressions
towards his play the tar.

In 1897, on the initiative of A.Hagverdiev a little musical
play spelled as "Majnun Leiliinin mazari ustunde" (Majnun
over the grave of Leyli) was staged casting amateur players.
Among the actors renowned mugham master Jabbar

164



Garyaghdioghlu took a role as Majnun. However, the musical
unit of the play was empowered to Sadigjan. Yet, Uzeir
Hajibayov was at the age of thirteen and he was in choir, this
play left a life time impact on his life and led him to create
first Azerbaijani opera, "Leili and Majnun". 

Mirza Alasgar was known as his teacher. Sadigjan was
considered as the most perfect student for him. Sadigjan
could play kamanchahh far better than him, though. In case of
being so exhausted or feeling bad Sadigjan would substitute
Mirza Alasgar in several enlightened parties or weddings. His
amazing performance on a tar was superior not only to local
musicians, but also he excelled foreign musicians in this
field, as well. He nestled his silver-plated tar to his chest and
touching the strings, he managed to charm everyone with the
sounds of music.

As Sadigjan did perform our national music, mugham and
a couple of folk songs in the tar, his reputation was spread
throughout Caucasus in short term. Thanks to Mirza Sadig,
the Azerbaijani tar went further than other musical instru-
ments in the East and Central Asia.

I have known one of his great grandchildren - Sabir
Sadigov, since young ages. Thus, he let me be aware of some
stories which he had heard from his dad - called Ashraf. Mr.
Ashraf, specialized as a financier and was working in a bank.
However, being brought up in a musician family, gave him a
great opportunity to play some musical instruments.
According to the stories Sabir had been told, Gurban Pirimov
come around very frequently. And once, he saw Sadigjan had
arranged nightingale in the cage put in front of the mirror and
play the tar. It was a kind of scene, as if the nightingale was
very pleased with his performance and was humming simul-
taneously with Sadigjan. Afterwards, this melody made up
the significant part of one of his mughams.

In 1890s, Sadigjan was invited to a competition that was
held in Iran, at the Palace of Iranian king. As soon as
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Sadigjan ended his performance, he was surrounded by loud
applause. The palace tar-player expressed his dislike in this
way: "I bet the changes he made and the new screams that he
added to tar enabled him have such an impressive perform-
ance". Sadigjan was so furious to hear such an offensive
opinion. So in order to prove his knack, he immediately, took
the knife out of his pocket, and cut all the strings, nestled the
tar to his chest, and played again. Since Sadigjan managed to
perform as well as the previous one, no choice left to the tar-
player, except to admit his skills. Consequently, Azerbaijani
tar-player was rewarded with "Shiri-Khurshid" golden medal
by Nasraddin shah (Persian king).

Sadigjan and Jabbar Garyaghdioghlu organized a cam-
paign which was aimed to have concerts in various cities and
villages of Caucasus. It is believed that, Sadigjan was invited
to wedding, special gatherings and concerts not only to Baku,
but also to Tbilisi, Tabriz, Tehran and Warsaw too. In 1900
Garyaghdioghlu and Sadigjan performed Azerbaijani folk
music and mugham successfully in Warsaw.

According to the story by Sabir Sadigov, in 1902 in winter
after insistent invites, he accepts to attend an Armenian wed-
ding. As usual, his play was approved by everyone at that
wedding. When he came back, it was found out that Sadigjan
was poisoned at that wedding party. After a while, Sadigjan
passed away at the age of 56. This is a great proof of armen-
ian's big jealousy. According to Sabir Sadigov, his father
made friends with every well-known person in Shusha: "He
was in good relationship with Gurban Pirimov, Bulbul, Zulfu
Adigozalov, composer Afrasiyab Badalbaili, Suleyman
Alasgarov and so forth. The days those people came around
turned out to be musical evenings for us. The main topics of
these evenings were: Sadigjan, his unusual mastery, his main-
tenance to Azerbaijani tar, as well as his personality was dis-
cussed pretty much. To grow up among mugham cannot let
me have very deep respect and love towards national folk
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music". As far as I remember, in the middle of 1990s, on the
radio "The Voice of America", after news unit "Khanjarla
rags", (the dance with knife) by Khachaturyan was sounded.
However, this dance was based mainly on Azerbaijani
melodies by 80%. As soon as the dance finished, the com-
mentator had a discussion of Armenian culture and its ancient
roots. Being aware of this nonsence, Sabir Sadigov immedi-
ately rings up composer Suleyman Alasgarov and writer Ilyas
Afandiev. Well, they were infuriated due to the fake news.
Soon, Ilyas Afandiev decides to describe the tale of
"Khangizi Gulsanubar and Sadigjan" which is based on real
facts. This tale proved Azerbaijani rich cultural heritage to
Armenian "professionals".

In 2006, 160th anniversary had to be celebrated. But a cou-
ple of reasons hindered to organize anniversary. However in
2016, every single citizen of Azerbaijan Republic will cele-
brate 170th anniversary of Sadigjan with great magnificence.
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Ramiz GULIEV, 
national artist, professor

GREAT REFORMER OF TAR

The people Azerbaijan feel gratitude to Sadigjan, because
of his indispensable care to tar, and his achievements in basic
changes and making it invaluable musical instrument for
songsters. As a result, of his innovative reformations he was
able to nestle the tar to the chest. In addition to this Sadigjan
expanded graphic and technical possibilities in two ways:
supplementing strings and conjugated its composition. So,
apart from our national music, any rare pearls of classical
music sound just perfect on a tar. Consequently, tar is in the
same row with European instruments.

Sadigjan is honored not only by his followers, but also he
is reminded very frequently by community.

In the second half of the 19th century in Azerbaijani tar
undergone some renovation. Azerbaijani tar takes unexam-
pled role in Azerbaijani musical culture. Obviously,
Azerbaijani craftsmanship and performance art of the tar
passed very long perfection stage. And this stage is released
to Mirza Sadig Asad - who was called "master of tar" in the
community.

His inborn talent and diligence helped him to get reputa-
tion. Sadigjan literally turned out to be an innovator in this
sphere.

Sadigjan was born in Shusha - a city and a home to many
Azerbaijani intellectuals, poets, writers and especially musi-
cians (e.g. Ashigs, mugham performers etc.). Sadigjan
became famous at very early ages of his life. By his mid 20s
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he was already a well known tar-player in South Caucasus
and the neighboring regions. Since he transmitted his skills to
apprentices in Shusha and other cities, he was spelled as:
"Mirza Sadig".

Music activity and creativity of Mirza Sadig was compre-
hensive. He has firstly made some monumental and bold
updates on the structure of tar and its performance.
Afterwards this innovation has justified itself.  He has raised
the technical capabilities of tar to the top, not only improved
the number of strings but has also cut the inner of the cup of
this instrument in full, had therefore made a revolution on the
sound temper of tar. The surface of the updated tar was con-
siderably expanded that, it has allowed the impressive sound
of tar. The attempt to increase twice the number of strings has
made serious difficulty at first. Improved number of strings
has caused to the stretching of tar arm and sudden modifica-
tion of the case. And it has caused very hard damage to the
sound harmony in its turn. But what to do? The great master
has found the way out for this insufficiency in the cup. He has
passed a wooden support from the joint of arm to the place
where the strings have been connected at the back of cup,
therefore he has gained a relative balance, sound durability of
strings and prevention of the partial bend of arm. However,
tar has found its genius creator on the person of Sadigjan. I
use of the word "genius"with full responsibility. Because
without the reform of Sadigjan, tar couldn't enter into the
family of classic instruments of our period and it would be
impossible to play the classic works of Beethoven, Haydn,
Mozart, Tchaikovsky on tar. 

Mirza Sadig is a reformer in the history of our culture in
this sense. His innovation is a revolution in the sphere of
national music as I mentioned above. I think it is necessary to
talk about some features of this revolution. Sadigjan wasn't
satisfied with the reform that he has made on the body, that's
on the cup. He has wholly managed the veil system connect-
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ed to the arm too. He has regulated the arrangement of strings
and veils with a masterly genius according to the lads of our
national music and has become an author of discoveries and
inventions for ideal sound of mughams and folk music with
all its details and subtleties on the new instrument. Theories
of Safiyaddin Urmavi, Mir Mohsun Navvab and other music
scientists have helped Sadigjan in this complicated and
responsible work. Let's also mention that, the real author of
the jingana strings at the modern tar was also Sadigjan.
Performers of the mughams, concerts and plays written by
our composers, understand deeply what the jingana strings
are. Mirza Sadig has created a harmony and improved the
general resonance of the tar by these strings.  Jingana strings
have also provided a beauty and thinnes to the general tem-
per.  Therefore tar reconstructed by Mirza Sadig was widely
spread for a short term and a new development stage was
founded at the tar playing. The model, performance style,
holding rule is an inheritance of Mirza Sadig-Sadigjan. 

The tar improved by Sadigjan could not obviously keep
pace with three stringed kamanchahh in terms of tune and
consonance. According to the sources, Sadigjan was kaman-
chahh player too. Although, the idea of adding the forth
string to kamanchahh is related to Sadigjan, this idea was car-
ried by someone else.

Gurban Pirimov and Mirza Mansur Mansurov should be
mentioned with great esteem in terms of their care and atten-
tion to the growth of tar, created by Sadigjan.

Mirza Sadig followed a very memorable phrase: "Being a
good craftsman requires to be professional in your sphere".
The necessity of improving technical skills of tar was quite
clear to Mirza Sadig even at his early ages. Thus, he suc-
ceeded in extending plectrum and finger techniques. So, he
owes his attainment to hardworking. According to renowned
composer Afrasiyab Badalbaili to get various consonances, to
play without plectrum, to use left hand fingers in changeable
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ways to press the strings among the membrane - are the mem-
orable remained methods by Mirza Sadig. 

One of the main peculiarities of Mirza Sadig's creativity is
setting up interparts rengs and diringe in mughamat.
However, up to Mirza Sadig, no one had ever played tasnif or
any reng in mugham dastgahs. Mirza Sadig was the first per-
son who made tasnif and reng fashionable among the
Caucasian musicians.

Hence, due to new phenomenon by Sadigjan the main
point of Azerbaijani mugham, means of expressions, the rat-
ing of impact and the style of performing Azerbaijani
mugham peaked a high level.

Mirza Sadig succeeded in thriving unexampled sample of
Azerbaijani music and mugham, the tar, to the same level
with classical musical instruments. We take great pride in
mentioning Mashadi Zeinal, Malybaili Hamid, Mashadi Jamil
Amirov, Shirin Akhundov, Mirza Mansur Mansurov, Gurban
Pirimov and the like among followers of Sadigjan.
Simultenously, Sadigjan was known as an internationalist
person. Not only Azerbaijani, but also geogian and lezgi
musicians were involved in his ensemble. Unlike to other
ensembles, the one by Sadigjan was not considered just a
music campaign, literally it was a music academy. Whoever,
who could become a member of his ensemble were really
over the moon, because of having a great opportunity to ripen
and to perfect any aspect. Sadigjan played an unprecedented
role in our music and his great knowledge made Azerbaijani
national music one step further through entire Caucasus.

The tar crafted by "ostad" is currently in safe hands.
Presently Azerbaijani craftsmanship is irreproachable and is
heard not only in our country, but also in various parts of the
world. It is already a long time tar has been played by
Russians, Azerbaijani and Western European composers.

To get deep and thorough data to give scientific and theo-
retical analysis of the master's life and creativity still remains
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as a problematic issue for Azerbaijan musicology. As long as
his life and creativity school has not been elucidated, we have
to liquidate this matter as early as possible. I can safely say,
if any other countries owned such a great person, they would
definitely be able to organize an anniversary through
UNESCO.

Unfading master totally deserves such celebration. We
should just carry out our own duty. I strongly believe that,
this issue will attract Azerbaijan National Academy of
Sciences and National Conservatory. To enrich and keep
alive his legacy signifies how much we care our national cul-
ture.
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Rasul ISMAYILOV

MIRZA SADIG ASAD (SADIGJAN) AND HIS ROLE
AT THE DEVELOPMENT OF AZERBAIJANI TAR

The history of music of Azerbaijan nation is very ancient
and covers a rich age. It is clear from the materialls got by
archaeological excavations, literary and other sources that,
our music has passed through a long development way, has
more glossed and reached the present stage of development.

The history of our music lives in this or other instrument,
influences to the soul by this instrument. Tar has special
place among these intruments. This music instrument is a
crown of our music instruments and were spread in Iran,
Middle Asia, Daghistan and in other places. Tar was firstly
made by Tarkhan oghlu Mahammad who was one of the
Turkmanistan turkishes at the village Farab of the city Jarjo
in X century. 

Tar is persion word taar/sim /.  We can say referring to it that,
tar was before one-string instrument. Because such types of
instruments are called due to their number of strings for example,
"dutar" - "two-string", "satar"-"three-string", "chahar tar"-"four-
string", "panjtar" - "five-string", "sheshtar" - "six-string". 

It is possible to suppose that tar that has widely spread in
the East was sounded in a period when the art and culture was
developed in Azerbijan, Gabala, Barda, Ganja, Nakhchivan,
Beylegan and in other cities of the middle age. So that, we
can met the word "tar" in the poems of Nizami Ganjavi: 

Musician play a tar for once more night, 
Escape me from torture in this narrow way!
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Fuzulu has raised the third glass with tar at the poem
"Haft-jam". He became inspired from the melody of tar: 

… My head was heated, my heart was full 
of pleasure by drinking, 

Tar was my bossom friend for a long time...

Tar has gradually developed at the next centuries and was
very loved among the people of cities especially where the
mastership and trade has widely been spread. Turkish trav-
eller Evliya Chalabi who walked through Azerbaijan in XVII
century stated in her poem "Sayahatnama" ("A book dealt
with journey") that,  founder of the six-string music instru-
ment having a good temper was azerbaijaninan Alikhan
Tabrizi. Chalabi wrote that, the most famous among tar play-
ers at the palace of IV Murad is Murad agha from
Nakhichevan in Turkey.  

Tar playing an important role at the cultural life of our
nations has passed through great historical trials. Tar was
even subjected to the sharp attacks at the first years of the
Soviet government in Azerbaijan. The poem "Okhu tar!" by
Michael Mushvig has struck in the heads of the enemies of tar
as a ligthening.   

If we look at the development way that tar has passed,
Asad oghlu Mirza Sadig will firstly be attracked our atten-
tion. 

MIRZA SADIG ASAD (SADIGJAN)

Mirza Sadig Asad (Sadigjan) was born in the city Shusha
in 1846. Sadig has grew up in poverty and need and had end-
less interest in the art. He sang the folk musics with fine
voice. Mister Asad has heard the voice of his son and took
him to the school of Kharrat Gulu. This school played a great
role at the maturity of Sadig as a musician. Sadig became
hoarse in 18 age. He didn't lose courage and begun to play
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pipe at first, then flute and kamanchah. Then Sadig has begun
to play a tar. His tar tuitor was tarzen Mirza Alasgar from
Shusha. Sadigjan had big, long and strong fingers. He have
not only mastered this art but also prevailed the modern
Tarzens at the result of his inborn talent and ability and by his
skillful playing. He has gathered the results of full historical
period basing on the creative achievement of another tutors,
especially his master Mirza Alasgar in his music activity and
has ended the formation process on the base of national tra-
dition of the mugham school of Azerbaijan. 

He has prevailed the modern tarzens by his virtous play
and skulfull performance due to the achievements he has
gained for a short time. 

The name of Mirza Sadig was called together with the
names of remarkable songsters as Haju Husu, Mashadi Isi,
Keshtazli Hashim, Mirza Mahammad, Abdulbagi, Jabbar
Garyaghdi oghlu in some cities of Azerbaijan, Georgia and
Iran. He has showen such an abroitness in the wedding of Iran
prince Muzaffaraddin that, the king Nasraddin was awarded
him with the "Shiri-Khurshid" order. One popular tarzen has
called Sadig to competition in the wedding of the king
Nasraddin, at that time, Sadig cut all veils of tar.  After it,
tarzen has refused the competition and kissed his fingers. 

Sadig has gained a great reputation among the
Transcaucasian nations. His calling "Sadigjan" is related to
this reputation and love. Expressiveness was so strong in the
performance of Sadigthat, while he took his tar decorated
with pearl and put on his breast and made the first mizrab, lis-
tener forgot all by anyway and paid all their attention on the
fine melodies of tar. 

Mirza Sadig experienced in mugham playing and were the
permanent participant of music assemblies in "Majlisi-fara-
mushan" and accomplier of the both several parties' provi-
sions on all disputed matters in tar.  
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The most intensive and responsible stage at the creative
life of Sadigjan was his visit to Shamakhi together with
kamanchah player Mirza and Haji Husu for participation at
the assembly of Mahmud agha in his young ages. Before
departure, he was trained with Mirza, repeated the dastgahs,
performed mugham bardashts, accompany corners, separate
fingers, tasnif among the sections, relative colors, folk
melodies and polished according to his performance style.
Music community of Shamakhi has impatiently been waiting
for the guests. One of the fine rooms was specially consid-
ered for guests at the farmstead of Mahmud agha. 

Guests had demonstrated their braverires in front of the
popular persons, musicians, saz players, writers, poets of the
city. There was no any second opinion about their mastery
art. All were charmed. Mahmud agha was extremely amazed
the art and personality of Sadigjan and regularly invited him
to Shamakhi together with Haji Husu. 

Sadigjan has played in weddings and assemblies as well as
performed as a tarzen at the breaks of theatre spectacles
showen in Shusha and Tbilisi. For example, the comedy
"Monsieur Jordan and Dervish Mastalishakh" by
M.F.Akhundov has been performed at the theatre "Arsurini"
on the 29th day of the December in 1886. It was written at the
placard of spectacle that, a popular tarzenSadig will play and
songster Mirzali will sing at breaks. An interesting article
was published about the spectacle in newspaper "Kavkazskoe
obozrenie" in Tbilisi: "Comedy was dimly held in scene...
Tarzens have specially made the spectacle interesting.
Popular Sadig has played on tar who is the first tarzen in
whole Transcaucasia. His play was clear, precise by the hand-
icraft point of view, strong and charming. 

It would better if our composers from Tbilisi used of his
visit to Tbilisi and learned the Eastern melodies from him.
And it may be useful material for them for composition of the
new works". 
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Sadigjan has held a lot of concerts in some cities of
Azerbaijan as Ashgabad, Tehran, Istanbul with his ensamble
that he founded in 1890s. He has participated at the first
Eastern concert (1901) organized in Shusha and firstly played
solo "Mahur" among the tarzens. 

He was a real updator, daring novator with his great and
useful activity that he made in several fields as the updating
of performance methods, enricing of play techniques. 

One of the greatest activities of Mirza Sadig was a musical
setting of the spectacle "Majnun on the grave of Leyli" held
in Shusha in 1897. 

Mirza Sadig was dead in 1902 in Shusha. 

ENRICHING OF THE PLAY TECHNIQUES

Sadigjan has understood that there was a necessity to raise
the playing technique to the top in his young ages yet and he
has improved mizrab and finger technique due to his extreme
strong efforts as well. He has finally mastered the highest
achievements of tar techniques by playing  tirelessly and reg-
ularly in whole days for hours in order to gain a coherence,
exactness and  a full synchronistic in mizrad walk by the
update of fingers of the left hand and especially mizrab
action, wide use of the several touches. In order to get sever-
al sounds in tar, saz players beat the fingers of their left hand
in special form on the strings without any mizrab and not
using of the right hand and they call this method "dumb fin-
ger". Modification the temper of tar a bit using of the small
cup of tar sometimes or prolongation the sound on tar by
pushing the strings on whole veil and such other methods
were technical methods used widely by Mirza Sadig in his
practice. 

Sadigjan has always thought about stronger, louder and at
the same time more charming and pleasing sounding of tar.
Tar has been played on knee till Sadigjan. He has abolished
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this primitive rule and began firstly to play tar on the breast.
He has added six more strings to five-string tar and reached
their number to 11. Popular tarzens as Ali Shirazi in Shusha,
Aghamal Malik Aghamalov in Irevan and others couldn't
imagine the tar in other shape and adopted it as five-string
and they couldn't supress their worship on Iran musical
instruments (Master of Sadigjan Mirza Alasgar was neutral-
ist), approchaed to this innovation with objection and showed
disbelief. 

RECONSTRUCTION OF TAR

As mentioned above, Sadigjan was a novator tarzen. He
has made comprehensive reconstruction on Iran tar aproxi-
mately during 1870-1875. For this purpose, it was necessary
to prepare the body of tar again. 

After athematical calculations and long measures Sadigjan
has prefered the straight, vertical shape of tar body but not as
a traditional straw from the "button" side where the strings
were joined in the big cup and the small cup was connected
with the arm from the both sides. 

The face area of tar was rather improved due to the digging
of the body in full. So, sounding ability of tar was improved. 

The improvement of the number of strings was intended
more than twice.  As a result, the draw case of tar arm from
the top till the body was to be intensed much. There was a
danger its being a fork. In order to prevent it, Sadigjan has
made a wood support in the body, at the joint place of strings
where the arm was connected (provided its crossing through
the both cup). Though the durability of support, it didn't pre-
vent the gaining of the necessary "khun" by pushing a little
any arm during the performance (strings are in high-pitched
tone of aprroximate 1 comma size then return to the previous
case when they are released). 
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One of the main changes made on the body of tar was the
hewing of the part connected to the small cup of arm, it
means the protuberance of the small cup to the arm into
another size. This protuberance was connected before at the
bottom of small cup. But now, there was no need for it: sup-
port in the body has fully provided the stay of arm in neces-
sary measure. 

After this sound modifications made on the body of tar, the
matters were to be solved about the arm and veil system
joined to the arm. 

It is difficult to claim: is it possible to solve the exercise
related to the relation and case of veils (sound stages) on
quantity, due to such a difficult sound height at the result of
empiric tests and practices without mathematical calcula-
tions? You know the sound order with the music voice order
(it means action system from bass sounds to the high-pitched
tone by stages), as well as definition process of the height
case of sounds against each-other cannot wilfully be solved -
the structure of the sound order of music instrument is based
on the precise and logic rules ( as you see, it is about the
stringed instruments, if to say more precisely about the mucis
instrument whose sound order modified in certain form and
whose arm was joined to the veils). Because stringed music
instruments where there is no veil in arm are for example as
kamanchah. So that, height of the sound order depends on the
auditory ability.

A great founder Sadigjan has deeply studied the music lan-
guage of his nation from all details, essence and spesification
point of view and has solved the sound structure namely on
the base of Azerbaijani folk's music instrument on the tar
reconstructed by him. He has benefited in this process from
the experienced theories of music scientists lived before him
as well as methods and traditions approved already in certain. 

Veils of five-string tar used till SadigAsad was based on
the 17-stage sound order system belonging to the folk music
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of the Near and Middle East from the number point of view)
due to the octava volume). Veils are built here on the base of
the principle of division of tone into three parts (from the dia-
tonic sound order point of view). 

The number of veils on tar updated by Sadigjan (in 1 octa-
va volume on every string) conforms to the classic 17 staged
sound order system. But this tar is pretty differed due to the
diatonic sound order - from the division point of view of each
tone, from this system - from the 17-staged arabian, persian
music system, also from the structure point of view of the
veils of five-string tar. And this difference proves again that,
Azerbaijani folk music - our art of mugham has original
order.  

Sadigjan was to define the root position of "Orta segah"
(then also white string sexta of "Mirza Huseyn Segah" on the
third and the same prinsiple)that is one of the main veils of
tar. For this purpose, it was necessary to adopt either the
Zalzal veil (The greatest music scientist, ud player of the
Middle and Near East, the VIII century. V veil of ud music
instrument consisted of the same third, that's why this veil
was called Zalzal veil), or the high-third arising high pitched
tone at the "Segah"moment, tempered and for this purpose
embarrassing the listener. Sadigjan was to solve this matter
too. Upon comprehensive investigation of 17 staged
Azerbaijani gamma interval today, we observe that, Sadigjan
could determine the precise position of seygah method  and
also considered the performance principle and method of
"Seygah" namely in Azerbaijan ("Kharij Segah" - "Orta
Segah" - "Mirza Huseyn Segah").  

The reform made by Sadigjan on regulation of veils on tar
arm has completed with the precise determination of the posi-
tion of veil "Orta Segah". We must here consider the specifi-
cation of "Zabul" veil too. As you know, it isn't seen either at
the tar played before (Ali Shirazi, Sagha Mirza Alasgar and
etc.)  or after it (as well as on Iran tars). One can suppose that,
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Sadigjan has felt the necessity of this veil in yellow string,
also as close as possible to the first veil interval (sol la
bemol) with the empty string upon playing "Mayei-zabul" on
one side and as far as possible the I tone between la bemol
and si. 

What was the reason for improvement of the strings by
Sadigjan and what was the useful result gained by improve-
ment of the quality of the sound of tar?

The objective of the great master on improving of strings
wasn't perhaps only to exaggerate the melody voices played
by hitching of jingana strings (rings). Undoubtedly, the main
aim of the master was to create a harmony and to improve the
general resonance on tar cups by soundation of additional
sounds (obertones) joined to the main tone upon playing.   

Sadigjan has gained his aim via jingana and other strings
that he connected to this tar. Because these strings not only
strengthen the general soundation of tar, but also cause a spe-
cial beauty and slimness to its temper. 

The first attached string upper from these two double rings
are tuned up the soprano from the white strings of tar, but the
second double string next to it are tuned up the soprano from
the yellow strings. It wasn't also accidently that Sadigjan has
tuned up the jingana strings namely in this interval, because
either empty white string or empty yellow string forms one of
the main tones at the root of all dastgahs. Otherwise, "Orta
Mahur" and other is one of the stages including into the com-
position of the main tune. It was also update to set up a small
stretcher on the arm of tar at the connection of the main veil
of white string and main veil of yellow string. At the same
time the small stretcher between the tar top and arm was
made in new shape for additional strings. Sadigjan has con-
sidered the conform affairs of voice balance on tar and
intended necessary to join an additional string near to the root
string. This string is tuned up one octave higher than the root
string as a rule. 
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There is also a thick string joined one octave bass than the
yellow string beside this string. The function of this string is
to form a fine voice for the mugham in an empty string tune
as "Rast", "Bayati-Shiraz", "Shur". 

However, connection of so additional strings to the tar that
has before consisted of only five strings, either has improved
its voice resonance or has caused to the establishment of the
new performance means in playing of tar. 

It is also necessary to mention that mother-pearl was set up
on the arm of tar, at the top part and sometimes around the
cup that was widely spread in Transcaucasia for a short time
and applied firstly by Sadigjan related to the reconstruction
and appearance of tar. 

It is clear that, a narrow margins from cattle bone were set
up on the arm of tar till Sadigjan. The mother-pearl wasn't
applied yet. This pretty craftsman has firstly set up mother-
pearl on the arm of tar. Therefore, he hasn't only improved
the appearance of tar, but also provided more clear sounda-
tion of the temper of tar. 

The essence of mugham, expression means, influence
power and performance method has reached a new stage due
to the updates made by Mirza on tar. Mirza Sadig has opened
a new page at the history of Azerbaijani music. His update on
tar has been adopted by the musicians of Transcaucasia,
Middle Asia and other nations as a necessary contribution.
The improvement and development of tar has an exclusive
improtance at the wide spreading of mughams. Music expert
M.S.Ismayilov wrote: "There is no doubt that, the improve-
ment and update of tar had a great role on the development of
mughams. Therefore, tar wasn't only an accompanying
instrument and has became a solo permorming instrument
too". 

The popular and unforgettable craftsmen have continued
the school of Sadigjan with dignity as Mashadi Zeynal,
Malibayli Hamid, Shirin Akhundov, Mirza Faraj, Gurban
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Pirimov, Mansur Mansurov, Ahmad Bakikhanov, Haji
Mammadov, Bahram Mansurov, Ahsan Dadashov. There are
some tarzens who have made new colors in the performance
of tar, for example,  Ramiz Guluyev, Aghasalim Abdullayev,
Mohlet Muslumov, Hamid Vakilov etc. They have coprehen-
sively used of the performance opportunities of tar improved
by Sadigjan and reached it to the high levels.  

Talented tarzens of modern age were fathful to the tradi-
tions of the school of Sadigjan and have demonstrated the
reputation and performance opportunities of Azerbaijani tar
far from the borders of our republic.  
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Elkhan BABAYEV

WHERE WAS THE TAR OF SADIGJAN?

We've been convinced from our childhood that, there is no
any sharp barrier between the Eastern and Western music
from temper point of view, it means from the difference point
of view at the voice height. It was unanimously said by
N.A.Garbuzov, Y.G.Kon, R.Lakh, Kurt Zax. Due to the sci-
entists, there are height zones of the voice perception of a
man. Slight differences, separations at the voice order of the
music of the Eastern nations have more moments and color
essence. 

Uzeyir bay has said about "Azerbaijani music whose
smallest interval was half-tone" so: "…Upon kindling cer-
tainly the tempered sounds, performance of Azerbaijani
melodies at the tempered music instruments (that's piano-
E.B.) wouldn't leave a bad influence".

It means, Uzeyir bay hadn't denied the existence of differ-
ence unlike the foreign scientists. Therefore, the craftsman
has observed that, transfer to the tempered tune is suitable for
written, professional music- for the composer activity and
supported these reviews. Just the connection with the avail-
able note system would give opportunity to create a profes-
sional music of Azerbaijan founded by Uzeyir bay, composer
school on national ground and therefore, to join to the avail-
able European culture. Otherwise, mugham would be separat-
ed from the general music culture and the composer activity
moved away its root couldn't forward from the imitation of
the Western music. For example it is enough to pay attention
to the music culture of any Eastern country. 
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An equal tempered system gives wide opportunities to
note the mughams, to unite the folk art with the composer
poems. Namely as a result of this union, operas as
"Koroghlu" and "Sevil", world-wide symphonic mughams as
"Shur", "Kurd-Ovshari", "Gulustan Bayati-Shiraz" were com-
posed. For this reason, Uzeyir bay has added the tar into the
symphonic orchestra, mugham operas were enriched by the
symphonic episodes.  

I have closely felt what an essence has this problem at the
activity of a composer when I have been working in the
Republic of Iraq. Non-combination of charaktone unit form-
ing the traditional classic Iraq makams and folk melodies
with the equal tempered note system would impede the activ-
ity of composer. While the Iraq composers note folk samples
used by them in their works, these melodies are modified.
And it causes the dissatisfaction of folk songsters. For exam-
ple, upon listening to the symphonic work of one of the pop-
ular Iraq musicians and a national composer, I would like to
prove that this melody is based on Hojaz makam. He didn't
adopt: "No, mister, it isn't Hojaz but do major" - he said. 

Therefore, when I listened to the performance of the pop-
ular makam masters of Iraq Munir Bashir, Alil Imam, Shaubi
Ibrahim, I understood clearly what our mugham art has lost.
Surely, Azerbaijani saz players play more virtuously. But
mugham doesn't love unnecessary virtuosity. It needs the
depth, unique national color, sounds, color world. And it
turns out in the primary order of veils that, we have lost it in
30s. You know it isn't necessary to change the place of veils
of tar in order to transfer to the 12-veil note system.
Humanity cannot forget his language in order to own the
national music language. If we consider the sound order of
any mughams of the Eastern nations, we would observe here
charaktones protecting its identity. But there are changes at
the "deyesen-demeyesen" coma size (1/8 tone) in some places
at our "Chahargah", "Shur", "Kharic Segah". For example,
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let's compare again the sound order of Arabian and
Azerbaijani "Rast": 

Our tar was as if turned clearly up with piano 150 years
ago. Sadigjan has raised the tar from the knee, pressed it to
his breast and embraced it and has completely combined our
unexampled instrument with our mughams. Tar spoke in the
mugham language. Mugham spoke with its tongue.  That's
why, every "reform" made on tar isn't only perfidy to the way
of Sadigjan, but also a simplification of our mughams and
hard strike to it. We simplify the tar and joined to the Western
music on one hand and play note in metso-soprano key that is
strange to everybody, even to the West on other hand.
Approximating of tar veils to the equal tempered system has
formed the taste, hearing, sense ability of some tar players.
Are we to lose forever these national sound gammas due to
the development of the activity of professional composer?
Undoubtedly, the benefit is unexampled. But the loss is also
great and painful. 

Our music culture is known and estimated in Europe and
in whole world today. If we turn a bit back and take the tar of
Sadigjan with us today, we don't lower the international rep-
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Iraq Rast: 1. B-deaf bemol lowers the sound in 1/4 tone. 

Sound order of the unique "Rast" makam adopted in the inter-
arabian congress held in 1923 in Cairo. 

Let's now consider the "Rast" in Azerbaijani music. Moreover as
sounded in tar.



utation of our music. But our profit would be unique and
incomparable playing of our mughams. May be our ancestors
have intentionally made these faults in order to keep tar from
those who wanted whenever to cause the forever silence of
tar. If so, it is high time to eliminate them, it is our debt to
keep and immortalize the tar of Sadigjan in any case. For this
purpose the joint effort of instrument and acoustic masters is
necessary. The first practice sample created at the result of
these efforts explains more. 
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Irada KOCHARLI

AZERBAIJANI TAR FOUNDED BY GREAT TARIST
TARZEN MIRZA SADIG ASAD

As it is known, Azerbaijani tar - Azerbaijani tar playing
was recently entered into the Representative List of the
Intangible Cultural Heritage of UNESCO. This fact bears
very great historical-political, as well as national-moral
importance for Azerbaijan. Because all fields as well as tar
instrument were infringed by enemy stands for a long period,
"Azerbaijani tar" was submitted as an instrument belonging
to another nations or under the name of "Caucasian tar" in
several museums of the world.  Fortunately, the truth has
belatedly been restored and Azerbaijani tar was returned back
to its related people, country, Azerbaijan. It was happened
due to the hard efforts of the Republic of Azerbaijan. This
social and cultural case bearing international importance is a
step making forward for introducing the rich culture of
Azerbaijan and stimulating the preserve, development and
propaganda of "Azerbaijani tar". 

Tar is one of the most ancient music instruments wide
spread in the Near and Middle East as well as in Azerbaijan.
Conceptions about the "establishment of tar at the seaside of
Caspian", "its coming from the Southern Caucasus", its
inventing by Ferabi and about the naming of S.Urmavi
(mughni), N.A. Maraghai (ud), Sheikh Heydar (chartar),
Alikhan Tabrizi (sheshtar), Rzaaddin Shirvani (sheshkhana)
(5, 37, 54, 55) related to the establishment of these types of
instruments at the works of famous western scientists are
known conceptions to the science. 
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Tar has passed a development history of long century, has
modified and improved as well. One of the biggest modifica-
tion made on tar at the recent past was happened at the sixti-
eth years of XIX century namely in Azerbaijan, city Shusha.
At the result of this reform, the national Azerbaijani tar was
created that was recently spread in all Caucasus,
Transcaucasian countries, Middle Asia. 

Azerbaijani tar was established by great musician Mirza
Sadig Asad (Sadigjan). He was virtuoso tar player, skillful
connoisseur of mugham, founder of new mughams, as well as
"percussion music" that is one of the purely national genres,
innovator tar player, especially a carrier of national music
mentality. 

We would like to attack the attention on modification of
veil order of tar at the result of the reform of Sadigjan and on
an important moment formed therefore in this limit. 

The main features of the reform of Sadigjan are as follows: 
1. He has turned the five-string tar into the eleven-

string one (6 strings added): 
a)  added high-pitched double jingana string one octave

upper from each of the double yellow string and 1 double
white string. 

b) added a deep sound thick empty string one octave
lower from the yellow string in order to improve the res-
onance of the tar.  

2. attached additional veil to the part near to the top -
at the upper part of tar arm. 

3. found new performing methods as "dumb finger",
"khun" (vibration effect), "Sadigjan mizrab" etc. (by
adding a small piece of tree for the purpose of support
between the small and big wooden cups). 

4. made a modification at the connection part of tar to
the wooden cup. 
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5. simplified, diminished and raised tar to the breast
from knee (face diameter was improved and shaped as an
oval)

6. reduced the number of veils and kept 17 of them,
changed the order of veils. 

Modifications made by Sadigjan on tar have two main
importances. I. Physical-acoustic sound of tar was strength-
ened, improved, its artistic and technical opportunities were
improved, caused to the perfecting and improving of tar
sound and formed Azerbaijani tar that is called "miraculous",
"magic". Tar that before was more "companion instrument"
was improved and became to "solo instrument". II. Served to
the development, purification - estimation of Azerbaijani
national intonation, has got the right sound. He has identified
the national "pride"- feature, character, national music idea of
the tar. Namely this update made on "Azerbaijani tar" has
played its historical role on the right directing of national
music. 

Beside the others, a great major third interval consisting of
384 cent was created on connection with the modification of
veil order (5/4-384 cent) (interval relation among do-mi-1
and sixth veils). We can estimate enter of this veil into the tar
as one of the decisive updates. Let's ground this opinion. 

Let's note that, as in some fields, Uzeyir Hajibayov has
said that, great third interval is smaller than the tempered
third in Azerbaijani music by referring to the tar at the
"Sound system" section of the work "Basis of the Azerbaijani
folk" in first (2,15).

Musician Firudin Shushinski wrote in his "Azerbaijani
folk musicians" that, Sadigjan has developed the "Segah"
mugham, added "Zabul" veil to the tar arm and "Mukhalif" to
the "Mirza Husein Segahi" (3,66). Let's mention that,
"Mukhalif" veil with la at the "Mirza Husein Segahi" is a veil
sounded in "fa" tone. It is possible to define that, it is about
the la-great third. 
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Popular investigator of tar, V.Abdulgasimov writes in his
work "Azerbaijani tar" that: "Mirza Sadig Asad hasn't
received the third volume of the 5 stringd tar in new tar
(348c) and pulling this veil a little forward, reached the third
volume to 384 cent (6rd veil).  However, Mirza Sadig could
define the right position of "Segah" tone and also considered
the performance and sounding method of "Segah" ("Foreign
Segah"-"Middle Segah"-"Mirza Husein Segah" namely in
Azerbaijan" (4,47). It was precisely said and these are opin-
ions defining the main essence and importance of Sadigjan
reform. It means, the national feature of "Segah" is related to
the third volume equaling to 384 cent in Azerbaijan.
V.Abdulgasimov stated his relation to the foundation of the
18 stringd tar by Sadigjan in "Azerbaijani tar" book and
raised the possibility on "3 double order" of strings and gave
an example strings in 3 double order of canon and piano. Due
to us, better sample for Sadigjan can be instrument saz
(beside canon). Because, the strings of saz are in 3 double
strings form.

Author has gave the sizes of the order of either one-string
and five-string tar's veils by cents in this work (4,36-37). As
the author has mentioned, "4 veils were created instead of 3
veils" among d and ? veils at the result of modifications in
new tar (beside another updates) (4,43) that one of them has
caused to the formation of the third volume consisted of 384
cent. 

Where the importance has been formed to enter this veil
into the tar? According to us, it has been shaped by combina-
tion of melodic-sound set, intonation set created and devel-
oped by Azerbaijan nations for centuries. People preserve
and grind it in their breath, sound it in their songs as well as
in playing instruments as well. One of these instruments was
ancient saz. 

Let me note for information that, saz has fine, delicate,
"silver-ringing" voice. It has 9 strings, consists of 3 double
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ordered strings- bell strings and accompany strings are
unchangeable and Burdon strings.  There are 6 tuning meth-
ods. Popular investigator of Azerbaijani folk instruments
S.Abdullayeva has stated some sizes of saz veils in cents at
his work "Azerbaijani folk instruments". For example, one of
the third volumes in saz of A.Rzayev was mentioned 384 cent
between do-mi. 

Ehsan Hezroglu (Iran) who has performed at the II
International scientific symposium "Mugham world" has stat-
ed in his report "Azerbaijani mugham's interval losing
process of neutral intervals" that, "Azerbaijani tar acquires
just major third (5/4-386 cent) from ashug saz in order to per-
form "Segah" and "Shikasta"…" (6,104-105). Speaker has
introduced the size of saz veils in cents and tried to approve
that "Mirza Husein Segahi" and ashug shikasta has equal
intervals by diagrams.  

Example 6
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Let's now pay attention to and compare the harmonic
moments of both tunes in tar and saz. 

For example, the mugham tune of "Mirza Husein Segah?"
(la segah).

Example 1

"The main veil tune" of saz is mentioned below. Let's men-
tion that, ashug melodies belonging to this tune is based on
"Segah" opportunity- more precisely, additional fret of
"Shikasta" (section "Shikasteyi-fars") (mi segah). 

Example 4

And now let's copy this saz tune conditionally into the "la
segah" (to the mugham tune of "Mirza Husein"). 

Example 5

As you can see, the II group of strings covers the left tone that
is the permanent tune, the III group of strings covers tonic (la)
and main tone (fa), the IV group of strings tonic (la) at the
mugham tune "Mirza Husein Segah" of tar. 

Treble strings cover the left tone, bass strings (changing the
tune) tonic (la), and the carbon strings (unchangeable) the main
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tone (fa) at the "Main veil tone" of saz. Upon comparing the both
tunes, it is possible to observe the same tones in some different
interval order structure. The main matter is in the size of the third
volume in cents - in interval relation between la and fa tones. And
the application of this interval is approached and equalized to
each-other from mugham tune of "Mirza Husein Segahi" and har-
monic point of view. 

I would like to mention for compare that, "Segah" mughams
played in five-strings in Iran and in Azerbaijani tar are very dif-
ferent from the intonation point of view. The feature differing
them from each other is related to the several sizes of another
veils according to the cent size of the third volume- to the rela-
tion of namely these two tones' interval as mentioned above
(Therefore, "Segah" and "Chahargah" mughams played in Iran
are very similar from the intonation point of view). Major third
consists of 343 cents in tar played in Iran as mentioned above.
The difference is

384-343=41 cent. It is impossible to sound the ashug "shikas-
tas" as in five-stringd tar. One can suppose that, if "shikasta" is
played in five-stringd tar, it isn't real Azerbaijani shikasta, it
would sounded as a Persian shikasta - "Shikasteyi-fars". One can
assume that, the formation of such name was namely related to
this feature. 

However, why modifications were made on tar? 
First of all, full expression of the national intonation feature of

Azerbaijani music in five-stringd tar has caused a great difficul-
ty. The profession of mugham as well as ashug music and saz
playing has widely been spread in the environment where
Sadigjan lived - in Garabagh, generally in whole Azerbaijan.
Enriching process of two grand branches of Azerbaijani music -
were strengthened at the result of the mutual influence of
mugham and ashug activities. Some ashug melodies were loved
by people and widely spread passed on the songster's activity and
sang by songsters.  Garabagh has still lived under the influence
of great master Ashug Valeh. According to sources, Ashug Valeh
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has also composed "Garabagh shikastasi", "Garabagh karamasi",
"Garabagh dubeytisi", "Arazbari" and other melodies.  Sadigjan
living in such an environment - in close relation with the ashug
condition has saw and heard the saz playing on breast and grew
up under its sound and melody. Probably, his desire to play the
tar on breast as a saz has been related to it.  

For me, there were other reasons of the reform of Sadigjan.
These reasons were historical and social ones. National ideas
were arisen in Azerbaijan from the II half of XIX century.
Progressive-minded scientists and poets of nations were born;
enlightening ideas and Turkism trends of people has been
strengthening. Musical-literary, rhyme-word assemblies were
also a reason for forming of public opinion, improving of ideas
of nationalism. Gasim bay Zakir, M.F.Akhundov, M.N.Navvab
and others were living with these ideas. We would like to remem-
ber a necessary fact. Great thinker, dramaturg M.F.Akhundov has
pursued new ideas about the matters of the Azerbaijan language
from 1850. He said opinions about that Arabian language can't
precisely express the phonetic, grammar and lexical features of
the Azerbaijan language and revealed a matter on making modi-
fications in Arabian alphabet (there are 3 vowels in the Arabian
language and 9 in Azerbaijan). M.F.Akhundov has raised this
problem in Istanbul in 1860s. He has met a resistance and so gave
up this idea. Afterwards he has revealed the necessity to make
modifications in Latin alphabet. The main objective was to reveal
the private properties of the Azerbaijan language and develop it
in national limit. Let's note that, Firudin bay Kocherli and others
liked these ideas. Modifications made by Sadigjan on tar were the
works made by Akhundov on music field. It was related to the
revealing and keeping ideas of the properties of music language.
Because Sadigjan had great talent, he was more advanced per-
sonality. He didn't want to play the instrument insufficient for
him from technical point of view and he was searching the native
melody, clean sound, national voice played "on top of the heart".
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He achieved his desire and caused to write his name in golden let-
ters in the history of Azerbaijan.  

Therefore, by the establishment of the new sound system in tar
by Sadigjan, Azerbaijani tar was differed from the ancient
Eastern tar played by our ancient tar musicians till the XIX cen-
tury. These modifications have arisen opportunity for national-
ization of the instrument, its becoming into national instrument,
for joining of Azerbaijani mugham with the folk music, for
obtaining richer and brighter national colors, for revealing
national point-intonation content. At the same time, development
of the "Segah" mugham, establishment of the new types, grind-
ing of point-sound system, penetration process of "Segah" into
the majority of mughams was strengthened. Play of "Garabagh
shikasta" and other shikastas, as well as "Segah", "Shur"
mughams, folk musics on tar was more exact and it was possible
to express national intonation more precise. 

All of these show that, ashug art and ashug saz has played its
historical role in formation of national identity of Azerbaijani tar. 

As a conclusion, let us mention below the opinions of
A.Badalbayli: "If we consider that tar is at the first place
among the music instruments at the mugham field, we can
approve that updates found by Mirza Sadig have made a
great change at the history of Azerbaijani music as a result.
Almost, the essence, its expression means, influence force and
performance method of the Azerbaijani mugham has risen to
a new level after Mirza Sadig. Mirza Sadig has opened a new
page at the history of Azerbaijani music". Popular songster
who was either an ashug and songster from his young ages as he
stated, Bulbul wrote that, after the improving of tar by great
musician Sadigjan, the music played on tar are sounded more col-
orful and became the real folk music instrument.
V.Abdulgasimov wrote about it: "Innovator craftsman Sadig
Asad oglu has made modifications at the veil order of tar and
created a new system in music. He has harmonized the sound
order according to the music specification of Azerbaijan." 
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Teymur SADIGOV

A COUPLE OF THINGS I HAVE HEARD 
ABOUT MY GRANDFATHER

One of the most prominent and endowed representatives of
Azerbaijani culture is a great tarzen (tar-player) Mirza Sadig
(Sadigjan) Asad (also spelled as Sadig (Sadigjan)), who
became renowned as a skillful performing musician in the
second part of XIX century. Due to his inborn talent and great
effort Mirza Sadig gained great reputation as an innovator
tarzen (tar-player) in the broadest sense of the word by devel-
oping the Azeri tar.

Sadig Asad was born in a fascinating corner of Azerbaijan,
Shusha,  known as a cradle for poets, home de lettres and
musicians which also served as cultural, art and administra-
tive center of Garabagh. Sadigjan was born in a poor but hard
working family and spent his most amazing and creative
years of his life in Shusha. By his youth he had already been
a well-known tar-player. Once, his tar tutor, Mirza Alasgar
due to health problems was unable to attend  the musical
event where, Sadig, acting as his master's substitute bowled
over the audience by high level and skillful performance. 

Thereafter, Sadig dedicated his entire life to music. Due to
his serious approach to his profession Sadig superseded his
contemporaries in a short time thanks to his skillful perform-
ance.

Young tar-player's fame was spread over in cities of the
Caucasus, Dagestan, Central Asia, Turkey and Iran.

Sadigjan used to coach secrets of art of tar to music lovers
not only in Shusha, but also in other cities he was invited to.
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Therefore, the people used to call him as  "Ostad" (master) or
"Mirza Sadig". 

Mirza Sadig's musical activity had been comprehensive
and wide.  

He developed the tar he had - the Iranian tar by studying a
great while the issues regarding improvement performance
technique with tar, make the tar speak more intense, loud and
charming. The tar invented by Sadigjan, had an arranged strip
shaped flat pearl panels around upper part of the body and on
the neck. 

Pearling of the tar by this way served not only for beauty
of its appearance, but also for acoustical loud and clear con-
sonance.

Mirza Sadig crafted two new types of tar for himself: one
is pearled, and another golden. From that time, onwards, two
of his apprentices became well-known tar masters in Shusha,
and were in charge of making Sadig's special tars.

Mirza Sadig invented completely new liquid which he
used to put on his left hand fingertips to harden them so as to
get perfect sounding of the strings even though while playing
the tar without a plectrum. At the same time he used to hard-
en his left hand fingertips by keeping them over candle light. 

It has been known that, while playing the tar the plectrum
lacerates the veil. However, by applying the special liquid
invented by Mirza Sadig on the veil where the plectrum used
to touch, the veil remained complete. 

First trio (tar, kamanchah and ghaval (a performer, who is
also a ghaval player)) in Shusha was organized by Mirza
Sadig. Afterwards, there continued  trio performances
throughout Azerbaijan and the Caucasus.

Notable tar-player made a new progress even in "Segah",
"Zabul", "Mirza Huseyn Segah", "Mahur", "Mahur-Hindi"
and other mughams. 

Up to Mirza Sadig, no tasnif and reng were experienced in
mugham destgahs. For the first time Mirza Sadig composed
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tasnif and rengs for dastgahs for himself.  However, later by
demonstrating innovation in mugham performance, he set a
fashion amongst the Caucasian musicians.

It is believed that, several popular "dance tunes" were
composed by Mirza Sadig.

A great tar-player, national artist of our Repuclic
B.Mansurov says: "According to my father, Mashadi
Suleyman's sayings, majority of varied rengs  in mugham
dastgahs, belonged to Mirza Sadig's work.

Several samples of dance tunes, for instance: "Turaji",
"Jeyrani", "Uzundara", "Tarakama", "Vaghzali" belong to
Mirza Sadig as well". 

Although, these dance tunes do not have any notes records,
currently we are very grateful to Mirza Sadig and his musi-
cians to have an opportunity to please our ears with those
songs. Nowadays, modern tar players are very enthusiastic
about using those songs in their repertoire.

Mirza Sadig was quite known as a polite and internation-
alist person. It is possible to observe not only Azerbaijani
musicians, but also georgian and lezgi ones in his ensemble.

His fame as a tar player among population led to the cre-
ation of different stories and legends. The author of these
lines, Mashadi Ismail, who witnessed Mirza Sadig and his
performance while being in Tbilisi drowned with souls when
he found out that I was his grandson. Remembering of my
grandfather with deep impression he added: "Sadigjan used to
be in Tbilisi pretty much, especially in the most charming
periods - spring and autumn. I have heard a lot about him and
his fellow Abdulbagi (known as Bulbuljan). It was simple to
find them both together in theatres, musical occasions and
"Mujtahid" and "Ortachala" gardens. Over the period of these
months, there are a lot of nightingales in those gardens.
However, people in Tbilisi admired only two "nightingales" -
Sadigjan and Abdubagi. There was no one equal to Sadigjan
in his performance throughout Caucasus. Those two close

199



friends organized several charitable concerts for the benefits
of poor muslims.

It is strongly believed that, Sadigjan was tall, broad-shoul-
dered, polite, kind and generous person. Dwellers of Tbilisi
adored that man very much and respected a lot".

According to sayings, when he was in Shusha Mirza Sadig
would take in part "Majlisi-uns" organized by Khurshudbanu
Natavan and "Majlisi-pharamushan" by Mir Mohsun Navvab,
together with his contemporaries Haji Husu and Mashadi Isi.
He used to gather city musicians in his house for performing
songs, dance, lead some discussions and debates concerning
music.

At the end of the 19thcentury, some of his friends - Najaf
bay Vazirov, Abdulrahim bay Hagverdiev would participate
in parties organized by M.M.Navvab.

In May, in 1897, Mirza Sadig marries his son Asad. And
wedding is held in the biggest hall of the house. Not only
honorable enlightened members of the society, such as
M.M.Navvab, Abdulkarim bay Hagverdiev, but also some of
his musician friends from different cities, tar players contin-
uously play musical instruments and sing songs at this wed-
ding as an expression of high regard. It is said that, this amaz-
ing wedding became a contest for Caucasian musicians. Few
precious memoirs of my uncle: "Once during the wedding,
Karbalayi Shukur, was regarded as a padishah (king) of the
party, commands Agha Sadig (he used to be called as Agha
Sadig as well) to play the tar.

As soon as the tar is brought, Agha Sadig commenced to
play the tar to the certain extent. Afterwards he started to play
the instrument at the back of his neck. However the
"padishah" commands to tie his right hand, makes him play
using only left hand. Despite all these difficulties, he man-
ages to survive this tough case. Later Agha Sadig pulls out a
sharp knife, cuts strings of the instrument himself, keeps
playing. At the end of each playing, loud applause was audi-
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ble in the hall. All these performances played in a high level
and enchanted listeners of the party. So, we could say, despite
all these difficulties, Agha Sadig survived this tough case
with great capability.

It is strongly believed that, his charming besom influenced
not only humans, but also birds and inspired them a lot. I
heard about it from his contemporaries in Shusha, Baku, par-
ticularly from great tar player Gurban Pirimov and my moth-
er.

Once Mirza Sadig feted on the honor of an Iranian man in
Shusha in the village called Mukhatar. According to the leg-
end, during the banquet two nightingales impressed with
fetching music perch on the knucklebones tar, and then on the
body and afterwards on the shoulders of a great tar player and
warble.

Mirza Sadig's descendants and great-grandchildren still
immortalize his traditions. My elder brother, Ashraf Sadigov
Asad was good tar player. He was aware of every subtle
detail of Azerbaijani mughams and enraptured (amazed) lis-
teners with his great music. When he started to play the tar,
all elderly relatives and neighbors would say that my brother
resembled Mirza Sadigjan.

Although, Ashraf was an amazing player, he chose quite
different specialty for his life. Ashraf was always in charge of
responsible post in financial field, thus he was the first per-
son, who was awarded as an honored economist - financer in
Azerbaijan Republic.

Ashaf's teacher in music was Mirza Sadig's songster
Shahnaz Abbas. My memory serves me well, his teacher
would come to us particularly, taught him delicate secrets of
mugham.

During lessons, Shahnaz Abbas would remember her mas-
ter's playing habits very frequently: "These fingers belong to
my master".
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After Shahnaz Abbas my brother's lessons were replaced
with the most talented member of musical school, Mirza
Sadig's successor, national artist of the Republic, and last but
not the least, our close friend Gurban Pirimov. He was con-
sidered as a member of our family, thus, we used to call him
"uncle".

Besides Shahnaz Abbas, Gurban Pirimov would tell us a
lot of touching interesting, striking stories regarding Mirza
Sadig. He often told a thing or two about Mirza Sadig with
deep respect and was sure no one could have ever been able
to catch up his master.

One of the most renowned jazzman and pianist Vagif
Ahmadoghlu Sadigov is his great grandson. Vagif often takes
trips with his staff to Baku. One of Mirza Sadig's great grand-
son is amateur composer Navvab Shamiloghlu Sadigov,
while being a doctor.

M.F.Akhundov describes religious fanaticism in feudal
Azerbaijan in the following ways:

"Don't play musical instruments", "Don't listen to music",
"Don't learn it", "Don't make a theatre", "Don't go to the the-
atre", "Don't dance", "Don't watch dance", "Don't listen to a
songster". All are sins".

Although, the society he grew up was not ready to accept
music and destroy all the closed barriers, as a progressive
person he always appreciated the value of tar.

The improved version of Azerbaijani tar is still worth-
while. A part from Azerbaijani composers, Russian and
Western European composers created their masterpieces with
this instrument.

The house Mirza Sadig was born was single-storied house
with two bedrooms. Since he gained fame in musical sphere,
he had been dreaming a bigger and more beautiful house and
to become a part of its construction. Finally, his big dream
came true and he had a three storied house built in Shusha. As
it was his dream, he helped laborers for three days. A memo-
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rial panel has been put by the Ministry of Culture on the
honor of Sadigjan. In fact it is not sufficient to perpetuate
respectful skillful master. We would really like some facto-
ries of musical instruments, musical schools in Garabagh and
in Baku and the street where Mirza Sadig's house is located
to be named Sadig.

His life was sample either for professional musicians or
people who respect classical heritage deeply.

1984.
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Rahim SADIGOV,
Grandson of Mirza Sadig Asad

INBORN TALENT / UNCOMMON MASTER

Charming part of Garabagh, Shusha, in fact as hometown
of musicians, poets, writers and songsters. Shusha was called
"Caucasian conservatory" - "cradle of the music" and gained
glory beyond the boundaries of Azerbaijan.

In the second part of the 19th century, the number of musi-
cians, songsters rose dramatically. Over the years, patriots of
music, like Haji Husu, Jabbar Garyaghdioghlu,
Kechechioghlu Mahammad, Malibayli Hamid turned out to
be beauties of festivals and parties.

With exceptional care, Mirza Sadig left specific trace in
Azerbaijani history. It is not coincidental that, Mirza Sadig
was named "the father (or inventor) of tar".

Living under a constant pressure of poverty, Asad (Sadig's
dad) turned out to be a father of a son in 1846. The more lit-
tle Sadig grew up, the more care he needed. His future life
concerns the breadwinner pretty much. On the other hand,
Mirza Sadig was very lucky person to own such an amazing
voice. His enthusiasm to sing folk songs coincides with his
early ages.

Having such a good voice sets Asad at ease and gladdens
him. He decides to register his son to a musical school owned
by one of his acquaintances, Gulu. After being examined,
Sadig was accepted with great pleasure...

At the age of eighteen, Sadig faces a tragedy, thus, he lost
his charming voice. However, Sadig works hard, keeps learn-
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ing different musical instruments, such as pipe, ney (kind of
musical instrument like flute) and even kamanchah.

Well, in the end, he turns out to be a tar-player, rather than
a songster. Hence, it becomes his eternal occupation.

According to the writings by professor Bulbul, Mirza
Sadig's teacher was tar-player Alasgar. In a short time innate
talented Sadig didn't not only acquire his profession, but also
surpassed his master. 

Thus, his popularity spread throughout Caucasus,
Dagestan, Turkmanistan and South Azerbaijan. He along
with the prominent songster Haji Husu were kept invited to
the places stated above. His innovations in musical sphere are
unforgettable.

While he was working introduced a couple of changes
instrument. Hence, first of all, Sadigjan took away several
extra screen and remained just seventeen of them. Secondly,
up to Mirza Sadig, tar was performed on the knees. However,
he was the first, who performed tar on the chest, holding on
his hands. Last, but not the least, Mirza Sadig enhanced
string, adding six of them and consequently the number of
strings reached up to eleven. So he succeeded in making the
quality of sound and made this one step further. Well, it is not
coincidental that, the tar belonged to Mirza Sadig would be
called "magical tar".

To play the tar at the back of the neck or with one hand or
without screens are related Mirza Sadig's creativity. 

Clearly, the word "jan" that was dedicated to Sadig was
explained in multiform meanings in media, magazines and
books. So to clarify this debated issue, we did not evade to
ask Mirza Sadig's grandchildren Ashraf, Amir, Shamil,
Teymur, and even our parents. Both of them gave rather
undoubted answer:

"The playing presented by our dad, delighted everyone,
ranging from children to elderly people. Durable long cheers
were audible from every corner of the hall. Sadig! Jan!
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Jan!..and so "Sadigjan" was handed down from generation to
another. Actually, it is not a legend, it is a real fact!

Additionally, some grandchildren of his, Ashraf and Amir
(both of them are our cousins) took great interest in music at
early ages. While Ashraf was good at playing the tar, Amir
played the piano. Ashraf was a good tar player. He was aware
of every subtle detail of mugham and enraptured (amazed)
listeners with his great music. When he started to play the tar,
all elderly relatives and neighbors would say that he resem-
bled his grandfather.

Although, Ashraf was an amazing player, he chose quite
different specialty for his life. Ashraf was always in charge of
responsible post in financial field, thus he was the first per-
son, who was awarded as an honored economist - financer in
Azerbaijan Republic".

One of the most renowned jazzman and pianist Vagif
Ahmadoghlu Sadigov is his talented grandson. He lives in
Moscow. One of Mirza Sadig's grandson is amateur compos-
er Navvab Shamiloghlu Sadigov, while he works as a doc-
tor…

Mirza Sadig is always remembered, and will be kept in our
mind forever. Creativity by Mirza Sadig is considered as a
sample to every single young amateur musician.
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NATION SPELLED HIM "SADIGJAN"

My interlocutor is a great-grandson 
Sabir Sadigov of the popular craftsman.

- Mister Sabir, I would like you to share all you know
and heard about your grandfather, founder of the modern
Azerbaijani tar, popular craftsman Mirza SadigAsad who
was known as "Sadigjan" among the people. 

- Our family has moved to Baku in 1932. We lived at the
address of 95 str. Chadrovi. Majority of Shusha people mov-
ing to Baku has settled here and they met regularly. I met
often the pupil of Sadigjan, Tarzen Gurban Pirimov and Zulfu
Adigozalov at our home. Even Bulbul visited us sometimes.
Shusha people gathered together. Though I have never seen
my grandfather, I remember well all talks of our guests about
him. The atmosphere was so in Shusha that, all were interest-
ed in music, as if all music fans were collected there.
Sadigjan had also very fine voice in his childhood. He
became hoarse in his seventeen. He was very sad, didn't know
what to do. My grandfather couldn't stay far from music and
began to play flute and kamanchah. 

Then he began to learn tar playing by the support of Mirza
Alasgar Garabaghi in Shusha. He was a man educated well in
mathematics, speaking in the Persian, Arabian, French and
Russian languages. Iran tar was played at that time, it was
bigger than our modern saz, its material was from wooden
and was very hard to raise it. My grandfather said, I play this
tar, its voice is immature, but when I play kamanchah, it has
bell. He understood that, its reason is for the emptiness of the
cover of kamanchah. He thought a lot and made some calcu-
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lations and decided to change the cup structure of tar. He
takes the inside of the top and down part of tar. It is in vol-
ume 1 and 1.5. Then he covered these cups with the thin fish
skin. Tar became light. Tar has been played on knee before.
Sadigjan has firstly begun to play the tar on breast. He
improved tar and made the number of strings eleven but not
five. He added it jingana and root strings too. There was yel-
low string among them too.  

Then he has made veils on the arm of tar. In short, he
improved the playing method of tar and raised it to the degree
of the perfect solo instrument. He has firstly played "Orta
Mahur" himself. He has kept seventeen tones belonging to the
Azerbaijani music and removed other ones and so, it was
already possible to play either the Eastern or Western music
on tar. 

Tar made on the model of Sadigjan was spread in
Transcaucasia, Dagestan, Iran, Middle Asia.  Musicians have
then called the new tar "miracle", but Sadigjan "father of tar".
All wanted to buy this musical instrument. Number of tar
players was improving from day to day. They were trio. They
went to Tbilisi, Shamakhi, Tabriz, even to Kiev and Warsaw.
They played at the breaks in theatre. 

- I heard that, Sadigjan had long and strong fingers.
His teacher Alasgar said that, if God gifted his fingers me,
my riches to Sadigjan, there would be no any happier man
than me.  

He was invited to the wedding of the son Muzafarraddin
Mirza Gajar of Nasraddin shah in Iran in 1890. Musicians and
songsters sat on the carpet ground their legs folded in Iran at
that time. Everyone has singed any mugham and song. It was
a turn of Sadigjan. Audience amazing due to the performance
of Sadigjan has applauded him on their foot after the conclu-
sion of his performance. King's Tarzen observed it and said
that, I disagree his playing, because he has included some
veils to the arm of tar. At that time, songsters worn Caucasian
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coat and put on a dagger on their back.Sadigjan took the dag-
ger from his back and cut the veils of tar and played a new
song. 

Audience charming due to the music applauded him again
on their foot.  King's Tarzen repented for his action. You are
really a great craftsman, bowing before you. A lot of crafts-
men have performed in the wedding. But Haji Husu was con-
sidered the best songster and Sadigjan the best Tarzen and
they were presented with the "Shiri-Khurshud" order by the
king. Mirza Sadig has composed music for the "Majnun on
the grave of Leyli" part at the musical "Leyli and Majnun"
spectacle in religious sketch style in Shusha in 1897. Uzeyir
bay said that, I was little and I was also participated at the
chorus composition in this ensemble. I began to think about
the composition of "Leyli and Majnun" from that time. I
heard myself about it when Gurban Pirimov and Zulfu
Adigozalov told in our home. 

My grandmother, father, uncle Gurban said that, Sadigjan
has loved his wife in deep love as a Majnun. He didn't visit
assemblies for a long time after the death of his wife. A rich
Armenian persisted in his conducting the assembly of his son.
He agreed. 

Armenians have added anything to his meal in the wed-
ding. He begun to vomit a blood and was ill in bed.
Therefore, he was dead six months ago after the death of his
wife. 

- It means, Armenians has caused the death of this
great craftsman too…

- I listened to "The voice of America" in radio at the begin-
ning of 1995. The composition of Aram Khachaturyan was
sounded. The composition was made on the melodies of
Azerbaijan in whole. After conclusion of music, announcer
has begun to comment that, Armenian nations have a lot of
songs, music and culture. They have made musical instru-
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ments as tar, kamanchah by history. But such a clever and
able nation suffers more. 

I was very angry. I called to Ilyas Afandiyev and
Suleyman Alasgarov in the morning. I told them about this
disgraceful case. 

Suleyman Alasgarov has prepared a letter to the Cabinet of
Ministries on behalf of composers union. They offered to cel-
ebrate 150 anniversary of Sadigjan in 1996 in the letter. Ilyas
Afandiyev has also written a story about this case. But the sit-
uation was very intensive in republic in 1996. That's why the
anniversary wasn't held and the materials have been stayed in
the office of the president. 

- Mister Sabir, our popular musicians after maturing,
usually direct their ways to Baku which makes a wide
opportunity to their development. But why Mirza Sadig
hasn't decided to live in Baku?

- Uncle Gurban told that, Haji Zeynalabdin has sent a man
to Sadigjan and invited him to Baku, requested him to come
and hold a concert for his friends and guests. But he answered
to this man that, Baku is hot, dusty, I don't like Baku in sum-
mer. I would visit if it was winter and snow. Haji sent a mes-
sage that when he will visit Baku, it will be a winter and peo-
ple will strive in a sledge. He liked this joke. I heard that, he
visited Baku, Haji asked to pour a sugar powder on his way
below Monolith - at the old Communist street and to strive in
a sledge. Such cases have happened in his life. 

- Your review about the generation tree would be inter-
esting for our readers. 

- Sadigjan had five children. The name of his elder son
was Asadulla, the next's Bahadur. I don't remember the oth-
ers' names. Asadulla had three sons and two daughters. One
of them is my father Ashraf. My uncle Amir was very distin-
guished doctor, but my uncle Teymur was a head of depart-
ment in medical institute. His daughter, well-known gynecol-
ogist Misters Zivar has worked as a chief physician for a long
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time in region Garabagh. Other daughter, miss of the world,
doctor Khaver was dead when she was very young. They
went to Kislovodsk and bought milk from Karachay people
and drunk. There was brucellosis in the milk, she was dead
for this reason. 

Ashraf had three children. I am an engineer, I was in party,
government, civil service, at the position of head of depart-
ment in the Cabinet of Ministries for long time. I am now on
a pension. My sister Afina is a doctor, but Aybaniz is a head
of department at the Construction Institute at the present.
Hasan Hasanov was a chairman of the Cabinet of Ministries,
he is an ambassador in Poland, he is her husband.  

I have three children: Murad is a general director of the
company "Nobel Oil", Zamira is a teacher at the Academy of
Government Servants under the President of the Republic of
Azerbaijan, Naida is an executive official at the Ministry of
Foreign Languages. 

- Is there anyone continuing the way of Sadigjan in
your generation?

- My father, even my aunts can play in any music instru-
ments. My uncle Amir was a friend with Muslum
Magomayev who was a grandfather of Muslum Magomayev.
It is said that, my uncle Amir in one royal and Muslum
Magomayev in another royal have held a concert "chetire
ruki" ("four hands"). 

Tarzen Haji Mammadov who lived in the side street in
front of us, visited us sometimes and played tar with my
father.  

…it was 1962. I worked a secretary at the region 26s.
Ahsan Dadashov was one of the men who wanted to be
included in party once. The first secretary of party committee
Gurban Aliyeva has said him that, I will ask a question from
you, if you can answer to this question, you can consider you
among the party members. Say me please, who was a founder
of tar? Ahsan answered without thinking - "nation". Gurban
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Aliyev wasn't satisfied with the answer, "leave and learn,
come at the next time"-he said. Ahsan Dadashov answered
comprehensively to this question at the next time and said
that, Gurban Hasanovich, I have read the writings by mister
Afrasayib. Founder of Azerbaijani tar was a craftsman
spelledSadigjan. Thank you for my getting information about
it. Mister Ahsan was a party member by answering to this
question only and we congratulated him. Such cases are
available too. I have a lot of memories, my daughter, I told
you about what I remember. 

It is 170 anniversary of Sadigjan in the near future. I would
like this event to be held in large scale and it will be fated me. 

Interview made by:
Samina HIDAYATGIZI

April 18, 2013
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Elkhan JAFAROV,
The member of Journalistic Community

THE FATHER OF AZERBAIJANI TAR - 
MY GREAT GRANDFATHER SADIGJAN

The treasure, the crown of Azerbaijani musical instru-
ments - "tar" is a kind of stuff which is a nourishment for our
soul.

Having two and a half octave sound, being close to peo-
ple's voice makes this instrument a lot higher than the rest.
That is why either classical or contemporary local songs,
dances could be presented, regardless of nationalities. 

For centuries so far the most distinguished songsters
played by accompaniment of mugham songsters ad their care
in the formation and development in mugham is irreplace-
able.

Initially, the father of Azerbaijani tar and the author of a
few mughams, virtuous tar-player, also composer Mirza
Sadig Asad must be noted among the songsters.

Mirza Sadig Asad (Sadigjan) was born in Shusha, in 1846.
Kharrat Gulu - connoisseur of eastern music, composer, poet
with a good memory took him as a student.

At the age of eighteen, despite the fact that Sadig faces a
tragedy, thus, he lost his charming voice, the boundless
enthusiasm did not turn him out the music world, and the
knowledge, which was gained by the teacher, helped him to
grow as virtuoso a tar-player.

He would present some plays with kamanchahh, while he
was a member of ensemble, by Mirza Alasgar. However, the
remained part of his life was dedicated to tar.
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He kept learning different musical instruments, such as
pipe, ney, and even kamanchahh. He was a learner of Mirza
Alasgar Garabaghi, after he deeply gained the secrets of the
tar, he was on the highest peak of ability of playing the tar.

Sadigjan was playing kamanchah in Mirza Alasgar's
ensemble, later he devoted himself to tar, in a short period his
mastery became unrepeatable. SinceSadig was gladly spelled
as "Sadigjan" among the people.

Sadigjan started creation at the middle of the 19thcentury.
Mirza Sadig would actively take in part "Majlisi-uns", by
Khurshudbanu Natavan and "Majlisi-pharamushan", by Mir
Mohsun Navvab, together with his contemporaries Haji Husu
and Mashadi Isi. He would gather musicians to sing songs,
dance, lead some discussions and debates concerning music.

Apart from Sadigjan, a number of well-known poets in
Garabagh such as: Abdulla bay Asi, Fatma khanim Kamina,
Mashadi Ayyub Baki, Hasanali khan Garadaghi, then some
songsters, Haji Husu, Mashadi Jamil Amirov, Islam
Abdullaev and others could be mentioned among guests.

The relations between Mir Mohsun Navvab and Sadigjan
was not just friendship, those two even cooperated to work on
this field and were relatives.

While Mir Mohsun Navvab was popular with his academ-
ic knowledge and wisdom, in Shusha, Sadig was distin-
guished as a quick tempered virtuous tar-player. The distin-
guished friendship between them should be depicted as real
friendship to everyone.

Being invited to social gatherings very frequently, that
were run by Khangizi or Mir Mohsun affected his creativity-
positively and he started to gain great reputation in Caucasus,
Near and Central Asia.

Mashadi Suleyman Mansurov - well known tar-player,
mentions in his diaries: "Mirza Sadig was the most famous
tar-player. His miraculous music attracted people.
Sophisticated incisively virtuous musician represented  per-
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formance mainly without mizrab (plectrum). The higher he
raised the tar, the better music sounded. Mirza Sadig named
demonstrate his performances with tar at the back of his neck,
particularly when he got into passion. Hearing miraculous
music amazed birds as well".

It is possible to come across some information concerning
Sadigjan in various sources. For example: Seyid Azim
Shirvani, Mashadi Ayyub Baki, Mahammadagha
Mujtahidzade gave precious facts of his life. In their poems
and "Garabaghname".

From my point of view, Sadigjan's creativity must be con-
fronted with Stradevary's mastery reformer of violin and
Paganyn's lovely rendition - virtuoso master of violin.
However, in comparison with these two musicians, Sadigjan
had his name written in entire musical history as a reformer
and master of the tar in golden letters.

Taking the advantage of his skills, Sadigjan quests new
methods to change the manners of the musical instrument. At
the end, manages to make fundamental changes in tar
between 1875-1878. The Azerbaijani tar invented by
Sadigjan, had further one extra bass-string on the side, on a
raised nut, and usually two double resonance strings via small
metal nuts halfway the neck. Overall, the Azerbaijani tar has
11 strings and 17 tones. Sadigjan for the first time presented
tar nestled to the chest.

Since musicians named innovative tar "miracle", and
Sadigjan was named Mirza Sadig "the father of tar". The tar
upgraded by Sadigjan was widespread in Dagestan, Iran and
Central Asia.

A part from his achievements mentioned above, as a tal-
ented composer Mirza Sadig played really a crucial role of
composing and upgrading new shades, tasnif and reng regard-
ing mugham, also "Orta Segah" and "Bayat-i Shiraz" could be
indicated as sample.
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In 1902, Sadigjan was invited to an Armenian wedding, he
was cautioned beforehand by his friend and close relative Mir
Mohsun Navvab not to be a part of this wedding. Despite his
friend's keen objection, Sadigjan accepted an invitation to the
wedding in 1902, in winter. As usual, his performance was
liked by everyone. But Sadigjan appeared so be poisoned
after returning home and dies in 1902 in his beloved home-
town, in Shusha.

This unfortunate accident shocked his family very much
and affected family members' musical activity too. It is said
that, his elder daughter in law, Miss Zumrud forbade all her
3 sons to play the tar. Her eldest son Ashraf Sadigov was the
best player among grandchildren, though. His little brother
Teymur Sadigov said: "Ashraf knows our mughams and skill-
fully play them and amazed the listeners. When he played a
tar at home, family gatherings, his old relatives and guests
said: "He looks like his deceased grandfather". Although the
children of Sadigjan were not engaged in tar playing, they
didn't fully move away from the music world. 

It is important to emphasize the activity of the great-
grandson proceeding the art of Sadigjan, a popular, well-
known pianist-jazzman of the world Vagif Amir Sadigov vis-
iting many times to our republic as well as to the foreing
countries with his team and acting in Moscow at the present.
We can also state another great-grandson of Sadigjan,
Navvab Shamil Sadigov who is a doctor in Baku and an
author of some songs.

Undoubtedly, his great heirs are considered his learners.
Within his musical occupation, Mirza Sadig Asado succeed-
ed in creating a musical school with fully educated members:
famous tar-players such as Gurban Pirimov, Mashadi Zeynal,
Malibayli Hamid, Mashadi Jamil Amirov, Akhundov Shirin
were decent followers of that school.

Possibilities of this fascinating musical instrument,
enabled a couple of renowned tar-players such as (pp 34,
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para. III, IV) to demonstrate high performance in internation-
al festivals as a real heirs of Sadigjan.

In 2012, thanks to the first lady of Azerbaijan, head of
Azerbaijan's Heydar Aliyev Foundation and Azerbaijan
Cultural Foundation, goodwill ambassador of UNESCO and
ISESCO, art of Azerbaijani craftsmanship and performance
art of the tar was added to the representative of the intangible
cultural heritage of Humanity.

This great success should not stop our ideology and reas-
sure us.

Native land does not mean only nature, mountain, land liv-
ers. Native land is citizens that are always ready to sacrifice
their lives for the sake of their hometown.

Concerning this precious issue, I would inform you with
great honor, in 2016 it is 170th anniversary of Mirza Sadig or
Sadigjan. Taking into consideration Armenians' systematic
policy, Garabagh and suburbs are still under occupation.
Additionally, material and nonmaterial values have been
owned by Armenians, so this precious anniversary will be
concerned as well as possible.

In my estimation, it is already time to perpetuate his name
to publish books regarding his life in three different lan-
guages (Azerbaijani, Russian and English), to make film of
his work life to establish the museum of tar named after
Sadig.
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Ilyas AFANDIYEV,
national writer

THE TALE OF KHANGIZI (DAUGHTER OF KHAN)
GULSANUBAR AND PLAYER SADIGJAN

It was the third summer night, in the silence of the city
Khangizi Gulsabubar heard that mugham is played by tar.
And it was the third summer night that, Khangizi Gulsanubar
was going to daunt sleep. There was inseparable similarity
between the strange expression in eyes of tar-player young
man and the story about mugham played by himself. The girl
could not understand what that story was about. Nevertheless,
she felt, that was something been and passed story in past.
Then why his eyes were so upset and so desperate, while he
was storing the story in his tar? She also felt that there was a
boundless grief, and maybe languor could be felt by nobody
in the world in the story which was talked about mugham.
And now this young tar-player wanted to narrate that upset
and longing story to everyone with the power of mugham
played by him. Perhaps, the secret of that sad story was clear
to him. Otherwise, the light bestowed to his eyes by great
God might not be seemed so charming, beautiful and deep,
when he started playing mugham.

The endless of moonlit night with full of flavor of flowers
ends anywhere at any sheer rock. Though while plying
mugham, the bright and incomprehensible world in young
tar-player's eyes was both becoming more profound, mysteri-
ous and unintelligible... However, the girl tried to persuade
herself that all of her feelings and thoughts were empty
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dreams, and nevertheless giving up the thought, she could not
alienate this young tar-player from herself...

When lady-in-waiting Fatima khanim (as young and beau-
tiful as herself) opened the door and entered, she noticed her
sitting by the opened window and watching to the garden in
clarity. The garden was filled with white, red, pink flowers
and with fragrant of "sanubar" flower (a kind of flower).
Nightingales were singing by giving no quarter to each other
in the garden. Fatima khanim - the daughter of famous
Baghdad bay whose parentage was from Kurdistan, was not
only lady-in-waiting to Khangizi Gulsanubar, but also close
friend.

Fatima looked at Khangizi:
- Khanim (Miss), - said, - it is too late, it seems that, birds

make you hysterical... The doctors told you that it was always
necessary to go to bed on time.

- I could not sleep, Fatima... I am going to daunt sleep,
since I have seen that tar-player. I lied wakeful at night since
I have seen that tarzen. , I can not get over it.

- Forget him, khanim! Tarzen is not your peer. However he
is handsome?!

- Cannot forget him... I don't know why I took fright, when
he looked at me, on the other side. It seems like I hesitated to
some reason. Seemed I have got into an enchanted circle...

Then Khangizi jokingly added:
- Syndrome of his eyes...
But this joke immediately became into something strange

in her beautiful excited face.
Khangizi asked:
- It seems, he is married?
- Yes, and has two handsome sons...
- How early he got married? You said he was twenty five

years old... How old is his elder son?
- The elder is four, and the younger is two years old. He

loves his sons very much.
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- Is his wife beautiful?
- She isn't so beautiful... But pretty bride. Tall, swarthy

face, black-borrowed, dark-eyed... To be honest, she is very
talented, aristocratically bride...

- Okay... Okay... No more praises otherwise you will cast
an evil eye on her - Khangizi interrupted lady-in-waiting and
at the same time her jealousy seemed as an insult to herself.

Khangizi Gulsanubar was eighteen years old. She had
learned Persian and French language by means of teachers
who taught at home. Her father was a relative of
Ibrahimkhalil khan, who was executed by shooting with sev-
enteen family members, by Russian major Lisanevich. Khan
didn't pay any attention to his children' learning Russian lan-
guage, because of deep hostility to czarism.

While Gulsanubar had been reading books of Firdovsi,
Hafiz and origin Fuzuli, she had also read the works of
Bayron, Victor Hugo. God had given to her sensivity exactly
like sanubar flower. Numerous thymes, wild mints growed up
at the precipices of Khazina rock, mountains of Shusha cas-
tle, popular Jidir plain of its heros, big roses in the gardens.
Air of castle was full of the aroma of these grasses and flow-
ers. And as if elegant and sensual beauty of Gulsanubar
arised at the same time with this fragrant world.As though the
fragrant beauty was mutually reinforcing.

The beauty of the girls wandering and dressed in brocade
in jewels in Jidir steppe of Shusha tower, fortitude procession
of black-eyed horses boarded by young braves were praised
in mugham tasnifs... As through, all of these were opening
way to voiceless and silent music, which she couldn't realize
and understand in Gulsanubar's sensitive heart.

Naughty daughter of her parents - Gulsanubar, was grow-
ing leaving behind careless months and years, and at the same
time with sweet sensations which she wasn't aware of and
waiting something she could not comprehend... She was
wearing European style, walking opened freely and wasn't
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veiling from men. And no one did shame in her. It seemed to
everyone, Khan's beautiful daughter should be like this. 

***

Tar-player Sadigjan had felt, whether the girl was not
indifferent towards him from early ages. But of course, if
such beautiful khangizi was interested in ordinary tar-player
in public, and had fondled his young-glory soul, the young
man did not give any importance to it. He had been witness
of being interested by beautiful girls and brides and not being
indifferent towards him. External beauty and the ability of
playing which admired all listeners, created egocentric trust
against of him. On the other hand he was already "married
man". His father, who considered as a respectable man mar-
ried off his son six years ago. The story of this marriage was
very simple. So his father liked the daughter of his
respectable friend as himself, that came to his wife and said:

- I so liked Haji's daughter... I want to marry off Sadigjan
with her, how do you think?

His wife replied:
- You will live more than me (it is a saying). I wanted to

tell you long ago. God bless, Haji's daughter is very talented
and well-mannered girl. If Sadig agreed to this, I would also
be glad to be relative with Haji. The girl is also very beauti-
ful

Father became angry:
- What will he say, after our consent?!
- No, it is not like in your time... Period has changed. Now

young men and girls want to marry each other by falling in
love. So much the more a handsome young man as Sadigjan...
Girls are desperate for him. 

Man became upset:
- For God' sake be serious! What a wonderful love of

son… Say, he is reasonable man who, who best knows his
profession, that's it! 
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Kept silent and then added:
- Talk to him, and say, this is my advice, too.
And mother talked to her son.
- Son, - said, - Thanks God, it is already time. You have

already reached the age of twenty. It is time to having home
and children. Father also thinks so...

Sadigjan asked:
- What does father say? With whom does he want to be rel-

ative?
Sadigjan told that, if there was nobody on records of his

father to marry him, his mother would not ask him so.
Mother understanding meaning of her son's question said:
- Father wants to be a relative with his friend Haji. He

liked his daughter very much and wants to woo their family.
He is waiting for your response. You have seen the girl in
weddings... She is beautiful and talented. I have taken notice
to her when I visited their house. Haji's wife was so fat, that
could not move quickly. Cleanliness and neatness of rooms
covered with beautiful carpets are responsibilities of this girl.
Moreover, she is literate. She had been taught lessons in
Persian-Turkish language, by mullahs, for many years.

After a long silence mother asked:
- What should we do? What do I have to say to your

father?
The young man answered:
- Let him do, how he wants...
As well his father was one of the most respected and influ-

ential by city dwellers, as also by Sadigjan. He always
obeyed his father. Never had combed hair and smoked near
by his father. Never had waken up later than him.

Sadigjan also had a great respect to Haji - his father's
friend and girl's father. He also had seen the girl among the
other girls at the weddings in Jidir steppe and her one behav-
ior against to himself did not escape from his attention. It was
obvious that every girl, who saw and met Sadigjan, as if was
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confused by his beauty and incomparable musical. But tall,
sweet girl with a dark-skinned face similar to Arabian girls,
was so walking through of him, that as if the girls were not
crazy about him. She was not looking at him from the corner
of her eye. This case made that girl meaningful in young
man's eyes. Therefore, they married without meeting and get-
ting familiar acquainted with each other like nowadays
before. Their wedding was in castle with high fashion of that
time.

Fathers and also mothers were very pleased with their mar-
riage life and thanked great God for this successful marriage.

***

Now behold, they had grown two sons, living kindly, with-
out any scandal six years.

Pilgrims visited also one another at the long winter nights
covered by knee-deep snow, talked about "Shahnama",
adventurous life of Sadi, attempts of women to learnandwrite
their guilts. And all of the world was far from Khangizi
Gulsanubar. The inner of life was unknown for her, - she did
not have. She did not even think about babies of tar-player.
As if, all of these had nothing to do with her love. It was also
strange that, if they asked her whether she fell in love with
tar-player, she would be surprised. Because she was so
engrossed in him, so deeply in love with him, that the word
"love" would not be enough only "love" word to be able to
express these feelings.

While whole presence and beauty of tar-player combined
with the mughams played by him, were taking away the girl
to the world of full inexplicable emotions, the girl kept her
eyes to see an infinitive sweetness and wanted to fall asleep
in this beauty. Sweet… and eternal sleep… She felt seeing
herself in remote and unknown world in all exclamation and
excitement of mugham. Sometimes she was taking a separa-
tion of her lover separated from her, by sitting in the castle
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described in "Arabian nights" tales, sometimes was looking
for her lover by walking in dry desert like Majnun, sometimes
was crying longing of her separated lover by taking a walk in
the mysterious garden filled with the most beautiful flowers
in the world... But she could never reach to her lover as
Majnun... And finally, the music ends and back to a real life
all over again, she was eager to see him again. 

And she said to her lady-in-waiting Fatima:
- Meet me with that tarzen. You say that, his father is

friend with your uncle, and you are also neighbors  . . . . . .
Fatima said:
- Okay, Miss, let's take I meet you with him, then?
- We will see then.
Fatima seriously:
- Miss, - said, - you are so in love with this young man,

that I am afraid to meet you with him.
Gulsanubar with joke:
- Do not be afraid. Nothing can be between us, I am a lover

of truth, he would flame if he touches me. 
Then she added to meet the wishes of lady-in-waiting to

acquaint them:
- Do not let any thoughts come to your mind, I am Khan's

daughter! The only reason of very impressive playing, that I
want to be acquainted with him.

While they were sitting and drinking tea in the balconies
faced to the street of Fatima's house in the evening and when
they saw the tar-player  . . was turning to the gates, Fatima
urged:

- Sadig, please, be our guest for a tea, Gulsanubar wants to
be acquainted with you.

Sadigjan paused for a moment and hesitated. He knew that,
Gulsanubar was Khan's daughter. Not only for this, but also
he used not to refuse to young listeners. He appeared on the
balcony, where the girls were sitting, by entering to the yard,
going to the up-stairs and passing through the sitting room.
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And, he sat down after the young women who met him, took
a sit. It seems Gulsanubar was really a lover of truth, which
was revealed by God. Her heart was  beating so fast that she
could not do anything with herself. Fatima felt the excitement
of her friend by her sudden hoary face, and said to the tar-
player:

- Sadig, Gulsanubar khanim loves your play.
Tar-player replied quietly and respectly:
- Thanks a lot. Let God give her a happiness.
As though, these words calmed her nerves immediately

and surprisingly thought to herself: "Young man speaks to me
like an old man".

So the girl quietly to the tar-player:
- I admire your playing.
The young man replied:
- Let your life be long! We are glad to meet such noble

people, like you.
At this time Gulsanubar could not resist herself and said

with joke:
- You thanked like an old man…
Tar-player with the same smile:
- Of course, I am older, in comparison you, Miss! In the

near future I will have to think about marriage of my sons!
Khan gizi said:
- What a thoughtful father, you are.
Tar-player answered:
- What else do fathers have, besides them?!
Fatima put the little glass of tea in front of tar-player and

said:
- In this sense nobody can be on the same level with him.

When his sons see their father each of them was perching on
father's shoulders like birds.

Gulsanubar with a strange inner tension, said to Sadigjan:
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- Though, are you so indifferent towards the influence of
your playing? You know, I hear mughams played by you in
solo every night, in Jidir steppe, after sleeping of the city…

Sadigjan said:
- Miss, it is really very great pleasure to me you listen

mughams I am playing  in solo, late in the night. I am very
thankful.

Gulsanubar with the same tension:
- There is no need to thank. I listen for myself. But why do

you play in solo only at night? You know, you have always
accompanied by Haji Husnu…

Sadigjan said:
- Haji Husnu is so wonderful songster, that I am captivat-

ed by his voice, while  accompanying him, as if I go away too
far, unknown and inexplicable world together with his lan-
gour…

The tar-player suddenly and sadly kept silent.  Tarz?n
bird?n-bir? bikef halda susdu. If he has fell to thinking about
that life?

Then he added in pleasant and a little bit obvious expres-
sion:

- You know, khanim, sometimes I want to listen only my
playing by staying alone with myself, to find out why the
story without words narrated by mugham, gradually become
more deeper and deeper, and where it ends? I want to get to
know it! Haji Husu pours out by ghazals of Fuzuli.
Nevertheless, I go deeper by playing, I could not realize what
this agony revealed about to us by God. I would reach to its
end. Alas!  Miss, it seems there is no end of human suffering.
We - disgraced creature will never see the end of this. Don't
understand, why does revelation of great God encourage us to
express human's suffer, separation and languor in more
appreciable way? We have never been satisfied by our-
selves…
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Such speaking and telling such words of the young and
handsome tar-player as if suddenly hypnotized the young
ladies. Fatima slowly started speaking:

- Gagha (a form of addressing men), don't you see the lis-
teners being shocked, when you are playing "Mirza Huseyn
segah"?

Tar-player replied:
- I see, and also hear claps, too… khanim… but…
- But what?! - Gulsanubar asked impatiently, out of hyp-

noses:
- But Miss, I think people are deceived like a child. How

can music be impressed anyone, if my heart is not satisfied?
- Mr. tar-player, you are insulting us - your listeners! - as

Khangizi said, she looked at him with reproach. We are aware
that you want to improve the tar, by working on it. I think,
you have achieved this goal. For example, tar is played on
knees till nowadays, but after your revelation it moved up to
the chest.  So, you have raised it near to your heart... If it had
moderation, it should not hide any secrets from you. Now it
should be in your judgement.

Fatima:
- I think, no tar-player assesses the tar, as Sadig.
Sadigjan:
- No, you do not think so, we have lots of venerable tar-

players...
And then, he replied with sincere confession addressing to

Gulsanubar:
- No, Miss, I feel myself insulted. I think there is some-

thing falseness in our performance, and it is liked by na?ve
people.

- You see? So, we like the things reflecting "counterfeit"
beauty?

Tar-player said:
- Sorry, Miss. Maybe the word "counterfeit" was a bit

hard. I wanted to say "going from deep of their heart". It
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seems to me that, no mugham was going as from deep of my
heart, as provides me. You know, every time when I was
playing mugham, I get thoughts, which can seem strange to
you.

The girl asked in interest:
- Which thoughts, give me example?
- Miss, it seems to me, like every inanimate has soul like

every creature. They also can feel something. Their internal
activity is managed and resolved (put in order). For example,
soil is inanimate stuff by itself. But how is it possible that it
gets on well forests, gardens in itself? Why the colors of
flowers are not the same? Why males of birds and animals are
more beautiful than females?

Fatima said:
- Yes… It can be mentioned as an example rooster and

hen…
- I think that, - the tar-player continued, - memories, tor-

ments and delights of humans engaged on inanimate stuffs
lived since million years, live in themselves. That is why, I
am working on the tar so much, that strings seemed like inan-
imate, can deeply express human suffering, which they were
witness of… Let that world flesh out!

Gulsanubar asked:
- Are you aware of that world?
Tar-player answered:
- I feel that world. I said that I felt eternity in the flame of

languor, wistfulness, and sometimes kindness, frankness in
mugham. Therefore, I play alone as it is possible by myself,
to see how I can make an expression of that world? Finally,
may I end up this?

Fatima asked in surprise:
- Hey, I really cannot understand what you want. Even

though, your playing impresses us so much, why you do hurt
yourself as if you could not feel it's depth?

Gulsanubar said as speaking to herself in slowly:
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- It seems, if Sadigjan was satisfied with the expression
storied by his playing exactly, he would not ever be Sadigjan.

As if, the girl said these words in threat. So exterior beau-
ty of the tar-player hypnotized the girl by merging with her
mysteriously inner life (internal world). The girl had feelings
towards the young man strong desire in herself, but at the
same time this feeling was scaring her. Of course, Khangizi
Gulsanubar had met another handsome, aristocrat young men
in her eighteens, none of them pulled up her mind so much.
None of them involved her with such an attractive power to
her. It seemed to her that now she would become mad and
would be able to speak nonsense. And she told Fatima:

- Let's go. It is late.
And when they stood up, she addressed to the tar-player

with inexplicable heartbeat:
- Goodbye!
But she could not make a liberty to hold his hand. As if,

she was frightened of something.

***

They entered into Khangizi's mansion, in the evening.
Gulsanubar closed the door by entering into the room, and
talked nothing with Fatima. She wanted to stay alone and
thinking about the young man. Actually, Khangizi had no
intention thinking about the tar-player. Nevertheless, she
couldn't keep herself  thinking about and  live without him.

The girl did not have a thought about his marriage. As if,
she did not know of their existence.

She fell asleep in a strange injustice on the sofa, without
having a supper. And suddenly the girl took a fright, when
she heard the mugham played on tar in Jidir steppe again.
Having heard exclamation of the mugham expressed a thou-
sand of torments, took the girl somewhere languorous and
unintelligible far by merging with sad face of the young man.

229



So, the girl stood up with thinking about the consequen, and
wrote a letter by taking a sit at the silk-covered table:

"Dear Sadigjan! Even though your name was Sadig, as
people spelled you "Sadigjan" it is just for me. As though
was my own soul… I was so precipitated by your world, that
I could not describe myself without you. I ask myself: "What
is it? Is it love? Affection? Mad of love?" Oh God, I am an
only daughter of my Khan father! Save me from the enchant-
ment of that young man!

I feel myself having a charm. Now I am writing these lines
indecisively. I feel you are such as a noble, incomprehensible
creature and an epitome of nobility and beauty standing
above the people. I am not crazy. Maybe you are Hazrati
Yusif, has become evident again? I want to meet with you
alone. But I could not take a liberty for this. Please, say
something after reading this letter. Maybe, I have gotten
crazy? Maybe, the mughams played by you at nights by sit-
ting alone at the Jidir steppe hypnotized me? I really do not
know anything!"

Khangizi with writing nothing additionally called the
palace servant Jamil, fifteen years old, in "Circassian"
chokha (traditional male dress of the peoples of the
Caucasus), with a little silver-decorated dagger on his waist,
jackboot on his feet, and gave the letter to him and said:

- Take and give this paper to Sadigjan secretly. But be
careful, nobody had to see you. If you let out the secret, I will
kill you.

The palace servant Jamil took the letter and went away
with cheerful mood, and with not taking an offense of the last
threats of the young lady.

Then, the girl raised her hands with bracelet on her wrist
and diamond rings on her fingers, to the sky:

- Oh, Great Godness, aware of our secrets! Our
Arhamarrahimin Allah! If I make a sin, please forgive me!
Help me! - she whispered.
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Jamil spied the tar-layer. When he neared to the gate of his
house alone, Jamil came in front of him, added these words
by giving the letter in a silk envelope:

- Do not let out a secret about this!
Sadigjan wanted to say something with instantaneous sur-

prise by taking the letter, but Jamil disappeared by taking the
turning. Sadigjan put the letter into his pocket by instantly
looking through and entered into the yard opening the gate.
Sons, who had just woken up in the early morning, and
played among the roses, ran and clasped their young father's
knees. Sadigjan held his son two years old and went out to the
balcony. He guessed what the letter in his pocket would be
about. He had gotten such letters from other young women
also. That is why he did not open it in the room. Not because
of his wife would ask what the letter was about, so he did not
afford himself to read the love letter next to his family. He
opened the envelope by going upstairs in kulafirangi (bal-
cony) and laying on the sofa for resting after the breakfast
(probably if Khangizi knew Sadigjan would accept it so, she
would lose confidence).

And read the letter in calm. Then he dreamed with the
same calm by putting one hand to his eye. Of course,
Gulsanubar was not the same level as who wanted to be
acquainted with him.

The devil whispered:
- Right, Gulsanubar cannot be measured with those girls.

Gulsanubar is the only beaty in Shusha tower. She is edu-
catedin Europe and good enough to the palace! But your wife
is a naive woman cooking bozbash (national meal)…

Suddenly the tar-player startled. He drank a glass of sour
water for his lunch brought by her wife to impound the devil
from whispering. Then, he threw the letter by tearing it, and
spread out her first love on the roses and blue lilac flowers in
the breeze filled with smell of thyme and mint in his garden.
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And afternoon he went downstairs and had a lunch together
with his wife and little children.

***

It was the second day that there was no answer to
Gulsanubar's letter. And she could not settle down with it.
She was walking alone anxiously in the rooms, garden, and
did not want to speak to anybody, even with dearest lady-in-
sitting Fatima. And she didn't talked to Fatima about her let-
ter to the tar-player. The tar was not sounded in Jidir steppe
for two nights. So it made the girl very mad. In the third night
when the first interjection of mugham was heard, the girl
instinctively with a quick motion covered her ears and stayed
in this way for a few seconds. And these few seconds seemed
to her as long as eternity. Then, she opened up her ears and
went to semidarkness garden, in nightwear and took her sit
down on the stool, put between flowers. Now it seemed to the
girl, this mugham is played by someone else, and that man is
supposed to story torments of her unfortunate love and heart
languorously…

And girl changed her suit unconsciously in haste, went
away from the door opened towards Jidir steppe in an under-
hand way, and started to go to Jidir steppe, by passing hard
rocks and narrow trail going up. Nearby lantern was gone out.
Shusha tower was in a sweet dream under the endless sky
filled with the stars. She did not see anything. As though, this
darkness, exclamations and screams of the mughams played
by the tar-player were charming her.

***

Tarzan suddenly raised his headwhen he saw him under
the light of stars, stopped the playing and anxiously stood up.
Upon ceasing the music, as if the girl has suddenly stored up
fresh energy and stopped. And as if, a new life force was
entered into her body and she has remembered for some sec-
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onds that she is a daughter of Khan that was popular among
the people and cried with sharp and imperious voice: 

- Play!..
At this time the girl applied him more strictly. But the

Tarzan has becomeas if emaciated in his place and didn't
play. In this case, Khan gizi approached more courageously
to him and asked with the same voice: 

- Why didn't you answer to my letter? It means, I am so
senseless person for you? 

Tarzan said staying in his place: 
- God forbid, miss! -he said. -I'm a simple Tarzan, how I

can think so about you. 
As if this polite kind of Tarzan has again took her power

away. And she sat weakly down on the rock piece, asked
whispering as if she is talking with herself: 

- Did my letter influence on your heart a bit?
- Miss! -said Tarzan and made a step forward. -Your words

are as dear and sacred for me as the God's inspiration. But I
don't deserve your beauty, feelings, unopened bud face, I am
a man having a family and children, how could I answer to
your letter? I have no right for it. How could I dare such dis-
respect? No, lady, it was impossible! 

The girl was suddenly animated and asked with a clear
mood: 

- If you weren't married, could you love me?
Tarzan said:
- Lady, if I was unmarried, and if I had seven lives, I

would ready to sacrifice all of my lives to you! I don't say so
in order to calm you. You are so beautiful, so pure, so inno-
cent man that, I would rashly do it.But what can I do, I have
a soul, and I have forgiven it to my children and to their help-
less mother. I am not in my own authority! 

It is strange, these cordial words of Tarzan has returned
back the power and life force to the girl. And she said sur-
prisingly and shamelessly: 
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- I am only child of my father. All treasure of my father
was left me. Let's we deliver half of this treasure to your
young wife and children and take another half one and go to
any other country that you want. Where no one can find us. 

Tarzan was silent for some second and looked at the girl
with a long glance. He was really shaken from those merci-
less words of the girl that he has considered as a sacred one. 

- Lady, - he said, - when I was single some years ago, we
have been invited to hold a great wedding at the palace of
Iran king. After the wedding, Highness King has himself
offered me to stay at the king's palace. I have deeply thanked
to Highness and said: "Highness, I can't stay and play anyway
far from Garabagh. My soul is in Garabagh". I have now two
children and legal wife. 

Gulsanubar has deeply taken a breath and said: 
- Your heart has also become a stone! -  Then added in

misunderstanding:
- But how can you express so unfortunate love, so languor,

so endless sorrow in your mughams? 
Cool blown from the Kirs Mountain at this moment.

Tarzan raised his head and looked at the sky and saw that a
dark and thin cloud came to their head over snaking from the
top of Uchmikh Mountain and said anxiously to the girl: 

- Lady it seems it will be a sharp storm, run to home
please.

Then marked the sky and added:
- This thin and dark cloud brings always a storm.
It was really dark suddenly. Cool wind became stronger,

repeat thunder was heard. A strong lightning was heard from
the treasury rock.

- It is lightening, - said Tarzan. -Let's go down the city. It
will be difficult for you then.

- Let it be! -answered Khan gizi silently. - I want a light-
ening to strike me now. 
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And it was suddenly so sharp rain that, it was impossible
to open eyes. Stream began to flow from the Uchmikh
Mountain. 

- It isn't time to stay, lady! - said Tarzan. And a tar on his
left hand, he caught the arm of the girl with his right hand,
pushed her down to the city with the narrow path among the
rocks. 

Gulsanubar was a tender girl with slender waist. Thin
dress was soaked from the sharp rain and stuck to her body.
The mountain stream flowing by storm often took her feet
from the land and shook her to the near rocks. 

- I can't walk! -said girl and cried by closing eyes.
Tarzan catching the tar on his left hand, winded his right

hand to her waist and embraced her. Though he was tall and
strong, he was to go down by this stony path. But the stream
coming from the rear has sharply stroke his back. He hardly
kept himself from falling down the stream together with the
girl. He frightened why the girl is voiceless on his arm.  If
any stone has beaten her face. Though it was often lightening
and dissipated the darkness of storm as a sword, it was
impossible to see anything. Tarzan has felt that he was pre-
cisely walked to the district where the mansion of Gulsanubar
was located. And at least, he saw any torch acting in the dark-
ness. "It seems they are searching the lady"- he thought. And
gathering his last power tried to quicken his steps. And sud-
denly: 

- Hey Jamil! -he heard the anxious voice of Fatima.
- I'm searching! -said Jamil with anxious loud voice.
The moan of the girl was heard at the arm of Tarzan…
- Fatima! -cried Tarzan.
Fatima and Jamil were in time.
Tarzan said nothing but:
- Catch the girl! -said angrily for any reason.
Fatima and Jamil catching the arm of Khan gizi from each

side took her from his arm. Tarzan said nothing, turned and
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moved away speedily. And Shusha castle has shown its mir-
acle at his way to home. Hail has suddenly stopped as it
began. As if the cloud covered the sky was broken by invisi-
ble great sword. And its pieces were moved away from one
another. The sun has risen and ruined the Shusha castle in
fresh and clear light. And Tarzan thought: "As if the nature
wanted to educate Khan gizi for her guilty action". 

Tarzan considered an unbearable guilt the declaration of
love by a young and single girl Gulsanubar and her instiga-
tion to leave his family and children. And he thought: "The
love of the owner of so cruel heart cannot be a love of Leyli
and Majnun!"

Tarzan climbed home by thinking so. When he came in a
great hall spread with carpets, he saw that his wife Misters
Mina and his children were waiting for him with fear and
excitement. 

His elder son Asadulla asked smiling: 
- Daddy, stream was nasty?
- Nasty! -answered with a sudden good mood that he felt.

***

After the servants and Fatima have gathered and changed
the wet clothes and laid down the bed, Khan gizi has said
angrily for some reason (as if they were guilty by anyway):  

- My heart was bored and I climbed to Jidir plain to take
the air. When the sudden stream was begun and I wanted to
run, it would better I met Tarzan. I couldn't escape healthy
from the storm, if I wouldn't meet him. 

- Oh, miss! Thank goodness that you have met Tarzan, -
cook woman Kheyransa said. -It is miracle that you could
escape from such a storm.

- OK, - said the girl. -Leave the room please, I want to
sleep.

Mother of Gulsanubar was dead at the last year. His Khan
father visited the villages in Jabrayil then Garabulag (Fuzuli)
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five or six days ago in order to review the agricultural instru-
ments that he delivered from abroad for the Garabagh peas-
antry.  

Gulsanubar couldn't sleep either due to her feet trampled
by stones on one hand or due to her nervousness on other
hand.  After this stream, Satan said to her: "You are a daugh-
ter of Khan! Tarzan coming from the mob has denied you,
insulted you and abased your love. He deserved your heavi-
est revenge. All are the same. You can't live far from him, he
has charmed you. Kill yourself and wrote that his love was a
reason for your death".

She felt a sharp temperature after the words of Satan. She
was ill in bed for three days being absent-minded. A young
doctor educated in France said that she was hardly caught
cold. After the hard efforts of doctor, she has revived at the
fourth night. The first sound that she heard at that time was
"Chargah" mugham played by Tarzan. As if Satan entered in
her heart and said: "Did you hear, he is again playing while
you are ill". 

But the girl couldn't stop to listen to this mugham. At that
time, herald of good news of the God, hazrat Jabrayil entered
into her heart and said: "Don't listen to Satan! Turn it out! He
wants to make you enemy for the God. Tarzan has threatened
himself and his tar that he wanted to improve for years and
escaped you! Memory of this night deserves to immortalize
you for hundred years".

Gulsanubar exclaimed and continued to listen to mugham.
As if camel caravan took a way to the far distances, to anoth-
er world, may be to the eternity under the sound of tinkler in
the mugham "Chargah". And the girl has felt that she and
Tarzan are travel companions with this caravan and an eter-
nal silence is accompanying them with a strange clarity on
this way. Upon the mugham flowed, hazrat Jabrayil whis-
pered her: "You know the God has escaped you and your love
to Tarzan at that day". 
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And now as the "Chahargah" storied with self-control and
high modd about the eternity of this love with the caravan,
she felt high calm in her heart.  And the girl has thought that,
may her escape by tarzan from so terrible death would glad
tarzan too. This thought was turned to a joy and high mood in
girl. Tarzan will always remember that he has escaped a girl
from the deathwho loved him. 

And when the young doctor has carefully examined her in
the morning and said that there is no else any danger in her
health, she said with the same joy:

- Doctor I will get cared! You know that Tarzan didn't
escape me with the help of God that, I will be dead again. He
escaped me for my living. As it has expressed in his mugham,
for eternal living. Or not?!

Young doctor didn't understand anything from these mys-
terious words of girl and said:

- Surely, miss!
And whenever the girl has listened to his mughams, she

has felt that, her unfortunate love has gained eternity. And
these mughams praise the pangs and sorrows of this unfortu-
nate love. And she also felt that, Tarzan who was chosen by
the great God and gave a high soul, is also sad due to this
unfortunate love…

1996
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