SADIQCAN

“Susa” nasriyyati
Baki - 2016



B 028 (2016)

Azoarbaycan Respublikasinin Prezidenti yaninda Qeyri-
Hokumat Toaskilatlarina Dévlat Dastoyi Surasimin maliyya
komaoyi ila.

LAYIHO ROHBORLORINDON:

Orsayo gotirdiyimiz bu kitab diismenlarimizin SADIQCAN
haqqinda iddiasina cavab, Azerbaycan moadeniyyaeti li¢lin gozel
bir tovhadir!

ELXAN COF9ROV,

ILQAR DLIYEV

Redaktor
GULHUSEYN KAZIMLI

Toplayam vo tortib edoni
VASIF QULIYEV

ingilis dilina torciims edonlor:
CINGIiZ COFOROV,
RUXSAR® COFOROVA

Toarciimonin korrektoru
FIDAN OSODOVA

Sadigcan. Baki, “Susa” nagriyyati. 2016. 240 sohife.

051(L-41)
051-028 - (0164) 2016

Sifarislo

© “Susa” nasriyyati
Baki - 2016



TORTIBCIDON

Azarbaycan musiqi madaniyyatinin va incasanatinin asrlarin o
tayindan stiziiltib-galon pozulmaz ananalori hamimiza yaxsi ma-
lumdur. Istedadli sanatkarlarimiz - ¢algicilarimiz, xananda va mii-
gonnilarimiz bu ananalori zaman-zaman monimsayib yasadaraq
sonraki dovrlora otiirmiis, galacak nasillor tigiin boyiik va zangin
bir irs goyub getmislor. On dogquzuncu yiizillikdo ¢algr musiqimi-
zin intibah marhalasini yaradanlardan va bayragdarlarindan olan
miiasir tarimizin “atast” Mirza Sadiq 9sadoglu - Sadigcan da be-
la sanatkarlar sirasindadwr. O, musiqi tariximizda, milli musiqi
ifaciligimizin tabliginda va inkisafinda oOziinamoaxsus yer tutmus,
ustad tarzan saviyyasina qalxmisdir.

Sadiqgcan Azarbaycan madoaniyyyatinin sohratli markazinda -
onlarca istedadl musiqici, sair va yazi¢i yetisdirmis “Zaqafqazi-
yanmin konservatoriyasi” Susa qalasinda diinyaya galmigdir. Kor
Xolifonin, Molla Ibrahimin, Mir Méhsiin Navvabin va Haci Hiisii-
niin maclislori, baslicasi isa Susanin adabi-musiqili miihiti galacaok
dahi sanatkarin ali hayat va sanat maktabi olmusdur. Sonralar o,
Xarrat Qulu Yusifinin musiqi maktabinda oxumus, tar ¢calmagin
sirlarini isa Azarbaycamn ilk professional tarzani, Zaqafqaziyada
boyiik bir musiqigilor dastasi yetisdirmis Aga Mirzo Olasgar Qa-
rabagidan 6yranmisdir.

Sadiq usaqhqdan el havalarini, mugamlar: ¢ox gozal sasla, ma-
lahatlo oxuyurdu. Eyni zamanda tiitok va ney, daha sonralar ka-
manga ¢almagi da éyranmisdi. On sakkiz-iyirmi yaslarinda olar-
kon isa sasi batmisdi. O, kamanga ¢calmagla masgul olmaga basla-
migdir. Sonralar tarzon Aga Mirza Olasgarla, onun sonati ilo ya-
xwdan tanishigr Sadig ela ovsunlamisd ki, kamangani atmig va tar
calmagi oyranmayi tistiin tutmusdu. Homin vaxtdan da biitiin mey-
lini bu ecazkar musiqi alatina salaraq ustad sanatkara sayird dur-
musdu. Allah-Taalanin baxs etdiyi fitri istedadi sayasinda ganc tar-
zan az miiddatda tarin biitiin sirlarini oyranmis, hatta ustadint da
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otiib-ke¢migdi... Sadiqcan, dogrudan da, nainki miiallimini otiib-
ke¢di, hatta dévriiniin biitiin tarzanlorini kélgada qoydu. O, virtuoz
tarzon olmagla yanagsi, ham da novator sanatkar idi. Sadigcan Iran
tarmmin qurulusunu dayisdirdi, xeyli tokmillasdirdi, artiq qol parda-
lorini atib, on yeddi parda saxlad, sasini giiclondirmoak tigiin alti
sim da alava edarak sayini on bira ¢atdirdi va eyni zamanda diz iis-
ta calinan tari sinaya qaldirdr. Bununla da o, Iran tarim sixisdirib
aradan ¢ixartdi, miiasir Azarbaycan tarumin ixtiragisi oldu...

Tar ¢almagda he¢ kasa bonzamayan Sadigcanin sasi-soragi
tokca Zaqafgaziyamn yox, Iranin da miixtalif saharlorindon galir-
di. O, sanat dostu Hact Hiisti va oziiniin yaratdigi xalg ¢algi alat-
lori ansambli il tez-tez Samaxi, Iravan, Tl iflis maclislorinda isti-
rak edir, yeni-yeni parastiskarlar qazanirdi. Ona gora da hérmat
alamati olaraq ona “Mirza” deya miiraciat edilir, navaziglo “Sa-
digcan” ¢agirilirdr.

Olli ilo yaxin musiqi faaliyyati ilo masgul olan Mirzo Sadig
Isadoglunun yaradiciliq sahasi genis va ¢oxcahatli idi. O, ifaci-
higla barabar, bastokar kimi do tamimirdi. Mugam dastgahlarina
vazdigi ranglar, diringalar, xalg mahnilari kimi taqdim olunan bir
¢ox havalar indi do miixtalif ansambllarin repertuarinda saslonir.
Sadigcan bazi mugamlar: tokmillasdirmis, onlara bir sira yenilik-
lor gatirmis, yeni ¢alarlar alava etmisdir.

Bu kitab gorkamli tarzonin hayat va faaliyyatindon bahs edan
maqalalor toplusudur. Bildiyimiz kimi, Sadigcan hagqinda indiya-
dok onlarca elmi, publisistik magala va badii asar yazilmigdur. Siib-
hasiz ki, onlarin arasinda bir-birini takrarlayan, elmi cohatdan zo-
if olan yazilar da var. Ona gora da kitab tortib edilarkan, albatta,
bunlar nazara alinmuig, elmi dayari ila digqati calb edon an yaxsi va
sanballi yazilar nagra tagdim olunmugdur.

Kitabt oxuyanlar Sadigcanin keg¢diyi hayat yolu ila yanasi, mil-
li musiqi alatimiz olan tarin inkigaf marhalalorini da izlomaya im-
kan tapacaq, eyni zamanda ustad sanatkarin yaradicilig taleyi,
musiqili teatr sonatimizin inkisafi hagqinda zangin faktlarla qar-
stlasacaq, timumiyyatla, musiqi tariximizdon bahs edon maraqli
sahifalarila tams olacaqlar.




Ofrasiyab BODOLBOYLI,
xalq artisti

9SODOGLU MIiRZO SADIQ

Osadoglu Mirze Sadigin (1846-1902) hayat ve yaradicili-
ginin, elmi torciimeyi-halinin bu vaxtacan musiqisiinaslari-
miz torafinden musiqi tariximizde tutdugu movqeyo layiq
soviyyode islonmemesi, dogrudan da, ¢ox teacclibliidiir.
Onun boyiik ve zengin musiqi fealiyyetinin musiqisiinasliga
aid eserlorde, bir qayda olaraq, yalniz tar simloerinin sayini
artirdigini qeyd etmokloe kifayatlonmok XIX osr Azarbaycan
musiqi tarixine sothi yanasmaqdan basqa, bir is deyil. Mirze
Sadigin hayat ve musiqi fealiyyeti haqqinda musiqisiinaslari-
miz torafinden asasli ve sanballi monoqrafiya yazilmasi isi-
nin ¢oxdan basa ¢atdirilmasi lazim goaldiyi halda, biz bu liigat
mogqalasinin mahdudlugu seraitinds yoqin ki, onun hortorof-
li zengin musiqi yaradiciligini istonilen doracada isiglandir-
magq iddiasinda ola bilmarik.

Molumdur ki, XIX asr Azerbaycan musiqi senatinin on gor-
komli niimayendesi Osedoglu Mirze Sadiqdir!. O 6z musiqi

1. Miislliflorimizdan boazilori 6z yazilarinda Mirze Sadig: indi
do sadaco olaraq “Sadiqcan” deys adlandirirlar. Ehtimal etmoak
olar ki, bu ad hala usaqliq dévriinds onu 9zizlomak vo oxsamaq
moaqsadils ilk avval ails iizvlari vo yaxin qohumlari tarafindan ve-
rilmisdir. Sonralar isa bu ad toy maclislorinda, musiqili ziyafotlor-
da calg@isindan vocda galon vo belo hallarda cox vaxt sarboast dav-
ranisdan saqinmayan bozi taklifsiz soxslor torafindan tokrar edil-
misdir.

Hazirda boyiik ustadin adin1 “Sadiqcan” deys yazmaq mon-
¢9, 0 kecmis toklifsizliyi davam etdirmak demoakdir.




yaradiciliginda basda bdyiik miiallimi Mirze ©Olasger olmaqgla
biitiin basqa selaflerinin yaradiciliq nailiyyatlerine osaslana-
raq tam bir tarixi dovriin naticelerini toplamis ve Azarbaycan
mugamat moktabinin milli enanslor asasinda formalagmasi
prosesini basa ¢atdirmigdir.

Bu isde o, har seyden avval, mahz Azerbaycan xalq musi-
qisine xas olan orijinal cehatlorin badii ifade prinsiplerini
bellilesdirmis ve miieyyen etmisdir. Ifagiliq iisullarinin yeni-
losmosi, ¢alg1 priyomlarinin zenginlosmesi kimi miixtelif sa-
halorde gostordiyi boylik ve semarali fealiyyeti ile o, séziin
heqiqi menasinda, sl yenilesdirici “miiceddit” bir senatkar,
coasaratli novator olmusdur.

Mirze Sadigin qavradig: yaradiciliq sahesi olduqca genis,
onun musiqi fealiyyati coxcehatlidir. Bu genis ve harterafli
foaliyyetinin osl imde cohati Azerbaycan mugamat musiqi-
sinin ke¢misi ilo golocoyi arasinda hiidud xottini ¢okearak
onun yeni intibah dovriiniin birinci parlaq yaradiciliq sehifoe-
sini agmasindadir.

Mirze Aga Olesgerin istedadli gonc sagirdlerinden biri
olan Sadigcan deyildiyine gore, avvaller 6z tar¢i ustadinin
yaninda kamancag1 kimi istirak etmisdir. Susa seharinde tez-
tez ¢agirilan musiqi maclislarinin hansi birinde ise xesto ol-
duguna gore istirak edo bilmoyon Aga Olosgeri tar¢i sifatilo
ovoz edon gonc Sadiq 6z gozel ¢algist ilo hamini heyran bu-
raxmisdi. O vaxtdan Mirze Sadiq tar musiqi aleti {izerinde
biitiin ciddiyyaeti ilo ¢alismaga baslayir.

Az zaman orzinde olde etdiyi miiveffoqiyyeti sayesinde
0z virtuoz calgis1 ve mahirane ifas1 ile o 6z homveten miia-
sirlerine, eloce do o dovrde xaricden gelen biitiin basqa tar-
cilara iistiin golmisdi. Onun ifaciliginda olan ifade qiivvaeti o
godar giiclii idi ki, o, sedefli tarini sinesi iizerine alib, ilk
mizrabt vurunca dinlayici ister-istomeaz her seyi unudaraq
biitiin diggetini tardan golen xos toransalere sovq edirdi.

Mugamat ifaciliginda plixtelogsmis Mirze Sadiq “Maclisi-
foramusan”da toplasan musiqi yi1gincaqlarinin daimi istirak-
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¢1s1, hom do biitiin miibahiseli mesolalor lizre hor iki miixa-
lif torof miiddealarinin tarda niimayiskar1 (demonstratoru) ol-
musdur (Deyildiyina gora, “Moaclisi-foramusan’in yigincaq-
larimin birinda mugamatin nazari masalalori ilo alagadar ola-
raq uzun siiran ciddi miibahisadaon yorulmus Abdulla bay Asi
ganc Mirza Sadiga miiraciatla badahaton:

- Ey Sadiq, al als tar1 san-i tari,

“Sur” cal, sura gotir man dilzari...
beytini séylomisdir).

Mahir bir tar¢t kimi Mirze Sadigin s6hroti az bir zamanda
biitiin Zaqafqaziyaya, Dagistana, Tiirkmenistana ve Cenubi
Azoarbaycana yayilmigdi. O, dovriinlin en goérkemli xanande-
si olan Hac1 Hiisii ile birlikde biitlin bu yerlere daveat olun-
mus vo xiisusile, Tebrizde onlarin serafine ¢agirilmis ziya-
fotde Oziiniin yeni rekonstruksiya etdiyi tarinda solo ¢aldigda
siirokli alqislarla qarsilanmisdir.

Lakin Mirze Sadigin yaradiciliq hayatinda on goargin vo
moasuliyyetli merheale onun hale gonc yaslarinda iken Mah-
mud aganin! maclisinde istirak etmok ozmi ilo alagadar ola-

1. XIX osrin ikinci yarisinda sairlor votoni Samaxi sohoarindo
faaliyyoto baslayan “Beytiis-sofa” adobi-musiqi maclisi ilo yanasi,
o zaman biitiin Azarbaycanda mashur olan mesenat (incosanat xa-
dimlarina havadarhq gostoron dovlatli soxs) Mahmud aga Ohmoad
aga oglu Mommoadzadanin malikanasinda da xiisusi bir maclis y1-
gincag toplamirdi. “Beytiis-sofa”dan forqli olaraq Mahmud aga
maclislorinds yalmiz musiqi sonati ilo alagodar masalalor miizaki-
ra olunurdu. Soxsan 6zii Azarbaycan mugamatina cox yaxsi balad
olan Mahmud aga xanand»a va sazandalorin hiinarini vo mahars-
tini olduqca diizgiin qiymatlondira bilirdi. Azarbaycan klassik
musiqi qaydalarim yaxsi1 bilon va bunlara boyiik hérmat baslayan
Seyid 9zim Sirvani, Mirzo Mammoadhason, 9lokbar Qafil kimi
niifuzlu simalar homin moaclisin daimi iizvlori sayilirdi. Beloliklo,
Mahmud aga maclisi biitiin Zaqafqaziya xanands va sazondalari
iiciin bir n6v moahak dasi1 idi. Burda oxuyub-calan vo bayonilon
hoar bir sonatkar kamal attestati almis hesab olunurdu.




raq Hac1 Hiisli ve kamancgacgalan Mirze 9li ile birlikde Sama-
x1ya soforidir.

Samaxida bas veron dohsetli zelzaloden artiq on il keg-
misdi. Zehmotsevoar vo calisqan samaxililar tebii folaketden
xarabaliga ¢evrilmis 6z dogma sohorlerini bu miiddet orzin-
do xeyli abadlasdirmis, seharde normal hayat berpa olun-
mus, giizeran nisbaton yaxsilagsmig, vaxtile zelzele natice-
sinde olduqca agir veziyyate diison ohali indi yalniz 6z zah-
mati, alin tori sayasinde (Car hokumati zalzeloden zerardide
olan ailalere azaciq da olsun, maddi yardim gostermak, or-
zaq, ya da dava-derman gondermekdoan biisbiitiin imtina et-
misdi) 6z meisatini bir ndv qaydaya sala bilmisdi.

Samaxiya Mahmud aganin maclisine yola diismezden ovvel
Mirze Sadiq olduqca ciddi suraetde hazirlagsmali idi. Odur ki, her
giin 6z kamancag1 yoldas1 Mirze ilo mosgale aparir, dostgahlar: do-
folorlo tokrar edir, mugam bardastlarini, miisayiat guselorini, ayri-
ayr1 barmaglari, destgahlar daxilinde intigal qaydalarini, sébaler
arasinda ¢alinacaq tosnifleri, miinasib rongleri, xalq oyun havalari-
n1 dona-dona ¢alib, 6z ifagiliq tislubuna uygun terzde cilalasdirirds.

Eyni zamanda Samaxida da bu giinler bdyiik bir canlanma ne-
zord ¢arpirdl. Seharin musiqi ictimaiyyati oziz qonaqlarin galisi-
ni boylik sebirsizlikle gézleyirdi. Musiqi heveskarlarindan ibarat
deliganlilar destasi mashur senatkarlari garsilamagq {i¢iin atlarini
yoherloyib Kiirdemir istigamatina ¢apmigdilar. Seharin gérkom-
li adamlarindan bir ¢coxu seharden kenara, méhterom qonaqlarin
goloacayi yola dogru pisvaza ¢ixmigdi.

Mahmud aganin malikanasindeki gozel fligellordon biri
xiisusi olaraq qonagqlar li¢iin désonib hazirlanmisdi.

Belo bir boyilik somimiyyat ve sevinclo garsilanan senat-
karlar, gohara varid olub, bir giin yaxs1 istirahat etdikden son-
ra bagsda Mahmud aga olmaqla seharin musiqiye “Vaqiﬂ<ar”1

1. Gus qil, ey ki, bilirson oziinii vaqifi-kar,
Agah ol, gor ki nadir naleyi-ney, nagmeyi-tar...
(Seyid 9zim Sirvani)




olan gorkemli sexsleri, ariflori, xanende ve sazendsleri,
adibloari, sairleri qarsisinda 6z hiinarlerini niimayis etdirdilor.
Bunlar ister 6z proqramini, istorse do ev sahibinin, ya da qo-
naqlarin sifarisg etdiklori musiqi nomralarini o goder nafis,
bitkin ve salis torzde ifa etdiler ki, onlarin ifagiliq senoti
haqqinda maclisde olan soxsler arasinda he¢ bir ayri, yeni,
ikinci roy yox idi. Ciinki ham1 onlarin senatine valeh olmus-
du. Xiisusile, Qarabag sairlori ile yaxin dostluq miinasibatin-
do olan ve onlarla miintezom olaraq moaktublasan, serleson
xeyirxah golbli, nacib xasiyyetli, temiz iirekli Seyid ©zim
Sirvani bu aziz qonaqlarin miiveffoqiyyetindon demoak olar
ki, hamidan artiq sevinmakda idi.

Lakin ne etmoli ki, diinyada nacib, axlaqi toemiz, manaviy-
yat1 zongin, zokasi boyiik insanlarla yanasi, basqasinin mii-
voffaqiyyetine paxilliq eden, yoldasinin xos giiniine hasad
aparan, yaxst adami lekelomekden cekinmeyen, ona sor
atan, onun haqqinda bdhtanlar, sayielor yayanlara da tesadiif
edilir.

Musiqi alominde bele bir murdar, basqasinin dahiliyine
hosad aparan ve 6z al¢aq hissiyyati ile heatta cinayet islorden
saginmayan musiqi¢inin imumilegdirici suratini A.S.Puskin
“Motsart ve Salyeri” asorinde qabariq torzde yaratmisdir. Bu
asorde Antonio Salyeri adli serafsiz bir bostokar dahi baste-
kar Motsartin boyiik istedadina o deracede hesad aparir ki,
axirda ona sui-gosd edir.

Samaxida yasayan Humayi adli birisi Mirze Sadigin Samaxi-
ya dovet olunacagi xebarini esitcok avvelce bu yolda boyiik can-
fosanliq etmoayo baslayir. O, Mahmud aganin razilig ile tez Su-
saya yola diisiir, ora ¢catinca Haci Hiisii vo Mirze Sadigla onla-
rin Samaxiya sofori ilo alagedar maselaleri miizakire edir, onla-
r1 har vasite ile bu ise sirniklondirmaye ¢alisir ve bu alametdar
safora tosviq edir, haveslondirir. Nohayat, magsadine nail olub,
onlarla birlikde Samaxiya qayidir...




Lakin Samaxiya goldikden sonra Haci Hiisii dastesinin,
xtisusile, Mirze Sadigin Samaxida qazandigi boyilik miiveffe-
qiyyeti gordiikde paxilligindan Humayinin, az qala, bagr
catlasin. O, tez atina minib, birbasa Susaya ¢apir ve ora ¢a-
tinca Mirze Sadiq haqqinda hadyanliga, uydurma sozler, ya-
lan sayielor yaymaga baslayir. Bu ohvalatdan xober tutan
Mirze Sadiq aseblari biisbiitiin sarsilmis halda tezlikle Susa-
ya qayidir. Beloaliklo, Mahmud aga maclisi pozulur...

Yuxarida geyd etdiyimiz kimi, Mirze Sadigin musiqi yara-
dicilig1 coxtarafli olmusdur.

CALGI PRIiYOMLARININ ZONGINLOSDIRILMOSI

“Sonatkar olmaq istoyon goroakdir avvalco pesokar ol-
sun!” stiarini ifagiliq isinde 6ziine asas gotiiron Mirze Sadiq
tarda calg1 texnikasini yliksek zirveye qaldirmaq zeruriyyeti-
ni hale gonc yaslarinda iken yaxs1 derk etmis vo son derace
ciddi calisqanlig1 sayesinde mizrab ve barmaq texnikasini
xeyli artirmisdi.

Mizrab vurmaqda miixtelif strixovkalardan genis istifads,
sol ol barmaqlarinin yeyinliyi vo xiisusiloe, mizrab hoarokati
ilo barmagqlar gezismasinds tam bir sinxroniklik, deqiqlik,
uygunluq ve miivazilik alde etmoak yolunda har giin miinte-
zom suratda, saatlarla yorulmadan calinan temrinlar tar tex-
nikasinin on yliksek nailiyyetlarine sahib olmaqla naticelon-
misdi. O godar ki, artiq har hansi bir texniki ¢otinliyin 6hde-
sinden goalmeak hadaf yox, balke, yalniz badii ifadeye yarar-
I1 vasitelorden biri olsun.

Tarda miixtelif seslonmalor alde etmak ii¢lin bozen sag
olin istiraki olmadan (mizrabsiz) yalniz sol alin barmaqlarini
xlisusi torzde simlor ilizerine vuraraq (sol alin prizzigatosu -
sazondalerimiz bu priyomu “lal barmaq” adlandirirlar), ara-
bir kicik ¢anagdan istifade ederoek tarin tembrini bir goder
doeyisdirmak, ya da simleri sixib, parde boyu yuxar: dartmaq
yolu ile tarda ayri-ayr1 sesi bir ndv qlissandovari toerzde uzat-
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maq vo bu kimi daha bir ¢ox basqa c¢algi iisullar1 Mirze Sadi-
gin ifaciliq tocriibasinde genis istifade olunan texniki pri-
yomlar idi.

Lakin biitiin bu vasitelor musiqi senatine ve xiisusile, ifa-
ciliq isine olduqca telabkar yanasan Mirze Sadig1 qane edo
bilmezdi. Hom de yeni inkisaf dovrii kec¢iron Azarbaycan
musiqi senati do artiq daha miikkemmsl, keyfiyyot etibari ile
tamamile basqa sesloenmelar vers bilocok musiqi alatinin ya-
radilmasini, ya da moévcud musiqi alatlorinin asasli surotde
tokmillesdirilmoesini tam bir gotiyyetle teleb edirdi. Qarsida
duran vezife - xalqin asas simli musiqi alati olan tarin biitiin
soslonmo vo texniki keyfiyyotinin (tembr, dinamika, sesinin
giicli-siddati ve uzadilma miiddeti, kok-koklema, diapozon
vo s.) otrafli suratde tekmillasdirilmasi ve xalq musiqisinin
(xtisusile, mugamatin) yeni inkisaf merhoalesine miivafiq se-
viyyade yaxsilasdirilmasindan ibaret idi.

Mirze Sadiq tar1 daha giiclii, daha gur ve eyni zamanda da-
ha molahatli voe xosagelon terzde seslondirmek problemi
lizorindo daim diisiiniirdii. Bu isdo osas mesale - bir ¢ox si-
naq vo miixtalif tacriiba islori naticosindo na olursa-ol-
sun, tarm biinyasini, konstruksiyasini, bicimini hokmoan
kokiindon doayisdirmak vo oasash suratds yenilasdirmoak
lazimdir mesealesi onun fikrinde heg¢ bir siibhe dogurmurdu.
Lakin bu ¢atin ve miiroekkeb vezifonin 6hdesinden galmek
liclin yalniz coesaratli olmaq kifayet deyil, hom de miiayyon
bir risk teleb eden bu isin hor ne gadar vacib ve toxiresalin-
maz oldugunu yaqin etmayin 6zl do helalik homin bu toseb-
biistin miiveffoeqiyyetlo neaticelonaceyine heg¢ bir teminat
vermirdi. Digoer toerafden tar1 yalniz bessimli bir musiqi aloati
kimi taniyan vo basqa ciir 0ziine tesevviir etmoyon o zama-
nin gérkemli senatkarlar1 - Susada Oli Sirazi, Irevanda Aga-
mal Molik-Agamalov! ve daha bir ¢oxu Iran musigisine ve

1. I'ympercu. Hukonaii ®aneesny TurpanoB u myssika Bocro-
Ka, Jlenmnrpan, 1927, ctpanuna 6-8.
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musiqi alatloerine gostoerdiklori boyiik regbat ve pearastis so-
raitinde (yalniz miiellimi Aga Olasger bir név biteraf mdévqge
tutmaqda idi), mugamat musiqisi alominde ve mugamat ifa-
c¢il1g1 isindoe tam bir doniis yaradacaq olan Mirze Sadigin te-
sobbiisline qars1 Susa musiqi ictimaiyyeti daxilinde miieyyen
bir etibarsizliq ve inamsizliq da 6ziinii bliruze vermokde idi.

Lakin biitiin bu maneslore baxmayaraq, musiqi heyatinin
irali stirdiiyli yeni vezifelerlo musiqinin mahiyyeatini maddi
vosait olaraq ifade eden musiqi alatlerinin evolyusiyasi (te-
kamiilii, inkisafi) moesalesi arasinda yaranmis qarsiligl alage
do getdikco 6ziinii gdstormokda idi.

Mirze Sadiq tara yeni hayat vermoli idi.

TARIN REKONSTRUKSIYASI (YENIDON QURULMASI)

Burda yeqin ki, asas maqgsad, har seyden avvel, aletin
akustik-fiziki cehatdon tekmillesdirilmesinden ibaretdir.
Bunun {i¢lin avvelca tarin govdasini (deyildiyine gora, Mir-
zo Sadiq tarin ¢anaqlarini onun “ilireyi ve ciyeri” adlandir-
migdi) tamamile basqa bigimde qaziyib hazirlamaq lazim idi.

Istedadl ixtirag1, usta Mirze Sadiq riyazi hesablamalar, bir
¢ox “Olgiib-bigmaloer’den sonra, hor seyden oavval, tar gov-
desinin har iki yan terefden (tarin qolunun nesb edildiyi ki-
¢ik canaq ve hem do boyiik ¢anaqda simlarin band olundugu
“diiyma” terefden) avvellerde oldugu kimi ¢ep sokilde yox,
oksine, diiz, saquli olmasini daha miinasib ve dilizgiin kimi
gobul etdi.

Tar gdvdesinin tamamile basqa bir sokilde qazilmasi nati-
coasinde tarin iiziinlin tutdugu saha bir qodar genislonmis ol-
du. Ola bilsin ki, bu sebabden, ya da basqa akustik-fiziki se-
boblore gore tarin seslonmoe iqtidart xeyli artdi.

Simlarin sayinin oldugundan iki defeden de ¢ox artirila-
cagl nozordo tutulurdu. Lakin bu emaliyyat naticesinde tar
golunun (koalloden goévdeye teref) gorilme veziyyetinin
xeyli gorginlosmoayi slibhesiz idi. Bu ise tarin ¢ong (¢on-
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gol) ola bilaceayi tehliikasini irsli siiriirdii. Buna yol verme-
mok ii¢lin Mirze Sadiq govdenin igerisinde, qolun band
olundugu yer ile simlorin bond olundugu yerin tusundan
(har iki ¢canagin i¢inden kecon) bir agac dayaq neasb edir.
Bu dayaq har ne qoder méhkem nasb edilmis olsa da, cal-
gida istonilon vaxt qolun bir qoder geriye dartilmasi yolu
ilo (simlar toxminan bir komma 6lgiisiinde zillesir ve son-
radan serbast buraxildiqda avvelki veziyyeti alir) lazimi
“xun” olde edilmosine he¢ do mane olmur. 9ksine, avval-
lor tar gévdesinin, daha dogrusu, ki¢ik ¢canagin qola nasb
edildiyi hisse (targilar jarqonunda bu hisse “levend” adla-
nir) ¢cox qalin ve bigimsiz emal edildiyinden qolu 6ziina ta-
rof ¢gokmoak miimkiin olmurdu. Odur ki, ¢algi¢ct hemin xun
deyilon ehtizaz-vibrasiya effektini ¢alg1 zamani tar1 done-
done silkelomaek vasitasi ile alde edirdi ki, bu da har sey-
don avvel, hatta estetik cohatdon, goriiniis etibar1 ilo yarit-
maz bir priyom idi.

Beloliklo, tarin govdesil iizerinde aparilan esas deyisik-
liklorden biri de tarin qolunun ki¢ik ¢anaga nasb olundugu
yeri, yoni, ki¢ik ¢anagin qola terof olan ¢ixintisini da (le-
vend) artiq basqa bicimde yonmaq maselasi idi. Ciinki av-
valki terzde, yoni, bu ¢ixintinin ki¢ik ¢anagin demak olar ki,
lap asagisindan baglanmasina (méhkem olmagq ii¢iin) indi ar-
tiq he¢ bir ehtiyac qalmirdi: gévdenin icerisinde, qolun ha-
min o sdykenacayi (dayaq) qolun lazimi endazade dayanaca-
gin1 tamamile tomin edirdi.

Tarin govdesi iizerinde aparilan bu asash islahatdan sonra
tarin qolu, qoluna baglanan pardelar sistemi ile alagodar ma-
soloelari do qaydaya salmaq lazim idi.

1. Musiqi tocriibasinda ifacilar daha diizgiin olan “govda” s6-
ziinii, adatan, islotmirlar. “Govde” avazina, “canaq” deyilir vo
bununla da boyiik va kicik ¢anagin har ikisi birlikds nazarda tu-
tulur. Sohbat yalmz boyiik, ya da kicik ¢canaq haqqinda gedirsa, o
zaman har biri alahidds olaraq 6z adi il adlandirilr.
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Iddia etmok ¢otindir: riyazi hesablamalarsiz, yalniz em-
pirik yolla sinaqlar ve tocriibalar naticesinde bu qodoar mii-
rokkob isi - sdvtler sisteminde saslorin (sedalarin) yiiksok-
liyine goére, bunlarin kemiyyat iizre pardalerinin (sas pil-
lelarinin) veziyyetini ve miinasibati masalasini hall etmoak
miimkiindiirmii? Ax1 musiqi sedalarinin sirasi ile sesdiizii-
miinil (yoni, bom saslarden pille-pille zil seslere dogru he-
rokat sistemini), eloco do seslarin bir-birine qars1 yiiksak-
lik vaziyyetini miiayyonlasdirmak moasalasi 6zbasina eme-
lo galmir, musiqi alatinin sasdiiziimiiniin qurulusu olduqca
deqiq ve mentiqi qaydalara esaslanir (goriindiiyii kimi,
burda sohbat simli aletlor, hom do konkret olaraq tar haq-
qinda, daha dogrusu, qoluna pardelar baglanan ve sesdiizii-
mii miieyyoen suratde tasbit olunmus musiqi aleti hagqinda
gedir, clinki qoluna perdeler baglanmayan simli musiqi
aletlorinde - kamanga kimi - masale olduqca sade sokilde-
dir, sesdliziimiiniin ucalig1 c¢algicinin esitmoe gabiliyyatin-
don asili olmur). Bununla beraber, biitiin basqa - istor sim-
li, istorse deo iliflome musiqi aletleri kimi qoluna peardealar
baglanan musiqi alotlori do tarix boyu miieyyon tokmillos-
mo, milkkemmallosme ve yaxsilasma prosesi kecirir ki, bu
isde her xalqin musiqi dilinin xiisusiyyeti ¢ox bdyiik rol
oynayir.

Oz xalqinin musiqi dilini biitiin inceliklori, mahiyyeti ve
xiisusiyyoti etibarile derinden dyronmis boylik ixtira¢i, ustad
Mirze Sadiq da yeniden qurdugu tarda pardelar tonzimi me-
solosini, daha dogrusu, tar sesdliziimiiniin qurulusu isini
mohz Azerbaycan xalq musiqisi asasinda hall edib, endaze-
yo saldi. Bu isde yeqin ki, o, he¢ do 6ziinden avval yasamis
musiqi alimlerinin sinaqdan ¢ixmis nazeriyyalerine, eloceo
de artig miieyyoan suratde tasbit olunmus ilisul ve anansalera
qarst he¢ do saymazliq gdstormadi.

Mirze Sadigin garsisinda hall olunmasi son derace ¢atin
vo eyni zamanda olduqca vacib bir mesale dururdu: o, tarin
osas pordelerinden biri olan “Orta Segah”in (tersiya vo he-
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min prinsip iizro sonradan hem de “Mirze Hiiseyn Sega-
h1”nin ag simin sekstasi!) kok movqeyini miioyyonlosdirma-
li idi. Bunun {igiin ya Zolzel! pardesini (355 sent),? ya da xii-
suson, “Segah” mayesi yerinde hoar bir azerbaycanlinin
esitma siiurunda zil seslonme tosiri oyadan ve buna gore do
dinleyicini bir név darixdiran temperasiya olunmus bdyiik
tersiyani (408 sent) gobul etmoakmi?

Mirze Sadiq o zamanin tebiri ilo desoek, belo bir “qgiyas-i
miigessom” (dilemma) qarsisinda dayanmali olmusdu. Bu
gilin biz 17 pillali Azaerbaycan gammasinin intervalikasini ot-
rafli todqiq etdikde goriiriik ki, Mirze Sadiq “Segah” tonika-
sinin movqeyini tamamile diizgliin vo hem do “Segah”in
(“Xaric Segah” - “Orta Segah” - “Mirze Hiiseyn Segahi”)
mohz Azerbaycanda ne sayaq seslenmesi ve na iislubda ifa
olunmas1 prinsipini nezerde tutaraq toyin etmoayi bacarmis-
dir. Bu, “Orta Segah”1n asas tonalligindan (do)364-379 sent

1. Mansur ibn Coafor-az-Zarih Zslzsl VIII asr Orta vo Yaxin
Sorqin an boyiik musiqi alimlerindon biri sayithr. Omriiniin ¢ox
qismini Bagdad soharinda Abbasilor xslifsliyinin sarayinda, av-
vallor 9l-Mansur, sonra da Harun-or Roasidin himayasi altinda
kecirmisdir. Ud ¢almaqda sohrati biitiin Sorqa yayillmisdi. Onun
tasbit etdiyi tersiya 355 sentdir. Ud musiqi alatinin besinci parda-
si homin tersiyadan ibarat olduguna gors bu pardays da “Zalzal”
poardasi deyilir. Qarbi Avropa vo rus musiqi adobiyyatinda homin
tersiya cox vaxt neytral (yoni, motadil) tersiya adlandirilir.

2. Bax: B.bemnseB. PykoBoacTBo ais o6Mepa HApOAHBIX MYy3blI-
KaJIbHbIX HMHCTPyMeHTOB. l'ocynapcTBeHHOe MYy3bIKajlbHOE H3]a-
teabcTBO. Mockea, 1931. ctp.40; A.C.Oronesen. OcHOBBI rapMo-
HHU4YecKoro fa3pika. I'ocmysmsgar. MockBa, 1941, crp. 755-756.
Qeyd etmak lazimdir ki, gorkomli sovet musiqisiinaslar1 V.Belya-
yev va A.S.Oqolevets ¢ox dayarli elmi-tadqiqat islarinds Zaqafqa-
ziyada yasayan lilisayev, Vatulyan kimi soristosi az tarcilar, ya da
I.Z.Kasababov kimi “Azarbaycan musiqisi iizro miitoxassislor”
ovazina, Qurban Pirimov, Monsur Mansurov, Hact Mommoadov
kimi sonatkarlarla maslahatlagsaydilar, yaqin ki, 6z elmi miiddoa-
alarmi daha daqiq vo daha diizgiin bir soviyyays ¢catdirmaga mii-
vaffaq olardilar.
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lizorinde dayanan, yoni, Zalzal tersiyasindan (355 sentden)
zil, 12 pilleli temperasiya olunmus boyiik tersiyadan (408
sent) bom bir movqgedo duran perdadir.

Mirze Sadiq bunu intixab edir ve timumiyyatle, “Segah”
mayaosinin ucaligint hemiselik olaraq tesbit edir. Bu ise “Se-
gah” mugaminin Azerbaycanda tamamile basqa bir torzde
(son derace orijinal ve godzel) seslonmesi isinin tomselini
abadi olaraq mohkemlendirir.

Bu mosoale ilo olagaedar olaraq qeyd etmoak lazimdir ki,
Azarbaycan musiqisinde tersiya pardalarinin mdévqeyini diiz-
giin toyin etmok isi, imumiyyaetle, on miiroekkeb mosalalor-
doen biridir. Bunun son darace ¢otin oldugunu gérkemli sovet
musiqisiinast V.M.Belyayev do kitabinin 48-ci sohifesinda
xiisusi olaraq geyd edir!.

Bu ¢otinlik naden ireli goalir? Ne sebabe “Serq musiqisi”
nazariyyesi ile masgul olan alimler Azerbaycan musiqisinda
tersiya poardalarinin ucaliq mévqgeyinoe goldikde ¢otinlik ¢o-
kir vo naticeda ¢ox zaman yanlis miilahizelara yol vermis
olurlar?

Bizce, bu, ondan irali golir ki, musiqisiinaslarimiz on yed-
di pilleli musiqi sisteminden boahs etdikde bunun bu giin do
Azoarbaycan musiqisinde real saslonan gozsal nilimunsalarini
goyub, orta asr musiqi kitablarindaki miilahizeler lizre Qarbi
Avropa alimlarinin (H.Helmholts, R.Kizevetter, H.Riman,
A.Berner, H.C.Farmer vo basqalarinin) tahlil ve tefsirine is-
nad edirler. Burasini nezerden qacirirlar ki, axi Qarbi Avro-
pa musiqi alimleri “Serq musiqisi” lizre 6z tedqiqatlarini, bir
gayda olaraq, yalniz ereb - iran musiqisi (musiqi aletleri iiz-
ro ise birinci ndvbada, udun peardeleri ve sosdiiziimii) otra-
finda qurur ve Azerbaycan musiqisinde olan 17 pilleli gam-

1. Sonralar V.Belyayev azori tar poardalari arasindaki saslor
miinasibatini daha daqiq suratda 6lciib, tar sasdiiziimiiniin riyazi
formulunu tasbit etmisdir. Bax: Victor Belaiev. The formation of
folk modal systems, “Journal of the international Folk Muzik
Council”; Vol. XV, 1968, Sambridge.
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manin areb - Iran sistemindeki 17 pardeli gammadan miiey-
yon deracads forqlondiyini ya he¢ bilmir, ya da nezerden qa-
cirirlar.

Azoarbaycan xalq musiqi a@saslarini ve xiisusile, 17 pilleli
Azoerbaycan sosdiiziimii problemini tahlil eden alimlar ara-
sinda A.S.Oqolevets (1891-1967) 6z dorin ve ciddi tadqiqati
ilo basqalarindan xeyli forqlenir. Lakin o da ¢ox hallarda gor-
koemli alman musiqi alimi H.Rimanin (1849-1919) “Serq mu-
siqisinin nazariyyesi” lizre bu ve ya basqa miilahize ve kon-
sepsiyasindaki ¢atismaz cehatlori koskin suratde tonqid etso
de, aslinde, 6zii do boyiik bir ehtirasla miidafie etdiyi vo al-
qisladig1 17 pilleli Serq musiqisi sisteminde bu giinilin yox,
kegmisin 17 pillaeli gammasini nazerde tutur ve biitiin miid-
doalarini, toossif ki, homin koki tohlil etmok tizorindo osas-
landirir.

Bu moesele ile alagedar olaraq biz bir daha Uzeyir Hacibe-
yovun togbehlarle yazdig1 “Yaxin Sarq xalqlari ucub-dagil-
mis “musiqi binas1”nin dayarli “qirintilarindan istifads
ilo, buna o6zlarinin do “maqam - tikinti” materialim qata-
raq har kas ozlilyiinda 6z xalqu iiciin saciyyavi olan iislub-
da, 6z xiisusi “musiqi ibadatgah1”m (kursiv bizimdir - 9.B.)
bina etdi” sozlorini xatirlatmaq istordik. Teessif ki, sovet
musiqi alimlerinden bazileri Uzeyir boyin bu esasl ve diiz-
giin konsepsiyasini (Orta vo Yaxin Sorq xalqlart musiqisinde
iimumi cohatloarle barabar, har xalqin musiqisinde 6z orijinal
ayriliq coehatlarinin olmasi masaloasi) unudur ve bunun nati-
cosinde Qoarbi Avropa musiqi alimlarinin “varid axin” meto-
dologiyasi lizre iimumi “oriyentalizm” baxigini tekrar etmis
olurlar.

Bu masels iizro nazere carpan dolasiqliq 17 pilleli gam-
manin intervalikasi ilo alagedar olan xiisusiyyetde 6ziinii da-
ha aydin biiruze verir.

Is burasindadir ki, Yaxiq Serq xalglari musigisinde 17 pille-
li gamma daxilinde tersiyalarin hacmi 6zliiylinde he¢ do bera-
ber deyil, yoni, ereb-iran sesdiiziimiindeki “es” ilo Azarbaycan

17




musiqisindeki “es” ve xiisusile, areb-Iran musiqisindeki “e”
ilo Azerbaycan musiqisindeki “e” eyni deyil (man heale tempe-
rasiya olunmus 12 pillali (xromatik) gammani demirem).

Bu xiisusda Uzeyir Haciboyovun “Azerbaycan xalq musiqi-
sinin asaslar1” kitabinin birinci hissesinin avvealinde (“Sovtlor
sistemi”’) Azerbaycan musiqisindae tersiya (vo sekstalar) hocmi
haqqindaki miilahizeleri oldugca maraqlhidir. Uzeyir Haciboe-
yov yazir: “Azerbaycan melodiyalar1 temperasiya edilmis mu-
siqi alatlorinde ifa olunduqda xiisusile tersiya ve seksta tonla-
rinin ucaligi tizro bir név uygunsuzluq! hiss olunur: bu da on-
dan irali golir ki, Azarbaycan musiqisinde bdyiik tersiyanin
hocmi temperasiya olunmus boyiik tersiyadan dar2, kigik tersi-
ya iso temperasiya edilmis ki¢ik tersiyadan gendir.3

Uzeyir bayin Azerbaycan musiqisine xas olan bdyiik tersi-
ya deye nazarde tutdugu perde heg do Zoalzal tersiyasi deyil.
Ciinki agor temperasiya edilmis musiqi aletlerinde boyiik
tersiyanin hacmi 408 sento (dord yarim ton ve iki kommanin
macmusu: 90+24+90+90+24+90) boraboardirse, Azorbaycan
musiqisindoe islonan “boyiik tersiya” yuxarida geyd etdiyimiz
kimi, 378-384 sent radelerindadir, yoni, Uzeyir boayin dediyi
kimi, temperasiya olunmus “boyiik tersiya”dan dar, Zoalzal
tersiyasindan gendir. Beloalikla, “Orta Segah”1n maye parde-
si (ister ag simde birinci oktavanin “mi” notu) “Mirze Hii-
seyn Segahi1”nda bomdo - sar1 simde ki¢ik oktavanin “le” no-
tu vo ag simde birinci oktavanin “le” notu (ag simin seksta-
s1) temperasiya olunmus musiqi alatlorinden (xiisusile forte-
pianodan) xeyli asagidir (bamdir).

Bu mesaleni Uzeyir Hacibayov hale 1926-c1 ilde “Serq
musiqisi vo Qerb musiqisi alati”* serlévheli’> meqalesinde

1. Oxu: yapismamazhgq (9.B.)

2. Yoni, nisbaton bam.

3. Yoni, bir gqadar zildir.

4. “Maarif vo madoaniyyat”, 1926, Ne 4, sahife 31; Osorlari. 11
cild, Azarbaycan SSR EA nasriyyati, 1965, sohifo 226.

5. Osarlarinds “alati” avoazina sohvan “alati” getmisdir (9.B.).
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olduqca daqiq terzde aydinlagdiraraq yazir: “Masalon, “do”
kokiindo “Segah” ¢almaq istadikdo “Segah”in bas tonu!
ya “mi” olmalidir vo ya “mi bemol”2, halbuki na o vo na
da bu matlub sada deyil... “Mi” va ya “mi bemol” segil-
mak istadikda qulaq har halda “mi” sadasina tarcih verir
ki, nazari cohatdon dogrusu “mi”dir.

Forz etmoak olar ki, sonralar (1945) Uzeyir bay mahz bu
miilahizeye gore de hemin bu intervali (ehtimal ki, sorti ola-
raq) “boylk tersiya” deye toyin edir.

Tar qolunda perdelarin tonzimi {izre Mirze Sadigin apar-
dig1 islahat yalniz “Orta Segah” pardesinin movqeyini daqiq
toyin etmasi ilo tamamlanmir. Burda biz “Zabol pardesi’nin
do xiisusiyyetini nazore almaliyiq. Malum oldugu iizre, bu
perde no Mirze Sadigdan avval calinan tarlarda (9li Sirazi,
Aga Mirze Olesgar ve bagqalar1), ne do ondan sonra (o ciim-
loden, Iran tarlarinda) goriinmiir. Ehtimal etmak olar ki, Mir-
zo Sadiq bu perdenin zeruriyyatini sar1 simda, bomde maye-
i-zabol c¢alindig1 vaxt bos sim ile birinci parde intervalinin
(sol-le-bemol) miimkiin qoder yaxin, diger terafde lo-bemol
ilo si arasindaki 1 1/2 tonun miimkiin qoder arali seslenma-
sinde goérmiisdiir. Eyni zamanda belo do gliiman etmoak olar
ki, Mirze Sadiq bu “Zabol pardasi” adlanan pardenin zeru-
riyyetini ud musiqi aletinden iqtibas etmisdir3.

1. Yoni, tonikasi, mayasi (9.B.).

2. Akademik nasrda “mi bemol” soziindon sonra nadonsa
nida isarasi qoyulmusdur.

3. Ciinki udda birinci oktavanin “do” sasindon “re” sasina
qador iki porde var. Halbuki Iran tarinda yalmz bir pards var
(miiasir Iran musiqi miitaxassislori 17 pillali gamma daxilin-
doaki ¢arak tonlar1 doaqiq gostormak iiciin har bir bemov sas-
dan bir c¢arak ton zil olan sasi “koron” (1/2 bemol), har diez
sasdon bir ¢orok ton bom saslonan sasi iso “sori” (1/2 diez) so-
zii vo xiisusi isars ilo miisyyan edirlor. Masalon, do—re-be-
mol—re-koron—re. Burda re-koron—re-bemoldan bir ¢arak
ton zil soslonir. Ya da lo—Ia-sori—sibemol-si. Burda la-sori
sasi si-bemoldan bir ¢arak ton bamdir va i.a.
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Lakin bu foerziyye ona gore bir qodar asassiz goriiniir ki,
sonralar “mi” sesi ile “fa” arasinda udda (eloce do Iran tarin-
da) corak poarde yoxdur.

Burda verilon miiqayiseli codvel tarin peardeler diiziilii-
siinde Mirze Sadigin apardig islahat haqqinda miiayyen te-
sovviir oyada bilar.

Musiqisiinasliq! odebiyyatinda Mirze Sadiq terofinden
tarda simlorin sayinin artirilmasi? defelorle geyd edilmis, la-
kin boyiik ustadin bu islahatdan ne maqsed yliritdiiyii ve ta-
rin soslonma keyfiyyotini yaxsilasdirmasi isinde bu yenilikle
no kimi semarali natice alde edildiyi tesassiif ki, hoalalik ot-
rafli surotde sorh edilmomisdir.

Biz yaradiciliginin perestiskar: oldugumuz boyiik ustad
haqqinda musiqisiinasliq yazilarimizda olan catismazligi
bu kicik melumatla aradan qaldirmaq iddiasinda ola bil-
morik, ¢iinki Mirze Sadigin tar iizerinde apardigi asash

1. Musiqi praktikasinda bu iki pardonin adlari, adaton, dolasiq
salinir. Bu da ondan irali golir ki, do—diezin re—bemoldan, ya da
re—diezin mi—bemoldan (akustik ol¢ii etibarila) zil oldugu no-
zordoan qagirilir. Naticoda ¢orak tonlu pards sirasi ilo do—re-be-
mol—do-diez avozina, do—do-diez—re-bemol; re—mi-bemol—
re-diez 9vozina, re—re-diez—mi-bemol deyilir.

2. Bax: 1) Rauf Yekta boay. “Qafqaziyada musiqi”. Yuxarida
(sohifa 185) qeyd etdiyimiz homin maqalasinda gorkomli tiirk mu-
siqi alimi Rauf Yekta boy Moasodi Comil Omirovdan aldig1 malu-
mat asasinda bela yazir: “9li Sirazinin Irandan gatirdiyi tarin yal-
niz bes teli var ikon Sadiq on sakkiz telli bir tar icad edarak haya-
tinda hom onunla taranniimnaz olmus; mahoaza simdiki tarlardaki
Comil 9Omirovun slinds tutdugu tar bu cinsdandir - yalmiz on ii¢
tel mévcuddur”.

2) IAfrasiyab Badoalbayli. “Tar iizorinda mahkama miinasibati-
19”7, “Kommunist”, 11 yanvar 1929-cu il, N-9 (2515-). Magqalo
1929-cu il yanvarin 12-do Azarbaycan Dram Teatr1 binasinda
“Tarn bir musiqi alati olmaq iizrs lazim olub-olmadig1 haqqinda”
toskil edilon “Tarim mohkomosi” miinasiboatilo tar1 qadagan et-
mak qasdinda olanlarin yaritmaz tosabbiisii aleyhina yazilmisdir;
3) Kepum Kepumor. Opkectp a3epOaiizKaHCKHX HAPOTHBIX HHC-
TpyMeHTOB, baky, ctpanunma 11-12.
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texniki rekonstruksiyanin tesviri ve sorhi, o ciimladen, tar
simloeri sayinin artirilmasi problemi bu isde seristali miite-
xoassislor torafinden genis vo otrafli tohlil teleb edir. Bu
xlisusda biz yalniz bu cehoati qeyd etmoklo kifayatlonmo-
liyik ki, tar simlarini artirmaqda maqsad, yaqin ki, arabir
mizrab1 cingona (zong) simlorina ilisdirmoakle ¢alinan toa-
rana sadalarini bazemaok, zinatlondirmekden ibarat olaraq
qalmir. He¢ siibhe yoxdur ki, burda ixtira¢i ustadin asas
magqsadi ¢algl zamani tarda harmonik hemaheanglik yarat-
maq vo 9sas tona qosulan alave saslori (obertonlar1) sos-
londirmak yolu ile tar ¢canaqlarinda iimumi rezonansi artir-
magqdir.

Mirze Sadiq tara qosdugu hemin bu cingoana ve basqa alik-
vot simlorle asas megsadine tamamile nail olmusdu, ¢iinki
bu simler nainki tarin imumi seslenmasini giiclendirir, eleo-
co do alave olaraq onun tembrina do xiisusi bir gozallik, xos
bir incelik gotirmisdi.

Molum oldugu kimi, bu iki ciit zeng simden yuxaridaki
birinci qosa sim tarin ag simlarinden, onun yanindaki ikin-
ci gqosa sim iso sar1 simlerden bir oktava zil koklenir. Mir-
zo Sadigin cingone simlori mehz bu intervalda! koklomesi
de tesadiifi deyil. Ciinki demak olar ki, biitiin doestgahlar ko-
kiinde ya bos ag sim, ya da bos sar1 sim asas tonlardan biri-
ni togkil edir, ya bu da olmasa (“Bayati-Qacar”, “Orta Ma-
hur” ve sair), asas tonalliq torkibine daxil olan asas pille-
lorden biridir.

Mirze Sadiq kok simi de “kimsiz-kimsesiz” buraxmamis-
dir. O, tarda sesler miivazinatine riayot moasalosini nozero

1. Bunun ii¢iin miitabiq suratds ag simin sah pardasi ila sar1 si-
min sah pardasi tusunda tarin qoluna Kicik bir xarak nasb etmosi
do oslinda, ixtira sayllmahdir. Eloca do tarm kallasi ilo qolu ara-
sindaki kicik xarayin doa alavoa simlar iiciin xiisusi bir sokildo qa-
yirilmasi1 zomanasina gora tamamils yeni bir ixtira hesab edilma-
lidir. Homin bu kicik xarayo (avvallori ona “seytanak” deyilirdi)
sonralar adi musiqi praktikamizda ehtimal ki, zahiri goriiniisiino
gora, “qus”, ya da “xoruz” adi verilmisdir.
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alaraq alave simlarden birini de kok sim qonsulugunda qos-
mag1 lazim bilmisdir. Bu sim, bir qayda olaraq, kok simden
bir oktava zil koklonir.!

Eyni stirotle, homin bu sim ile yanasi, bu defo sar1 simden
bir oktava bom qosulan bir qalin sim do var. Bu simin funksi-
yasi: “Rast”, “Bayati-Isfahan” kimi mayesi bos sar1 sim to-
nalliginda olan mugamlar {i¢clin bomdoe ¢ox gdzal bir tomel
sos toskil etmoakden ibaratdir.

Belolikla, avveller bes simden ibarat olan tara bu qoadar
olave simlarin qosulmast hem onun ses rezonansini xeyli ar-
tirmig, hom dao tar ifagiliginda yeni ifade vasitelarinin yaran-
masina soboab olmusdur.

Tarin rekonstruksiyasi ve onun xarici goriiniisii ile alage-
dar olaraq ilk defe olaraq Mirze Sadiq terefinden tatbiq olu-
nan vo az zaman arzinde Zaqafqaziyada ¢ox genis intisar tap-
mis bir cohoati do yeri golmiskon, qeyd etmok lazimdir. S6h-
bat tarin qoluna, kellasinin iist torofine ve bazi hallarda hat-
ta canaqlar1 otrafina sadoef ¢okilmeasi haqqindadir.

Mbalum oldugu iizre, Mirze Sadiga godar tarin qoluna qa-
ramal slimiiylinden ensiz bir hasiye ¢okilordi. Sedefden iso
haloe istifade edilmirdi. ilk defe tar qoluna sedef (hem do sal
torzde sadef lay) ¢eken Mirze Sadiq olmusdur. Bununla o,
noinki tarin zahiren goriinilisiinii gézellesdirmis, eyni zaman-
da tar tembrinin daha soffaf seslonmesini do alde etmisdir.

Tar musiqi alotinin ustas1 kimi Mirze Sadigin asas etibari-
lo iki sagirdi olmusdur: Qanbear veo Manas.

1. Mirzos Sadigin dliimiindan sonra homin kék simin “qon-
sulugu”ndaki sim (deyildiyina gora, ilk dofo Masadi Zeynal
Haqverdiyevin tasabbiisii ilo) bilavasite tarin qolu iizorindoa
qosulmaga baslanmis vo ifa¢i1 kok simla baraboar, eyni zaman-
da barmagqlan ilo bu simi do basaraq kok simi iki oktavada
saslondirmisdir. Lakin bu yenilik aksar hallarda Mirzo Sadi-
gin qosdugu aciq (bos) sim hesabina edilmamis, olsa-olsa, ala-
va bir sim kimi istifadoys salinmisdir.
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Qenber olduqca istedadli sagird idi. Miiasirlari deyirdiler
ki, Qoenberin oallerini qizila tutmaq lazimdir. Dogrudan da, o,
nainki ¢ox zorif islayir, heam do 6zii ixtiragiliga boyiik heves
gbstoron bir senatkar idi. Hotta Mirze Sadigin 6zii de etiraf
edirdi ki, senatkarligda osl miideqqiq ve miitecassis adam
Qonbordir!

Qonberin qazidig: tar ve xiisusile, kamanga ¢anaqlart ¢ox
baha giymatlendirilirdi. Lakin buna baxmayaraq, ¢ox toassiif
ki, az zaman sonra Qeonber 6z ixtisasin1 deyisdirib, tii-
fongsazliq senatine boylik meyl gdstordi ve bu isdo sonralar
Qarabagin en mashur aslehasazi oldu.

Manas ve onun ailasi ile Mirze Sadigin dostlugu ¢ox moh-
kom idi. Manasin atasi, qardaslar1 Mirze Sadiga ¢ox boyiik
hormat basloyirdiler. Diger terefden Manasgille yaxin {in-
siyyot Mirze Sadiq ii¢lin do xeyli vacib voe zoruri idi.

Molumdur ki, hor bir professional ¢algi¢1 hor giin miinte-
zom olaraq he¢ olmasa, 4-5 saat ¢almali, masq etmalidir. Xii-
susile, 0z sonatine fovgoelade telobkar olan Mirze Sadiq tar-
da giindalik moasgoalo isine ¢ox boyilik ehemiyyet verirdi.
Basqa sayaq ola da bilmezdi.! Lakin o dovrde, islam-feodal
zehniyyatinin hakim movqge tutdugu seraitde, moaherromlik
giinlorindoa, orucluqda, xiisusile, evleri, hayatlori bir-birine
cox yaxin olan Susada musiqi, her bir nov c¢alg1 danisigsiz
qadagan idi. Belo giinlorde tar, ya da basqa bir musiqi aleti-
ni dinqildatmaga cesarat edon soxs kim olursa-olsun, 6z he-
yatini, biitiin varligin1 ve hatta aile lizvlerini bels, boyiik toh-
lilkkeye maruz qoymus olardi. Bas ne etmoali? Bu isdoe xanen-
delarin veziyyati nisbaton yaxsi idi. Onlar tekyealarde noha
deyir, yeri golonde mersiye oxuyur vo bununla da seslerini

1. XIX asrin ikinci yarisinda Rusiyada professional musiqi
tohsili isinin banisi, gorkomli bastokar vo zamaninin an mos-
hur pianocusu Anton Rubinsteynin asagidaki sézlori zorb-ma-
saldir: Bir giin ¢calmasam, bunu 6ziim hiss edirom, iki giin cal-
masam, geri qaldigimi tanqidcilar duyur, ii¢ giin calmamis qal-
sam, geriliyimi biitiin dinlayicilor anlamis olur.
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daimi formada saxlamaga miiveffoq olurdular. Calgicilarin
veziyyaeti ise olduqca ¢otin idi. Ilde on az1 iki ay miiddetinde
masgoalodon, giindalik temrinden mahrum qalan ¢algiginin
ollari, barmagqlari, yoqin ki, kobudlasacaq ve sonradan bu qii-
suru vo geriliyi aradan qaldirmaq he¢ de asan olmayacaq!

Odur ki, Mirze Sadiq sagirdi Manasin ailesinin qonagse-
vorliyinden istifade etmaye macbur idi. O, har giin seharin
yuxar1 hissesine, ermanilor yasayan moaholloyo gedir vo or-
da, Manasgilde asude moesgalo edir, tomrinlorini ¢alird1.

Cox giiman ki, gorkemli ermeni tar¢ilarindan Tatevos Arutyu-
nov, Bala Melikyan, onun atas1 Qrikor, Merdi Canibayov, Mu-
xan Arzumanov ve bagqalart Mirze Sadigin miintezem olaraq
Manasgilo golib, moesgoalo etdiyi miiddetde ondan tar dersi al-
miglar. Adlarini geyd etdiyimiz bu targilardan Tatevos Arutyu-
nov vo Muxan Arzumanov da sonralar tar-kamanca emal1 veo to-
miri tizro kamil usta deracesine ¢atmaga nail oldular ki, bu isde
do Mirze Sadigin onlara boyiik kdmeyi siibhesizdir.

Mirze Sadigin rekonstruksiya edib, yeniden qurasdirdigi
tar, ¢ox az bir miiddat arzinde biitiin Zaqafqaziyaya, Dagista-
na, Tirkmenistana yayildi ve o vaxtdan baslayaraq indiyedek
calgicilar mehz Mirze Sadigin emal etdiyi tar modeli {lizro
qayrilan alatlerde ¢almaqda davam edirlor.

MiRZO SADIQ BiR BOSTOKAR KiMi

Azorbaycanda XIX eosr goraitinde boy atan musiqigilerin, o
climladen, Mirze Sadigin da albatte, not savadina yiyelonmoek
imkan1 yox idi. Buna gore de bu giin biz Mirze Sadigin basto-
karliq fealiyyetinden danisdigda alimizde bu ve ya basqa bir
asorin, dogrudan da, mehz onun yaradiciliq mahsulu oldugunu
stibut edacok yazili senad yoxdur. Lakin buna baxmayaraq, bu
mosalada onun moteber sagirdlorinin yekdillikle etdiklori eti-
raflara da lageyd qalmaq diizgiin olmaz.

Xiisusiloe, “Orta Segah” (“Zabol Segah™) tizro hazirda cali-
nan destgah rengloarinden ¢oxunun miisllifinin Mirze Sadiq ol-
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dugunu biitiin yash tar¢ilarimiz tam gatiyyaetls iqrar edirler. Elo-
co do Bayati-Siraz ronglerinden de bir nec¢oesinin Mirze Sadiq
torofinden bastelondiyi sOylenilir.

Mirze Sadigin hartorafli musiqi yaradiciliginin miithiim bir
sahasini toskil eden cehat onun mugamatda sobelerarasi
ronglor, ya da bir ne¢e basqa diringeler yaratmasindan ibarat
deyil. Bizce, Mirze Sadigin bir bastokar ve musiqi xadimi kimi
osl boyiik xidmati onun 1897-ci ilde Susada tamasaya qoyulmus
“Leyli vo Macnun” musiqili temsilinin musiqi hissesini tertib
vo idare etmasindadir.

Belo bir tamasanin hazirlanib niimayis etdirilmesi fikrinin ilk
avval kim torefindan irali siiriildiiyti melum deyil. Cox ola bil-
sin ki, bu tosebbiis he¢ do miiayyen bir soxs terafindon yox,
musiqi maclislerinde gedon sohbeatlor zamani kortebii olaraq
yaranmisdir. Ehtimal etmak olar ki, Azarbaycan musiqi senati
alominde belo bir yeni janrin yaranmasi osas etibari ilo iki osas
amilin bilavasite tesiri sayasinde meydana galmisdir: 1. Azor-
baycanda dram teatrinin taskil olunmasi, orijinal dram pyes-
Iarinin yaradilmasi vo tamasaya qoyulmasi; 2. Azarbaycan
musiqi xadimlarinin Tiflisdo miintozom olaraq niimayis etdi-
rilon rus va Qarbi Avropa opera tamasalari ilo tanis olmasi.

Susa musiqi maclisloerinde Nacaf bay Vazirov, Obdiirrohim
boy Haqverdiyev, Qaryagdioglu Cabbar ve Mirze Sadigin isti-
rak etdiyi mitheqqoaq sayilir. Bu tereqqiperver soxslorin yuxari-
da geyd etdiyimiz iki esas amilden ilham alaraq musiqi teatr1 sa-
hesinde do yeni tomsil togkil etmoak isinde gostordikloeri haves
vo himmetle slagedar vacib ve oldugca maraqli cehat bizi ma-
raqlandirmalidir: tegebbiiskarlar nazerde tutduqlar1 musiqili ta-
masani neco tosavviir edir vo onun formasi, sokli {iclin naye,
hansi bir niimunaye asaslanmaq problemini neca hoall etmiglor?

Tiflisde gordiikleri rus ve Qarbi Avropa opera tamasalarina
toqlid yolu ile musiqili tamasa yaratmaq ii¢ilin alde heg¢ bir vesa-
it vo imkan yox idi: ne belo bir aser yaza bilon bastokar, nea elo
bir aseri ifa eda bilacek miigonni ve ¢algici, nehayet, no do elo
bir sepkide yazilmig aseri qavraya bilocek tamasaci - dinlayici.
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Azarbaycanda opera senatinin yaradilmasi tarixine aid olan
bu ¢ox vacib vo slametdar mesalenin shemiyyatini azaltmaq
cotindir, ¢ilinki hazirda “mugam operalar1” adlandirilan Azer-
baycan musigqili teatr1 asarlarinin forma orijinallig1 ve janr xii-
susiyyetil problemi bir nego dofo motbuat sohifelorinde miixte-
lif menada tofsir olunmusdur. O ciimleden, Uzeyir Haciboyov
1925-1930-cu illorde Azerbaycan musiqisinin tarixi ve inkisafi
mosolalorine dair yazdigr maqalslorinde Azerbaycanda milli
operanin amole goalmesinin birinci amillerinden birisinin “so-
beh oldugu siibhesizdir”? miiddeasini ireli stirmiisdiir. Bununla
beraber, Uzeyir Hacibeyov &ziiniin ilk musiqi eseri “Leyli veo
Macnun” operasinin yaranmasini 1897-1898-ci illerde on ii¢ ya-
sinda usaq iken vetoni, dogma Susada hoveskar aktyorlarin ifa-
sinda gordiiyii “Macnun Leylinin mozart iizerinde” musiqili
tomsili vo bu tamasanin onun stiurunda bagisladig1 derin tesir
qiivvesi ile alagalendirir.

Bu iki fikri alahidde suratde gotiiriib, bir-birile tutusdurduq-
da belo natice ¢ixartmagq olar ki, inqilabdan gabaq yazilmis ope-
ra osorlorinin formasi (Uzeyir bayin tebiri ile desek, zahiri su-
roti), dogrudan da, sebehden gotiiriilmiisse, bu iqtibas ilk defe
mohz 1897-1898-ci il tamasasinda 6z oksini tapmis ve niimayis
etdirilmisdir. Homin tamasada ise sebeh formasindan istifads
olunmasi ve gobeh ifade vasitelerinin totbiqi isinin tobii goriil-
masi da, ¢ox ola bilsin ki, yene do kortebii terzde, hem da kol-
lektiv yaradiciliqg mahsulu olaraq meydana gelmisdir. Lakin bu
timumi fikrin emali suretde hoyata totbiq olunmasini, yoni, da-
ha konkret torzde desok, tamasanin musiqi tortibatini ve musiqi
toskilini ise Mirze Sadiq temin etmisdir.

1. Uzeyir Haciboyov Azorbaycan mugam operalarinin forma to-
sokKkiiliinii, badii ifada xiisusiyyoatini vo Qoarbi Avropa operasindan
biisbiitiin forqlonon musiqi qurulusu cahatlorini 6z yazilarinda
“operamizin zahiri surati” deys adlandirir (bax: 9sorlari, 2-ci cild,
Azarbaycan SSR EA nasriyyati, 1965, sohifo 245.)

2. Yeno orda, sohifo 222.
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Firudin SUSINSKI,
amakdar incasonat xadimi

SADIQCAN

Azorbaycan musiqi moadeniyyeti tarixinde miistosna xid-
motloari olan senatkarlardan biri de boylik tarzen Sadiqcandir.

Mirze Sadiq 9sodoglu 1846-c1 ilde Susa seherinde anadan
olmusdur. Sadiqcanin atas1 9sad kisi gozetci islomis, ailesini
cox c¢otinlikle dolandirmisdir. Yoxsulluq ve ehtiyac icerisindo
boyiiyen Sadiq incesenate sonsuz haves gdsterir, xalq mahni-
larii gozal sesle oxuyarmis. Osad kisi oglunun melahatli se-
sini esidib, onu Xarrat Qulunun mektabine aparir. Xarrat Qulu
gonc Sadigin sasini yoxlayib, maktebe qobul edir. Bu moaktab
Sadigin musiqi¢i kimi yetismasinde bdyiik rol oynayir. On
sokkiz yasinda iken Sadigin sesi batir. Lakin o, ruhdan diigme-
yib, avvalce tiitek ve ney ¢almagi dyronir, sonra ise kamanca
calir. Bir godar kecdikden sonra Sadiqda tar ¢almaq hevesi
oyanir. O, kamangani1 buraxib, tar calmagi1 dyroenir. Professor
Biilbiiliin yazdigina gére, Mirze Sadigin tar miiellimi, susali
tarzon Olosgor! olmusdur. Iri ollori, uzun ve giiclii barmaglari
olan Sadiq qisa miiddetde oziiniin fitri istedad ve qabiliyyeti
naticosinde nainki bu senate yiyalonir, hotta maharatli tar cal-
masi ile 6z miiellimini geride qoyur. Sadiq tar calanda ustadi
Olasgor hosadlo deyormis: “Kas, manim var-dovlatim Sadi-
gin, onun barmagqlari iso manim olaydi”.

Gonc Sadigin ad1 har yanda - Azarbaycanin bir ¢ox sehor-
lorinde, hatta Giirciistanda ve Iranda Hac1 Hiisii, Mesadi Isi,

1. XIX asrdoa yasamis mashur tarzon 9lasgar gorkomli soh-
nd xadimi Mirze Muxtarin atasi idi.
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Kestazli Hosim, Mirze Mehammed, Hasen, obdiilbaqi (Biil-
biilcan) ve Cabbar Qaryagdioglu kimi gérkemli xanandalor-
lo yanas1 ¢okilmisdir. Mirze Sadiq Iran sahzadesi Miizeffe-
raddinin toyunda ela bir meaharat gostormisdir ki, Nesroddin
sah onu “Siri-Xursid” qizil medali ile toltif etmisdir.

Azearbaycan musiqi tarixine yaxindan bsalad olan, “Harun
Or-Roesid” operasinin miiallifi Agalar bay 9Sliverdibayovun
yazdigina goroe, Tebrizde Nesroddin sahin maclisinde mos-
hur bir tarzen Sadig1 yarisa ¢agiranda Sadiq tarin biitiin per-
delerini kasib. Bunu goren tarzen yarisdan imtina edib, Sadi-
gin barmaqlarini 6piib.!

Sadiq Zaqafqaziya xalqlar1 arasinda boyiik s6hrot qazan-
mis bir senatkar idi. Onun “Sadiqcan” adlanmasi da bu soh-
rot vo mohoabbatlo alagedardir. Xalq ressami Loatif Karimo-
vun “Musiqi liigetinin izahi”na aid alyazmalarindan mealum
olur ki, XVIII easrden etibaron Yaxin Serq Olkslerinde, o
climladen, Azerbaycanda xalq terefinden yiliksek deraceds
sevilen ve giymatlendiriloen xanende ve sazendealors “can”
kimi ytliksek ad ve yaxud texalliis verilordi. Bu torifli ad1 qa-
zanmagq sorafi Sadiga ve mashur xanendemiz Obdiilbaqi Zii-
lalova (Biilbiilcana) miiyasser olmusdur.

Musiqi haveskarlarindan bakili Obdiilhemid Babayev 6z
xatirelorinde yazir: “Man ilk dafe Sadiqcam 1897-ci ilda
Bakida - icarisohards Hiiseyn bay Agayevin toyunda gor-
diim. Comi Qafqazda belos gozal tarcalan olmayib. Sadi-
gin cox gozal camah var idi. Ucaboy, enlikiirak vo ciissoali
idi. O, maclisa ¢ox adab va arkanla girordi. Camaat ona
sonsuz hormat baslardi. Onun sol alinda o gadar qiivva
var idi ki, tar1 ¢cox zaman mizrabsiz ¢alardi” .2

1. A.9liverdibayov. “Musiqi tarixi” (slyazma). Respublika
Olyazmalar1 Fondu, inventar N-5007.

2. 9.Babayev. “Xatiralorim”. Azarbaycan SSR Madoaniyyot
Nazirliyi Memarhq va incosonat institutunun elmi arxivi, in-
ventar N-90 “A”.
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Sadiqcanin gozal calgis1 samaxili Mahmud aganin da ne-
zorini calb etmisdi. Bu barade meshur sair ve musiqisiinas
Mohommod aga Miictohidzade “Qarabagnams” adli eserin-
de yazir: “Sirvanli Mahmud aga Sadiqcanin tarifini esidib,
onun Sirvana tosrif gotirmosini xahis edir. Mahmud aga
Sadiqcan1 doavat etmoak iliciin 6z maclisinds “Hiimayi” to-
xalliisii ilo mashur olan bir tarzoni Susa soharina gondarir.
Sadiq avvalca golmak istomir, sonralar isa neco olursa, ra-
ziliq verir. Mahmud aga onun Samaxiya galmasindon son
daraco sadlanaraq Sadiga lazimi qodar hormat edir, hatta
onu davat edib, gatirdiyi ii¢ciin Hiimayiyo do miikafat verir.
Sadigcan maclisdo kamali-zovqlo tar calmaga baslayir.
Maclis Sadigin bdyiik maharatla tar ¢almasim alqislayir.
Hiimayi giinas qarsisinda ay olsa da, giinasin qarsisinda so-
niiklilyiinii hiss edarak Sirvanda daxi qala bilmayib, tacili
olaraq Susaya golir. Mahmud agani hacv edib, Sadiq haq-
qinda nalayiq sozlor séylomaya baslayir.

Bu oshvalati esidon Sadiqcan Sirvana qayitmaq sortilo
Susaya getmoys Mahmud agadan icazs alir. O, Susaya qa-
yidarkan esidir ki, Hiimayi yalan vo bohtan ilo onun sax-
siyyatino toxunub. Hiimayinin bu nalayiq islorindon qom-
gin olan Sadiq Sirvana qayitmaqdan imtina edir.

Mahmud aga Sadigin qayitmamasindan kadarlanir vo
Seyid 9zim Sirvanidan xahis edir ki, maktub vasitasilo Sa-
digin golmamasi sobabini sorussun. Seyid Ozim is® maktub
yazib, Sadiqdan golmamasinin sobabini sorusarkan Sadiq-
can hocvin surotini maktubla Seyid 9zimo gondorir”.!

Sadigcanin maktubunu alan Seyid ©zim Hiimayinin yazdi-
g1 hacvin miiqabilinde ona cavab olaraq 60 misradan ibarot
miixommas formasinda bir hecv yazmisdir. Bu hacv olduqca
koskin sokilde yazildigina gore Seyid Ozimin son illorde ¢ap

1. M.Miictohidzads. “Qarabagnamo” (olyazma). Azarbay-
can SSR Madoaniyyat Nazirliyi Memarhq va Incasonat Institu-
tunun elmi arxivi, qovluq N-78 “A”.
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edilmis kiilliyyatina daxil edilmemisdir. Lakin heamin ser Se-
yid ©zimin oglu terafinden sairin 1897-ci ilde Tabrizde cap
olunmus divaninda verilmisdir. Serdan sairin Sadiqcanla tez-
tez goriismosi, onun maclislorinds istiraki malum olur. Seyid
Ozim hamin miixemmoesinde Mahmud agani, onun musiqi
maclisini toriflayir, burda Sadiqdan basqa, Settar, Mirze Ma-
hammadhasen, Hac1 Hiisii, Siikiir kimi mashur xanandalorin
cixis etmasini do sOylayir. Sadigcan1 miidafie edon sair ser-
de Hiimayiye xitaben deyir:

Ey Hiimayi, bu, na atvar idi izhar eladin,
Corxi bad-mehr kimi ziilmii padidar eladin,
Siibhi-kasib kimi sadiq iiziinii tar eladin,
Sadigin sabiti-askin iiza sayyar eladin,
Sofaqi-esqlo ruxsarim giilnar eladin.

Dustlugda na ii¢iin gozlomadin andaza,
Diismon oldun niya ol sarvi-qadi tonnaza.
Qoleyi Sisayo saldin gedibon avazo

Ki, filani ruxi-zibaya vurardi cazs.
Sahidi-ismoato massatalik izhar eladin.

Sadigin namasi galdi mana, ey talibi-Vaz,
Sanki yazmisdi onu nazilo Mahmuds 9yaz.
Leyk basdan-ayaga isvo idi suzi giidaz.
Goriiniir, esqi-haqiqin demisan esqi macaz,
Ey baradar, na iiciin son bela raftar elodin.

Sadigin vasfini dostana gotirdin son 6ziin,
Gediboan Kkisvari-Sirvana gatirdin son oziin,
Tohfos tok bazmi-Siileymana gatirdin son oziin,
Mindirib raxsini meydana gatirdin son 6ziin,
Vasfini aloma Firdovsi kimi car eladin.

Ey ozizim, goliban sur ilo koftars oziin,
Eyladin haqh Ziileyxa ruhi-dildara 6ziin.
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Cokdin ol Yusifi-giilcohroni bazars oziin,
Eyladin arz mata eyni xiridara oziin,
Sonra dondiin niya bas talqi-xiridar eladin.

Ey Hiimayi-qoasom ol padisahi-qohhars

Ki, veribdir qulaga som neca gor nazzaro,
Hiisnda Yusif ola gor o mahi sayyara,
Olmayib pirohani-ismati hargiz paros,

Yox yeroa son bu isi boyla qoraz dar eladin.

Xub, tutaq Sadiga lazim goriiniirdii bohtan,
Neylomisdi sono Mahmud aga, ey ruhi-rovan,
Sorm edib, gozlomadin haqqi-noamak, hormati-nan,
Gediban Qolaya> haqqinda danisdin hadyan,
Filhaqiqoa na onu, son 6ziinii xar eladin.

Aganin nemati-alvani géziindan galsin,
Siifreyi-bazmi-Siileymani goziindon galsin.
Kababii sorabii buryani goziindan goalsin.
Meyi olsun cigarin qani goziindan golsin.
Ciinki haqiqinda olan feyzini inkar eladin.

Golmisan bir ne¢o dofo son 6ziin Sirvano,
Hiisndo banzar idin mehri mohi-tobano,
Sona do Mahmud aga etdi xoyanoat ta na?
Niya bica yero saldin Kkisini bohtana,
Binavanin na iiciin fisqini iqrar eladin.

Nogomat ohlineo Mahmud aganin rogbati var,
Bilmayan yoxdu bu asrara onun sohrati var.
Goar ola haqqi da vardir kisinin dovlati var,
Dovlati, marifoti, 1ozzati var, hormsati var,
Son bu zahir isi, bais nadir inkar eladin.

1. Qals - Susa sohari
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Saxlamaq adat olubdur Kkisiys xanando,
Nec¢o xananda ona yeksar olub payanda.
Biri Sottar, Hason, ¢ondi bilirson son do,
... ola har kimso® magar sazonda?

Sadiga koazbi na iiciin bels sazavar eladin.

Coakmoyirdin na iiciin bas Siikiiriin geyratini,
Ham... ham ds yazigin évratini,
Goliban, kasib yeyoydin Mahmud aganin...

Indi bas qeyratii namusa galib ar elodin.!

Sadiqcanin senatine veo soxsiyyatine son derace vurulan
Mahmud aga onu xanende Haci Hiisii ile tez-tez Samaxiya
gonaq devet edoardi. Bu ise Xan qizi1 Xursudbanu Natovani
asobilesdirerdi. Ciinki Sadigcan Xan qizinin maclislerinin
yaragig1 idi. Ister Xan qizinin sarayinda diizeldilen ziyafot-
lor, istorse do “Maclisi-lins”lin yigincaqlar1 Sadigsiz keg-
mozdi. Maraqli burasidir ki, Mahmud aga da Sadigsiz ke¢ina
bilmirdi. Deyilona gore, Sadigin ilistinde Mahmud aga ile
Natovan arasinda uzun iller yazigsma olmusdur.

Hotta bir defo no tohar olmusdusa, Sadiq Samaxiya gol-
mokdoen imtina ederken Mahmud aga sair Seyid Ozim Sirva-
nini Sadiqcanin dalinca Susa seherine géndermisdi. Boyiik
sair Susaya golmis vo Susa hagqinda bu beyti sdylomisdi:

Sohri-Qarabaga Siso qoymuslar ad,
Bu sohor poarilordan olubdur abad.
Toaxsiri-pari Sisodo qalmaq xosdur,
Amma bu parilarin alindan faryad.

Sadigcan toy senliklarinde ve maclislerde ¢almaqla bera-
bor, Susada ve Tiflisde gostarilon teatr tamasalarinin fasilole-

1. Seyid 9zim Sirvani. “Divan”, Tobriz, 1897-ci il, sohifo 226-228.
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rindo bir tarzen kimi ¢ixis edirdi. Mosoelon, 1886-c1 il dekab-
rin 29-da Tiflisin “Arsruni” teatrinin binasinda M.F.Axundo-
vun “Miisy6 Jordan ve dervis Mastali sah” komediyasi tama-
saya qoyulmusdu. Homin tamasanin afisasinda yazilmisdi ki,
tamasanin fasilelarinde mashur tarzen Sadiq ¢alacaq, xanen-
doe Mirzali ise oxuyacaq.

Tiflisde ¢ixan “Kavkazskoye obozreniye” adli siyasi, ade-
bi vo yumoristik gozet do bu tamasa haqqinda maraqli yazi-
lar vermisdi. Qozetdo “Teatr vo musiqi” rubrikasi altinda
dorc olunmus maqgalede Sadiqgcanin ve xanende Mirzalinin
cixislarina aid melumatda deyilirdi: “Komediya sohnada so-
niik kecdi... Tamasan1 maraqlh edan, asason, sazondaloar idi.
Tarda biitiin Zaqafqaziyada birinci tarzon sayillan moashur
Sadiq ¢alirdi. Onun cal@is1 aydin, sanatkarhq cahatca daqiq,
giiclii vo moalahatli idi.

Yaxs1 olardi ki, bizim Tiflis bastokarlar1 Sadigin Tifliso gal-
mosindan istifado edib, ondan Sarq havalarim 6yranalar. Bu
iso onlara yeni asarlar yazmaqdan otrii yaxsi material ola bilor.

Iran sahinin saray miigonnisi Mirzesli oxudu. Mirzali genis
diapazonlu saso malik olan tenor tipli xanandadir. O, avvallar
dini havalar oxuyurmus. Ancaq yaxin zamanlardan miiasir
nagmolara kecmisdir. Odur ki, halalik onun oxumalarinda di-
ni motivlarin tasiri var. Lakin buna baxmayaraq, Mirzalinin
oxumagi 6z tosir vo samimiliyi ilo insanda haqiqi zovq oyadir”.!

Sadigcan Susada teskil olunan birinci Serq konsertindo
(1901) istirak etmis, tarcalanlar arasinda ilk defe olaraq tarda
solo “Mahur” ¢almisdir.

Sadiqcan s0ziin en genis moenasinda novator tarzen idi. O,
toxminen 1870-1875-ci illorde Iran tar1 {izerinde hertorafli
rekonstruksiya aparir. Yoni, o, tarin tokmillogsmasi iizerinde
isloyorak tarin qurulusunu deyisdirmisdir. Tarin qolunda olan
bir ¢ox artiq pardalari atib, 17 parde saxlamis, tarin sesini
giliclondirmak ii¢iin birinci qosa ag simin ve qosa sari simin

1. Bax: “Kadka3ckoe obo3penne’ qozeti, 4 yanvar 1887-ci il, N-3.
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hearasinden bir oktava yuxari zil seslenen iki ciit cinkena sim
olave etmisdi. Tarin rezonansimi artirmaq, hom de lazim gol-
dikde seslondirmak iigiin sar1 simdan bir oktava asagi, yoni,
bom seslenan bir qalin sar1 bos sim do artirdi. Bundan olave,
tarin qolunun yuxarisinda, yeni, kelloye yaxin yerde olave
porde baglamaq ile “lal barmaq” tisulunu da icad etdi.

Sadiqcana goder tari, adet iizro, diz iistiinde qoyub, ayile-
rok ¢alardilar. Sadigcan bu primitiv qaydani da legv edib, ta-
rin tarixinde ilk defe onu sine iizaerinda alinde tutaraq ¢alma-
ga baslamigdi. Sadiqcana godar tarin bes simi vardi. O, tara
alt1 sim do alave edib, onun sayini 11-o ¢atdirmigdir. Profes-
sor Sasa Oqanezasvili yazir ki, Sadiq tara 8 sim alave etmis-
dir. Bunlar “re” ve “sol” seslonir.!

Sadiqcanin tar ifa¢ilig1r qaydalar iizroe ireli siirdiiyli biitlin
bu yenilikloer az zamanda biitiin Zaqafqaziya vo Orta Asiya
tarzenlori torafinden danisiqsiz gebul olundu. Onun yaratdi-
g1 yeni tar, yoni, Azarbaycan tar1 ¢ox az miiddat i¢erisinda
biitliin Qafqaz vo Orta Asiyada mdvcud olan primitiv, begsim-
li, zoif sesli Iran tarimi sixisdirib, ortadan ¢ixartdi.

Tarin qurulusunda etdiyi bu yeniliklorle Sadiq tarin ifagi-
liq texnikasini yliksek bir merhaloye qaldirdi. Beloliklo, tar
ifaciliq senatinda bir musiqi alati kimi daha miihiim rol oy-
namaga basladi. Tesadiifi deyildi ki, onun tarini xalq “sehrli
tar”, Sadig1 ise “tarin atas1” hesab etmisdir. Biilbiil yazir ki,
kéhno Iran tar1 gdézel musiqici Sadigcan terefinden tokmil-
losdirildikden sonra onda c¢alinan havalar daha rengareng
soslonmokloe osl xalq ¢alg1 aletine ¢evrildi.2

Yeri golmigken, onu da deyek ki, bir ¢oxlart musiqi irsimiz ve
milli musiqi aletlerimiz haqqinda ister matbuatda, istoerse do ra-
dioda tertib etdikleri ogerklorde tarin, guya, arab, fars, afgan vo

1. Sasa Oqanezagvili. “Tar”. “Dan yildiz1” jurnah. Tiflis
1926-c1 il. N-10, sohifs 35.

2. Biilbiil. “Xalqin yaradicihg1”. “Pravda” qoazeti, 2 aprel
1938-ci il, N-91.
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basqa millatlera aid musiqi alati oldugunu sodylayirlar. Bazileri
iso Nizami Goancaviye asaslanib, guya, tarin XII asrde Azerbay-
canda yarandigini ve bir ¢oxlari ise tarin Fiizuli dovriine aid ol-
dugunu iddia edirlor. Biitlin bunlar heg¢ bir elmi ve arxiv senad-
lerine asaslanmayan sadece s6z-s6hbatden basqa, bir sey deyil.
Motobaer tarixi senadlere asaslanib, deye bilerik ki, tar1 miladin
X osrinde Tiirkiistan tiirklerinden Terxanin oglu Mehemmaoad
Corco gohorinin Forab adli bir kendinde qayirmigdir.!

Serq musiqi aletlarinin sahi olan tar tokce tiirkdilli xalqla-
rin deyil, eyni zamanda arab, fars, afqan, hind, loezgi ve Qaf-
qazin bir ¢ox xalqlarinin istifade etdiyi musiqi aleti kimi
mashur olmusdur.

Lakin Yaxin ve Orta Serq xalqlarinin istifade etdiklori tar
alatlori icorisinde Azarbaycan tar1 0ziiniin istor formasi, me-
ziyyatlori, istorse do kamilliyi ceheatden secilir. Bu tarin ya-
radicist iso dediyimiz kimi, boyiik tarzen Sadigcan olmusdur.

Maoshur tiirk musiqisiinas1 Rauf Yekta bay Qafqaz musiqi-
sino aid yazilarinda Sadigin senatkarligina ve onun tara etdi-
yi yeniliklore yiliksek qiymet verorok yazmisdir: “Sadigin
musiqicilik sohrati biitiin Qafqaza yayllmisdir. Tarzon-
likdo dahi olan Sadiq bessimli tara alti sim alava edib,
onu zanginlasdirmisdir”. Rauf Yekta boy Sadigi dovriiniin
bir ¢ox bdyiik xanendslori ilo miigayise ederak lstiinliyii
ona vermigdir: “...Tarzon Sadigdan sonra Qafqazda Haci
Hiisii, Moasadi Isi, Yusif, Hoson¢a, Doali Ismayil, Hasim vo
9bdiilbaqi adli xanandsalar sohrat qazanmislarsa da, bun-
larin heg¢ biri Sadiq deracosine ¢catmamislar”.2

Sadiq Azarbaycan mugamina da bir sira yeniliklor gotir-
misdir. O, “Segah” mugamini inkisaf etdirorak tarin qoluna
“Zabul” peardesini, “Mirze Hiiseyn Segahi”na ise “Miixalif”i
olave etmis, “Mahur” mugamini tekmillesdirmisdir.

10. Bax: “Yeni yol” qoazeti, 1929-cu il, N-15.

11. Bax: Rauf Yekta bay. “Qafqaziyada musiqi. “Sohbal”
jurnaly, Istanbul, 1912-ci il, N-59, sohifo 210.

12. Yeno orda.
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Gorkemli bastekar-musiqisiinas Ofrasiyab Badalboayli Sa-
digcanin tara vo mugamata gotirdiyi yeniliklori ytliksek qiy-
motlondirerek yazirdi: “9gor mugamatin ifasi1 sahasinda
tarin musiqi alatlari i¢orisinda birinci yer tutdugunu noa-
zard alsaq, Mirzo Sadigin kosf etdiyi yeniliklarin natica
etibari ilo Azarbaycan musiqisi tarixinda boyiik bir doniis
yaratdigini tasdiq etmis olariq. Demak olar ki, Mirza Sa-
digdan baslayaraq Azarbaycan mugamatinin mahiyyati,
onun ifada vasitalari, tasir qiivvasi vo mugamat: ifa et-
mok iislubu yeni bir pillays qalxmis oldu. Mirza Sadiq
Azoarbaycan musiqisi tarixindo yeni bir sohifo acd1”.!

Sadigcanin senatkarligi gonc calgigilar ve oxuyanlar ii¢iin
moktob olmusdur. O, XIX osrin 90-c1 illerinde Susada an-
sambl yaratmis, dovriiniin en mashur oxuyub-¢alanlarini1 an-
sambla colb etmisdi. Ansamblda, hotta iki nafer qiz da istirak
edirdi. Onlar Azarbaycan ve giircii rogslarini ifa edirdilor. Sa-
digcanin ansambli Susa soharinin ziyafat salonlarinda, xiisu-
silo, Xursudbanu Natovanin moclislerinde, Tiflisin “Miicto-
hid”, Irevanin “Xiirrom” baglarinda defalerle ¢ixis etmisdir.

Sadigcan tar1 elo moharatle ¢alarmis, ele sirin barmaqlar
vurarmis ki, hatta quslar bele, onun ¢algisinin sesinden he-
voso golormis. Boyiik tarzenin miiasirleri olan Mehammed
aga Miictohidzade, susali Xan Ismayil, Mosedi Siileyman
Monsurov ve Masadi Miiseyib Dasdemirov 6z xatiralorinde
Sadiqcanin qaratoyuq qusuna bir-iki ylingiil tosnif ve mahni
Oyrotdiyini tesdiq edirlor. Bu hadisenin canli sahidi olan
Qurban Pirimovun xatiralerinde oxuyuruq: “Bir giin Sadiq
mondan xahis etdi ki, onun iiciin Giilablidan bir biilbiil
tutub gatirim, man ds bir seyda biilbiil, bir qaratoyuq tu-
tub apardim. Bir giin golib gordiim ki, o, qaratoyugun qa-
bagina bir giizgii qoyub, 6zii is® kanarda durub tar calir.
Indiki kimi yadimdadir. O, qaratoyuqlarin ¢6lds oxuma-
larina banzayoan bir tosnif ¢alirdi. Giizgiida 6z soklina ta-

1. ©.Badalbayli. “Qurban Pirimov”. Baki, 1955-ci il, sohifs 18.
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masa eloyon qaratoyuq birdon baslayib oxuyanda diizii
mon taacciibiimdan yerimds quruyub qaldim... Sadiq be-
Io sonotkar idi. O, géoriinmomis bir moéciizo idi”.!

Sadiqcanin tarda isletdiyi barmaqlari, vurdugu alt-iist miz-
rablar1 hale indiye qodor he¢ kos tokrar edo bilmemisdir.
Onun senati barasinde Qarabagda ¢oxlu nagillar, revayetler
yaranmisdi. Bunlarin yaranmasi ise he¢ do tesadiifi deyil.
Xalq 0z dogma senatkarini sevmis vo onun senine dastanlar
sOylomisdir.

Xalqumizin sevimli senatkar1 Mirze Sadiq 1902-ci ilde 56
yasinda Susada vefat etmisdir. Moesadi Zeynal, Malibayli
Hoemid, Masoadi Comil ©Omirov, Sirin Axundov, Qurban Piri-
mov va basqalar1 Sadiq moaktebinin yetisdirmoalori olmuslar.

1. Bax: “Odabiyyat vo incasanat” qazeti, 30 oktyabr 1955-ci
il, N-44.
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Azad SORIFOV

SADIQCAN - AZORBAYCAN TARININ ATASI

Bu giinlorde Azerbaycan musiqi medeniyyeti muzeyina
bas ¢okmisdim. Alla xanim Bayramovanin rehbarlik etdiyi
bu kicik kollektiv boyilik maarifparverlik isi aparir. Onlar
gorkomli bestekar ve musiqigilarin yubileyini kegirir, sorgi-
lor toskil edirlor.

Muzeyin nozdinde fealiyyet gdstoran, Azerbaycanin go-
dim musiqi aletlerinden ibarat qeyri-adi orkestrin verdiyi
konsertlor ¢oxlarinin regbetini qazanib. Amma teassif ki,
matbuat ve elektron informasiya vasitaleri bu muzeyin foa-
liyyotinoa ¢ox da diqqget yetirmir.

Mon hemin giin muzeydo var-gal ederak Azerbaycanin
godim, eloco do miiasir musiqi madeniyyatindon xaber ve-
ron eksponatlarla tanis oldum. Burda boylik bestekarimiz Qa-
ra Qarayevin 6z nadir incilerini basladiyi royali da gordim.
Muzeydo c¢oxlu sayda godim ¢alg1 aletlori de toplanib ve
burda xalq arasinda “Sadiqcan” adiyla taninan, Azerbaycan
tarinin atasi hesab olunan Mirze Sadiq ©saedoglunun gusesi
do yaradilib. Bu gusede ustadin an yaxsi1 soyirdi hesab edilon
Qurban Pirimovun da tar1 saxlanilir.

Umumiyyaetle, qeyd etmok istoyirom ki, mena tar ustadla-
rimizin - Qurban Pirimovun (onun qiz1 Sara xanim Mirze Ib-
rahimovun hayat yoldast olub), Behram Mansurovun, Haci
Moammadovun, 9liaga Quliyevin, Ohsen Dadasovun ifasini
sohnadoe canli gérmoak xosboxtliyi nasib olub. Qeyd edim ki,
Ohsen Dadasov o zaman Berlinda kegirilon gonclorin vo to-
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lobolorin Umumdiinya festivallarinda 6z ifasina gore qizil
medala layiq goriilmisdii.

Bir hasiye ¢ixmagq istordim. Bir miiddet evvel men Mika-
yil Miisfiqle bagli material hazirlayarken Azerbaycan Res-
publikas1 Milli Tehliikesizlik Nazirliyinin arxivine miiraciat
etmisdim. Arxivdeki senadlerle tanisliq zamani xatirimde
qalan bir epizod barede danismaq isterdim. Miisfiq asude
vaxti tarda ifa etmoayi vo mahni oxumagi ¢ox severmis. Sai-
rin hoyat yoldasinin dediyine gore bir giin ¢ox azgin ahval-
ruhiyyoade eve goalon sair aynini deyismoaden tarin divardan
asildig1 otaga daxil olur. O, sanki ilk defe goriirmiis kimi ¢ox
diqgqetloe nozoerlorini tara dikerek uzun miiddet bu veziyyeatdo
qalir.

Bu hadiseden bir neco giin sonra sairin dostluq etdiyi Qur-
ban Pirimov onlarin evina golir. Homin giin Miisfiq tarzens
yeni yazdigi “Ne demoekdir” serini oxuyur. Ser Qurban Piri-
movun ¢ox xosuna goalir vo o, divarda asilmis tar1 gotiiriib,
kokleyorak sinasina sixir. Ancaq hemin giin tarzenin ahval-
ruhiyyasi nase yaxst deyilmis vo bu, Miisfigin nazerinden
qagmir. “Nese olub?” - deye Miisfiq ehtiyatla ondan xeber
alir. O, bir goder fikirlesib, cavab verir: “Yoqin son do esit-
mison ki, tara bir musiqi alati kimi qadaga qoymagq istayir-
lor”. “Bolke, bunlar sayiadir?” - deye Miisfiq bir qader fikir-
li halda ona cavab verir. Ele homin an otagi “Yetim Segah”
mugaminin sodalar1 biiriiylir. Sadigcanin soyirdi Qurban Piri-
movun tarinin ecazkar sosi alomi biiriiyiir. Miisfiq ise derhal
golemi oline gdotiirerek musiqi sedalar1 altinda tez-tez neso
yazmaga baslayir. Tarin sadalar1 kasiler-kesilmez Miisfiq
yazdigini, artiq poeziyamizin klassik niimuneasine ¢evrilmis
“Oxu, tar!” serini Qurban Pirimova oxumaga baslayir. Ancaq
o iller tarin basini almig qara buludlar dagilib-gedir ve bu
musiqi alomina - Azerbaycan incosenatine xidmeat etmoyo
icazoe verilir.

Xatirlayiram ki, 6ton asrin 70-ci illorinde ABS nlimayean-
do heyoti Bakiya sofoer etmisdi. Qonaglarin arasinda olan bir
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professor o zaman demisdi ki, Azarbaycanin madaniyyeti on
godim ve miiteraqqi meadeniyyatlordendir ve Oroebistanda
meydana golmis mugam mohz Azerbaycanda tekamiil yolu
kegorak 6z yliksok soviyyesine cata bilib. Ve bu yiiksek sa-
viyyenin 0z rengarengliyine gore, Serq ve Orta Asiya mu-
gamlarindan bizim mugamlarin se¢ilmasinde milli xalq ¢alg1
alotlorimizin - tar vo kamanganin miistosna rolu olub.

Tarixen vo sonoadler osasinda tam siibut olunub ki, Azor-
baycan tarinin yaradicisi 1846-c1 ilin martinda “Zaqafqaziya-
nin konservatoriyasi” hesab edilon Susada anadan olmus
Mirze Sadiq 9sedoglu olub. Sadigin atrafinda olan hemya-
sidlar1 kimi g6zel sesi vardi, ancaq 17 yasinda iken onun se-
si korlanir. Sadigin musiqiye ¢ox bdyiik havasi var idi. Ve o,
gonc yasinda iken kamancgada, sonradan ise bessimli Iran ta-
rinda (o, bir ndv saz1 xatirladir) ifa etmoyi dyronmisdi. Bir
miiddet sonra Mirze Sadiq Iran tarin1 tokmillesdirmek qora-
rina golir. Bela ki, tar ¢ox boylik ve agir idi ve bu aleti ancaq
diz iiste qoymagqla ifa etmok miimkiin idi. Vo Sadiq sonda ta-
rin i¢ini oyub temizlayerak aletin ¢okisini ylingiillosdirmoak
ticlin onun iist hissesini nazik parde qati ile tarimlayir. Bun-
dan elave, tarin 6ziinii do tekmillesdirir, perdelarin ses diizii-
miinii yeni qaydada tenzimlayir. Mashur “sar1 teli” alave et-
mokle simlerin sayini 11-o ¢atdirir. Biitiin bu deyisiklikler
mugamin saslondirilmasine bir rongarenglik gatirir.

Tar1 ilk defe sinaye sixaraq ifa eden do Sadigcan olub.
Mbohz Sadiqcan torafinden tarin qurulusunda edilmis yenilik-
lor bu alatde ifaciliq imkanlarin1 daha da artirmaga, Azearbay-
can mugamlarini rengarong vo parlaq ifa etmoyo tokan ver-
misdir. Yeni Azerbaycan tar1 ildirim siiretile biitiin Serqe ve
Orta Asiyaya yayildi. Bu, tekmillesdirilmis alati xalq arasin-
da “sehrli tar”, Sadiqcani ise “tarin atas1” adlandirmaga bas-
ladilar.

Qisa miiddat arzinde Mirze Sadiq Osedoglunun tekrarsiz
ifas1 dillere diisdli, ustad musiqiseverlorin boyiik sevgisini
qazandi. Mirze Sadiq “Mahur-Hindi”, “Deramatler” kimi bir
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ne¢d musiqi asorleri yaratdi. “Segah”, “Zabul”, “Mahur”a
yeni sobolor olave edorek daha da tokmillesdirdi. “Vagzali”
kimi artiq bir enanaye cevrilmis gdzal toy roqsinin yaradil-
masina gore do biz ona borcluyuq. “Orta mahur” solosunu da
ilk defo mohz o, ifa edib.

Onun rehberliyi altinda Susada an yaxs1 miigenni ve mu-
sigigilerin ¢ixis etdiyi ansambl yaradilmisdi. Sadiqcanin an-
sambl1 Xursudbanu Natovan torofinden Susa ve Tiflisdo tos-
kil edilen miixtalif qebullarda ve musiqi gecoelorindoe istifade
edilirdi.

Mirze Sadiga “Sadiqcan” loeqebi meahz tarda ifasina gore
verilmisdi. Belo ki, onu dinleyonler ustadin ifasindan vecde
golarak 6z heyranliglarini “Can! Sadiqcan!” sozleri ile bildi-
rirdiler. Vo bu legeb biitiin 6mrii boyu ustadi miisayiot etdi.

1897-ci ilde Susada ©.Haqverdiyevin tasebbiisiiyle he-
voskar aktyorlar terafinden birpardeli “Macnun Leylinin
mozari listlinde” musiqili tamasa sehnalesdirilmisdi. M.Fii-
zulinin poemasinin bir pargasi olan bu tamasada Macnun ro-
lunda meashur mugam ustas1 Cabbar Qaryagdioglu ¢ixis edir-
di. Tamasanin musiqi hissasinin tortibi Sadiqcana heavale
edilmisdi. Hale 13 yas1 olan Uzeyir Hacibayov ise tamasada
xorda oxuyurdu. Sonradan Uzeyir Hacibayov xatirlayird ki,
ifa olunan sehna onda ¢ox boyiik toessiirat oyatmisdi ve bu,
bastokar1 dediyine gore ilk Azerbaycan operasi “Leyli ve
Mocnun”un yaradilmasina boyiik tokan vermisdi.

Onun misllimi Aga Mirze Olesgoer idi. O, Sadiqcani an
yaxs1 soyirdi hesab edirdi. Sadigcan onun yaninda kamanca
calirdi. Miiallimi 6ziinii pis hiss edoende ve ya yorgun olanda
miixtelif maarifparver musiqi axsamlarina ve ya toylara 6z
yerino Sadiqcani tarzen kimi gonderardi. Sadiqcan tarda us-
ta ifas1 ile dinlayicileri heyran edardi. Onun ifas1 nainki yer-
li musiqig¢ilorden, hatta xaricden golen tarzenlerden da iistiin
idi. O, glimisii I6vhaciklorle bazedilmis tarini sinasine sixar,
barmaginin sima toxunusu ile otrafa yayilan musiqi sedalar
ilo hamin1 ovsunlayardi.
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Sadiqcanin tarda mugam ve xalq musiqisinin tekrarsiz
ifasinin san-sohrati homin dovrde biitiin Zaqafqaziyaya ya-
yilmigdi. Azearbaycan tari ise onun sayesinde Sorqin ve Or-
ta Asiyanin xalq c¢algi alotlori arasinda yiiksekliklere ucal-
misdi.

Man Sadigcanin naticelarindan biri - Sabir Sadiqovla ha-
lo gonclik yaslarindan dostluq edirom. O, atas1 Osrof miislli-
min mashur ulu babasi barede danisdiqlarindan meni do agah
edib. Osrof miiallim ixtisasca maliyyegi idi ve bank sistemin-
do calisirdi. Buna baxmayaraq, o, musiqi¢iler ailesinde boya-
basa catdigindan bir ne¢co musiqi alatinde ifa edir vo mugam-
dan yaxs1 bas ¢ixarirdi. Sabire dediyine gore, Qurban Piri-
mov tez-tez onlarin evina goalormis. Vo bir defe Q.Pirimov
Sadiqgcanin yanina gelende goriir ki, miiallimi biilbiilii gofas-
de giizgiinlin qabagina qoyub, 6zii ise sakitce tarda mahni ifa
edir. Qus ise giizgiide 6z oksine baxaraq sanki onun ifasini
ziimziimoa edir. Bu melodiya sonradan Sadiqcanin mugamla-
rindan birinin asas qayesini toskil edir.

XIX osrin 90-c1 illorinde Sadiqcan Tehranda Iran sahinin
sarayinda tar ustalarinin istirak: ile keg¢irilon miisabigeye doe-
vot alir. Sadiqcan 6z ifasini basa ¢atdirdigdan sonra ora top-
lasanlar hamis1 ayaq iiste qalxaraq gurultulu alqislarla saray1
lorzoye gotirirlor. Bu da saray tarzeninin goti xosuna golmir:
“Bas Sadiqcan yaxsi ifa edib, ancaq bu, onun tarin qrifin-
doa (tarin qolunda) etdiyi yeniliklor, qurdugu pardalar sa-
yasinda miimkiin olub”. Bunu esidon Sadiqcan kemearinden
xoncarini ¢ixardib, biitlin pardeleri kasir, tar1 yeniden sinasi-
no sixaraq 0z oasarini tokraran ifa edir. Vo o, bunu o godar
g0zol, ustaligla edir ki, saray tarzeninin onun bacarigini eti-
raf etmokden basqa, caresi qalmir. Iran sah1 Nesraeddin sah
iso Azerbaycan tarzenini “Siri-Xursid” qizil medali ile toltif
edir.

O zamanlar Sadigcan Cabbar Qaryagdioglu ile birge Za-
qafqaziyanin sehar ve kendlerinde konsertlar veroer, 6z so-
natlori ilo ¢orakpulu qazanardilar. Sadiqcan1 Bakiya, Tiflise,
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Tebriza, Tehrana ve hetta Varsavaya toylara, gebul marasim-
lorina, konserta deveat edardilar. 1900-cii ildo C.Qaryagdiog-
lu ile Varsavada olan Sadiqcan sohar teatrinda gostorilon ta-
masalarin fasilesinde boyiik miiveffeqiyyetle Azearbaycan
xalq musiqisini ve mugamlari ifa edib.

Sabir Sadiqovun mene danisdigina goéra, 1902-ci ilin qi-
sinda ¢oxsayl1 ve tokidli devetlerden sonra Sadiqcan varli bir
ermaninin oglunun toyunda istirak etmays raziliq verir. Onun
ifas1 toyda istirak edenler terefinden hadsiz deraceds baye-
nilir. Toydan sonra eve dénan Sadigcanin gofilden agzindan
qan acilir. Onu zeharlemisdiler ve Sadiqcan az keg¢mir ki,
diinyasini deyisir. Ermenilerin “minnatdarligi”, daha dogru-
su, paxillig1 bax, bu ciir oldu. Sadiqcan diinyasin1 yaradicili-
ginin ¢igoklonan ¢aginda, 56 yasinda deyisdi. Sabir Sadiqo-
vun dediyine gore, onun atas1 Susadan olan 6z mashur yerli-
lorinin hamisi ile dostluq edib: “O, Qurban Pirimov, Biil-
biil, Ziilfii Adigozalov, bastokarlar 9frasiyab Badalbayli,
Siileyman 9lasgarov vo digaor taninmis adamlarla yaxin
miinasibatlords idi. Bu adamlar tez-tez bizim evda olur-
dular. Onlarin bizda oldugu axsamlar is® musiqi bayram-
larina cevrilirdi. Bu goriislords tez-tez diinyasimi doayis-
mis Sadigcani, onun geyri-adi ifagiliq ustaliini, Azorbay-
can tarmin yaradilmasinda xidmatlarini, eloco da bir in-
san kimi tovazokar, vicdanh, adalatli olmasim xatirlayir-
dilar. Bu sohbatlor mandsa ¢ox boyiik taassiirat oyadirdi.
Mohz mugam bilicilorinin arasinda bdéyiimayim mona
xalq musiqimiza soamimi-qalbdan asiq olmagima 6z tasiri-
ni gostordi”. Oton osrin 90-c1 illerinin ortalarinda bir defo
“Amerikanin sosi” radiosunda informasiya blokundan sonra
A.Xagaturyanin “Xencerle roqs” musiqisi seslendirilmisdi.
Qeyd edim ki, bu musiqinin 80 faizi Azerbaycan melodiyala-
rindan gotiiriilitb. Musiqi seslendirilib qurtardigdan sonra
sorh¢i tar vo kamanga kimi nadir musiqi alsatleri yaratmis er-
moeni madaniyyatinden, onun godim kdklerinden agizdolusu
danismaga basladi. Bu cefengiyyati esidon Sabir Sadiqov
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bestokar Siileyman Dlesgerova ve yazici Ilyas Dfendiyeve
zong edir. Onlar da radioda yayimlanan yalana haedden ziya-
de hiddetlonmisdiler. Tezlikle Ilyas Ofondiyev hoqiqi faktlar
osasinda “Xan qiz1 Giilsenubar ve tarzen Sadiqcan” povesti-
ni golema alir. Bu povest Azerbaycan xalqinin zengin madae-
ni irsini menimsamak istdoyen ermoni “miitoxassislori’no la-
yiqli cavab olur.

2006-c1 ilde Sadiqcanin 160 illiyinin qeyd olunmasi plan-
lagdirilirdi. Ancaq bir sira sebablerden bu yubiley kecgirilme-
di. 2016-c1 ilde ise biitiin respublika Azearbaycan tarinin ata-
st Sadiqcanin 170 illik yubileyini boyiik temteraqla qeyd
edocak.
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Ramiz QULIYEYV,
respublikanin xalq artisti, professor

TARIMIZIN BOYUK ISLAHATCISI

Mugamlarimizin parlaq ifadacisi, xanende miisayiatinde
ovozsiz ¢alg1 aloti olan tarimizin kokli sekilde tekmillesdi-
rilmeasing, indiki formasini almasina gora, ilk névbada, bo-
yik senatkarimiz Mirze Sadiq 9sedogluna (Sadiqcana) min-
natdariq. Oziiniin yenilik¢i islahat1 neticesinde o, avveller
diz iisto caldig: tar1 sineye qaldirmis, iirekle goz-géze qoy-
mus, qurulusunda deayisiklikler etmoakla, simlerin ve parda-
lorin sayin1 artirmagqla bu aletin badii-texniki imkanlarini ge-
nislondirmisdir. indi onda neinki milli musigimiz, eloco do
bostokarlarimizin, diinya musiqi klassikasinin en yaxsi nii-
munalori gozoal seslenir. ifa imkanlarina goére bu giin tar Av-
ropa alatlori ile bir sirada dayanir.

Sadigcanin xatiresi tokco onun ifagiliq @nensloarine sadiq
galan xalefloari terefinden deyil, hem de biitiin musiqi icti-
maiyyoatimiz torefinden oziz tutulur, vaxtasirt yad edilir.

Tar Azearbaycan musiqi madeniyyatinin inkisafinda miis-
tosna rol oynayir. Malumdur ki, tarzenlik senati 6ziiniin
asasli inkisaf dovriine XIX esrin ikinci yarisinda baslamisdir.
Indiye kimi tar ve tar ifagilig1 senati cox uzun bir tokmilles-
mo moarhalasi ke¢misdir. Bu tekmillogsmoe prosesinin biindv-
rosi Mirze Sadiq ©sadoglunun - el arasinda Sadiqcan kimi ta-
ninan ustadin adi ile baghdir.

Sadiqcan fitri istedad1 ve zehmetsevorliyi ile incosenot ta-
riximizde boylik niifuz qazanmis, sozilin haqiqi menasinda,
novator tarzoen olmusdur.
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Azorbaycanin on gozel guselerinden birinde - sairler,
adibler vo musiqigiler besiyi, Qarabagin moadeniyyoat moarke-
zi Susada anadan olmus Sadiq dmrii boyu da burda yasayib-
yaratmigdir. Tarzen kimi genc yaslarindan meshurlasmais,
sOhrati Zaqafqaziyaya, Dagistana, Orta Asiyaya, Tiirkiyeye
ve Iran seharlerine yayilmisdir. Susada, eloce do dovet olun-
dugu sehoarlerde musiqi hovaskarlarina tar senatinin sirlerini
Oyrotdiyine gore, ona ¢ox vaxt “Mirze Sadiq” deyermisler.

Mirze Sadigin musiqi fealiyyati ve yaradiciligi coxsaxali
olmusdur. O, ilk deafe ifaciligda, tarin qurulusunda bir sira
sanballi, coesaratli yeniliklor aparmigdir. Sonralar hemin no-
vatorluq 0ziinli dogrultmusdur. O, tarin texniki imkanlarini
zirvayoe qaldirmis, neinki simlerinin sayini artirmis, hatta bu
alatin canaginin i¢ini tamamile basqa bigimde yonub yiingiil-
losdirmis, bununla da ses tembrinde inqilab elomisdir. Cana-
g1 yeni sokilde islenon aletin iizii xeyli genislonmis, bu da
tarda giiclii seslonme imkan1 yaratmisdir. Simloerin sayin1 iki
defe artirmaq cehdi avvalce ciddi ¢otinlik toretmisdir. Arti-
rilmis simloar tar qolunun gorilmasine, gozlenilmaden veziy-
yotin deyismesina gotirib-¢ixarmigdir. Bu da 6z novbesinda,
sos harmoniyasina olmazin xalal gotirmisdir. Bas neylomali?
Boyltk ustad buna da ¢are tapmis, canagin igerisinda bu ca-
tismazliga encam ¢okmisdir. O, qolun band edildiyi yerden
simlarin ¢anagin arxasina boand olundugu yers agac dayaq ke-
¢irmis, bununla da moavazi tarimliq alinmasina, simloerin asas-
I1 méhkemlanmasina, qolun qisman ayilmesinin tam aradan
galdirilmasina nail olmusdur. Belalikle, tar Sadigcanin sima-
sinda dahi yaradicisini tapmigdir. Men “dahi” so6ziini tam
masuliyyetle islodirem. Ciinki Sadiqcan reformasi olmasay-
d1, tar dovriimiiziin klassik musiqi aletleri ailesine gire bil-
mazdi ve bu giin Bethovenin, Haydnin, Motsartin, Caykovs-
kinin klassik asarlorini tarda ¢almaq olmazdi.

Mirzoe Sadiq bu menada incesenat tariximizde islahatcidir.
Onun novatorlugu bayaq dediyim kimi, milli musiqi alemin-
do inqilabdir. Man bu inqilabin bezi xiisusiyysetlori lizerinda
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dayanmagi vacib bilirom. Sadiqcan gévdeda, yeni, ¢canaqda
apardig islahatla kifayetlonmoemisdir. O, qola baglanan por-
deler sistemini do tamamile qaydaya salmisdir. Simlerin yer-
lasdirilmesini ve peardelerin diiziimiinii dahiyana bir ustalig-
la xalq musiqimizin ladlar1 asasinda tenzimlemis, yeni alot-
do mugamlarin, xalq havalarinin biitiin xirdaliglar1 ve ince-
likloerine goder ideal soslonmosi iigiin kosflor vo ixtiralar
miiellifine ¢evrilmisdir. Bu miirekkab, masuliyyetli isde Se-
fiyeddin Urmavi, Mir Mohsiin Nevvab ve basqa musiqi alim-
larinin nezariyyoleri Sadiqcanin komayine galmisdir. Bura-
sin1 deyim ki, miasir tar alaetindeki cingene simloarin de halal
miellifi Sadigcandir. Cingona simlarin ne demok oldugunu
mugamlarimizin, bastokarlarimizin tar {iciin yazdiqlar1 kon-
sertlorin, pyeslorin ifagilar1 daha derinden basa diisiirlor.
Mirze Sadiq hemin simloer vasitesile tarda harmonik hema-
honglik yaratmis, imumi rezonansi giiclondirmisdir. Cingona
simlar hom de iimumi tembre gdzellik ve incalik gatirmisdir.
Beloliklo, Mirze Sadigin yeniden qurasdirdig tar qisa miid-
dotde genis yayild1 ve tar ifagiliginda yeni inkisaf marhoale-
sinin esas1 qoyuldu. indiki tarin modeli, ifa torzi, tutma qay-
das1 bize Mirze Sadigdan - Sadiqcandan miras qalmisdir.

Yaratdig: tar ile o dovrdoaki tigsimli kamanca kdk vo sos-
lonmo cohoatden ayaqlasa bilmezdi. Nezere alsaq ki, Sadig-
can hom de kamangacalan idi, onda kamangaya dordiincii si-
min alave olunmasi ideyasinin ona maxsuslugu siibhe dogur-
maz. Lakin sonralar bu ideya basqalar1 teraefindon hoyata ke-
cirilmisdir.

Sadigcanin yaratdigi Azerbaycan tarinin sonraki inkisafin-
da bir ¢ox gorkemli tar ifagilarinin da xidmati var. Homin se-
natkarlarin igerisinde Qurban Pirimovun ve Mirze Mansur
Monsurovun adlarini ehtiram hissi iloe ¢okmoliyik.

“Sonatkar olmaq istoyon goroak oavvoalco pesokar ol-
sun!” stiarini ifagiliq isinde 6ziline asas gotiiron Mirze Sadiq
tarda c¢alg1 texnikasini yiliksek zirveye qaldirmaq zeruratini
hele gonc yaslarinda iken yaxsi derk etmis ve son derace
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ciddi ¢aligganlig1 sayesinde mizrab ve barmaq vurmagq texni-
kasin1 xeyli artirmaga nail olmusdur. Gorkemli beastekar ve
musiqislinas Ofrasiyab Bodolboylinin sozlerilo desok, tarda
miixtelif saslonmaler almagq li¢iin bazen sag slin istiraki ol-
madan (mizrabsiz) yalniz sol alin barmaqlarin1 xiisusi torzde
simlar iizerine vuraraq deyisdirmak, ya da simlari sixib, par-
do boyu yuxar1 dartmaq yolu ile tarda ayri-ayr1 sesi bir nov
glissandovari terzde uzatmag... tisullar1 Sadigcanin ifagiliq
tocriibesindon yadigar qalan texniki priyomlardir.

Mirze Sadigin c¢oxsaxali musiqi yaradiciliginin miihiim
morhalasini toskil edon cohatlorden biri do onun mugamatda
sObalorarast rongler ve diringaler yaratmasidir. Ona goador
mugam destgahlarinda tesnif, reng ¢almazmuslar. i1k defe
tosniflori, rongloari Mirze Sadiq destgahlara elave etmis, onu
virtuozcasina niimayis elotdirmisdir. Mugam ifaciligindak1
bu yeniliyi o, biitiin Qafqaz ¢algicilar1 arasinda deb salmisdir.

Belolikla, Sadigcan fenomeni sayoasinde Azerbaycan mu-
gamatinin mahiyyaeti, onun ifade vasitelari, tasir qliivvesi ve
ifa tislubu yeni pilloye qalxdi. Azarbaycan xalq musiqisi ta-
rixinde tam yeni bir sehife acildi.

Mirze Sadiq musiqi senatinin, mugamlarin, misilsiz torcii-
manit olan tarimizin qedir-qiymatini ucaltmis, onu klassik
musiqi aletlerinin sirasina ¢ixarmigdir. Bu giin foxrle deye
bilerik ki, Masadi Zeynal, Malibayli Homid, Masadi Comil
Omirov, Sirin Axundov, Mirze Mansur Mansurov, Qurban
Pirimov ve basqalar1 Sadiqgcan moaktabinin yetisdirmalori ol-
muslar. Xalqimizin sevimli senatkar1 eyni zamanda beynal-
milal¢i bir soxsiyyot olub. Onun ansamblinda azarbaycanli,
glircii, lozgi vo basqa millatlorden olan musiqigiler do ¢alib-
cagirmislar. Sadigcanin bdyiik istedadi milli musiqimizin se-
vilmasinda, Qafqazda en moétebar yera ¢ixmasinda misilsiz
rol oynamigdir. O vaxtlar Sadiqcanin destasine diisen ¢algi-
¢1, xananda Oziinli xosboxt sayirdi. Ciinki onun ansambli adi
musiqi kollektivi deyil, s6ziin asl menasinda, musiqi akade-
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miyast idi: onlar burda yetkinloasir vo har cehetden piixtala-
sirdiler.

Ustadin yaratdigi Azerbaycan tar1 indi etibarli alloerdadir.
Indi tarimizin sesi 6lkemizin, eloco do diinyanin en meshur
sohnelarinde viigarla seslenir, senat yariglarindan hemise
iiziiag cixir. Coxdan boari homin aletde mugamlarimizla yana-
s1, rus, elace do Azarbaycan bestokarlarinin ve Qarbi Avro-
pa miielliflerinin on yaxs1 asarlari seslonmoekdadir.

Boylik tarzenin hayat ve yaradiciligini asasli dyrenmak,
onun elmi-noazari tohlilini vermoak Azerbaycan musiqisiinas-
liginin problemlarinden biri olaraq qalir. Cox teessiif! Cox
toossiif ki, hela indiye kimi Sadiqcan yaradiciligi ve onun tar
moktobini isiqlandiran sanballi monoqrafiyanin hasratinde-
yik. Bu, musiqi ictimaiyyetimiz {i¢iin bagislanilmaz ndqsan-
dir. Bu ndgsan1 aradan qaldirmaq vacib isimizdir. Cosaratlo
deye bilarem ki, agar basqa bir xalqin bele dahi senatkari ol-
saydi, onu biitiin diinyaya tanidardi, yubileyini YUNESKO
xotti ilo kegirardi.

Olmoz ustadimiz, tar1 diinya musiqi medeniyyeti ailesine
iizv eloyon Sadigcanimiz buna layiqdir. Birce qalir varislik
borcumuzu 6demek. Inaniram ki, Sadiqcan irsinin dyrenil-
mosi, aragdirilmast Azerbaycan Milli ElImler Akademiyasini,
konservatoriyamizi da derinden diisiindiirecek. Sadiqcan irsi-
ni yasatmaq, zenginlesdirmek milli madeniyyatimizin kesi-
yinde dayanmaq demokdir.
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Rosul ISMAYILOV

MIRZO SADIQ 9SODOGLU (SADIQCAN) VO
AZORBAYCAN TARININ INKIiSAFINDA ONUN ROLU

Azorbaycan xalqinin musiqi tarixi ¢ox godim ve zengin
bir dovrii ohato edir. Arxeoloji qazintilar, adabi ve diger
moenboalar vasitesilo alde edilon materiallardan moalum olur
ki, musiqimiz uzun bir inkisaf yolu ke¢mis, daha da cilalan-
mis, bu giinkii inkisaf merhelesine goalib-¢catmisdir.

Musiqi tariximiz bu ve ya diger aletde yasayir, ruha bu
alotde ifa olunmagq]la tesir edir. Homin alatlor i¢erisinde tarin
0ziinemoaxsus yeri var. Musiqi alatlerimizin taci olan bu ¢al-
g1 aloti iranda, Orta Asiyada, Dagistanda vo basqa yerlordo
genis yayilmisdir.Tar1 ilk defe X asrde Cerco soharinin Fo-
rab adli bir kendinde Tirkiistan tiirkloerinden Terxan oglu
Mohommaod Obunoesr Forabi diizeltmisdir.

Tar farsca taar /sim / séziindendir. Buna istinad edearak de-
mok olar ki, tar evveller birsimli musiqi alati olub. Bu gobil-
don olan alatlorin simlerinin sayina gore “Diitar” - “iki sim”,

”n

“sotar”-“li¢ sim”, “gahar tar”-“dord sim”,"penctar”" - "bes
sim", "sestar" - "alt1 sim" adlanmasi1 bu fukri tesdiq edir.

Serq aleminde genis yayilan tarin Azerbaycanda Qobalo,
Borde, Genca, Naxc¢ivan, Beylogan ve basqa orta osr sehor-
lorinde incesenat vo moadaniyyaetin inkisaf etdiyi bir dovrde
soslondiyini ehtimal etmak olar. Bels ki, tar s6ziine Nizami
Goncoavinin asarlarinde rast galirik:

Miiganni, tok birca geca da cal tar,

Mboni bu dar yolda azabdan qurtar!
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Fiizuli “Haft-cam” aserinde ligiincii godahi tar ile qaldirir.
O, tarin negmasinden ilhamlanir:

... Icdikca basim qizdy, iirok zovq ila doldu,
Bir xeyli zaman tar ilo cong homdamim oldu...

Tar sonraki esoerlorde todricon inkisaf ederok xiisusilo so-
natkarligin ve ticaratin genis yayildigi seharlorin oahalisi ara-
sinda daha ¢ox sevilmisdir. XVII asrde Azerbaycani gozen
tirk soyyahi Evliya Coalobi “Seyaheatname” aserinde qeyd
edir ki, gbzol tembroe malik olan altisimli sestar musiqi aloti-
nin yaradicis1 azerbaycanli Olixan Tebrizi olmusdur. Coelabi
yazir ki, Tirkiyede IV Muradin sarayinda cartar ¢alanlarin
icarisinda an sohratlisi nax¢ivanli Murad agadir.

Xalgqimizin madeni hayatinda miihiim rol oynayan tar bo-
yik tarixi sinaglardan ¢ixmisdir. Hotta Azerbaycanda Sovet
hakimiyyaetinin ilk illarinde tar keskin hiicumlara maruz qal-
misdir. Bu dovrde Mikayil Miisvigin “Oxu, tar!” seri tarin
diismenlerinin basinda ildirim kimi ¢axmisdir.

Tarin keg¢diyi inkisaf yoluna neazer saldiqda diqgetimizi,
ilk névbadoe, 9sedoglu Mirze Sadiq calb edir.

MIRZO SADIQ 9SODOGLU (SADIQCAN)

Mirze Sadiq 9sedoglu (Sadiqcan) 1846-c1 1lde Susa soha-
rindo anadan olmusdur. Yoxsulluq ve ehtiyac i¢orisinde bo-
yliyon Sadiq incesenata sonsuz haves gosterir. Xalq mahni-
larin1 gozoel sosle oxuyarmis.Osad kisi oglunun melahatli se-
sini esidib, onu Xarrat Qulunun maktabine aparir. Bu maktab
Sadigin musiqi¢i kimi yetismoasinde bdyiik rol oynayir. 18
yasinda Sadigin sesi batir. O ruhdan diismayib, avvelca tiitek
vo ney c¢almagi Oyronir, sonra ise kamancga calir. Bir qoder
sonra Sadiq tar ¢almaga baslayir. Onun tar miiallimi susal
tarzon Mirze Olesgor olmusdur. Iri olleri, uzun ve giiclii bar-
magqlar1 olan Sadiq qisa miiddatde 6ziiniin fitri istedad ve qa-
biliyyeti naticesinde nainki bu senate yiyelenir, hotta moha-
rotle ¢almasi ilo miiasir tarzenloari geride qoyur. O 6z musiqi
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yaradiciliginda basda miiellimi Mirze Olesgar olmagqla diger
soloflorinin yaradiciliq nailiyyatlerine osaslanaraq tam bir
tarixi dovriin naticelarini toplamis ve Azerbaycan mugam
moktobinin milli enanaler asasinda formalagmasi prosesini
basa catdirmisdir.

Qisa miiddet arzinde slde etdiyi miiveffoqiyyeti sayasin-
de 0z virtuoz calgis1 ve mahirane ifasi ile o, muasirlari olan
tarzenlore listlin golmisdir.

Mirze Sadigin adi Azerbaycanin bir ¢ox seherlarinde,
Giirciistanda, Iranda Hac1 Hiisii, Moseadi Isi, Kestazli Hasim,
Mirze Moahammed, Obdiilbaqi, Cabbar Qaryagdioglu kimi
gorkemli xanendalorle yanasi1 ¢okilmisdir. O, iran sahzadesi
Miizefforaddinin toyunda ele bir mehareat gdstormisdir ki,
Nosroddin sah onu “Siri-Xursid” ordeni ilo toltif etmisdir.
Tobrizde Nesraddin sahin maclisinde mashur olan bir tarzen
Sadig1 yarisa ¢agiranda Sadiq tarin biitlin pardealarini kasib.
Bunu goren tarzen yarigdan imtina edib, onun barmaqlarini
Opmisdii.

Sadiq Zaqafqaziya xalqlar1 arasinda boyiik s6hrat gazan-
misdi. Onun “Sadiqcan” adlanmasi da bu s6hrat ve moahab-
batle alagedardir. Sadigin ifagiliginda ifadslik o godar giicli
1di ki, o, sedafli tarini sinesi lizorine alib, ilk mizrab1 vurun-
ca dinlayici istor-istomaz hear seyi unudaraq biitlin digqatini
tardan golon xos toranalore yonoalderdi.

Mugam ifagiliginda plixtelosmis Mirze Sadiq “Maclisi -
foramusan”da musiqi yi1gincaqlarinin daimi istirak¢isi, hom
do biitlin miibahiseli meseleler iizro hor iki miixtalif torof
miiddealarinin tarda niimayis¢isi olmusdur.

Sadiqcanin yaradiciliq heyatinda en goargin ve mesuliyyat-
li moerhale hoale gonc yaslarinda iken Mahmud aganin macli-
sinde istirak etmak liclin Hac1 Hiisli ve kamangagi Mirze ilo
birlikde Samaxiya sefoeridir. Yola diismezden avval o, Mirze
ilo moasgul olur, destgahlar1 defalerle tekrar edir, mugam
bardastlarini, miisayiat guselerini, ayri-ayr1 barmagqlari, $6-
beler arasinda calinacaq tesnifleri, miinasib rengleri, xalq
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oyun havalarini1 déna-dona calib, 6z ifaciliq tislubuna uygun
torzde cilalayirdi. Samaxinin musiqi ictimaiyyeati qonaqlarin
golisini sobirsizlikle gozlayirdi. Mahmud aganin malikane-
sindaki gozal otaqlarindan biri xiisusi olaraq qonaqlar ii¢iin
hazirlanmisdi.

Qonaglar sehearin gorkemli sexsloeri, xanandaleri, sazen-
deleri, adiblari, sairleri qarsisinda 6z hiinarlerini niimayis et-
dirirdiler. Onlarin ifaciliq senati haqqinda ikinci roy yox idi.
Hami1 valeh olmusdu. Sadigcanin senatine voe soxsiyyatine
son derace vurulan Mahmud aga sonralar da onu xanende
Hac1 Hiisii ile tez-tez Samaxiya qonaq dovet edirdi.

Sadiqcan 1890-c1 illarde yaratdigi ansamblla Azerbayca-
nin bir ¢ox seherlerinde, Asqabadda, Tehranda, Istanbulda
konsertlor vermisdir. O, Susada toskil olunan birinci Serq
konsertindoa (1901) istirak etmis, tarzonlor arasinda ilk defe
olaraq solo “Mahur” ¢almisdir.

Ifagiliq iisullarinin yenilesmasi, ¢algi priyomlarinin zen-
ginlogmoasi kimi miixtalif sahalorde gdstoerdiyi boyiik ve se-
morali fealiyyaetiyle o, asl yenilasdirici bir senatkar, cosarat-
li novator olmusdur.

Mirze Sadigin en boyiik fealiyyetindon biri do 1897-ci il-
de Susada kegirilon “Macnun Leylinin gobri iistiinde” tama-
sasinin musiqi tortibati olmusdur.

Mirze Sadiq 1902-ci ilde Susada vefat etmisdir.

IFACILIQ PRIYOMLARININ ZONGINLOSDIRILMOSI

Sadiqcan ¢alg1 texnikasini yliksok zirveye qaldirmaq zeru-
riyyatini hoale gonc yaslarinda iken yaxsi derk etmis ve son
derace ciddi ¢alisqanlig1 sayasinde mizrab ve barmaq texni-
kasini xeyli artirmigdir. Mizrab vurmaqla miixtelif strixlor-
den genis istifado, sol al barmaqlariin yeyinliyi vo xiisusilo,
mizrab harokati ilo mizrab gezismasinde tam bir sinxronik-
lik, daqiqlik, uygunluq alde etmoak yolunda her giin miinte-
zom surotde, saatlarla yorulmadan g¢alinan temrinlorde tar
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texnikasinin an yliksek nailiyyetloerine sahib olmaqla natice-
lonmigdir. Tarda miixtalif seslonmoloer alde etmoak ii¢lin be-
zon sag olin istiraki olmadan mizrabsiz yalniz sol olin bar-
magqlarini xiisusi terzde simler iizerine vuran sazendaler bu
priyomu “lal barmaq” adlandirirlar. Arabir kicik ¢anaqdan is-
tifade edorok tarin tembrini bir qoder deyisdirmoak ve ya sim-
lori six1b, parde boyu dartmaq yolu ile tarda ayri-ayr1 sasi bir
nov glissandovari, terzde uzatmaq ve bu kimi daha bir ¢ox
basqa iisullar Mirze Sadigin ifagiliq tocriibesinda genis isti-
fade olunan texniki priyomlar idi.

Sadiqcan tar1 daha giiclii, daha gur ve eyni zamanda mala-
hatli vo xosagoelon torzde seslondirmak iizerinde daim diisii-
nlirdii. Ona qoader tar1 diz iistiine qoyub ayilerak calirdilar.
Sadiqgcan bu primitiv qaydani legv edib, tarin tarixinde ilk
defe onu sine ilizerinde olinde ¢almaga basladi. O, bessimli
tara alt1 sim de olave edarak simlarin sayint 11-o catdirdi.
Tar1 yalniz bessimli kimi taniyan ve basqa ciir tosevviir et-
moayon mashur tarzenler -Susada Oli Sirazi, Irovanda Aga-
mal Molik Agamalov ve basqalari Iran musiqi aletlorine pe-
rostiglorini boga bilmayib (Sadigcanin miiellimi Mirze Oles-
gor biterof movqge tutmusdu) bu yeniliye etirazla yanasir,
inamsizliq gostorirdiler.

TARIN REKONSTRUKSIYASI

Yuxarida geyd etdiyimiz kimi, Sadiqcan novator tarzen idi.
O, toxminon 1870-1875-ci illerde Iran tari iizerinde hertorof-
li rekonstruksiya aparir. Bunun iigiin ise avvalce tarin govde-
sini tamamile basqa bicimde gqaziyib, hazirlamaq lazim idi.

Sadiqcan riyazi hesablamalardan, xeyli 6l¢iib-bigmoaden
sonra tar govdesinin hor iki terefden qolun baglandig: kigik
canaq, boyiik ¢canaqda simloarin bend oldugu “diiyme” torof-
den enenavi ¢dp soklilnde yox, diiz, saquli olmasini daha
miinasib saydi.
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Govdenin tamamile basqa sokilde qazilmasi naticesindo
tarin iiziiniin tutdugu sahe bir godor genislondi. Beloliklo, ta-
rin saslonmoe iqtidar: artdi.

Simlerin say1 iki defeden de ¢ox artirilacagi nezerde tutu-
lurdu. Naticade tar qolunun kelladen gdvdaye teref gorilme
voaziyyeti xeyli gorginlasmoeli idi. Bu, ¢onk (¢congsl) ola bile-
coyi tohliikesini ortaya ¢ixarirdi. Buna yol vermemak {i¢iin
Sadiqcan gdvdenin igarisinda, qolun band oldugu yerde sim-
larin band oldugu yerin tusunda (har iki ¢anagin i¢indan kec-
mok serti ila) bir agac dayaq edir. Dayagin méhkemliyine
baxmayaraq, ¢alg1 zamani istonilon vaxt qolu bir godar geri-
yo dartmagqla (simler toxmini 1 komma 6l¢iisiinde zillesir ve
sonradan serbest buraxildigda avvalki veziyyaeti alir) lazimi
“xun” oldo edilmosinoe he¢ do mane olmur.

Tarin govdesi lizerinde aparilan asas doyisikliklerden biri
do golun ki¢ik ¢anaga baglandig1 yeri, yoni, kicik ¢anagin
gola toraf ¢ixintisinin basqa bicimde yonulmasi idi. Ovveller
bu ¢ixint1 kicik canagin lap asagisindan baslanirdi. Indi buna
ehtiyac yox idi: govdenin igarisindeki dayaq qolun lazimi an-
dazode dayanacagini tamamile tomin edirdi.

Tarin govdesi lizerinde aparilan bu asasli islahatdan sonra
qol, qola baglanan pordalar sistemi ilo maselalori do qayda-
ya salmaq lazim idi.

Iddia etmok ¢otindir: riyazi hesablamalarsiz, yalniz empi-
rik yolla sinaqglar ve tacriibeler naticesinde belo miirokkoeb
isi-soslorin yiiksokliyine gore, bunlarin kemiyyet lizre por-
delarinin (ses pillalarinin ) veziyyetini ve miinasibati mose-
lasini holl etmok miimkiindliirmii? Ax1 musiqi sedalarinin s1-
ras1 ile sos diizlimiinl (yoni, bom saslorden pilla-pille zil
soslore dogru heroaket sistemini), elocoe do saslarin bir-biina
qars1 yiikseklik veziyyetini mileyyenlasdirmek mesalasi 6z-
basina emolo golmir- musiqi alatinin sesdiiziimiiniin qurulu-
su olduqgca deqiq ve mentiqi qaydalarla seslenir (Goriindiiyii
kimi, burda sohbet simli aletler, hem do konkret olaraq tar
haqqinda, daha dogrusu,qoluna pardalar baglanan ve ses dii-
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zimil miieyyan suratda tosbit olunmus musiqi aleti hagqinda
gedir). Ciinki golunda pardaler baglanmayan simli musiqi
alotlorinde, mosolon, kamanca kimi sade sokildedir. Belo ki,
sosdiizlimiiniin ucalig1 calgi¢inin esitmo qabiliyyatinden asi-
11 olur.

Oz xalqinin musiqi dilini biitiin incealikleri, mahiyyeti ve
xlisusiyyati etibarilo derinden dyrenmis bdyiik ixtiragi Sa-
digcan yeniden qurdugu tarda sesdiiziimiiniin qurulusu isini
mahz Azarbaycan xalq musiqisi asasinda hall edib, qaydaya
saldi. Bu isde yaqin ki, o 6ziinden evvel yasamis musiqi
alimloarinin sinaqdan ¢ixmis nazeariyysalarinden, eloco do ar-
tiq miioyyon suratde tosdiq olunmus iisul ve anensalarden dy-
ronmisdir.

Sadiq 9Osadogluna goder istifade olunan bessimli tarin
pordalari say hesabi ile (oktava hacmine gére) Yaxin ve Or-
ta Sorq xalqlariin musiqisine moxsus olan 17 pillali sesdiizii-
mii sistemine osaslanirdi. Burda pardsler (diotanik sesdiizii-
mil baximindan) bir tonun ii¢ yera boliinmasi prinsipi a@sasin-
da qurulur.

Sadigcanin yeni novlii tarinda pardealoarin say1 (har sim bo-
yunca 1 oktava hoacmi daxilinde) klassik 17 pillali sesdiizii-
mil sistemine sayca uygun galir. Lakin bu tar diatonik ses dii-
ziimiind gore - har bir tonun boéliinma say1 baximindan bu sis-
temdoen- 17 pillali arab, fars miisiqi sisteminden, hom de 0z
solofi begsimli tarin pardaler diiziimiinden xeyli forqlonir.
Bu forq ise Azerbaycan xalq musiqisinin - mugam senatimi-
zin orijinal diiziimiine malik oldugunu bir daha siibut edir.

Sadiqcan tarin asas pardelarinden biri olan “Orta Segah”1n
(tersiya vo homin prinsip iizre sonradan hem de “Mirze Hii-
seyn Segahi”nin - ag simin sekstasi) kok movqeyini miioy-
yonlasdirmali idi. Bunun ii¢iin ya Zslzal (VIII asr Orta ve
Yaxin Serqin on bdyiikk musiqi alimi, ud¢alani. Ud musiqi
aloetinin V pardesi hemin tersiyadan ibaret olduguna géra bu
poerdeye do “Zalzel pardesi” deyilir) pardesini, ya da xiisu-
son, “Segah” mayaesi yerinde zil seslonmao tesiri oyadan ve
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buna gore do dinlayicini darixdiran temperasiya olunmus bo-
yiik tersiyani gebul etmoak lazim idi. Sadigcan bu mesaloni
do holl etmali olmusdur. Biz bu giin 17 pilleli Azerbaycan
qammasinin intervalini atrafli todqiq etdikde goriiriik ki, Sa-
digcan “Seygah” texnikasiinin movqgeyini tamamiyle diizgiin
vo hem do “Seygah”in (“Xaric Segah”- “Orta Segah”-"Mir-
zo Hiiseyn Segah”1) mahz Azerbaycanda na ciir seslonmasi
vo no lslubda ifa olunmasi prinsipini nezerds tutaraq toyin
etmayi bacarmisdir.

Tar qolunda pardalerin tenzimi lizre Sadiqcanin apardigi
islahat yalniz “Orta Segah” pardesinin mévgeyinin daqiq te-
yin edilmasi ilo tamamlanmir. Burda biz “Zabul” perdasinin
de xiisusiyyatini nezere almaliylq. Malum oldugu kimi, bun-
dan avval calinan tarlarda (9li Sirazi, Aga Mirze Olosgar vo
basqalar1), ne de ondan sonra (o ciimleden do, Iran tarlarin-
da) gortinmiir. Ehtimal etmoak olar ki, Sadigcan bu pardenin
zoruriyyaetini sar1 simde, bom de “Mayeyi-zabul” ¢alindigi
vaxt bos sim ile birinci parde intervalinin (sol lya bemol)
miimkiin goder yaxin , diger terafde lya bemol ile si arasin-
daki I- tonun miimkiin qoeder arali seslonmasinde gérmiisdiir.

Sadiqcan terefinden tarda simlerin artirilmasinda meaqsoed
na olmusdur, tarin seslonme keyfiyyotinin yaxsilagdirilmasi
isinde alde olunmus semarali natice naden ibaratdir?

Boytik ustadin tar simlerini artirmaqda moeqsadi yoqin ki,
arabir mizrabi cingone (zeng) simlarine ilisdirmekls ¢alinan
torana sodalarini bezemok, zinatlondirmekden ibarat olaraq
qalmir. Heg siibha yoxdur ki, burda ixtira¢1 ustadin asas maq-
sadi calg1 zamani tarda harmonik hemahenglik yaratmaq veo
osas tona qosulan olave seslori (obertonlar1) seslondirmek
yolu ile tar ¢anaqlarinda iimumi rezonans: artirmaqdan iba-
rotdir.

Sadigcan bu tara qosdugu cinganoa ve basqa simlorlo maqg-
sodine nail olmusdur. Ciinki bu simler neinki tarin imumi
soslenmeosini giiclondirir, eloco do alave olaraq onun tembri-
no do xlisusi bir gozellik, xos bir incalik gatirir.
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Bu iki ciit zong simden yuxaridaki birinci qosma sim tarin
ag simlarinden, onun yanindaki ikinci qosa sim sar1 simlor-
don bir oktava zil koklenir. Sadigcanin cingona simlori mahz
bu intervalda koklemaesi do tesadiifii deyil, ¢ilinki biitiin deost-
gahlarin kokiinde ya bos ag sim,ya da bos sar1 sim asas ton-
lardan birini toskil edir. Bu da olmasa “Orta Mahur” ve sair
osas tonalliq toerkibine daxil olan asas pillelerden biridir. Ag
simin sah perdesi ile sar1 simin sah pardasi tusunda tarin qo-
luna kigik bir xerok qoyulmasi da yenilik sayilmalidir. Eloco
do tarin kollasi ile qolu arasinda kicik xerak do alave simler
ticlin yeni formada diizeldilirdi.Sadiqcan tarda seslor miiva-
zinatino riayot masolasini nozare alaraq alave simlerden bi-
rini do kok sim qonsulugunda qosmagi lazim bilmisdir. Bu
sim, bir qayda olaraq, kok simden bir oktava zil koklanir.

Eynile hemin bu sim ile yanasi, bu defe sar1 simden bir
oktava bam qosulan bir gqalin sim do var. Bu simin funksiya-
s1 “Rast”, “Bayati-Siraz”, “Sur” kimi mayesi bos sar1 sim to-
nalliginda olan mugamlar ii¢iin bom do ¢ox gozal bir tomal
sos toskil etmokdoen ibaretdir.

Belolikloa, avvaller bes simden ibarat olan tara bu gador
olave simlarin qosulmasi hem onun ses rezonansini xeyli ar-
tirmis, hom do tar ifaciliginda yeni ifads vasitelerinin yaran-
masina sobob olmusdur.

Tarin rekonstruksiyast ve onun xarici goriiniisii ile alaqe-
dar olaraq ilk defe Sadiqcan terefinden tetbiq olunan ve az
zaman orzinde Zaqafqaziyada ¢ox genis yayilmis bir cohati -
tarin qoluna, kellasinin iist torafine ve boazi hallarda ¢anagin
otrafina sadaf ¢okilmasi do gqeyd edilmelidir.

Mbolumdur ki, Sadiqcana godear tarin qoluna garamal sii-
milylinden ensiz bir hasiye ¢okilordi. Sedefden ise istifade
edilmirdi. i1k defe tarin qoluna sedef ¢oken de bu gdzal se-
natkar olmusdur. Bununla, o, nainki tarin zahiri goriiniisiinii
gozollosdirmis, eyni zamanda tar tembrinin daha soffaf sos-
lonmasini tomin etmisdir.
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Mirze Sadigin tara gatirdiyi yenilikler sayasinde mugamin
mahiyyati, ifade vasitalori, tesir qlivvesi vo ifa iislubu yeni
bir pilloedeydi. Mirze Sadiq Azerbaycan musiqi tarixinde ye-
ni bir sehife a¢di. Onun tardaki yeniliyi Zaqafqaziya, Orta
Asiya ve basqa xalglarin musiqigileri terafinden vacib tohfe
kimi gobul edildi. Tarin tekmillogsmesi ve inkisafi mugamla-
rin genis yayilmasinda miistosna ehemiyyet kosb etdi. Musi-
qisiinas M.S.Ismayilov yazir: “Siibha yoxdur ki, tarin tok-
millasdirilorak miiasir soklo salinmasinin mugamlarin in-
kisafinda boyiik rolu olmusdur. Bununla slagadar olaraq
tar tokco miisayiatci bir alot kimi qalmayib, eyni zaman-
da solo ifaedici bir calg alatina ¢evrilmisdir”.

Moasadi Zeynal, Malibayli Homid, Sirin Axundov, Mirze
Foroc, Qurban Pirimov, Mensur Mensurov, Ohmod Bakixa-
nov, Hact Memmoadov, Bohram Monsurov, Ohsen Dadasov
kimi gérkemli ve unudulmaz senatkarlarimiz Sadiqcan mok-
tobini loyagotle davam etdirmislor. Miiasir dovriimiizde tar
ifaciligina yeni- yeni calarlar gatiron Ramiz Quliyev, Agaso-
lim Abdullayev, Mdéhlet Miisliimov, Homid Veakilov ve sair
tarzonlorin adlarin1 ¢ekmak olar. Onlar Sadiqcanin tokmil-
losdirdiyi tarin ifagiliq imkanlarindan heartoerofli istifade ede-
rok onu yiiksok seviyyeayo qaldirmiglar.

Miiasir dovriimiiziin istedadli tarzenleri Sadigcan mokte-
binin enensalarine sadiq qalaraq Azerbaycan tarinin sohroti-
ni, onun ifaciliq imkanlarini respublikamizin hiidudlarindan
cox-cox uzaqglarda meharatle niimayis etdirirlor.
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Elxan BABAYEV

SADIQCANIN TARI HARDA QALDI?

Bizi lap usaqligdan inandiriblar ki, Qarb ve Serq musiqisi
arasinda temperasiya cohatdon, yoni, seslorin yliksekliyinde-
ki forq baximindan keskin sedd yoxdur. Bunu N.A.Qarbu-
zov, Y.Q.Kon, R.Lax, Kurt Zaks bir sesle deyibler. Alimle-
rin fikrinca, insanin ses qavramasinin yiikseklik zonalari
movcuddur. Serq xalglarinin musiqisinin sesdiiziimiindaki
ciizi forgler, bolgiilor daha ¢ox niians, boya ehemiyyatini da-
SIyIT.

On kigik intervali yarimton olan Azearbaycan xalq musiqisi
barede Uzeyir bay belo demisdi: “... Temperasiyal saslara
miioyyan daracads alisdiqda “Azarbaycan melodiyalarinin
temperasiyali musiqi alatlorinda (yoni, fortepianoda - E.B.)
ifa olunmasi pis tasir buraxmaz”.

Demeali, Uzeyir bay forqin mdvcudlugunu acnabi alimlor-
don forqli olaraq inkar etmirdi. Bununla beraber, senatkar
temperasiyali koke kec¢ilmonin yazili, pesokar musiqi {i¢iin -
bastokar yaradiciligi iigiin faydali oldugunu goriib, hemin
fikri midafie edirdi. Yalniz movcud not sistemi ile bagliliq
Uzeyir bayin temalini qoydugu Azerbaycan pesokar musiqi-
sini, bastokarliq mektebini milli zemin iizerinde qurmag, ey-
ni zamanda movcud Avropa meadeniyysatine qovusdurmaq
imkan1 verardi. ©ks toqdirde mugam {imumi musiqi madae-
niyyatinden ayr1 diiser, 6z kokiinden uzaq diismiis bastokar
yaradiciligi ise Qarb musiqisini toqlid¢ilikden irsli gedo bil-
mozdi. Niimuna {i¢lin har hansi bir Serq 6lkesinin musiqi
moadeniyyatine 6tori nezer salmaq kifayetdir.
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Boraber temperasiyali sistem mugamlari nota salmaga,
xalq yaradiciligini bastokar asorlorilo baglamaga genis im-
kanlar agir. Mahz bu birliyin naticesinde “Koroglu” ve “Se-
vil” kimi operalar, diinyada taninmis “Sur”, “Kiird-Ovsar1”,
“Giiliistan Bayati-Siraz” kimi simfonik mugamlar yarandi.
Uzeyir bay bu sebebe tar1 simfonik orkestra daxil etdi, mu-
gam operalar1 simfonik epizodlarla zenginloesdirildi.

Bu problemin bastekar yaradiciligi liciin ne derocedoe aha-
miyyet kesb etdiyini Iraq Respublikasinda isloediyim zaman
daha da derinden duydum. Burda sifahi enenali klassik Iraq
makamlarinin ve xalq melodiyalarinin asasini toskil eden ¢o-
roktonlar qurumunun baraber temperasiyali not sistemilo
uyusmamasi bestekar yaradiciligi iigiin engol toredir. iraq
boastokarlar1 esarlerinde istifade etdiklari xalq niimunalarini
nota salarken hamin melodiyalar doayisikliye ugrayir. Bu da
xalq ifagilar1 terafinden naraziliqla qarsilanir. Maselen, ta-
ninmis Iraq musiqigilerinden birile yerli bestokarin simfonik
osorine qulaq asan zaman melodiyanin Hocaz makamina
asaslandigint ona siibut etmok istadim. Qobul etmadi:
“Xeyr, conab, bu, Hocaz deyil, do majordur”, - dedi.

Biitiin bunlarla beraber, Iraqin gérkemli makam ustalar
Munir Bosir, ©lil imam, Saubi Ibrahimin ¢algisini dinleyen-
de mugam senatimizin nayi itirdiyini aydinca derk etdim. Ol-
botte, Azarbaycan sazondalori daha virtuoz ¢alir. Amma mu-
gam lazimsiz-lizumsuz virtuozlugu sevmir. Ona darinlik,
tokrarsiz milli kolorit, seslar, boyalar alomi lazimdir. Bu ise
son dema, elo poardelarin ilkin diiziimiinde imis ki, 30-cu il-
lorde itirmisik. Ax1 12 pardeli not sistemina kegmak {i¢iin ta-
rin pordeloerinin yerini deyismok vacib deyil. Insan {imumbe-
sori musiqi diline yiyenlonmakden 6trii 6z dilini unutmaz.
Serq xalglarindan hansinin mugamlarinin ses diiziimiinii na-
zorden kegirsok, burda onun 6zlinemoaxsuslugunu miihafize
edon c¢oroktonlar1 gorerik. Bizde ise “Cahargah™, “Sur”,
“Xaric-Segah”da bir-iki yerde deyoson-demoyoson koma 61-
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clisiinda (1/8 ton) deyisiklik var. Niimuna {i¢iin yeno arob vo
Azoarbaycan “Rast”larinin ses diiziimiini tutusduraq:

Iraq Rasti: 1. B-kar bemol sasi 1/4 ton algaldir

1932-ci il Qahirada kecirilon iimumoarab kongresinds qabul edil-
mig vahid ""Rast" makaminin sas sirasi

Indi isa Azorbaycan musigisindaki "Rast"t nazardan kegirak. Ozii
do tarda saslondiyi kimi.

Tortomiz, lap elo bil 150 il avvael fortepiano ile koklenib
tarimiz. Tar1 dizi istiinden qaldirib kdksiine sixan, bagrina
basan Sadiqcan bu misilsiz aleti mugamlarimizla tamamile
uyusdurub. Tar mugam dili danisib. Mugam tarin dili ile da-
nisib. Odur ki, tar {izerinde aparilan har bir “islahat” tekce
Sadigcan yoluna xayanat etmoak deyil, mugamlarimizi basit-
losdirmok, ona agir zerbo endirmekdir. Ozii de bir terefden
tar1 basitlosdirib, Qoarb musiqisine qatiriq, diger torefdon ha-
miya, hoatta Qoarbin 6ziine belo, yad olan metso-soprano aca-
rinda nota saliriq. Tar perdelerinin berabar temperasiya sis-
temina yaxinlasdirilmasi bir nego tarzenlar naslinin zévqiinii,
esitmo, duyma qabiliyyetini formalasdirib. Pesokar bostokar
yaradiciliginin inkisafi namine biz hemiselikmi itirmealiyik
bu milli sesler gammasii? Siibhoe yox, qazanc misilsizdir.
Amma itki de boytikdiir, agrilidir.

Bu giin musiqi madeniyyetimiz Avropada, biitiin diinyada
taninir, qiymatlondirilir. ©gor bu giin azca geri doniib, Sadiqg-
can tarini 6ziimiizle gotiirsok, musiqimizin beynoalxalq niifu-
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zunu asagi salmariq. Qazancimiz ise mugamlarimizin tokrar-
s1z, bonzoersiz soslonmesi olar. Bolko, bir zaman tar1 ebodi
susdurmagq istoyenlarden qoruyub-yasatmaq li¢iin atalarimiz
bilerekden bu qiisurlara yol veriblor. Elo ise onlar1 aradan
qaldirmagin vaxti galib-¢atib, har halda borcumuz Sadigcan
tarin1 qorumagq, yasatmaqdir. Bunun ii¢iin alet ustalarimizla
akustiklorimizin birge soyi vacibdir. Bu soyloer naticesindo
yaradilmis ilk tocriibe niimunasi ¢ox seyi anladir.
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Irad> KOCORLI

BOYUK TARZON MiRZO SADIQ 9SODOGLUNUN
YARATDIGI AZORBAYCAN TARI

Moalum oldugu kimi, bu yaxinlarda Azerbaycan tar1 -
Azoarbaycan tar ifagiligr senati UNESCO-nun Qeyri-Maddi
Madoeni Irs iizre Reprezentativ siyahisina daxil edilmisdir.
Azarbaycan li¢lin bu hadise ¢ox boyiik tarixi-siyasi, eyni za-
manda milli-menavi ehemiyyet dasiyir. Ciinki uzun iller bo-
yu biitiin sahalarda oldugu kimi diismen movgelar torofindon
tar aletine de tocaviiz olunmus, “Azerbaycan tar1” diinyanin
miixtalif muzeylorinds basqa xalqlara mensub olan alet kimi
tamidilmis ve ya “Qafqaz tar1” adi ile toqdim olunmusdur.
Sevindirici haldir ki, gec de olsa, heqiqat borpa edilmis,
Azoarbaycan tar1 mensub oldugu xalqa, vetonina, Azarbayca-
na qaytarilmigsdir. Bu, Azerbaycan Respublikasinin boyilik
soylori naticesinde bas tutmusdur. Beynolxalq oheamiyyaet
dasiyan bu ictimai-madeni hadise “Azerbaycan tari”’nin qo-
runmasina, inkisafina vo tebligine tekan veren ve zengin
Azoarbaycan madoniyyatinin tanidilmasi yolunda iraliye dog-
ru atilan mithiim bir addimdir.

Tar Yaxin ve Orta Serqda, o climladan, Azerbaycanda ge-
nis yayllmis an godim ¢alg1 aletlorinden biridir. Gérkemli
Qorb alimloerinin eserlerinde tarin “Cenubi Qafqazdan gel-
mosi”, “Xoezor sahillori yaninda yaranmasi” kimi fikirleri,
tarin Forabi torefinden icad edilmoasi miiddeasi, bu gabilden
olan aletlerin yaranmasinda S.Urmevi (miigni), N.9.Mara-
gayi (ud), Seyx Heydor (¢ahartar), Olixan Tebrizi (sestar),
Rzaaddin Sirvainin (sesxana) (5,37,54,55) adlarinin ¢okilma-
si vo s. elma malum olan fikirlerdir.
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Tar uzunesrlik bir inkisaf tarixi ke¢mis, doyisikliklore ug-
ramis, tokmillosma prosesi yasamisdir. Yaxin ke¢misdo tar
iizorinde aparilmis on boyiik doyisikliklerden biri XIX osrin
yetmiginci illorinde - meahz Azarbaycanda, Susa seharinde
bas tutmusdur. Bu reforma neticesinde hal-hazirda biitiin
Qafqazda, Qafqazyani 6lkelarde, Orta Asiyada genis yayilan
sirf milli Azarbaycan tar1 yaranmisdir.

Azorbaycan tarini boyiik musiqi¢i Mirze Sadiq 9sadoglu
(Sadigcan) yaratmigdir. O, mabhir, virtuoz tar ifagisi, muga-
min mahir bilicisi, yeni mugamlarin, o ciimleden, sirf milli
janrlardan biri olan “zerb mugam”larin yaradicisi, novator
tar ustasi, on vacibi, milli musiqi tefekkiiriiniin dasiyicis1 ol-
musdur.

Bu ¢ixis ¢arg¢ivasinda biz diggeti Sadiqcanin reformasi no-
ticesinda tar aleatinin poarde diiziiliisliniin deyisilmesi ve bu-
nunla bagl olaraq formalagmis bir mithim maqama diqqati
yonaltmoak istordik.

Sadigcanin reformasinin asas cohatlori asagidakilardir:

1. Bessimli tar1 on bir simli etmisdir (alava 6 sim):

a) 1 qosa ag sim vo qosa sar1 simin harasindan bir ok-
tava yuxar zil saslonan iki ciit “cingona” simi alava et-
misdir.

b) Tarin rezonansini artirmagq ii¢iin sar1 simdan bir ok-
tava asagi, yoni, bom saslonan bir qalin bos sim artirmis-
dir.

2. Tarmn qolunun yuxari hissasinda - kallaya yaxin his-
soyo alava parda baglamisdir.

3. “Lal barmaq”, “xun” (vibrasiya effekti), “Sadiqcan
mizrab1” vo sair kimi yeni ifa iisullarimi icad etmisdir (ki-
¢ik canaqla boyiik ¢anaq arasina dayaq maqsadi dasiyan
kicik agac parcasinin alavo edilmasi ilo).

4. Tarin qolunun canaga birlasdiyi hissado dayisiklik
etmisdir.
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5. Diz iistiindo calinan tari yiingiillosdirmis, Kiciltmis
va sinaya qaldirmisdir (iiziiniin diametri genislandirilmis,
oval forma almisdir).

6. Poardslarin sayimi azaldaraq 17-sini saxlamis, parda-
Iarin diiziimiinii doyisdirmisdir.

Sadiqcanin tar iizerinde apardig1 deyisikliklerin iki miihiim
ohamiyyati var: 1. Tarn fiziki-akustik saslonmasi giiclonmis,
genislanmisdir, badii vo texniki imkanlari artmais, tar saslon-
masinin milkkommollasmasina, gozallosmasina gatirib-cixar-
mis vo “ecazkar”, “sehirli” adlandirilan Azarbaycan tarimi
formalagsdirmisdir. Ovvallor daha c¢ox “miisayiatci alat”
olan tar tokmillasarak “solo alot” soviyyasina qalxmsdir. I1.
Azarbaycan milli intonasiyasinin doayoarlondirilmasins - inki-
safina, saflasmasina xidmot etmis, diiriist soslonmo oaldo
edilmisdir. Alatin milli “man”liyini - 6zalliyini, saciyyosini,
milli musiqi mafkurasini iizo ¢ixarmisdir. “Azarbaycan ta-
r1”’na daxil edilon mahz bu yenilik milli musiqinin diizgiin is-
tigamoata yonalmasinds tarixi rolunu oynamisdir.

Poardolorin diizlimiiniin deyismaesi ile alagadar tarda digerle-
ri ilo yanasi, 384 sentden ibaret boylik major tersiyasi intervali
yaranmigdir (5/4-384 sent) (do-mi-1 ve 6-c1 pardeler arasinda-
k1 interval miinasibeti). Bu pardenin tara daxil edilmesini hol-
ledici yeniliklorden biri kimi giymatlondirmek olar. Bu fikri
osaslandirmaga c¢alisaq.

Qeyd edok ki, bir ¢ox saholorde oldugu kimi, Uzeyir Haci-
bayov ilk defe “Azerbaycan xalq musiqisinin asaslar1” aseri-
nin “Ses sistemi” bolmesinds tara istinad ederak Azerbaycan
musiqisinda boylik tersiya intervalinin temperasiyali tersiyadan
daha kigik oldugunu soylemisdir.

Musiqisiinas Firudin Susinski “Azerbaycan xalq musiqigile-
ri” kitabinda yazir ki, Sadigcan “Segah” mugamini inkisaf et-
direrak tarin qoluna “Zabul” perdesini, “Mirze Hiiseyn Sega-
h1”na ise “Miixalif”i elave etmisdir. Qeyd edok ki, lya mayeli
“Mirze Hiiseyn Segahi” mugaminda “Miixalif” perdesi “fa”
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tonunu saslendiren peardadir. Miiayyen etmak olar ki, sohbat
geyd olunan lya - boyiik tersiyasindan gedir.

Tar aletinin taninmis arasdiricist1 V.9bdiilgasimov “Azer-
baycan tar1” aserinde yazir: “Mirza Sadiq 9sadoglu yeni tar-
da bessimli tardaki boyiik tersiya ucaligimi (348c) qobul et-
momis v hamin pardani bir gadar irali ¢okarak boyiik ter-
siya ucaligin1 384 sento (6-c1 porda) catdirmisdir. Bununla
Mirzo Sadiq “Segah” tonikasinin movqeyini tamamilo diiz-
giin vo ham da “Segah”1n (“Xaric Segah” - “Orta Segah” -
“Mirza Hiiseyn Segah1”) mahz Azarbaycanda na sayaq sos-
lanmasi vo na iislubda ifa olunmasi prinsipini nozard»s tuta-
raq tayin etmayi bacarmisdir”. Bu, ¢cox doqiqlikle sdylenil-
mis vo Sadiqcan reformasinin asas mahiyyeati vo eshemiyyatini
acan diiriist fikirlordir. Demoli, Azarbaycanda “Segah”in milli
sociyyoasi 384 sento baraber boyiik tersiya intervalinin saslon-
mosile baglidir. V.Obdiillgasimov “Azerbaycan tar1” kitabinda
Sadigcanin 18 simli tar icad etmoasi moasolosine miinasibatini
bildirerek simlerin “3 qosa diizlilmiis halda bilmeasi” ehtimali-
n1 ortaya atir ve qanunun ve fortepiano alatlorinin 3 qosa halda
diizilmiis simlorini misal gatirir. Bizim fikrimize gore, Sadiqg-
can li¢iin daha yaxin niimune saz alati ola bilerdi (qanunla ya-
nas1). Ciinki sazin simloeri 3 qosa sim soeklindadir.

Miisllif esorde hom bessimli tarin, hom de on bir simli tarin
pordalerinin diiziimiiniin sentlarle dl¢iisiinti vermisdir. Miialli-
fin geyd etdiyi kimi, yeni tarda deyisiklikler naticesindo (bas-
qa yeniliklarle yanasi) d ve 0 pardeleri arasinda 3 porde avozi-
no, 4 parde amalo golmisdir ki, onlardan biri 384 sentden iba-
rot boyiik tersiya intervalinin yaranmasina gotirib-¢ixarmisdir.

Bu perdenin tara daxil edilmesi zerurati hardan yaranmisg-
dir? Fikrimizce, Azarbaycan xalqinin asrlar boyu yaratdigi, in-
kisaf etdirdiyi melodik ses macmusu, magam-intonasiya mac-
musu toplanaraq formalagmigdi. Xalq bunu 6z nafesinde qoru-
yub-saxlayir, oxudugu havalarda, eyni zamanda caldig1 alatlor-
do do seslondirir vo cilalayirdi. Belo alatlorden biri do qadim
saz idi.

69



Molumat {igiin qeyd edim ki, saz aleti ince, zorif, “glimiisii-
cingiltili” sese malikdir. 9 simlidir, 3 qosa diiziilmiis simden iba-
rotdir - zeng simloer ve dom simler deyismez, burdon simlordir.
6 koklonme tlisulu mévcuddur. Azarbaycan xalq ¢alg: alatlarinin
gorkemli todqiqatgist S.Abdullayeva “Azerbaycan xalq c¢algi
alotlori” eserinde bir nego saz alatinin pardslarinin sentlorls 6l-
ciilorini vermigdir. Masalon, ©.Rzayevin sazinda boyiik tersiya-
lardan biri - do-mi arasinda 6l¢ii 384 sent gostorilmisdir.

“Mugam alemi” II Beynelxalq elmi simpoziumunda ¢ixis
edon Ehsan Hezroglu (Iran) “Azerbaycan mugam intervallari
neytral intervallarin itmasi prosesi” adl1 maruzesinde qeyd edir
ki, Azerbaycan tar1 “Segah” vo “Sikeste”ni ifa etmoak ii¢lin
tam major tersiyasini (just mayor third) (5/4-386 sent) asiq sa-
zindan axz etmisdir... Maruzagi sazin pardelerinin sentlarle 61-
¢listinii toqdim etmis vo diaqrammalar vasitesile “Mirze Hii-
seyn Segah1” vo asiq sikestosinin barabaer intervallara malik ol-
dugunu da siibut etmoays ¢alismisdir.
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Indi ise tar ve saz alotlorinde iki kékiin harmonik megam-
larina nazer yetirok ve miiqayiseler aparaq.

“Mirze Hiiseyn Segahi”nin mugam kokiinli niimune gati-
rok (lya Segah).
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Asagida ise sazin “Bas perde kokii” niimune kimi veril-
misdir. Onu da qeyd edok ki, bu kdke aid olan asiq havalari
“Segah” meqgamina, daha doeqiq desok, “Sikesto” (“Sikeste-
yi-Fars” bolmesinoe) olave ladina asaslanir (mi Segah).
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Indi ise serti olaraq bu saz kokiinii “lya Segah”a (“Mirze
Hiiseyn” mugam kokiine) kogiirok.

Niimuno 5
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Goriindiiyii kimi, tar alatinin “Mirze Hiiseyn Segah1” mu-
gam kokiinda II qrup simlar daimi kok olan sol tonunu, III
qrup simlar maye (lya) ve asas tonu (fa), IV qrup simler ise
mayo tonunu (lya) ohato edir.

Saz aletinin “Bas porde kokii”nde zil simler, sol tonunu
bom simler (kokii deyisdiren) mayeni (lya), dom simlor (de-
yismoz) iso asas tonu (fa) ohate edir. Hor iki kokii miiqayise
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edearken eyni tonlar1 bir godar farqli interval diiziiliisiine ma-
lik qurulusda miisahide etmok miimkiindiir. Osas mosalo iso
lya vo fa tonlar1 arasindaki interval miinasibatlorinde - boyiik
major tersiyasinin sent 6l¢iisiindadir. Bu intervalin totbiqi ise
“Mirze Hiiseyn Segahi”nin mugam kokii ve sazin “Bas per-
do kokii” harmonik maqam baximindan bir-birine yaxinlasg-
mis vo borabarlosmisdir.

Miiqayise ii¢iin qeyd etmok istordim ki, iranda bessimli
tarda vo Azerbaycan tarinda ¢alinan “Segah” mugamlari in-
tonasiya baximindan c¢ox forqlidir. Onlar1 bir-birinden
forqlondiren cohat yuxarida qeyd edildiyi kimi, mahz bu iki
tonun interval miinasibatine - tam boylik tersiyanin sent ol¢ii-
siine uygun olaraq digar pardelarin forqli dl¢iilarile baglidir
(Bununla olagadardir ki, Iranda ¢alinan “Segah” ve “Cahar-
gah” mugamlar1 bir-birine intonasiya baximdan ¢ox benze-
yir). Iranda calinan tarda major tersiyasi qeyd edildiyi kimi,
343 sentdon ibaretdir. Forq 384-343=41 sentdir. Asiq “sikes-
tolori’ni do bessimli tarda oldugu kimi seslondirmek miim-
kiin deyil. Yoaqin etmoak olar ki, begsimli tarda sikesto cali-
narsa, o, @sl Azarbaycan sikestasi deyil, farssayagi sikoasto -
“Sikesteyi-Fars” kimi soslonacoek. Ehtimal etmak olar ki, be-
lo bir adin formalasmasi1 da meahz bu xiisusiyyetle alaqadar
olmusdur.

Beloliklo, tarin iizerinde yeniliklorin aparilmasi no ilo
bagl 1di?

Ilk ndvbode, bessimli tarda Azerbaycan musiqisinin milli
intonasiya saciyyasini tam sokilde ifade etmoak boyiik ¢otin-
lik toradirdi. Sadiqcanin yasadigi miihitde - Qarabagda, timu-
miyyetloe, biitlin Azerbaycanda mugam senoti ilo yanasi, asiq
musiqisi, saz ifagilig1 da genis yayilmisdi. Azerbaycan musi-
qisinin iki mohtasem qolu - mugam senati ve asiq yaradicili-
ginin qarsiliqh tesiri neticesinde zenginlasmasi prosesi gilic-
lonirdi. Xalq terofinden sevilen, genis yayilmis bir sira asiq
havalar1 xanenda yaradiciligina sirayeat edir vo xanendalar
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torafinden oxunurdu. Qarabag hole do boyiik ustad Asiq Va-
lehin tosiri altinda yasayirdi. Moenbalera gore, “Qarabag si-
kostosi”, “Qarabag keremisi”, “Qarabag diibeytisi”, “Araz-
bar1” ve basqa havalar1 da moahz Asiq Valeh yaratmisdi. Be-
la bir miihitde - asiq miihiti ile six temasda yasayan Sadiqgcan
sinedoe calinan saz1 goriib-esitmisdi, onun sosi vo havacati ile
boyiimiisdii. Cox yoaqin ki, tar1 da saz kimi sineyo qaldirib
calmagq istoyi burdan qaynaqlanmisdi.

Fikrimcoa, Sadigcanin reformasinin hoyata kec¢irilmoasinin
bir sebobi do var idi. Bu tarixi-ictimai seboablar idi. XIX os-
rin II yarisindan baglayaraq Azerbaycanda milli ideyalar bas
galdirmisdi. Xalqin miiteraqqi alim ve sairloari yaranir, xalqin
maariflonmesi ideyalari, tiirk¢iililk meyllori giiclonirdi. Mu-
siqili-edabi maclisloer, ser-s6z maclislori eyni zamanda icti-
mai fikrin formalasmasina, millilik ideyalarinin artmasina
gotirib-¢ixarirdi. Qasim bay Zakir, M.F.Axundov, M.M.Nov-
vab ve basqalar1 bu ideyalarla yasayirdilar. Mithiim bir fakti
yada salmaq isterdik. Boylik miitefokkir, dramaturq
M.F.Axundov 1850-ci illorden baslayaraq Azerbaycan dili
mosalaleri haqqinda yeni fikirler irali yiiriidiir. O, arab dili-
nin Azerbaycan dilinin fonetik ve qrammatik, leksik xtisusiy-
yotlorini diizgiin ifade ede bilmemasi haqqinda fikirler sdy-
loyir ve arab olifbasina doyisikliklerin edilmasi masalosini
ortaya qoyur (erob dilinde 3 sait, Azoerbaycan dilinde ise 9
sait var). M.F.Axundov 1860-c1 illorde Istanbulda bu mese-
lani qaldirir. Miiqavimate rast goalir ve ona goroe do bu fikrin-
don vaz kecir. Sonradan latin qrafikasinda dayisikliklerin
edilmoasi zoruratini ortaya qoyur. Osas moaqsad Azearbaycan
dilinin 6zel xiisusiyyatlarini {ize ¢ixarmaq vo milli ¢cor¢ivede
inkisaf etdirmok idi. Qeyd edok ki, Firudin bey Kocoarli ve
basqgalar1 da bu ideyalar1 bayonmisdi. Sadigcanin tar {izerin-
do etdiyi deyisiklikler ise Axundovun gordilyii isin musiqi
sahoasinde aparilmasi idi. Musiqi dilinin 6zelliklarinin iize ¢1-
xarilmasi, qorunub-saxlanilmasi ideyalari ile bagl idi. Ciinki
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Sadigcan boylik istedada malik idi, daha miiteraqqi bir sox-
siyyet idi. O, ¢alg1, ses, texniki imkan baximindan onu qane
etmoayon alotde ¢almaq istomirdi ve “liroyinin basinda” cali-
nan dogma hava, tomiz sos, milli seslonmae axtariginda idi. O,
istoyine c¢atdi ve adim1 Azerbaycan tarixine qizil herflerle
yazdi.

Beloliklo, Sadiqgcanin tarda yeni ses sistemini yaratmasi
ilo Azorbaycan tar1 XIX asro qoder tarzenlerimiz terafinden
calinan gqodim Serq tarindan forqlenmisdi. Bu doayisiklikler
aletin milliloegsmesine, onun xalq aletine ¢evrilmasina, Azor-
baycan mugaminin xalq musiqisi ile qovugmasina, daha zon-
gin vo parlaq milli ¢alarlar alde etmasina, milli meqam-into-
nasiya mezmununun {ize ¢ixmasina imkan yaratmisdir. Eyni
zamanda “Segah” mugaminin inkisaf etmasi, yeni névlerinin
yaranmasi, magam-sas sisteminin cilalanmasi, “Segah”1n ok-
sor mugamlara niifuz etmasi prosesi giiclonmisdir. “Qarabag
sikoestoasi”’nin vo diger sikestoalorin, eloco do “Segah”, “Sur”
mugamlarinin, xalq havalarinin tarda ifas1 deqiqlosmis, milli
intonasiyalar1 daha diizgiin ifade etmoak miimkiin olmusdur.

Biitiin bunlar onu gdsterir ki, Azerbaycan tarinin milli
Ozlinemoaxsuslugunun formalagsmasinda asiq senati, asiq sazi
da 6z tarixi rolunu oynamisdir.

Fikirlorimizi yekunlasdiraraq asagida ©.Bedalboylinin
sOyladiyi fikirleri nezerinize catdiririq: “9goer mugamatin
ifas1 sahasindos tarin musiqi alatlari i¢carisinda birinci yer
tutdugunu nazara alsaq, Mirza Sadigin kasf etdiyi yeni-
liklarin, natico etibarilo, Azorbaycan musiqisi tarixinds
boyiik bir doniis yaratdigimi tosdiq etmis olariq. Demak
olar ki, Mirza Sadiqdan baslayaraq Azerbaycan muga-
matinin mahiyyati, onun ifada vasitalari, tasir qiivvasi va
mugamati ifa etmak iislubu yeni bir pilloys qalxmis oldu.
Mirza Sadiq Azarbaycan musiqisi tarixinda yeni bir sahi-
fo acd1”. Gorkemli miigenni, gonc yaslarinda hem asiq, hem
de xanande olan Biilbiil yazir ki, tar gézel musiqic¢i Sadiqcan
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torofindon tokmillesdirildikden sonra onda calinan havalar
daha rengareng saslonmekle osl xalq ¢alg: aletine ¢evrildi.
V.9bdiilgasimov ise bu haqda yazir: “Novator sanatkar
Sadiq 9sadoglu tarin pardalarinin diiziimiinda dayisik-
lik etmis vo musiqida yeni sistem yaratmisdir. Sas diizii-
miinii sirf Azarbaycan musiqisi spesifikasina uygunlas-
dirmisdir”.
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Teymur SADIQOV

BABAM HAQQINDA ESITDIKLORIM

Azorbaycan madeniyyaeti tarixinin an gorkemli ve iste-
dadli niimayendalerinden biri de XIX asrin ikinci yarisinda
mabhir ifag1 kimi genis sohrat tapmis bdyiik tarzen Mirze Sa-
diq (Sadigcan) Osedogludur. Fitri istedad1 ve zohmati saye-
sinde boOylik niifuz qazanmis Mirze Sadiq, s6ziin on genis vo
haqiqi menasinda, novator-tarzen olmusdur.

Sadiq 9sadoglu Azerbaycanin dilber gusesinde - sairler,
adibler ve musiqigiler besiyi Qarabagin madeniyyet, incose-
nat ve inzibati markeazi sayilan gozel Susa sehearinde zoh-
matkes bir ailode anadan olmus, burda yasayib-yaratmisdir.
Sadigin bir tarzen kimi meashurlasmasi gonc yaslarindan bas-
layir. Bir giin onun tar miiallimi Mirze 9Olesger xastoe oldu-
gundan Susada musiqi maclislerinin birinde istirak ede bil-
mir. Onu bir tarzen kimi avez edon istedadli sagirdi Sadiq ol-
duqca gozel, mahirane ¢almasi ile biitiin maclisdekileri hey-
ran edir.

Bundan sonra Sadiq 6z taleyini homisalik musiqi ile bag-
layir. Senate ciddi miinasibat basloyan genc Sadiq az bir za-
manda mahirana ¢algisi ilo dovriiniin tarzenlorine iistiin go-
lir.

Gonc tarzonin sohrati az bir zamanda biitiin Zagafqaziya-
ya, Dagistana, Orta Asiyaya, Tiirkiyeye ve Iran seherlorine
yayilir.

Sadigcan Susada ve dovet olundugu sehearloerde olanda
musiqi hoveskarlarina tar senatinin sirlerini dyroedermis.
Odur ki, ona “ustad” ve ya “Mirze Sadiq” deyormislor.
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Mirze Sadigin musiqi fealiyyeti ¢oxsaxali, genis olmus-
dur.

O, tarda ¢alg1 texnikasini ylikseltmok, tar1 giiclii, daha da
gur, malahetli saslondirmek mesalelari lizarinde ¢oxdan ba-
ri diisiinerek olindeki Iran tarini tekmillesdirir. Tarin biitiin
goluna ve ¢anaginin yuxari hissasinin atrafina zolaq sokilli
miistovi sadef 16vhaler (laylar) diiziir.

Tarin belo sodoflonmasi xarici goriiniisiinii gézollasdir-
mokla baraber, onun akustik baximdan gur, aydin seslonme-
sini tomin edir.

Mirze Sadiq 6zi iicilin iki yeni tar diizaldir: biri sedefli, o
biri qizilli. Onun bir tar ustas1 kimi iki istedadl1 sagirdi son-
ralar Sadiq iisulu ile tar qayirmaqda taninmig, Susanin tar us-
talar1 olmuslar.

Mirze Sadiq sol 8l barmaqlarinin uclarina 6zii diizeltdiyi
xlisusi bir maye siirtermis ki, barkisin, mizrabsiz ¢alanda
simlori yaxs1 soslondirsin. Eyni zamanda sol ol barmagqlari-
nin ucunu samin alovuna tutaraq méhkemlendirirdi.

Molumdur ki, tar1 calarken mizrab boyiik canagin pardesi-
no doyerak pardeni yirtir. Mirze Sadiq 6zi ele bir maye dii-
zoltmisdi ki, onu pardenin mizrab deyen yerine siirtdiikde
porde yirtilmazmis.

Susada ilk defe musigqigiler ii¢liiyiinii, yoni, tar, kamanga
vo qaval ¢alan (hem de xanande) Mirze Sadiq diizeltmisdir
ki, sonralar Azarbaycanda ve biitiin Zaqafqaziyada belo ti¢-
liikklor foaliyyot gostormislor.

Boylik tarzen “Segah”, “Zabul”, “Mirze Hiiseyn Segah1”,
“Mahur”, “Mahur-Hindi” ve s. mugamlarda bezi yenilikler
etmisdir.

Mirze Sadiga goder mugam destgahlarinda tesnif, rong
calmazmislar. Ilk defe tesnifleri, rengleri Mirze Sadiq
destgahlar ii¢iin 6zii qosmus, sonra ¢alib niimayis etdirerok
mugam ifagiligindaki bu yeniliyi biitlin Qafqaz calgigilari
arasinda deb salmigdir.
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Deyilona gore, bir sira mashur oyun havalarimizi Mirze
Sadiq qosmusdur.

Qocaman tarzen, respublikanin xalq artisti B.Mansurov
deyir: “Atam Moasadi Siileyman damisardi ki, mugam
dastgahlarinda no qadar rong ¢alinirsa, onlarin aksariy-
yati Mirza Sadigin yaradiciliginin bahrasidir.

Oyun havalarindan “Turac1”, “Ceyram”, “Uzundars”,
“Torokomoa”, “Vagzali” va i.a. bunlar da Mirze Sadigin-
dir”.

Onlarin not yazilar1 olmasa da, hoemin el mahnilari ve oyun
havalar1 Mirze Sadigin yetisdirdiyi ¢algigilar vasitosile bize
golib-catmigdir. Bu giin do onlar1 sazendelarimizin repertua-
rinda gérmoek miimkiindiir.

Mirze Sadiq oldugca madeni ve beynalmilal¢i bir soxs
olub. Onun ansamblinda azarbaycanli, giircii ve lozgi musiqi-
c¢ilori do varmais.

Mirze Sadigin bir tarzen kimi xalq igerisinde qazandigi
san-sohrot xalq arasinda miixtslif rovayatlorin, maraqli s6h-
batlorin yaranmasina sebab olmusdur. Bu satirlorin miiallifi
Tiflisde olarken Mirze Sadigi1 géran ve ¢algisini esidon Mo-
sodi Ismayil onun neavesi oldugumu bilende goherlendi. Ba-
bami1 derin bir teassiiratla xatirlayaraq bele dedi: “Sadiqcan
Tiflisda ¢ox olardi, xiisusila, Tiflisin gozal vaxtlarinda -
yaz vo payiz aylarinda. Tiflis teatrinda, musiqi maclisla-
rinda, “Miictahid” vo “Ortacala” baglarinda onu - dostu
vo homyerlisi xananda O9bdiilbaqi (Biilbiillcan) ilo cox
esitmisom. Homin aylarda o baglarda biilbiil cox olur.
Ancagq tiflislilorin an ¢ox sevdiklari biilbiillor Sadiqcan vo
Obdiilbaqi idi. Biitiin Qafqazda Sadiqcan Kimi calan yena
do Sadiqcan idi. Bunlar o zaman Tiflisdo yasayan kasib
miisalmanlarin xeyrina konsertlar da verirdilar.

Sadiqcan ucaboylu, enlikiiraok, madani, mehriban, sli-
aciq bir insan idi. Tiflislilor onu cox sevir vo ona sonsuz
hormat baslayirdilar”.
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Mirze Sadiq Susada olanda Hac1 Hiisii, Mesadi Isi ile bir-
likde Xursudbanu Natevanin “Maclisi-iins” ve Mir Mohsiin
Novvabin “Maclisi-feramusan”inda istirak edermis. Oz evi-
no do sehorin musiqigileri y18isaraq ¢alib-oxuyar, musiqiyo
dair miizakirelar ve miibahiselar edermisler.

XIX asrin axirlarinda M.M.Navvabin maclislerinde Mirze
Sadigin dostlarindan Nocoaf bay Vezirov, ©bdiirrohim bay
Haqverdiyev istirak ediblor.

1897-ci ilin mayinda Mirze Sadiq oglu Osoede toy edir.
Maclis evin boylik zalinda diizelir, seharin adli-sanl sexsla-
ri, ziyalilardan M.M.Neavvab, Obdiilkerim bay Mehmanda-
rov, ©.Haqverdiyev, musiqigiler, Mirze Sadigin bir ¢ox seo-
horlorden golon dostlari, sazendoalor 6z dasteleri ilo golorak
hormeat menasinda bu toyda ardicil olaraq calib-cagirirlar.
Toy Qafgaz musiqigilarinin yarisina ¢evrilir. Dayimdan esit-
diyim xatirelorden: “Toyun bir axsami, maclisin qizgin
vaxti, toyun “padsah1” Karbsalayr Siikiir toy sahibi Aga
Sadigin (Sadiqcana bu adla da miiraciat etmislar) tar cal-
masini amr edir.

Tez tar1 gotirirlor, Aga Sadiq baslayir calmaga, avval
gaydasinda ¢alir. Sonra tar1 boynu ardina qoyaraq c¢alir.
Yenidon “padsah” amr edir: Aga Sadigin sag alini bagla-
yin, sol ali ilo calsin. Baglayirlar, o, yena do ¢alir. Sonra
Aga Sadiq bicagi cixarib, tarin pardslarini kasarak por-
dasiz calir. Hoar dafa calandan sonra zalda gurultulu alqis
qopur. Bu calgilarin hamis1 mahiyyatca eyni malahatda
olub, yiiksak saviyyoadoa, ustadcasina ifa edilorok maclis-
dakilari sehrlomisdir.

Mirza Sadigin molahatli ¢almasi, hatta quslara bels,
tasir edarak onlar1 da havasa gatirormis. Bu barada bo-
yilk tarzonin Susadaki, Bakidaki miiasirlorindan, xiisu-
son, gorkamli tarzon Qurban Pirimovdan vo anamdan
esitmisom.

Mirze Sadigin susali miiasirlerinden esitmisom ki, irandan
Susaya bir qonaq goalibmis. Muxater kendindeki bir bagda
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onun sorafine ziyafoat diizelir. Bu maclisde ustad Mirze Sa-
diq ele molahatloe ¢alir ki, iki biilbiil galerak tarin asiqlar lis-
to qonub oxuyurlar. Sonra tarin ¢anagi iiste ve tarzenin ¢iy-
nine qonub coeh-cah vururlar.

Mirze Sadigin naveleri ve neticeleri arasinda onun ane-
nalerini yasadanlar var. Osrof Osad oglu Sadiqov (boylik
gardasim) gozsl targalan idi. O, mugamlarimizi milkemmael
bilerok onlar1 meharatle ¢alar, esidenleri heyran ederdi. Ev-
de, aile maclislerinde o, tar ¢alanda yasli qohumlar ve qo-
naqglar deyordilor: “Lap rohmatlik babasina ¢akib”.

Gozal ¢almasina baxmayaraq, Osrof 6zline basqa ixtisas
secmisdi. Maliyye sisteminde homise masul vezifalorde is-
lomis, respublikada emekdar iqtisad¢i-maliyyaci foxri adina
layiq goriilon ilk miitexassis olmusdur. O, respublika ahe-
miyyaetli fordi teqaiid¢ii idi.

Osrofin musiqi miallimi Mirze Sadigin xanandasi, susali
Sahnaz Abbas idi. Yadimdadir, o bizim eve golar, Osroflo
masgole kecordi, xilisusilo, ona mugamlar1 dyradardi.

Sahnaz Abbas masgalo zamani tez-tez Mirze Sadig1 yada
salaraq deyordi: “Bax, bu barmaqlar ustadimindir”, “bu-
rani o, bela calard1”.

Sahnaz Abbasdan sonra Osrofin tar-mugam miiallimi
Mirze Sadiq moaktebinin on istedadli niimayendesi, onun la-
yiqli davamgisi, respublikanin xalq artisti, ailomizin yaxin
dostu Qurban Pirimov idi. Biz ona “Qurban emi” deye miira-
ciot edordik.

Sahnaz Abbas, xiisusen, Qurban emi “ustadim” - deyo-de-
yo Mirze Sadiqdan maraqli, tosirli, heyrotomiz ahvalatlar da-
nisardilar. Qurban emi Mirze Sadiqdan derin ehtiram hissi
ilo s6z acaraq toevazokarligla deyerdi ki, menim ¢algim usta-
dimin calgisina ¢atmaz.

Boyiik tarzenin istedadli naticesi, pianogu Vaqif Omir og-
lu Sadiqov 6lkemizin meashur cazmenloerindendir. Moskvada
isloyen musiqi¢i 6ziinlin yaratdig1 caz kollektivi ile tez-tez
Bakiya qastrol seforine golir. Bakida hokim isloyen naticeale-
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rindon biri do havaskar bastekar Nevvab Samil oglu Sadi-
qovdur.

Mirze Sadigin miiasiri ve yaxin dostu M.F.Axundov feo-
dal Azerbaycaninda dini-fanatizmin zehinlori buxovladigini
belo tosvir edir:

“Musiqi alatlorinda calma, giinahdir”; “musiqi esitma,
giinahdir”; “onu dyronma, giinahdir”; “teatr diizoltma, gii-
nahdir”; “teatra getmo, giinahdir”; “raqs etmo, giinahdir”;
“raqsa baxma, giinahdir”; “oxuyani esitma, giinahdir”.

Belo bir miihitde heyata géz agmis Mirze Sadiq zemana-
sinin an miiteraqqi soxsiyyetlerinden biri kimi musiqi sene-
tinin, mugamlarin, onun misilsiz terciimani olan tarin goadir-
qiymatini hemise uca tutmusdur.

Mirze Sadigin tokmillesdirdiyi Azerbaycan tari indi eti-
barli sllerdedir. Coxdan beri hoemin aletds rus, cloco do
Azarbaycan bestokarlarinin ve Qoarbi Avropa miialliflorinin
an yaxs1 asarlari seslonmekdadir.

Susada Sadigin anadan oldugu ev birmertabeli, ikiotaqh
olub. Sadiq musiqi alominde meshurlagsmaga baslayanda arzu
edir ki, 6z zehmatim ve senatimle qazandigim pula yaxs1 bir
ev tikdirim, 6ziim de o tikintide bir fehle kimi isloyim. Elo
do olur. Susanin yaxs1 bir kiicasinde tigmartabali gézal bir ev
tikdirir. Ozii do ii¢ giin o tikintide das dasiyir. Homin evin di-
varinda respublika madeniyyet nazirliyi terefinden Sadiqca-
nin xatire l6vhasi vurulmusdu. Lakin adi hérmetle ¢okilen
boylik senatkarin xatiresini ebadilesdirmak ii¢iin bu, azdir.
Arzu edordik ki, goelacokde musiqi alatlori fabriki ve Mirze
Sadigin evi yerloason kiico, eloce do Qarabagda, Bakida olan
musiqi maktablarinden biri boylik tarzenin adini dasisin.

Mirze Sadiq Osadoglunun hayati ister pesokar musiqigi-
lar, istorso do klassik irse derin ehtiramla yanasan sonatse-
vorler {ligiin niimunadir.

1984.
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Rohim SADIQOYV,
Mirzo Sadiq 9sadoglunun navasi

FITRI iISTEDAD, NADIR USTAD

Gozal Qarabagin dilbar gusesi olan Susa, sdziin haqiqi me-
nasinda, musiqi¢iloerin, xanandalarin, sair ve yazic¢ilarin mes-
keni olmusdur. Daglar diyar1 haqli olaraq “Zagafqaziyanin
konservatoriyas1”, “musiqi besiyi” adlandirilmis, Azerbayca-
nin hiidudlarindan ¢ox-¢ox uzaqlarda sohrat qazanmisdir...

XIX asrin ikinci yarisinda calib-¢agiran musiqigilorin, xa-
nendolorin say1 Susada siiretle artmisdir. Iller ke¢dikco so-
harde Hac1 Hiisii, Cabbar Qaryagdioglu, Ke¢oagioglu Mahom-
mad, Malibayli Homid kimi musiqi foedaileri senliklerin,
maclislorin, Sorq konsertlorinin yarasigi olmuslar.

Musiqimizin tarixinde miistesna xidmatlori ile 6ziinemex-
sus yer tutmus soxsiyyoatlordon biri Mirze Sadiq 9sadoglu
olmusdur. Tesadiifi deyil ki, yasadig1 dovriin musiqisevorle-
ri onu “tarin atas1” adlandirmislar.

Qoadim Susa heayatinda yoxsullug mengenasinde sixilan
Osad kisi 1846-c1 ildo yeganoe ogul atasi olur. Kicik Sadiq
ayaq tutub, boy atdiqca qaygisi da ¢oxalir. Onun golacak ta-
leyi aile bas¢isini diislindiiriir, narahat edir. Bir toroefden Sa-
digin boxti gotirir. Hale kig¢ik yaslarindan o, melahatli sasi
ilo xalq mahnilarin1 hevesle oxumaga baslayir.

Oglunun molaheatli sasi Osad kisiys teskinlik verir, onu
forohlondirir. O, oglunu Xarrat Qulunun moaktebina aparir. El
sonatkar: Sadigin sasini yoxlayib, memnuniyyotle moktobi-
no gobul edir...
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18 yasinda iken Sadigin sesi gofleton batir. Ancaq o, ruh-
dan diismiir. ©Ovvelce tiitek, sonra ney ¢almagi dyronir. Sadiq
bir azdan kamanca ¢almagi da yaxs1 bacarir.

Nohayot, gonc Sadigin goalbinde yeni bir arzu - tar ¢calmaq
istoyi bas qaldirir. Bu dafe o, boyiik havasle tar calmagi da
Oyronir. Onu 6ziine abadi peso secir.

Professor Biilbiiliin yazdigina gére, Mirze Sadigin tar mii-
ollimi susali tarzen Dlasger olmusdur. Iri allari, uzun ve giic-
lii barmaqlar1 olan Sadiq 6ziiniin fitri istedad1 ve qabiliyyaeti
naticasindoe qisa miiddetde bu senete nainki yiyelenir, hatta
moharatli tar ¢almasi ile 6z miiellimini geride qoyur. Belalik-
la, az bir zamanda Mirze Sadigin sohrati biitiin Zaqafqaziya-
ya, Dagistana, Tlirkmenistana ve Coanubi Azarbaycana yayi1-
lir. O, dovriiniin en gérkemli xanendasi olan Haci Hiisii ile
birlikde yuxarida sadalanan yerlore birlikde devet edilir.
Mirze Sadiq olduqca madoeni ve beynalmilal¢i imis. Onun
ansamblinda azerbaycanli, giircii ve lezgi musiqicileri do
varmis.

Mahir tarzen haqqinda danigsarken onun tar ii¢iin etdiyi ye-
nilikleri, deyisiklikleri unutmaq olmaz. O, tarin toekmillos-
mosi lizerinde isloyerken onun qurulusunu deyisdirmisdir.
Sadigcan tarin qolunda olan bir ¢ox artiq poardelari atib, on
yeddi parde saxlamigdir. Mirze Sadiga qoder tar1 diz iistiinde
calarmislar. O, ilk defe tar1 sine iistiinde olde tutaraq calma-
ga baslamisdir. Miiasir tarlarin iistiindeki zeng (cingena)
simlarini Mirze Sadiq artirmis ve alti sim do alave edib,
onun sayini on bire ¢atdirmisdir. Beloalikle do, o, tarin sesini
xeyli artirmaga nail olmus ve tarla ifaciliq moedeniyyatini
yiikksok bir merhaloye qaldirmisdir. Tesadiifi deyil ki. xalq
Mirze Sadigin tarin1 “sehirli tar” adlandirmisdir.

Tar1 boyun ardinda, tok ol ilo ve ya perdesiz, mizrabsiz
calmaq yalniz Mirze Sadiq yaradiciligina nasib olmusdur.

Maolum oldugu kimi, Mirze Sadiq haqqinda d6vri matbuat-
da, jurnal ve yaxud kitablarda ¢ixis edenloer Sadiga olave
olunmus “can” sozini miixtelif monada izah edirlor. Mohz
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buna gore do Mirze Sadigin navelerinden 9srof, Omir, Sa-
mil, Teymur ve bu sdhbetin miiallifi belo miibahisali cohati
aydinlasdirmaq tli¢lin defelarle valideynlerimize - Mirze Sa-
digin oglu Moasadi Osado, eloco do Masoadi Bahadira sual ve-
rib, cavab istoyirdik. Hor ikisi toraeddiid etmadoan deyirdi:

“Atamiz maclislarda sirin barmaqlar ils tar: dilo goti-
rar, esidonlari ovsunlar, hayil-mayil edar, vocda gotiroar-
di. Yerlordoan alqis sadalar1 parvazlanar vo can! Sadiq
can! Can! sozlori iiroklors hakim kasilordi. Ona gora doa
xalq arasinda mahabbatle deyilon “Sadiqcan” koalam dil-
doan-dils ke¢misdir. Qeyd edim ki, bu, rovayat yox, asl ho-
qigatdir.”

Onu da deyim ki, Mirze Sadigin novealarinden Osrof vo
Omir Sadiqovlar (her ikisi emimiz ogludur) hale gonc yasla-
rindan musiqiye maraq gostormislor. Osrof tarda, Omir ise
pianoda calardi. Osrof mugamlarimizi miikemmsal bilerek
onlar1t meaharatle ifa edardi. O, har tar ¢calanda yasli qohum-
lar, qonsular Mirze Sadig1 hesedle xatirlar ve deyordiler:
“Torpag: san yasasin, lap babasina ¢akib”.

Boyiik tarzenin istedadli naticasi - Omirin oglu Vagqif pia-
nocudur, Moskvada yasayir. Noticelorinden biri do Nevvab
Samil oglu Sadiqovdur. O, Bakida hokim isloyir. Hom de
mahn1 bastslayir...

Uraklori foth etmis Mirze Sadiq (Sadiqcan) Dsadoglunun
oziz xatirosi homise yad edilmisdir. ©vezsiz tarzenin yaradi-
ciliq yolu yetismokde olan gonc musiqigilere sl dérnakdir.
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XALQ ONA “SADIQCAN” DEDI

Miisahibim gorkomli sanatkarin
naticasi Sabir Sadiqovdur.

- Sabir miisllim, miiasir Azarbaycan tarimin yaradicisi,
gorkomli sonatkar, xalq arasinda “Sadiqcan” adi il tani-
nan babaniz Mirza Sadiq 9sadoglu barada bildiklarinizi,
esitdiklarinizi bizimlo boliismayinizi istordim.

- 1932-ci ilds ailomiz Bakiya kog¢dii. Cadrovi kiigasi 95 iin-
vanda yasayirdiq. Bakiya kdcen susalilarin ¢oxu burda yerlos-
misdi vo onlar bir-biri ile tez-tez goriisiirdiiler. Sadigcanin te-
labasi, tarzon Qurban Pirimovu ve Ziilfii Adigdzelovu evimiz-
do tez-tez goriirdiim. Hatta bir neco dofoe Biilbiil do bizo gol-
misdi. Susalilar bir yere yigisirdilar. Uziinii gsrmesem do, evi-
mizin qonaqlarinin babam barade séhbatlorini, danisdiglarini
yaxs1 xatirlayiram. Susada ab-hava elo idi ki, musiqiye hami
hoves gostorirdi, sanki orda musiqisevarlor toplanmigdi. Sa-
diqcanin da usaqliqda ¢ox gozal sasi olub. On yeddi yasinda
bu ses batib. O ¢ox pesman olub, bilmayib no tohar eloasin.
Musiqisiz dayana bilmayoan babam tiitek, ney, kamancga ¢alib.

Sonra Susada Mirze Olesgoar Qarabagiden tar ifaciligini oy-
ronmoyo baslayib. Riyaziyyatdan yaxsi tohsil goérmiis, fars,
orob, fransiz, rus dillerini bilen savadli bir insan olub. O
vaxtlar Iran tar1 vardi, bizim indiki sazdan bdyiik, materiali da
taxtadan, agirligindan qaldirmaq olmurdu. Babam deyirmis,
mon bu tar1 ¢aliram, ses kaldir, amma kamangani ¢aliram,
onun zongi var. Basa diislir ki, bu kamanganin gapaginin i¢inin
boslugundandir. Cox gotiir-qoy edib, fikirlesonden sonra beazi
hesablamalar aparir ve tarin ¢canaq qurulusunu deyismek qora-
rina golir. Gotiirlir tarin asagl ve yuxari ¢anaginin i¢ini. 1 vo
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1,5 hacmdae olur. Sonra bu ¢anaqlarin {istiine nazik baliq dori-
si ¢okir. Tar olur ylingiil. ©Ovveller tar1 diz iistiinde calirdilar.
Sadigcan ilk defa tar1 sinede ¢almaga baslayir. Tar1 tokmillos-
direrak simlarin sayini besdon on bira ¢atdirir. Ona cingana vo
kok simlor do alave edir. Onlarin i¢inde sar1 sim de olur.

Sonra tarin qolunda perdeler diizeldir. Bir s6zle, tarda ifa-
¢iliq tislubunu tekmillesdirir, onu miikkemmal solo alati soviy-
yosine qaldirir. i1k defe “Orta Mahur”u sexsen &zii ¢alir. Ta-
rin qolunda Azerbaycan musiqisine xas olan on yeddi tonu
saxlayaraq qalanlarini atir ve belolikloa, tarda hem Searq, hom
do Qerb musiqisini ¢almaq olur.

Sadigcanin modeli ilizerinde qurulan tar Zaqafqaziya, Da-
gistan, Iran, Orta Asiyada genis yayilir. Musiqigiler bundan
sonra yenilosmis tar1 “mociize”, Sadiqcani iso “tarin atas1” ad-
landirirlar. Hama isteyir ki, bu musiqi aletinden alsin. Tarca-
lanlarin say1 glinbagiin artir. Bunlar {i¢liik olublar. Tiflise, Sa-
maxiya, Tebriza, hotta Kiyeve, Varsavaya godoar gediblor. Te-
atr fasilelorinde caliblar.

- Esitdiyima gora, Sadiqcanin uzun vo mohkom barmagq-
lar1 olub. Miisllimi Olasgar deyirmis ki, Allahin altinda
moanim var-dovlatim Sadiqda, onun barmagqlari iso manda
olaydi, dilnyada mandan xosboxt adam olmazdi.

- 1890-c1 ilde onu Irana Nesraddin sahin oglu Miizefforad-
din Mirze Qacarin toy maclisine devet edirler. Iranda o vaxtlar
calgicilar, xanondolor bardas qurub otururdular. Hare bir mu-
gam, mahni ifa edir. Novbe Sadiqcana catir. Sadiqcanin ifasin-
dan heyratlonen dinlayiciler musiqi bitenden sonra onu ayaq
iste alqislayirlar. Bunu goren sahin tarzeni deyir ki, onun bu
calgist ile raz1 deyilom, ¢iinki tarin qoluna perdeler salib. O
vaxtlar xanandeler ayinlarine ¢uxa geyir, bellerine de xancer
taxirdilar. Sadiqcan belindoki xenceri ¢ixarir, tarin pardelorini
kosir vo bu halda toze bir hava calir.

Musiqiden maftun olan dinlayiciler yeniden onu ayaq iiste
alqislayir. Sahin tarzeni herekeatinden pesman olur. Deyir ki,
son, dogrudan, boyiik senatkarsan, qarsinda bas ayirom. Toy-
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da ¢ox senatkarlar ¢alib-oxuyur. Lakin Hac1 Hiisii en yaxs1 xa-
nonde, Sadiqcan ise an gozal tarzen hesab edilorok sah tore-
finden “Siri-Xursid” ordeni ile toltif olunur. Mirze Sadiq
1897-ci ilde Susada dini sebeh iislubunda musiqili “Leyli ve
Moacnun” tamasasinda “Macnun Leylinin mezar istiinde”
hissesine musiqi yazib. Uzeyir boy deyirmis ki, balaca idim ve
hemin ansamblda xorun terkibinde men de istirak edirdim. O
vaxtdan “Leyli vo Macnun”u yazmaq beynimde firlanmaga
basladi. Bunu Qurban Pirimovdan, Ziilfii Adigdzalovdan evi-
mizdoe s6hboat edonde qulagimla esitmisom.

Nonom, atam, Qurban emi deyirdilor ki, Sadiqcan arvadini
Macnun kimi dorin meheabbatle sevib. Arvadi rehmeto gedon-
don sonra xeyli miiddet maclislore getmayib. Bir dovlatli er-
moni ondan ol ¢gekmir ki, son gorok menim oglumun maclisi-
ni idare edoson. Razilasir.

Ermaniler toyda yemayin i¢cindo ona nese verirler. Eve go-
landen sonra qan qusur, yataga diislir. Bununla da arvadinin
Oliimiinden alt1 ay sonra o, diinyasini doyisir.

- Demoli, ermanilar bu boyiik sonatkar:1 da aradan bela
gotiiriiblor...

- 1995-ci ilin avvellerinde men radioda “Amerikanin so-
si’ni dinleyirdim. Aram Xacaturyanin osori seslendirilirdi.
Osor tamamile Azerbaycan melodiyalar: iizerinde qurulmus-
du. Musiqi basa ¢atandan sonra aparici basladi serh etmaya ki,
ermoani xalqinin ¢ox yaxsi mahnilari, musiqisi, madeniyyeti
var. Onlar tarixen tar, kaman kimi musiqi aletlerini yaradiblar.
Amma belo miidrik ve istedadli millet cox aziyyet ¢okir.

Bork gozeblonmisdim. Seher ilyas Ofendiyeve ve Siiley-
man Olasgorova zong eloadim. Bag veron biabir¢1 hadiseni on-
lara danigdim.

Siileyman Olesgarov bastokarlar ittifaqi terefinden nazirler
kabinetine bir moektub hazirladi. Mektubda bildirirdiler ki,
1996-c1 ilde Sadigcanin 150 illiyi geyd olunsun. ilyas ©fendi-
yev do bu hadise ile bagh bir hekaye yazdi. Ancaq 1996-c1 il-
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doe respublikada veziyyet ¢ox gorgin idi. Ona gore yubiley ke-
cirilmadi, materiallar prezident aparatinda qaldi.

- Sabir miisallim, adaton, bizim gorkomli musiqi xadim-
lari piixtolosondoan sonra istiqgamatlorini onlarin inkisafina
genis imkanlar acan Bakiya yonaldirdilor. Mirzs Sadiq na
acab Bakida yasamaq fikrina diismayib?

- Qurban emi danigird1 ki, Hac1 Zeynalabdin bir giin Sadig-
canin yanina adam gondarir, onu Bakiya dovaet edir, deyir gol
monim dostlarima, qonaqlarima bir konsert ver. O da Hacinin
gondeardiyi adama deyir ki, Baki istidir, tozludur, xosum gal-
mir yayda Bakiya getmoekden. Qis, qar olsaydi, golerdim. Ha-
c1 da xaber gondarir ki, o, no vaxt Bakiya goalse, qar olacaq vo
camaat xizokde gozoecok. Bu zarafat onun xosuna golir. Dani-
sirdilar ki, Sadiqcan Bakiya golir, kohne Kommunist kii¢esin-
do - Monolitden asagida Haci onun yolunun {istiine bir masin
sokor tozu tokdiiriir vo iistiinde xizek do siirdiiriir. Belo seylor
olub onun hayatinda.

- Nosil agac1 barodo moalumatimiz oxucularimiz ii¢iin
maraqh olardu.

- Sadigcanin bes usagi olub. Boyiik oglunun ad1 9Ssoadulla,
sonra Bahadur. O birilarinin adlar1 yadimda deyil. ©9sadullanin
tic oglu, iki qiz1 olub. Biri menim atam 9srofdir. Omir emim
cox sayilib-secilon hokim, Teymur emim iso tibb institutunda
kafedra miidiri olub. Qiz1, taninmis ginekoloq Ziver xanim Qa-
radag rayonunda uzun miiddat bas hakim isloyib. O biri qiz1
diinya gozeli, hekim Xaver xanim ¢ox cavan rohmate gedib.
Miiharibe baglayanda gedirlor Kislovodska, qaracaylilardan
stid alib igirlor. Siidde briisselyoz varmis, o xostolikden yixil-
d1 yaziq.

Osrofin lic 6vladi olub. Men miihendisem, uzun miiddet
partiya, hokumat qullugunda, nazirler kabinetinds sébe miidi-
ri vezifesinde olmusam. Indi teqaiiddeyem. Bacilarim Afine
hakim, Aybeniz ise hazirda insaat institutunda kafedra miidiri-
dir. Nazirlor Kabinetinin sedri Hesen Hosonov vardi, indi Pol-
sada sefirdir, onun hayat yoldasidir.
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Ug 6vladim var: Murad “Nobel Oyl” firmasinin bas direk-
toru, Zomire Azarbaycan Respublikasi Prezident Aparati
yannida Hokumet Qullugg¢ularinin Akademiyasinda miiallim,
Naide xarici isler nazirliyinde masul is¢idir.

- Nasilda Sadigcanin yolunu davam etdiran varmi?

- Atam, amilerim, hatta bibilerim de ele bir musiqi aleti
yoxdur ki, ¢almasinlar, tar1 agladirlar. Omir emim Miislim
Magomayevin babas1 Miisliim Maqomayevls dostluq edib. De-
yirdilar ki, Omir emim bir royalda, Miisliim Maqomayev o bi-
ri royalda “cetire ruki” konsert verirmislor.

Bizimle iizbaiiz dalanda yasayan tarzen Hact Mammeadov
hoardan bize golib, atamla birlikds tar c¢alardi.

... 1962-ci il idi. Man 26-lar rayonunda katib isloyirdim. Bir
defe partiyaya gebul olunmagq isteyoenlerin torkibinde Shsen
Dadasov da var idi. Partiya komitesinin birinci katibi Qurban
Oliyev ona dedi ki, sena bir sual verocoyom, onu cavablandir-
san, Oziinll partiya siralarinda hesab ede bilersen. De goriim
bizim tarin yaradicist kimdir? Shsen fikirlosmeden “xalq” -
deyo cavab verdi. Cavab Qurban ©liyevi qane etmadi, “get dy-
ron, golon dofe golorsen”- dedi. Golon dofe golonde Ohsen
Dadasov bu suala shatoli cavab verdi vo dedi ki, Qurban Ho-
sonovig, moen Ofrasiyab miisllimin yazdiqlarin1 oxudum.
Azarbaycan tarinin yaradicis1 Sadiqcan adli bir senatkar olub.
Bu barade malumatlandigima gore size minnatdaram. 9hsen
miiallim birce bu suali cavablandirmaqla partiya siralarina da-
xil oldu ve hamimiz onu tebrik etdik. Belo seylor do olub. Xa-
tirelor ¢oxdur, qizim, Size yaddasimda qalanlardan danigdim.

Qarsida Sadiqgcanin 170 illiyi golir. Cox isterdim ki, bu tod-
bir iri miqyasda kegirilsin, man do o giinii gériim.

Miisahibani aparda:
Samino HIDAYOTQIZI
18 aprel 2013-cii il
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Elxan COFOROYV,
Azarbaycan Jurnalistlor Birliyinin iizvii

AZORBAYCAN TARININ ATASI —
ULU BABAM BOYUK SADIQCAN

Zoangin musiqi irsine malik xalqimizin milli ruhunu oxsayan
vo irekleri ecazkar sosi ilo riqgate geatiron Azerbaycan tari
musiqi alatlori xezinamizin haqli olaraq tact hesab olunur.

Iki oktava yarim sese malik olan tarin texniki imkanlar1
insan sasine yaxin oldugundan onun sosi melodik baximdan
biitiin musiqi aletlerinden yiliksekde durur. Bu sebabden do
tarda milli mensubiyyeatinden asili olmayaraq ister klassik,
istorse do miiasir lislubda seslenen xalq ve bastekar mahni-
larini, rogslerini ifa etmoak imkanlar1 bagqa aletlorle miiqayi-
sode daha genisdir.

Azoarbaycanin on gérkemli xanondelori asrlorden bari mu-
gamlar1 tarzonlarin miisayiati ile oxumuslar ve bu giine kimi
mugamlarimizin formalasdirilmasi ve inkisafinda onlarin ro-
lu avezolunmazdir.

Soziigedon musiqigiler sirasinda, ilk ndvbadoe, Azarbayca-
nin incosenat alominde 6ziinemeaxsus yliksok pillade yer tut-
mus Azerbaycan tarinin atasi vo bir ne¢o mugamin miisllifi,
virtuoz tarzen vo istedadli bostokar kimi taninmis Mirze Sa-
diq 9sadoglunun yaradiciliq fealiyyetini qeyd emok lazimdir.

Mirze Sadiq Osadoglu (Sadiqcan) 1846-c1 ilde Susa soha-
rinde anadan olmusdur. Serq musiqisinin gbézel bilicisi, yax-
s1 yaddasa malik olan sair, bastokar, vokal senatinin todrisi
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liclin 6ziinomoxsus effektli metodikanin miisallifi Xarrat Qulu
Sadigin sesini bayenerak onu 6ziine sagird gotiiriir.

On sokkiz yasinda sesini itirmasine baxmayaraq, musiqi-
yo olan hadsiz havesi Sadig1 musiqi alominden donderme-
mis ve mielliminin yaninda qazandig: bilikler onun virtuoz
tarzon kimi yetismoasinde miistosna rol oynamisdir.

O, tiitek, ney, kamanga ¢almagi1 6yronmis, meshur musiqi-
¢i Mirze Olasgoer Qarabaginin sagirdi olmus ve tarin sirleri-
na dorinden yiyelondikden sonra tarzenlik bacariginin en
yiliksok zirvesine qalxmisdir.

Mirze Olesgoarin ansamblinda kamanga c¢alan Sadiq sonra-
lar 6ziinii biitovliikkde tara hasr etmis vo qisa miiddat orzindo
0z ustaligini tokrarolunmaz bir seviyyoaye ¢atdirmisdir. Bun-
dan sonra Sadig1 seve-seve xalq arasinda “Sadiqgcan” adi ile
cagirmaga baslamislar.

Sadiqcan yaradiciliga XIX asrin 60-c1 illorinde baglamis-
dir. O, Xursudbanu Natovanin rehbaerlik etdiyi "Maclisi-lins"
dernayinin yigincaqlarinda feal istirak etmisdir. “Xanondoe-
lor maclisi”’nin ve Mir Mdhsiin Nevvabin "Maclisi-foramu-
san" adebi dernayinin isinde de onun faal istiraki qeyd olu-
nur. Homin maclislarde sair, miigonni ve musiqig¢ilar torafin-
don musiqi nozeriyyesina dair miizakiralor aparilir, homgi-
nin incesenat asarlarinin ilk toqdimati ve senatkarlar arasin-
da miisabigeler ve yariglar kecirilirdi.

Sadiqgcanla beraber bu yigincaqlarda istirak eden Qaraba-
gin taninmis sairlerinden Abdulla bay Asi, Fatma xanim Ke-
mina, Moasadi Oyyub Baki, Hesensali xan Qaradagi, Sehid,
ifa¢g1 vo miigonnilorden Haci Hiisli, Moasadi Comil Omirov,
Islam Abdullayev ve basqalarini qeyd etmak olar.

Sadiqgcanla Mir Mohsiin Nevvab arasinda yaranmis bu ta-
nisliq sonralar bu senato xidmat edon birge boyiik yaradici-
liqg emoakdasligina, dostluga ve yaxin qohumluga c¢evrilmisdi.

Susada elmi bilikleri ve miidrikliyi ile taninan, her seyi 6l-
clib-hesablamagi bacaran Mir Mohsiin Novvabla semimiliyi
vo c¢ilginligr ile secilon virtuoz tarzen Sadiqcan arasinda
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Azoarbaycan xalqina xas olan tomennasiz dostlugu indiki ca-
vanlara nlimuna gostormak olar.

Xan qizinin ve Mir M6hsiin Nevvabin Sadiqcani maclisle-
ro tez-tez dovet etmosi tarzonin yaradiciligina miisbot tosir
etmis vo o, artiq Qafqazda, Yaxin ve Orta Asiyada genis s0h-
rot gazanmaga baslamisdir.

Baki musiqi meclisinin rehbari Measadi Malik Mensuro-
vun oglu, taninmig tarzen Masadi Siileyman Mansurov 6z xa-
tirolorinda yazir: "Mirza Sadiq o dovriin an mashur tarzo-
ni idi. Onun mdociizovi calgis1 insanlar1 ahanriiba kimi
0ziind calb edirdi. Tacriibali virtuoz ¢ox vaxt mizrabsiz
calir, tar1 ¢conasina sixirdi. Sol alina agirhq diismasin de-
y9, 0, tar1 miimkiin gadar yuxari qaldirirdi. Bazon ds co-
saraq tar1 boynunun ardina qoyub ¢alirdi. Onun calgisi-
nin sasina quslar da golirdi.”

XIX osr sairlorinden Seyid ©zim Sirvaninin vo Masadi
9yyub Bakinin serloerinde, Mehommadaga Miictohidzadanin
“Qarabagname”sinde Sadiqcanin adina rast golmok olar.

Monim alemimde ise Sadiqcan yaradiciligini, hemginin
diinyanin iki meashur musiqigisinin — skripkanin islahatgisi
Stradevarinin ustaligr ve skripkanin virtuozu Paganininin
ecazkar ifas1 ilo miigayise etmoak olar. Lakin bu boyiik senat-
karlardan forqli olaraq Sadiqcan onlara moaxsus istedadi 6ziin-
do cemlesdirmis ve tarin islahatgisi ve virtuoz tarzen kimi 6z
adin1 diinyanin musiqi tarixine qizil harflerle yazmisdir.

Sadigcan 6ziinlin virtuoz tarzenlik bacarigindan istifade
ederak bu godim alati tekmillegsdirmak ve onda ¢alg1 manera-
sin1 doyisdirmak ii¢lin yollar axtarmaga baslayir. Bu arasdir-
malarin aparilmasi naticaesinde o, Azerbaycan xalq musiqisi-
nin vo mugamlarin xiisusiyyetloerini nezere almaqla 1875-
1878-ci illordas tar alatinin qurulusunda koklii deyisikler apa-
rir. Tara cingana vo kok simlori alave etmoaklo onlarin sayini
coxaldaraq besden on bire ¢atdirir, hemg¢inin tarin sos diizii-
miinde artiq tonlar1 gétiirmekle coemi on yeddi ton saxlayir.
Ovvaller diz iistiinde calinan tar1 ilk defe sinasine qaldirir.

92




Bundan sonra musiqigiler yenilogmis tar1 mdciize, Sadig-
cani ise “Mirze” ve “tarin atasi” adlandirmaga baslayirlar.
Sadigcan teraefinden tokmillegdirilmis tar modeli Dagistanda,
Iranda ve Orta Asiyada genis yayilir.

Mirze Sadiq istedadli bastekar kimi “Orta Segah” ve “Ba-
yati-Siraz” mugamlarina bir nego rong bestelomis, bu ve ya
diger mugamlarin torkibine daxil olmus bir sira tesniflerin,
ronglerin ve mahnilarin tokmillesmasinde miithiim rol oyna-
misdir.

Sadigcan1 1902-ci ilde varli bir ermeninin oglunun toyun-
da istirak etmoayo ¢agirirlar. Onun dostu ve qudasit Mir Moh-
siin Novvab miineccim kimi toyda bir xota bas veracoyi ba-
rodo Sadiqcani xebardar etmisdi. Lakin seforqabagi hemise
Novvabla meslohatlogson Sadiqcan bu defe onun goti etirazi-
na baxmayaraq, 1902-ci ilin qisinda ¢oxsayli ve tekidli de-
votlorden sonra bu toyda istirak etmaye raziliq verir. Onun
ifas1 toyda istirak edenloar torafinden hodsiz deracade baye-
nilir. Lakin zeharlonmis halda toydan eve qayidan Sadiqca-
nin agzindan qan agilir ve o, 1902-ci ilde dogma sohari Su-
sada diinyasin1 doyisir.

Bu hadise Sadiqgcanin ailasine sarsidici zerbs vurmus ve
onlarin tarzenlikle bagli fealiyyetlorine demak olar ki, bir si-
por ¢okmisdir. Sadigcanin naticalarinin dediyine goére, onun
boyilik oglunun arvadi Ziimriid xanim ii¢ ogluna tarzenlikle
mosgul olmagi gqadagan etmisdi. Halbuki onun bdyiik oglu
Osrof Sadiqov Sadigcanin naveleri arasinda gozel targalan
idi. Onun ki¢ik qardas1 Teymur Sadiqov deyordi: ”9sraf mu-
gamlarimizi bilarak onlar1 moaharatla calar, esidonlari
heyran edardi. Evda, ailo maclislorda o, tar ¢alanda yash
qohumlar va qonaqlar deyoardilar: “Lap rahmatlik baba-
sina ¢akib”. Sadiqcanin o6vladlart tarzenlik fealiyyeti ile
mosgul olmasalar da, musiqi alominden tam uzaqlasmadilar.

Boytlik Sadigcan senatini davam etdiren neticesi, hazirda
Moskvada fealiyyet gosteren ve 0ziiniin yaratdig1 caz kollek-
tivi ile xarici 6lkalera, o climladen, respublikamiza defalor-
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le qastrol seforleri edon diinyanin taninmis mashur pianocu-
cazmeni Vaqif Omir oglu Sadiqovun yaradiciligini xiisusen
geyd etmoak lazimdir. Homg¢inin Sadiqcanin basqa naticasini,
Bakida hekim vezifesinde ¢alisan ve bir ne¢ce mahninin
miiallifi Nevvab Samil oglu Sadiqovu da gdstormak olar.

Sozsiiz ki, Sadigcan yaradiciliginin asas varislari onun sa-
girdloridir.

Mirzoe Sadiq 9sedoglu 6z yaradiciliq fealiyyeti miiddatin-
do Azerbaycan tarinin sirlerine derinden yiyelenen, tarzen-
lik bacarigini on yiiksok zirvelarde saxlayan miisiqi¢ilorden
ibarat boylik bir mekteb yaratmisdir. Qurban Pirimov, Mose-
di Zeynal, Malibayli Homid, Masadi Comil ©mirov, Sirin
Axundov kimi mashur Azarbaycan tarzenlari onun dahiyana
moktebinin layiqli yetirmalori ve davamgilart olmuslar.

Vofatindan sonra da Sadigcan moktebinden behralenan
ne¢o-ne¢od moshur tarzon, o ciimladen, Zorif Qayibov, Mean-
sur Monsurov, Ohsen Dadasov, Bohram Monsurov, Hobib
Bayramov, Baba Salahov, Hac1t Memmadov, Ramiz Quliyev,
Server Ibrahimov, Méhlet Miisliimov ve basqalar1 bu gozel
alotin imkanlarindan meharatle istifade ederask Azarbaycan
tarina xas olan yiiksek ifagiliq madeniyyeatini Sadiqcanin he-
qiqi varisleri kimi beynalxalq seviyyede ke¢irilmis miivafiq
festivallarda boyiik ustaligla niimayis etdirmislor.

Azoarbaycan Respublikas1 Milli Maclisinin deputati, Hey-
der Oliyev Fondunun ve Azearbaycan Madeniyyeat Fondunun
prezidenti, UNESCO ve ISESCO-nun xosmeramli sofiri
Mehriban xanim 9liyevanin yorulmaz foealiyyeti naticesinde
Azoarbaycan tar1 2012-ci ilden bari UNESCO-nun Bosoriy-
yotin Toxunulmaz Madeni Irsi Listesine daxil edilmisdir.

Lakin bu boyiik ugur bizim milli mefkuremizi dayandir-
mamal1 ve bizi arxayin etmemsalidir.

Vaton sadace olaraq dagdan, dasdan, torpaqdan ve hamin
torpaqda axan ¢aylardan ibarat deyil. Voton onu hadsiz se-
ven, vaton qarsisinda veracayi borcu anlayan, lazim goaldik-
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de ise 0z canindan ke¢mayi bacaran vetondaslardan ibaret-
dir.

Bununla bagli boyliik memnuniyyetle nezarinize catdir-
magq istoyirom ki, 2016-c1 ilde Mirze Sadiq 9sedoglunun -
Sadiqcanin anadan olmasinin 170 ili tamam olur. Ermanilerin
bu giinedek Qarabagi ve onun oatrafinda olan torpaqlarimizi
isgal altinda saxladiqlarini, hemcinin zebt olunmus yerlora
moxsus maddi ve geyri-maddi madeni deyerlerin 6ziinlinkii-
losdirilmasine dair moaqsadli ve ardicil dovlet siyasati apar-
masini nozoro alaraq Azerbaycan tarinin atast Mirze Sadiq
Osadoglunun - Sadigcanin yubileyinin toskil olunmasina da-
ir xiisusi diqget yetirilocok.

Diisiintirom ki, Mirze Sadiq 9sodoglunun adin1 abadilos-
dirmek, hayat ve yaradiciligr haqqinda Azerbaycan, rus veo
ingilis dillarinde kitab nasr edilmasi ve film ¢okilmasi, habe-
lo Sadiqcan adina tar muzeyinin tosis edilmasi vaxti artiq ye-
tismisdir.
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Ilyas BFONDIYEYV,
xalq yazigisi

XAN QIZI GULSONUBORLO
TARZON SADIQCANIN NAGILI

Ugiincii yay gecosi idi ki, soherin sakitliyi icinde Xan qiz1
Giilsenubar tarda calinan o mugami esidirdi. Ve igiincii yay
gecosi idi ki, Xan qiz1 Giilsenuberin yuxusu goye ¢okilmisdi.
O tarcalan oglanin gozlarindaki goribe ifade ile ¢aldig1 mu-
gamin sOyladiyi hekayat arasinda ayrilmaz bir bonzerlik var
idi. O hekayotin naden ibaret oldugunu qiz dork elayo bil-
mirdi. Lakin hiss edirdi ki, bu, ne ise uzaqlarda ve uzaq za-
manlarda olub-getmis bir hekayot idi. Bas onda na ii¢iin o oh-
valati indi tarinda hekayo edorken oglanin baxislar1 bu qader
porisan, bu goder olacsiz olurdu? Qiz onu da hiss edirdi ki,
mugamin danisdigr o ohvalatda nahayatsiz bir keder, balke
do, diinyada he¢ koasin duya bilmadiyi bir nisgil var. Vo indi
bu cavan tarzen o perisan, o nisgilli ehvalati ¢aldig1t mugamin
glicii ile hamiya noaql etmak istoyirdi. O gomli ahvalatin sir-
ri yoqin ki, bu oglana aydin idi. Yoxsa, boyiik Allahin onun
godzlarine boxs etdiyi is1q mugami ¢almaga basladigi zaman
birden-bire bu gadar gozal, bu godar cazibadar, bu geder de-
rin goriine bilmazdi.

Giillerin, ¢i¢ceklarin atriyle dolu bu ayli geconin nahayot-
sizliyi harda, hansi1 yal¢in qayaliqda ise qurtarirdi. Lakin ca-
van tarzenin gozlarindoki o isiqli, anlasilmaz diinya mugami
caldigca ham derinlasir, hem de asrarengiz ve qavranilmaz
olurdu... Vo qiz biitiin bu diisiindiiklerinin, hiss etdiklerinin
bos bir xoyal olduguna 6ziinii ne qoder inandirmaq istayirdi-
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so, lrayini o alemden qoparib, o cavan tarzeni Oziinden
uzaqlasdira bilmirdi...

Ozii kimi genc ve gozal bir qiz olan freylina Fatima xanim
qapini acib i¢ari gironde onu agiq pancaranin qabaginda otu-
rub, aydinliq i¢cinde olan bagcaya tamasa eloyon gordii. Bag-
ca ag, qurmizi, ¢ohrayi giiller ile, senuber giiliiniin atriyle do-
lu idi. Bagc¢ada biilbiiller bir-birine aman vermadon hey oxu-
yurdular. 9sli Kiirdiistandan olan mashur Bagdad bayin qiz1
gonc Fatime xanim Xan qiz1 Giilsenubers freylina olmaqdan
savay1l, hom de onun yaxin dostu vo sirdasi idi.

Fatime Xan qizina baxib:

- Xanim, - dedi, - gecdir, deyason, quslarin haray-hesiri
soni yatmaga qoymur... Hokimler sena deyib ki, homise vax-
tinda yatmaq lazimdir.

- Yata bilmirom, Fatime... O tarzeni géronden beri yuxum
arso ¢okilib, 6ziimoa golo bilmirom.

- Onu unut, xanim! Siz hara, tarzen hara... No olsun ¢ox
gbzoaldir?!

- Unuda bilmirem onu... o tayda, o mene baxanda, ne
iiclinso diksindim. Elo bil nedense duruxdum. Ele bil tilsime
diismiisom...

Sonra Xan qiz1 zarafatyana alave etdi:

- Gozlerinin tilsimina...

Lakin bu zarafat derhal onun gézel ¢6hresinde no ise an-
lagilmaz, hayacanh bir ifadeye cevrildi.

Xan qi1z1 sorugdu:

- Deyoason, o evlidir?

- Bali, iki qosong oglu var...

- No tez evlonib? Deyirdin iyirmi bes yas1 var... Boylik
usag1 neco yasindadir?

- Boyiiyli dord, kiciyi iki yasinda. Yaman ¢ox istoyir og-
lanlarini.

- Arvadi gozeldir?
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- Demok olmaz ki, gozeldir... Ancaq yarasiqli gelindir.
Ucaboy, esmer benizli, qaraqas, qaragdz... Insafen, 6zii de
cox qabiliyyetli, agayana golindir...

- Yaxsi... Yaxst... Az torifle, goz deyer, - deye Xan qiz1
freylinanin soziinii kasdi vo eyni anda da oziinlin belo qis-
ganclig1 6ziine haqarat kimi goriindii.

Xan qiz1 Gllsenuberin on sekkiz yas1 var idi. Evde ders
deyon miiallimlor vasitesile qiz fars ve fransiz dillerini Oy-
ronmisdi. Atasi, rus mayoru Lisanevi¢in on yeddi bas ailosi
ile giillobaran etdiyi Ibrahimxalil xanin qohumu idi. Xan ¢a-
rizma darin kin basladiyi iigiin usaqlarinin rus dilini de dy-
ronmalarine shamiyyet vermomisdi.

Giilsenuber bir terefden Firdovsinin, Hafizin, dogma Fii-
zulinin, bir terafden de Bayronun ve Viktor Hiigonun asarle-
rini oxuya-oxuya boylimiisdii. Allah ona mahz senuber giilii
kimi hessasliq vermisdi. Susa qalasinin daglarinda, onun igid-
larinin mashur Cidir diiziinde, Xozina qayasinin ugurumlarin-
da c¢oxlu keklikotu, yabani nanea biter, bagcalarda tabaq boy-
da iri quzilgiiller agardi. Qalanin havasi bu otlarin, giillarin, ¢i-
¢okloarin otri ile dolu olardi. Ve els bil ki, Xan qiz1 Gililsenu-
borin zorif, hessas gozelliyi ile bu otirli diinya bir yaranmis-
di. Elo bil ki, o rayiheali gozallikler bir-birini tamamlayirdi.

Hor bahar Susa galasinin Cidir diiziinde, “Orimgealdi” de-
yilon yerde axsamlar das-qas i¢inde, zorxara libaslarda goz-
maya ¢ixan qiz-goalinin gozsllikleri, Cidir diizlinde cidira ¢1-
xan cavan igidlerin mindikleri qaragdz atlarin moardana yiirii-
sii orda-burda oxunan mugam tasniflerinde toranniim olunur-
du... Vo elo bil ki, biitiin bunlar ganc qiz Giilsenubarin has-
sas golbinde Oziinlin do derk etmadiyi, forqine varmadigi
sossiz, s0zsiiz mahnilara hay verirdi..

Ata-anasinin arkdyiin qizi olan Giilsenubar aylari-illeri
qaygisiz, eyni zamanda forqine varmadigi sirin heyecanlarla
yola salaraq ve sanki bilmadiyi nayi ise gdzloyoarak boyiliyiir-
di... Avropasayagi geyinerok agig-azade gozir, kisilorden
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yasmanmirdi. Vo he¢ kos do bunu ona ayib tutmurdu. Hami-
ya elo golirdi ki, bu gdzel Xan qiz1 ela belo do olmalidir.

* x %

Tarzen Sadiqcan lap ilk ¢aglardan qizin ona garsi bigana
olmadigini hiss etmisdi. Lakin albatte, bu qoder gézal Xan
qiz1 adi bir tarzenle bu goder ag¢iq maraqlanmisdisa, onun
gonc izzet-nafsini oxsamisdisa da, oglan buna o goder ahe-
miyyoat vermamisdi. O, ¢ox gozal qizlarin, golinloerin onunla
maraqlandiqlarini, ona qars1 bigana olmadiqlarin1 gérmiisdii.
Xarici gozelliyi ve biitiin dinlayicileri valeh edon ¢almaq qa-
biliyyeti onda 6ziine gars1 xudpesend bir inam yaratmisdi.
Diger torefden de o, artiq “evli kisi” idi. Hormetli bir kisi
olan atasi alt1 il gabaq onu evlendirmisdi. Bu izdivac ahvala-
t1 cox sade olmusdu. Ozii kimi hérmatli dostunun qiz1 atasi-
nin ¢ox xosuna goaldiyindan bir giin arvadina dedi:

- Hacinin qiz1 ¢ox xosuma galir... Onu Sadiqcana almagq is-
toyirom, aglin ne kosir?

Arvadi dedi:

- Sen mendan ¢ox yasayacaqsan. Neco vaxtdir men 6ziim
sona demoak istoyirdim. Hacinin qizi, Allah saxlasin, ¢ox ga-
biliyyetli, mearifetli usaqdir. Sadiq raziliq versaydi, Haci ilo
qohum olmaq menim da liroyimden olardi. Q1z hom de yara-
siqlidir.

Kisi dedi:

- Biz raz1 olandan sonra, o ne deyoacok?!

- Yox, ay kisi, son deyon zaman deyil... Oyyam doayisib.
Indi oglanlar, qizlar bir-birini yaxindan goriib, sevib evlen-
mok istoyirler. Ozii do ki, ola Sadigcan kimi gdzel oglan...
Qizlar onun dardinden o6liir.

Kisi dilxor oldu:

- Son Allah, sit-sit danigma! No gdzol oglanbazliqdir... Dey-
nan, senatini yaxsi bilen, agl basinda oglandir, vessalam!

Bir godar susub, sonra alave etdi:
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- Son Sadigcanin 6zii ile danig. Deynan, manim do mesle-
hatim beladir.

Vo ana oglu ile danisdi.

- Ay bala, - dedi, - siikiir Allaha, tay vaxtdi. Yasin iyirmi-
yo catir. Ev-esik, ogul-usaq sahibi olmaq vaxtindir. Atayin da
fikri beladir...

Sadigcan sorusdu:

- Atam na deyir? Kimlerle qohum olmagq istoyir?

Sadiqcan bilirdi ki, onu evlendirmak ii¢iin atasinin gozal-
t1s1 olmasa, anasi belo demoz.

Ana da oglunun bu sualinin menasini basa diiserek dedi:

- Atan dostu Haci ile qohum olmaq isteyir. Qizindan ¢ox
xosu golir. Istayir el¢i getsin. Senin cavabini gézloyir. Qizi
toylarda gérmiisen... Yarasiqli, qabiliyyetli cuvanezandi. Ev-
larine gedonda géz qoymusam. Hacinin arvadi haddinden ar-
tiq kokdiir, cald terpenen deyil. O goézel xalilar désenmis
otaqlarin o ¢i¢gak kimi tor-toemizliyi, seliqesi var, qizin 6hde-
sindedir. Ozii de savadlidir. Nego il evde, mollalardan fars-
tiirk dilinde ders alibdi.

Bir godar siikutdan sonra ana sorusdu:

- No deyirsen? Atana ne deyim?

Oglan dedi:

- Atam neco bilir, elo do elosin...

Atasi biitiin sehar ahlinin hormet eladiyi moétaber bir kisi
oldugu kimi, Sadiqcanin 6ziiniin de diinyada en ¢ox hormot
eladiyi insan idi. Hale indiye goder bir soziinii iki elomomis-
di. Onun yaninda heg¢ sa¢in1 daramamais, papiros ¢gokmoamisdi.
Heg bir zaman ondan gec yuxudan galxmamisdi.

Atasinin dostu, qizin atas1 Haciya da Sadiqcanin boyiik
hormati var idi. Qiz1 da toylarda, Cidir diiziinde, Orimgoaldi-
do qiz-goelin arasinda gérmiis ve onun 6ziine garst bir hare-
koti nezerinden qagmamisdi. Bunun bir gizlini yox idi ki,
onu goren, onunla qarsilasan qizlar yarasigi, gozelliyi ve mi-
silsiz calgis1 qarsisinda sanki 6zlerini itirirdiler. Orab qizla-
rina oxsayan o ucaboy, sirin, @smar benizli qiz ise onun ya-
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nindan elo kegirdi ki, elo bil bu, he¢ qizlar1 deli elayon Sa-
digcan deyil. Qiz gdziiniin ucuyla da ona nazer salmirdi. Bu
hal o qiz1 oglanin gbziinde maraqli edirdi, boyiidiirdi. Biitiin
bunlara gore do Sadiqcanla o qiz indiki qizlar-oglanlar kimi
bir-birile goriislib-gezmaden, bir-biri ile yaxindan tanis ol-
madan evlendiler. Qalada o zamanin yiiksek debiyle toylari
oldu.

Atalar da, analar da onlarin ar-arvadliq hayatindan ¢ox ra-
z1 qalib, 6vladlarinin bele ugurlu izdivaci ii¢lin boyiik Allaha
min tosokkiir eladilar.

* %%

Indi budur, alt1 ildir ki, onlar s6z-s6hbetsiz, dava-dalassiz,
aqli-selimle mehriban yasayib, iki gézal oglan boyiidiirler.

Hacilar da dize qodar qarla ortiilii olan uzun qis gecolarin-
do bir-birine qonaq gedib, “Sahname”den, Sedinin maceral
hoyatindan, qadinlarin giinahlarin1 dyrenib, yazma cohdin-
den séhbetler edirdiler. Ve biitiin bu alom Xan qiz1 Giilsenu-
barden uzaq idi. Bu hoayatin daxili alomi ona malum deyildi,
oniin iigiin yox idi. O, hetta tarzenin korpe balalar1 barede do
diisiinmiirdii. Sanki biitiin bunlarin onun moahebbeatine doxli
yox idi. O da geribe idi ki, agor ona desaydilar ki, son tarze-
no asiq olmusan, qiz buna teacciib edardi. Ciinki o, tarzena o
godar alude olmusdu ki, ona o goder vurulmusdu ki, bunu
ifade etmok ii¢iin tokco “esq”, “mohobbot” sozlori kifayot
elomozdi.

Tarzenin biitlin varlig1, gozelliyi caldigi mugamlarla birle-
sorok qiz1 uzaq, anlasilmaz hisslerle dolu alome aparanda qiz
nohayetsiz bir sirinlikle hey onun gozlerine tamasa etmoak vo
bu gozellik i¢inde yuxuya getmok istoyirdi. Sirin... ebadi yu-
xuya... O, mugamin hor nidasinda, hoar ¢irpintisinda 6ziini
uzaq ve machul bir alemda goriib, hiss edirdi. Bazen “Min
bir geco” nagillarinda tesvir edilen tilsimli bir qalacada otu-
rub, ondan ayr1 diismiis sevgilisinin hicranini ¢akir, bazen
qupquru bir sehrada Macnun kimi gozib, sevgilisini axtarir,
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bazen diinyanin gozal giilleri, ¢igeklerile dolu asrarengiz bir
bagcada dolasaraq ondan ayr1 diismiis sevgilisinin hasratile
g6z yas1 tokiirdii... Lakin he¢ bir zaman o da Macnun kimi
sevgilisine cata bilmirdi... Vo nahayet, mugam qurtarir vo
qiz tezaden real hoyata qayidaraq ne olursa-olsun, o tarzeni
gbérmaye can atirdi.

Vo o, freylinasi Fatimoayo dedi:

- Moni o tarzenle tanis ela. Deyirson, atasi ominle dost-
dur, 6ziiniiz do qonsusunuz.

Fatime dedi:

- Yaxs1, xanim, tutaq ki, men sizi tanig eloedim, sonra?

- Sonrasina baxariq.

Fatima ciddi ifade ile:

- Xanim, - dedi, - sen o oglana o godar baglanmisan ki,
maon sizi tanig elomayo qorxuram.

Giilsenubaer zarafata saldi:

- Qorxma, bizim aramizda he¢ bir sey ola bilmez, moen
haqq asiqiyem, o mena toxunsa, od tutub yanar.

Sonra freylinani onlar1 tanig etmaye razi salmagq ligiin ala-
vo eladi:

- Urayine basqa sey golmasin. Mon Xan qiziyam! Cox te-
sirli ¢aldigi ii¢lin onunla tanis olmaq isteyirom.

Vo onlar axsamc¢agi Fatime xanimgilin kiigeye baxan ey-
vanlarinda oturub ¢ay i¢diklari zaman goalib 6z darvazalarina
donen tarzeni goronde Fatime barkdon dedi:

- Sadiq qaga, buyur, caya qonagimiz ol, Giilsenuber xanim
da seninle tanig olmagq istoyir.

Sadiqcan bir an ayaq saxlayib, toraddiid etdi. O, Giilsenu-
barin xan qiz1 oldugunu bilirdi. Yalniz buna gére yox, iimu-
miyyatlo, ganc dinlayicilarin séziinii yero salmamagi adot et-
misdi. Bu dofe do Fatime xanimgilin hayetine daxil olub,
pillekenlori qalxdi ve qonaq otagindan kecib, qizlar ayloson
eyvana ¢ixdi. Ve ayaga qalxaraq onu garsilayan qizlar otu-
randan sonra 6zii de aylesdi. Goriiniir, Giilsenuber, dogrudan
da, Allahin vehy eladiyi haqq asiqi idi. Ureyi elo ¢irpinirdi
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ki, qiz 6zilinii ole ala bilmirdi. Fatime refiqasinin qofil agar-
mi1s ¢Ohroasindan kegirdiyi hayoacani hiss ederak tarzens dedi:

- Sadiq qaga, Giilsenuber xanim sonin ¢almaginin vurgu-
nudur.

Tarzon sakit, hormotkar ifade ile dedi:

- Minnatdaram. Allah Xan qizin1 xosboxt elosin!

Elo bil ki, tarzenin bu s6zlori Giilsonuborin osoblorini bir-
don-bire sakitlesdirdi ve o 06z-0ziine toacciible fikirlosdi:
“Cavan oglan mana qoca kisiloer kimi tesekkiir edir”.

Vo qiz indi tamam sakit ifade ile tarzens dedi:

- Sizin ¢almaginiz ¢ox xosuma galir.

Oglan cavab verdi:

- Omriiniiz uzun olsun, xanim! Sizin kimi noacib insanlara
x0s golmok biz tarzenlor ii¢lin xosbaxtlikdir.

Giilsenubar bu dofe 6ziinii saxlaya bilmayib, giiliimsaye-
rok zarafatyana dedi:

- Sizler qoca kisiloar kimi tegekkiir edirsiniz...

Tarzon do eyni tebassiimlo dedi:

- Size nisbatan, albatte, qocayam, xanim! Bu giin-sabah
oglanlarimin goalocok xeyir isleri haqqinda diisiinmeli olaca-
gam!

Xan qiz1 dedi:

- No qaygikes atasiniz.

Tarzen dedi:

- Atalar {iclin onlardan basqa nea var ki?!

Fatimo balaca stokanda getirdiyi ¢ay1 tarzenin gabagina
qoyaraq dedi:

- O barads Sadiq qagama heg kos ¢atmaz. Oglanlar: atala-
rin1 géronda qus kimi herasi bir ¢iynine qonur.

Giilsenubaer gariboe bir daxili goerginlikle Sadiqcana dedi:

- Yoni, siz bu ¢almaginizin tasirine qarsi bu qoder bigane-
siniz? Ax1 her geco mon sohar yatandan sonra Cidir diizlindo
tokco c¢aldiginiz mugamlari esidirom...

Sadiqcan dedi:
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- Geconin elo gec vaxti sizin manim ¢aldigim mugamlari
esitmoniz monim ii¢lin hagigeton, xosboxtlikdir, xanim. Te-
sokkiir edirom.

Giilsenubar eyni gorginlikle dedi:

- Tosokkiir lazim deyil. Man 6ziim {i¢lin qulaq asiram. An-
caq no lglin siz elo gecolorde eyzon tok ¢alirsiz? Axi siz he-
mise Haci Hiisiinli miisayiet edirsiniz...

Sadiqcan dedi:

- Hac1 Hiisti o qodar gozal oxuyandir ki, xanim, man onu
miisayiot eloyonde avazina o goder alude oluram ki, ele bil
6zliim do onun sasinin bu avaziyla, bu nisgiliyle birlesib, hey
uzaglara, anlasilmaz, namalum alemlare gedirom...

Tarzon birden-bire bikef halda susdu. Xoeyali o alomlara-
mi getdi?

Sonra ¢ox miilayim ve bir az da malum ifade ile alave etdi:

- Bilirsiniz, xanim, arada mean 6ziimle tek qalib, ancaq 6z
calgimi dinlemek istoyirom ki, gériim mugamin hekaya elo-
diyi s6zsiiz ehvalat ne li¢iin getdikcoe bu gadar darinlesir, xa-
nim, bu goder derinlik ki var, harda qurtarir? Men bunu derk
etmak istoyirom! Haci Hiisli Fiizulinin gozellerinin dili ile
tiroyini bosaldir. Amma men ¢aldiqca ne qoder derine gedi-
romso, Allahin bize vehy eloadiyi bu darin iztirablarin dilini
basa diige bilmirom. Onun nahayetine ¢atmaq istoyirom. Eh!
Xanim, goriiniir, insan iztirabinin sonu yoxdur. Biz iiziiqara
bande bu sonu he¢ bir zaman gormoayoacoeyik. Basa diismii-
rom, na ii¢lin boyiik Allahin vehyi, bize boxs etdiyi istedad
bizi, biz senatkarlar1 insan iztirabini, insan hicranini, nisgili-
ni daim daha derinden, daha tesirli ifade elomaya s6vq edir.
Biz he¢ bir zaman 6ziimiizden razi1 qalmiriq...

Bu cavan, bu yarasighi oglanin bela bir dilde danigmasi,
belo sozlor demasi elo bil ki, bu genc xanimlar1 birden-bira
bir sehro salmisdi. Handan-hana Fatima sesini ¢ixartdi:

- Qaga, son, moasolon, “Mirze Hiiseyn Segahi”n1 ¢calanda be-
yom gormiirsen ki, adamlar yerlorinde neco quruyub qalirlar?

Tarzen dedi:
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- Goriiram, o ¢opikleri do esidirom, xanim... Amma...

- Noe amma?! - deyo, Giilsonuber, nohayat ki, sehr alomin-
don ¢ix1b, hdvselasiz sorusdu.

- Amma xanim, mana elo golir ki, adamlar usaq kimi alda-
nirlar. Menim 6z iiroyimi soyutmayan musiqi basqasini nece
miiteassir eloyo bilor?

- Siz bizi, 6z dinlayicilarinizi tehqir edirsiniz, cenab tar-
zan! - deys Xan qiz1 mezemmatls ona baxdi. Bize malumdur
ki, neco vaxtdir siz tarin iizerinde isloyib onu daha da mii-
kommallasdirmak istoyirsiniz. Zennimca, buna da miiveffeq
olmusunuz. Masalen, indiyacen tar1 diz liste qoyub calirdi-
lar, amma sizin kosfinizden sonra tar sineye qalxdi. Demsak,
siz onu yerden qaldirib iireyinize... galbinize daha da yaxin-
lasdirmisiniz... Onun da insaf1 olsa, goerek sizden heg bir sir-
rini gizlemosin. indi gerek o, sizin hokmiiniizde olsun.

Fatima:

- Manca, heg bir tarzen tara Sadiqcan qaga qoder hakim
deyil.

Sadigcan:

- Yox, elo demayin, ustad tarzenlerimiz ¢oxdur...

Vo sonra Gililsenubar xanima miiracietle semimi etirafla
cavab verdi:

- Xeyir, xanim, mon 6ziim 6ziimi tohqir olunmus saniram.
Mano elo golir ki, bizim ifamizda ns ise bir saxtaliq var ki,
sadoedil adamlara bu qoadar xos golir.

- Gortirsiiniizmii? Demak, biz sade adamlar ancaq “saxta”
gbzolliye malik isleri sevirik?

Tarzen dedi:

- Bagislayin, xanim. Bolke, “saxta” sozii sort ¢ixdi. Mean
“iiroyin darinliklerinden gelen” demoak istoyirdim. Masalen,
mona ela golir ki, he¢ bir mugam mani tomin edacek derace-
de iiroyimin derinliklerinden gelmir. Bilirsiniz, xanim, har
doefo mugam c¢almagi moende, masalon, size geribe goriine
bilen fikirler oyadir.

Q1z maragqla sorusdu:
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- Masolon, no cir fikirler?

- Masalon, moana elo golir ki, biitlin canlilar kimi, cansiz-
larin da ruhu var, xanim. Onlar da ns iso hiss edirlor. Onlarin
daxili fealiyyeti de idare olunur, nizama salinir. Masalen,
torpaq 0z-0zliiylinde cansiz bir seydir. Ancaq necoe olur ki,
0z-0ziline o boyda mesoloar, baglar yetirir? Niyo c¢igoaklorin
hamaisi1 bir rongde olmur? Niye quslarin, heyvanlarin erkok-
lari disilerinden g6zal olur?

Fatime dedi:

- Dogrudan da, gosenglikde xoruz hara, toyuq hara?!

- Mano elo golir ki, - deyo tarzon davam etdi, - milyon il-
lorden baeri yasayib golon cansiz cisimlorde do vaxtile onlar-
la ugrasan, masgul olan insanlarin xatiralari, iztirablari, se-
vinclori yasayir. Ona gore do maen tarin iizerinde bu qoder
calisiram ki, bu cansiz goriinen simloar sahidi olduglar1 insan
iztirablarint daha darinden ifade elays bilsinlor... O alom ye-
niden canlansin!

Giilsenubar sorusdu:

- O aloem sizin 6ziiniize malumdurmu?

Tarzen dedi:

- Mon o alemi hiss edirom. Man orz eladim ki, mugamin
avazindaki nisgil, parisanliq, bozon mehribanliq, mardanalik
atosinde sonsuzluq hiss edirom. Ona gore do imkanim oldug-
ca tok 6zlimea caliram ki, goériim, man o alomi ne deracade
ifade edirom? Nohayat, onun axirina c¢ata bilorommi?

Fatimo toacciible dedi:

- Qaga, vallah, moan basa diise bilmirem ki, sen na istoyir-
son? Caldigin her mugam bize o godar tosir etdiyi halda no
iciin 6zline azab verirsen ki, guya, sen onun derinliklarine
gira bilmirsen?

Giilsenubaer sanki 6z-6zii ile danigirmis kimi yavas sesle
dedi:

- Goriiniir, Sadiqgcan ¢aldigi mugamin hekaye eladiyi oh-
valat1 oldugu kimi ifade etdiyinden razi galsaydi, onda Sa-
digcan olmazdi.
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Qi1z bu sozleri sanki bir teht i¢inde dedi. Sanki tarzenin za-
hiri gozelliyi onun bu miiemmal1 daxili alemi ile birleserak
qiz1 eloco sehrlomisdi. Qiz 6ziinde bu oglana qars1 siddetli
bir istek hiss edirdi ve eyni zamanda da bu hiss onu lrktidiir-
dii. Olbette, Xan qiz1 Giilsenuber bu on sekkiz yasinda bas-
ga yarasiqli, aristokrat oglanlar1 izden ¢ox goérmiisdii, lakin
onlarin he¢ biri onun aqli-selimini bu qodar alt-iist elomae-
misdi. Onlarin heg¢ biri onu bu goaribe bir maqnit qiivvesi ile
0ziline torof ¢okmomisdi. Qiza elo golirdi ki, o, bu saat no iso
agilsiz bir haraket edar, sofeh bir s6z danisa biler. Ve o, Fa-
timayo dedi:

- Gedok, gecdir.

Vo onlar galxib ¢ixanda anlasilmaz bir iirek ¢irpintisi ile
tarzono dedi:

- Sag olun!

Lakin oglanla ol tutmaga cesaroat elomoadi. Ele bil neden-
s qorxub-cokindi.

* % %

Onlar axsam olub ¢iraqlar yananda Xan qizigilin imaraeti-
no daxil oldular. Giilsenuber 6z otagina ¢okilib Fatima ilo do
he¢ ne danigsmadan qapini ortdii. O, tek qalmaq, o oglan haq-
qinda diislinmak istoyirdi. Oslinde, Xan qizinin o tarzen ba-
rode diisiinmeli, aydin olmayan bir fikri yox idi. Lakin bu-
nunla bela, o 6zilinii oglandan qoparmaq, onun haqqinda dii-
sinmomok iqtidarinda deyildi.

Qi1z oglanin evli olmasi, usaqlar1 barade diisiinmiirdii. San-
ki onlarin varlig1 he¢ yadina da diismiirdii.

Qoribs bir halsizliq i¢inda, sam elomaden yuxu onu tirme
divan istiinde aparmisdi. Vo geconin bir alomi qiz diksine-
rok yenoa do Cidir diiziinde tarda ¢alinan o mugami esitdi. Vo
esitdikco sanki mugamin min ciire iztirab ifade eloyon nida-
lar1 o oglanin miikeddar iizii ile birleserek qiz1 da 6zii ile bir-
likde hara ise uzaqlara, anlasilmaz nisgilli uzaqlara aparirdi.

107




Vo qiz artiq heg¢ noa diislinmadan qalxib, ipak ortiiklii miz ar-
xasina kecorak ona bels bir maktub yazdi:

“9zizimiz Sadiqcan! Sonin asl adin Sadiq oldugu hal-
da, ela bil ki, xalq bu ad1i mahz moan»s gors “Sadiqcan” de-
ya cagirir. Ela bil ki, Sadig manim 6z canim olub... Man
sonin alomina o qadar giriftar olmusam ki, 6ziimii sandon
bir anhiga da olsa, ayr1 bir can, ayr1 bir ruh kimi tasavviir
elaya bilmirom. Oz-6ziimdan sorusuram: “Bu nadir? Sev-
gidirmi? Mahabbatdirmi? Macnun esqidir, nadir?” Ey
Allah, deyirom, man Xan atamin yegana qiziyam! Moni
xilas ela, mani o oglanin tilsimindan xilas ela!

Mon 6ziimii tilsima diismiis kimi hiss edirom. Indi bu
satirlori qorxudan titrayo-titroyo yaziram. Man soni in-
sanlarin fovqiinds dayanms gozallik, naciblik timsal, ali-
conab, anlasilmaz bir maxluq kimi hiss edirom. Man dali-
zad deyilom. Boalka, son yenidon zithur etmis hazrat Yu-
sifson? Mon sani toklikdo gormak istoyirom. Ancaq coasa-
rat etmiram. Rica edirom, bu maktubu oxuyub, mana bir
s0z de. Bolka, man dali olmusam? Boalka, geconin bir aloa-
minda Cidir diiziinds tok oturub, caldigin mugamlar ma-
ni sehrlayib? Bilmirom, he¢ na bilmirom!”

Xan qiz1 daha ayr1 bir s0z yazmayaraq @yninde ¢arkezi ¢u-
xa, belinde glimiisqobzeli balaca xencer, ayaqlarinda uzun-
bogaz ¢okme olan on bes yash saray buyruqgusu Comili ca-
girib, maktubu ona verorok dedi:

- Bu kagiz1 aparib, xelvetce tarzen Sadiqcana verarson.
Ancaq heg¢ kos gdormesin, agzindan bir kalme sdz qacirsan,
oldiirerom.

Saray paji Comil cavan xanimin axirinct hadasinden inci-
mayarak son bir shvalla mektubu alib gotiiriildii.

Sonra qiz bileyindae lal-cevahirle islonmis bilerzik, barmaqg-
larinda brilyant iiziikler olan gdzal ollerini gdye qaldiraraq:

- Ey boyiik Allah, ey har sirrimize vaqif olan, Orhemarra-
himin Allahimiz! ©ger gilinah ediromsoa, moni bagisla! Moena
komoak et! - deyo pigildadi.
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Comil tarzeni giidiib, o, evlarinin darvazasina tokce yaxin-
laganda yiiyiirek qabagini kesib, ipek zerfde olan mektubu
ona verarak 6zilinden bu sézleri do slave etdi:

- Bax, bu barade agzindan bir kalma s6z ¢ixmasin!

Sadigcan ani teacciible maktubu alib, ne ise demak istodi.
Lakin Cemil dongeni burulub, gézden itdi. Sadigcan maktu-
ba ani bir nazer salaraq cibine qoyub darvazani agcaraq hoye-
to daxil oldu. Sehar-seher yuxudan yenice qalxib, tabaq boy-
da acilmis qizilgiillorin arasinda oynayan oglanlar1 ses-kiiyle
yiyliriib, gonc atalarinin dizini qucaqladilar. Sadiqcan ikiyas-
It balaca oglunu qucagina alaraq balkona ¢ixdi. Cibindaki
moktubun ne barade olacagini texmin edirdi. Basqa qizlar-
dan belo moektublar almigdi. Ona goére otaqlarinda agmadi.
Ona gore yox ki, arvadi sorusa bilardi ki, ne maktubdur? Ona
goro ki, yad gqadinin esq moaktubunu arvad-usagin yaninda
oxumagi 6zline rova bilmadi. Sehar yemoayindon sonra din-
colmak iigiin kiilafirongiye qalxib, divanin iistiinde uzanaraq
zorfi agd1 (yoqin ki, Xan qiz1 Giilsenuber tarzenin onun moak-
tubunu bele qarsiladigini bilseydi, ¢ox sarsilardi). Ve maktu-
bu sakit halda oxudu. Sonra bir alini gdziiniin iistiine qoyub,
eyni sakitliklo xoyala getdi. ©lbette, Giilsonuber onunla ta-
nis olmaq istoyen basqa qizlarin tay1 deyildi.

Kor Seytan tarzenin liroyine girib dedi:

- Diizdii, Giilsenuber hara, o qizlar hara?! Giilsanuber Su-
sa galasinda tok gozeldir. Avropa tohsili gérmiis, sah sarayi-
na layiq qizdir! Senin arvadin ise bozbas bisiron sadelovh
qadindir...

S6z bura catanda tarzen sanki diksindi. Kor Seytani qov-
magq li¢lin arvadinin sehar onun nahar1 iigiin gotirdiyi turssu-
dan bir stokan i¢di. Sonra moektubu zorfi ile birlikde didik-di-
dik elayib, U¢mix dagindan asib-galen yelo verdi ve koklik-
otu, yabani nana atrile dolu yel do onu Giilsenubarin bu ilk
mohabbetini bag¢ada agilmis tabaq boyda qizilgiillarin, mavi
yasomon ¢i¢oklarinin listiine sopoaladi. Vo giinorta tarzen kii-
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lafirongiden diisiib eve ¢ixaraq arvadi ve balaca usaqlariyla
birlikde Allahin verdiyinden nahar eladi.

* k%

Ikinci giin idi ki, Giilsenuberin mektubuna cavab gelmir-
di. Vo qiz bir yerde gerar tutub, dayana bilmirdi. Otaqlari,
bagcan1 bir-birine vurub, gerarsiz gozib-dolasir, he¢ koslo,
hatta istokli freylina Fatime ilo de bir kelme keasib danigmir-
di1. Tarzenoe moktub gdénderdiyini do Fatimeye demirdi. iki
gecoydi ki, Cidir diiziinden tarzenin tarinin sasi do golmirdi.
Bu ise qiz1 lap deli edirdi. Ugiincii gecenin bir alomi Cidir
diizlinde tarzenin ¢almaga basladigr mugamin ilk nidalari esi-
dilende qiz geyri-iradi hovlnak bir harekatle qulaglarini qa-
padi ve bir nego saniya bu ciir dayandi ve bu bir ne¢o saniyo
ona bir ebadiyyat qodar uzun goriindii. Sonra qulaqlarini aga-
raq geco paltarinda yariqaranliq bagcaya diisdii ve giillorin
arasina qoyulmus katilin iistiinde oturub, dinloemeays basladi.
Indi qiza elo golirdi ki, bu mugami ¢alan tamam yad bir
adamdir ve bu yad adam onun zavala golmis nakam moahab-
boetinin, nakam goalbinin iztirablarinit bu qodar nisgille heka-
yo edir, ona bu goader derindan aciyir...

Vo qiz sehare yaxin geyri-siiuri tolasik paltarint deayisib,
saray ohlindan gizlin bagcanin Cidir diiziine teref acilan qa-
pisindan ¢ixaraq sort qayalarin arasiyla qivrila-qivrila yuxari
galxan dar cigirla Cidir diiziine dogru getmoayo basladi. Ya-
xindak1 fonarler sonmiisdii. Susa qalasi ulduzlarla dolu, leke-
siz, nohayotsiz gdylin altinda sirin yuxuda idi. O, he¢ no gor-
miirdii. Ele bil ki, bu qaranliq, dolama cidirlarla onu tarzenin
caldig1 o mugamlarin nidalar1, foryadlar1 ¢ekib-aparirdi.

* k%

Tarzen birden basini qaldirib, ulduzlarin isiginda onu go-
rondo ¢algini1 saxlayib, hayecanla ayaga qalxdi. Musiqinin
koasilmasiloe sanki qiz da birden-bire 6ziine golerak yerindo
dayandi. Ve elo bil ki, biitiin vucuduna gofil yeni bir hoyat
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qlivvasi daxil oldu ve mahz bu ne¢a saniyade o, xalq arasin-
da igidliyile mashur olan Xan atasinin qizi oldugunu xatirla-
d1 ve sert, amirana bir sasle qisqirdi:

- Cal!..

Vo bu defe qiz tarzena “siz” deye yox, “sen” deye miira-
ciot etdi. Lakin tarzen sanki yerinde quruyub-qalaraq ¢alma-
di. O zaman Xan qiz1 bu defe cesaratle ona yaxinlasaraq ey-
ni amirand sdslo sorusdu:

- No ii¢lin monim moaktubuma cavab vermoadin? Yeoni, so-
nin nazarinde man o godar menasiz bir viicudam?

Tarzen durdugu yerde dayanmis halda dile galib:

- Allah elomosin, xanim! - dedi. - Mon adi bir tarzen no
hagla sizin barenizde o ciir diisiine bilerom.

Elo bil tarzenin bu nazakatli miilayimliyi qizin ixtiyarini
yeniden slinden aldi. Ve o, tagetsiz halda yaxindaki qaya
parcasinin iistiinde aylesorak 0z-6zii ilo danigirmis kimi pi-
ciltiyla sorusdu:

- Manim mektubum senin liroyine zorro qodoar do tosir
elomadi?

- Xanim! - deye tarzon bir addim irali atdi. - Sizin sézle-
riniz moanim fli¢iin Allah vehyi qoder oziz ve miigoddesdir.
Ancaq man sizin gozslliyiniza, hisslerinize, a¢ilmamis buta
olan Giilsenubeare layiq olmayan evli-usaqli bir kisi oldugum
halda, sizin mektubunuza no cavab vero bilordim? Buna mo-
nim noe haqqim var idi? Men bele hormetsizliye neco cosarot
eda bilerdim? Yox, xanim, bu, miimkiin deyildi!

Q1z birden-birs sanki canlanaraq aydin bir ehvalla sorusdu:

- Ogor evli olmasaydin, meni seve bilerdin?

Tarzen dedi:

- Xanim, agoer man subay oglan olsaydim. yeddi canim ol-
saydi, yeddisini de sizin yolunuzda qurban vermeays hazir
olardim! Man bu sozleri sizi sakit elomak li¢iin demirom. Siz
o qodar gozal, o goder tomiz, o godar giinahsiz bir maxlug-
sunuz ki, men “uf” demaden bunu edordim. Ancaq ne etmo-
li ki, manim bir canim var, onu da o iki kérpe ogluma, onla-
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rin sade, kdmeksiz analarina vermisom. Man 0z ixtiyarimda
deyilom!

Qoribadir, tarzenin bu semimi iirek sdzleri qizin alden
getmis ixtiyarini, hayat qlivvesini yeniden onun 6ziine qay-
tardi. Ve o, teacciiblii bir acig-sagiqligla dedi:

- Man atamin tokce dvladiyam. Atamin biitiin lel-covahiri
moens qalib. Gal, biz onlarin yarisin1 qoyaq senin ganc arvadi-
nin-usaqlarinin yaninda, qalanini 6ziimiizle gotiirek, hansit 6l-
koya istoyirsen, gedok. Elo bir 6lkeyas ki, bizi tapa bilmesinler.

Tarzoen bir ne¢o saniye susaraq uzaq baxislarla qiza baxdi.
Haqigaten do, miigoddes hesab eladiyi qizdan bu deraceda
amansiz sozlor esitmoayi onu boark sarsitmisdi.

- Xanim, - dedi, - ne¢o il bundan qabaq, man subay oldugum
zaman bizi Iran sahinin sarayina, boyiik bir toyu aparmaga de-
vot etmigdiler. Toy qurtarandan sonra alahezrat sah 6zii mena
toklif eladi ki, qalim sah sarayinda ¢alim. Man olahozrato de-
rin tosokkiir ederak dedim: “Olahazrat, men Qarabagsiz cala
bilmerom, istosem do, ¢ala bilmerom. Menim canim ordadir”.
Indi, xanim, menim iki usagim ve ganuni arvadim da var.

Giilsenuber darinden nefes alib dedi:

- Urayin de dasa doniib! - Sonra anlasilmazliq icinde ola-
vo eladi:

- Bas neco olur ki, sen ¢aldigin mugamlarda o gqoder na-
kam mehabbat, 0 godar nisgil, o godar sonu gériinmayen kea-
dor ifads eloyo bilirsen?

Ela bu anda homin siibh ¢ag1 Kirs daglarindan serin bir yel
oasdi. Tarzen basin1 qaldirb géye baxdi ve U¢mix daginin zir-
vosi tusundan qapqgara, nazik bir buludun ilan kimi qivrila-qiv-
rila onlarin basi lizerine geldiyini goriib, hayacanla qiza dedi:

- Xanim, berk firtina olacaq, tez qacin eviniza.

Sonra semaya isare ile alave etdi:

- O nazik, qara bulud hemise firtina gotirir.

Hagqigoaton, alom birden-bire gqapgaranliq oldu. Soyuq kii-
lek giiclondi, dalbadal géy gurultusu esidildi. Xozina qayasi
torofden siddetli saqqilti ile simsek ¢axdi.

112




- Ildirim diisdii, - deye tarzen seslondi. - Golin tez diisok
sohoroa. Sonra sizin ii¢iin ¢otin olar.

- Qoy olsun! - deyea, Xan qiz1 sakitce cavab verdi. - Man
istoyirom bu saat mani ildirim vursun.

Vo birden dalbadal géy saqqiltisiyla ele siro-boran yagis
basladi ki, g6z agmaq miimkiin olmadi. U¢mix dagindan gu-
rultu ile sellar axdi.

- Dayanmagq vaxti deyil, xanim! - deye tarzen sol alinda ta-
r1, sag oli ile qizin qolundan yapisib, onu qayalarin arasiyla
burula-burula sehare dogru enen dar cigirla iizii asag ¢okdi.

Giilsenuber incabel, zorif bir qiz idi. Oynindoki nazik
ipok donu siddeatli yagis ¢irpib, viicuduna yapisdirmisdi. Hii-
cumla axan dag seli onun ayaqlarini tez-tez yerden {iziib, c1-
girin yanindaki qayalara ¢irpirdi.

- Yeriyo bilmirem! - deyo qiz yagisdan gdzlerini aga bil-
moyarak qisqirdi.

Tarzen sol oli ile tarin1 tutmus oldugu halda, sag olini qi-
zin beline dolayaraq onu qaldirib, goltuguna vurdu. O, uca-
boylu, ¢cox qiivvetli bir oglan olsa da, bu dash cigirla lizli asa-
g1 getmoli idi. Arxadan qozablo golon sel iso onun kiireyina
siddetli zerbaler endirirdi. O, qizla baraber iizii iisto selin al-
tina yixilmaqdan 6ziinii zorla saxlayirdi. Qoltugundak: qizdan
sos ¢ixmamast onu qorxudurdu. Selin yuvarlayib getirdiyi
daslardan bas-gdziine deymis olardi. Tez-tez simsok ¢axib, bu
dohsatli firtina ziilmetini qilinc kimi parcalasa da, he¢ no gor-
moak olmurdu. Tarzen Giilsenubergilin imaratgahi olan me-
helloye dogru diiz getdiyini fohmle hiss edirdi. Vo nehayat,
0, qaranliqda tok-tok ol fonerinin ora-bura qa¢digini gordii.
“Yoqin xanimi axtarirlar” - deye diisiindii. Vo son giiciinii
toplayaraq addimlarin1 yeyinlatmoaye cohd etdi. Vo birden:

- Comil hey! - deyon Fatimenin hayacanl sesini esitdi.

- Axtariram, axtariram! - deye Comil eyni tosvislo bork-
den saslandi.

Vo tarzenin qoltugundaki qizdan iniltiye benzar bir ses
esidildi...

113




- Fatima! - deye tarzen boarkden qisqirdi.

Fatimo ile Cemil 6zlorini onlara yetirdiler.

Tarzen heg bir s6z demoadon:

- Tutun qiz1! - deys no l¢iinse aciqla seslendi.

Fatime ilo Comil harasi bir torefdon yapisaraq Xan qizini
tarzenin qoltugundan aldilar. Tarzen he¢ bir s6z demoaden
cevrilib, yagisin altinda siiratle uzaqlasdi. Ve o, evinea ¢atma-
mis Susa qalas1 6z mdciizasini gostordi. Dolu qarisiq yagis
gofil neco baslamisdisa, eloco do birden kesdi. GOy iiziinii
orton qara bulud sanki gdézegdriinmoez naheng bir qilincla
parcalandi. Ve pargalar siiratle bir-birinden uzaqlasdi. Giinas
dogub, Susa qalasini toravetli, aydin bir nura gorq etdi. Vo
tarzen disiindii: “Ela bil ki, tobiot Xan qizimi giinahkar ho-
rokatina gora torbiys etmoak istoyirmis”.

Tarzen Giilsenuber kimi gonc, subay qizin evli-usaqlt ki-
siyo esq yetirmosini, hatta onu ailesini, usaqlarin1 atib-get-
moyao tohrik etmosini dozililmoaz gilinah hesab edirdi. Vo o dii-
siiniirdii: “Bu ciir qoddar iirak sahibinin esqi Leyli esqi,
Moacnun esqi ola bilmaz!”

Tarzen bu fikirle evine qalxib, alvan xalilar désenmis bo-
yuk zala daxil olduqgda arvadi Mina xanimi, balaca oglanlari-
n1 qorxu vo hayacan i¢inde onun yolunu gdzladiklarini gordii.

Boyiik oglu Osadulla giiliimseyearak sorusdu:

- Dada, sel yaman axird1?

- Yaman! - deyo tarzon birden-bire hiss etdiyi xos ohvalla
cavab verdi.

* %%

Basina yi1gilan saray xidmetcilori ve freylinasi Fatime Xan
qizinin islanmis paltarin1 deyisib, carpayida uzandirandan
sonra Giilsenuber ne liclinse aciql ifads ile (elo bil ki, onlar
nodase togsirkardilar) dedi:

- Ureayim yaman darixdi, bir az hava almagq ii¢iin Cidir dii-
ziino qalxmigdim. Qafil firtina baslayanda, men do qagmaq
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istoyonda yaxs1 ki, tarzena rast goldim. O, olmasaydi, yaqin
ki, o tufandan salamat qurtara bilmayocekdim.

- Oy xamim! Allaha stikiir ki, tarzona rast golmisen, - de-
yo aspaz qadin Xeyransa dillendi. - O ciir tufandan salamat
qurtarmagin mociizedir.

- Yaxsi, - deyo qiz dillendi. - Gedin, man yatmagq istoyirom.

Giilsenubarin anasi kecon il vofat elomisdi. Xan atasi1 da
Qarabag kendlilari iiglin xaricden gotirdiyi kend teserriifati
alatlorini 6zili nezerden kecirmak ii¢iin bes-alt1 giin bundan
gabaq Cebrayil, sonra da Qarabulaq (Fiizuli) rayonlarindaki
kondlerina getmisdi.

Giilsenubar bir toroefden daslara deyib, azilmis ayaqlarinin
agrisindan, diger torafden ise asebilikden yata bilmirdi. Bu
tufandan sonra Kor Seytan liroyine girib deyirdi: “San Xan
qizisan! Qara camaat icindon ¢ixan o tarzon soni roadd
edib, tohqir etdi, sonin mahabbatini al¢altdi. O, sonin an
agir intigamina layiqdir. Hamisi birdir. Son onsuz yasaya
bilmayacoakson, o, soni sehrlayib. Oldiir 6ziinii, 6ziin do
yaz qoy ki, atangil bilsin, sonin 6liimiina sobab onun esqi-
dir”.

Kor Seytanin bu sdzlerile qiza siddetli qizdirma goaldi. Vo
0, U¢ giin hussuz yatdi. Fransada tohsil alib galmis cavan
doktor miiayyen eloadi ki, ona bark soyuq deyib. Doktorun
cidd-cohdinden sonra dérdiincii geco onun husu 6ziine goaldi.
Bu zaman heyatda esitdiyi ilk sas tarzenin uzaqda caldigi
“Cahargah” mugami oldu. Kor Seytan elo bil onun iirayine
girib dedi: “Esitdinmi, son bu ciir xasto oldugun halda, o,
yena da tar ¢alir”.

Lakin qiz o mugamdan qulagini ¢oke bilmadi. Vo bu za-
man Allahin xeyir xoeberlor carcisi, hazrot Coebrayil onun
iiroyine daxil olub dedi: “San Kor Seytanin soziina qulaq
asma! Onu qov! O soni Allahla diisman elomak istayir.
Tarzon oziinii, illordan bori iistiinda allosorak tokmillas-
dirmoak istadiyi tarim1 mahv olmaq tahliikasi qarsisinda
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qoyaraq soni dohsatli oliimdan xilas eladi! O geconin xa-
tirasi soni yiiz il yasatmaga layiqdir”.

Vo Giilsenuber “ah” ¢ekerak o mugami dinlomeaye davam
etdi. Bu “Cahargah” mugaminda sanki deve karvani zinqirov
soslori altinda uzaqlara, ayr1 bir diinyaya, balke de, abadiy-
yoto yol almisdi. Vo qiz 6ziinlin, o tarzenin do abadiyyate
gedon o karvanla yol yoldas1 olduglarint ve bu yolda onlari
abadi bir siikutun miisayiet eladiyini geribe bir aydinliqla
hiss edirdi. Mugam axib-getdikco hozrat Coabrayil ona pigil-
dayirdi: “Ax1 o giin Allah soninla, o tarzenla birlikda sa-
nin mahabbatini xilas etdi”.

Indi “Cahargah” o mehebbatin do o karvanla birlikde abe-
diyyete getdiyini tomkinle, yiiksek ruhla hekayo etdikco gol-
binde iilvi bir rahatliq hiss edirdi. Vo qiz onu da diisiintirdii
ki, yaqin tarzenin onu (qiz1) o dehsatli 6limden xilas etmo-
yi, onun (tarzenin) 6ziinii do sevindiracek. Bu diislince qizda
bir sevinca, bir ruh yiiksekliyina ¢evrildi. Tarzen homise xa-
tirlayacaq ki, onu seven qizi 6liimden xilas etdi.

Vo sohor gonc doktor onu diqgeatle miiayine elayib, tohlii-
konin sovusdugunu xaber verdikde qiz eyni sevincle dedi:

- Doktor, men sagalacagam! Ax1 o tarzen meni Allahin
komayi ilo ona gore xilas etmoayib ki, tozedon 6liim. Ona go-
ro xilas eloyib ki, yasayim. Onun mugamlarinda hekayo olu-
nan kimi abadi yasayim. Ele deyil?!

Goanc doktor qizin bu miiemmali sézlerinden bir sey basa
diismayerak dedi:

- Olbette, xanim!

Vo qiz sonralar hor dofo tarzenin ¢aldig1 o mugamlar1 din-
ladikca hiss edirdi ki, onun nakam moahabbati abadiyysate qo-
vusmusdur. Vo o mugamlar bu nakam meahabbatin iztirabla-
rin1, alemlerini terenniim edir. Onu da hiss edirdi ki, boyiik
Allahin segib, iilvi ruh bexs eladiyi o tarzen 6zii do bu nakam
mahabbatin nisgili ile miiteassirdir...

1996
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Sadigcanin evi

The house of Sadigjan
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Sadigcan
Sadigjan
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Sadiqcan tekmillegdirdiyi yeni Azerbaycan tari ile. Susa, 1875-ci il.
Sadigjan with new version of Azerbaijani tar. Shusha, 1875.
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BY DEVELOPER

Inviolable traditions of Azerbaijani music culture and art
trickled down from beyond the centuries are well known to all of
us. Our talanted artisans - musicians, songsters and singers have
mastered, preserved and passed these traditions from time to time
and left a rich legacy for future generations. One of the founders
and standard-bearers of the Renaissance stage of our folk music
in nineteenth century, father of our modern tar, Mirza Sadig
Asado - Sadigjan was also one of these artists. He has a special
place at the propaganda and development of national music play-
ing and reached the level of master of tar in our music history.

... Sadigjan was born in "Conservatory of Transcaucasia”
Shusha castle that has brought up tens of talented musicians,
great poets and writers - at the famous center of Azerbaijani cul-
ture. Assemblies of Kor Khalifa (Blind Caliph), Molla Ibrahim,
Mir Mohsun Navvab and Haji Husu, especially literary and musi-
cal environment of Shusha was high life and art school of artisans
of genius. Afterwards he studied at the musical school of Kharrat
Gulu Yusif and learned the secrets of tar playing from the first
professional tarist of Azerbaijan, Agha Mirza Alasgar Garabaghi
who brought up a great musicians group in Transcaucasia.

Sadig sang folks and mughams very beautiful and charming
voice from his childhood. At the same time he has learned to play
a pipe and ney (a kind of musical wind instrument like flute),
kamanchah (an oriental bow instrument - a kind of fiddlle or vio-
lin) as well. But he became hoarse at eightteen-twenty ages. He
has begun to play kamanchah. Afterwards his close acquaintance
with tarist Agha Mirza Alasgar and his art, has enchanted Sadig
so that, he gave up the kamanchah and preferred to learn the tar
playing. Since he displayed all his interest in this lovely music
instrument and was a pupil of the master craftsman. The young
tarist has learned all secrets of tar, even excelled his master
thanks to his inborn talent bestowed by the God. Sadigjan has
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really not only excelled his master, but also left behind all tarists
of his time. He was virtous tarist, as well as novator craftsman.
Sadigjan has changed and improved the structure of Iran tar as
well, he has already annuled arm veils and kept only seventeen
veils, added additional six strings in order to strengthen the voice
and made its number eleven and at the same time raised the tar
from knee to the breast. Therefore, he has displaced the Iran tar
and was a founder of the modern Azerbaijani tar...

Tar playing of Sadigjan bears no similarity with others else.
He was known not only in Transcaucasia, but also in several
cities of Iran. He has often participated in the assemblies of
Shamakhi, Iravan, Tibilisi with his friend of art Haji Husu and
with musician instruments that he has founded and has gained
new fans. That's why he was resorted as "Mirza" as a sign of
respect and called kindly as "Sadigjan".

Creative field of Mirza Sadig Asad oglu engaged with musician
activity for more than fifty years, was spacious and versatile. He
was known not only as a player, but also as a composer. Colors
and light music that he composed to Mugham dastgahs, a numer-
ous of melodies demonstrated as a folk music are yet sounded at
the repertoire of the different ensembles up to day. Sadigjan has
improved some mughams, made some updates and added new
shades to these mughams.

This book is a collection of articles dealing with the life and
activity of famous tarist. As we know, tens of scientific and publi-
sist articles and art works were written about Sadigjan. Surely,
there are also some writings repeating each-other and weak from
scientific point of view among these articles. That's why, these
factors are certainly considered, examined upon compiling of this
book, however the best and the most monumental writings attract-
ing the attention were submitted to the publication.

Readers will have opportunity to follow the life of Sadigjan, as
well as development stages of our national music instrument-tar,
at the same time they will get rich facts on creative fate of master
craftsman and on the development of musical theatre art, gener-
ally will be acquainted with interesting pages dealing with our
music history.
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Afrasiyab BADALBAYLI,
People's artist

ASADOGHLU MIRZA SADIG

It is really very surprising that, the life and activity (1846-
1902) and scientific biography of Asadoghlu Mirza Sadig
hasn't yet developed by our musicians according to his posi-
tion in our music history. It isn't any other thing than the
superficial approach to the history of Azerbaijani music of
the XIX century to be satisfied with only his improving the
number of tar strings as a rule in the music works. While it
was necessary for a long time to write and complete a sound
and heavy monography by our musicians about the life and
musical activity of Mirza Sadig, we can't perhaps highlight
his comprehensive and rich activity at the desired level in a
limit condition of this dictionary article.

It is clear that, the most remarkable representative of the
music history of Azerbaijan is Asadoghlu Mirza Sadig! in the
XIX century. He has collected the results of a full historical
period in this musical activity basing on the achievements of
activities of all other his predecessors especially of his great
tutor Mirza Alasgar and has completed the formation process

1. Some of our authors call Mirza Sadig simply as
"Sadigjan" in their works yet. It is possible to suppose that, he
was firstly called so by his family members and close relatives
for fondling and caressing purposes only, during his childhood.
Then he was called so by some people who hadn't hesitated
from the free behavior against him and delighted with his per-
formance in the weddings.

To call the great master as "Sadigjan" is to continue this
past familiarity at the present for me.
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of mugham school of Azerbaijan on the base of national tra-
ditions.

He has first of all made a clear and defined the artistic
expression principles of original features belonging namely
to the folk music of Azerbaijan in this work. He was really an
innovator craftsman and brave novator with his grate and
suitable activity made on various fields as enriching of per-
formance methods and updating of singing ways.

Activity field perceived by Mirza Sadig is very wide and
his music activity is comprehensive. The real main feature of
his wide and comprehensive activity is his opening the first
bright creative page of the new Renaissance age drawing a
border between the past and future of Azerbaijani mugham
music.

"Sadigjan" who was one of the young and talented pupils
of Mirza Agha Alasgar has learned before to play kamanchah
from his tar master as it was noted. The young Sadig has sub-
stituted Agha Alasgar who couldn't participated in one of the
music assemblies for his healthy case and amazed all due to
his fine performance in city Shusha. Mirza Sadig has begun
to work hardly on tar from that time.

He has prevailed over his countryman contemporaries as
well as over all tar players coming from abroad with his skill-
ful performance and virtuous play due to the success that he
has owned for a short time. The expression power on his per-
formance was so strong that while he took his tar on his
breast and made the first mizrab, the listener has forgot all
and paid his attention to the pretty melodies of tar.

Mirza Sadig by experiencing on mugham performance was
a permanent participant of music assemblies collected in
"Majlisi-faramushan" and a demonstrator of the both oppo-
site parties on tar on the whole disputed matters (as it was
noted, Abdulla bay Asi has tired due to the strong disputes
lasted long related to the theoretical matters of mugham and
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said as below dealing with Mirza Sadig in one of the assem-
blies "Majlisi faramushan":

- Hey Sadig, take the tar on your hand,
Play "Shur'" and exite me by anyway..).

Reputation of Mirza Sadig was spread on whole
Transcaucasia, Dagestan, Turkmenistan and the Southern
Azerbaijan as an able tar player for a short time. He was
invited to all places together with the most remarkable song-
ster of his period Haji Husu and was met with prolonged
applause when he played solo on the new tar that he has
reconstructed at the meetings held on their honor in Tabriz.

But the hardest and the most responsible stage of the activ-
ity life of Mirza Sadig was his visit to the assembly of
Mahmud agha! together with Haji Husu and kamanchah play-
er Mirza Ali in his young ages.

Ten years has passed from the terrible earthquake hap-
pened in Shamakhi. Assiduous and diligent Shamakhi people
has considerably renovated their native land that has been
turned into ruins due to the natural disaster, normal life was

1. A special assembly has been collected at the domain of
Mahmud agha Ahmad agha oghlu Mammadzada that was a
popular merchant (a rich man defending artistic men) in whole
Azerbaijan beside the artistic-musical assembly "Beytus-safa"
that began to act in the city Shamakhi that is the country of
poets at the second half of the XIX century. Unlike "Beytus-
safa", only affairs related to the music art have been discussed
at the assemblies of Mahmud agha. Mahmud agha being famil-
iar with the Azerbaijani mugham as well, could estimate exact-
ly the courage and ability of songsters and saz players.
Authoritative as Seyid Azim Shirvani, Mirza Mammadhasan,
Alakbar Gafil were considered permanent members of this
assembly who knew and felt a deep respect to the classical
music rules of Azerbaijan. So, the assembly of Mahmud agha
was as if a touchstone for songsters and saz players of all
Transcaucasia. Each musician sang and played here was con-
sidered to get a perfection certificate.
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restored in the city, way of living has relatively improved for
this period and the people prevailing the hard condition of
earthquake could slightly regulated his welfare due to their
effort and by their own sweat and blood (tsar government has
completely denied to make any financial aid, to send food or
medicines to the families suffered from the earthquake).

Mirza Sadig was seriously to be prepared before departure
to the assembly of Mahmud agha in Shamakhi. That's why, he
has trained with his comrade kamanchah player Mirza,
repeated dastgahs, played again and again the mugham bar-
dashts, accompanying corners, separate fingers, transfer rules
in dastgahs, tasnif among sections, relative colors, folk's
music, grinded according to his performance method every
day.

At the same time there was a great animation in Shamakhi
in those days. Music society of city has impatiently waited
for the visit of dear guests. Dare-devil group consisting of the
music amateurs has saddled their horses and galloped to
Kurdamir for meeting popular craftsmen. Majority of
remarkable men of city were far from city, at the roads of the
guests for their meeting.

One of the outbuildings has specially been laid and pre-
pared for the guests at the farmstead of Mahmud agha.

Craftsmen were met by so great sincerity and joy have
reached the city and they rested for a day, then have demon-
strated their ability in front of Mahmud agha and remarkable
men, sages, songsters and saz players, writers, poets of the
city well informing* about the music. They have performed
either their program or music numbers ordered by the host or
guests with so graceful, finished and smooth ability that,
there was no other second opinion among the persons at the
assembly about their performance art. Because all were
charmed with their art. Especially, Seyid Azim Shirvani who
was in a friendship relation and held a regular correspon-
dence with the poems of Garabagh, having a well-wisher
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heart, noble character and clear heart was glad due to the suc-
cess of these dear guests most of all.

But what to do, there are a lot men envying the success and
happiness of others, not hesitating to stain good man, calum-
niating him, casting and spreading a rumor beside the noble,
well-behaved and intelligent men in the world.

A.S.Pushkin has vividly created a general nasty image of
musician that envying the others' genius and even not hesitat-
ing from the crime case with his low sense in music world in
his work "Motsart and Salyeri". An ignominious composer
Antonio Salyeri has so envied a great ability of remarkable
composer Motsart that, he has attempted to suicide him at the
result.

A man who was called Humayi and lived in Shamakhi
hearing about the invitation of Mirza Sadig to Shamakhi was
firstly glad and tried a lot in this direction. He has immedi-
ately departed to Shusha with the consent of Mahmud agha,
reaching there he has discussed with Haji Husu and Mirza
Sadig about their visit to Shamakhi, tried to agree and
encourage them to this visit by anyway. He has achieved his
purpose at least and returned back to Shamakhi together with
them.

But after arriving in Shamakhi Humayi has observed the
great success of the team of Haji Husu, especially Mirza
Sadig that they have gained in Shamakhi and got awfully
frightened due to his envy. He mounted immediately his
horse and galloped to Shusha and began to spread fancy and
false words and rumors about Mirza Sadig there. Mirza
Sadig was notified about it and got a nervous and returned
back to Shusha. Therefore, the assembly of Mahmud agha
was disintegrated.

1. Hey if you consider yourself conversant,
Be informed, and learn what is maon, music and tar...
(Seyid Azim Shirvani)
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As we mentioned above, the music activity of Mirza Sadig
was comprehensive.

ENRICHMENT OF PLAY METHODS

Mirza Sadig has assumed a slogan "Who wants to be a
craftsman, he needs to be a professional" as a basis in his
performance work and has perceived the necessity to raise the
playing method on tar to the top and improved the mizrab and
finger method as well due to his extreme efforts.

Wide use of several touches by making mizrab, speed of
the fingers of the left hand and especially songs played tire-
lessly and regularly for hours every day in order to gain a full
synchronize, precision, conformance and balance at the
motion of fingers by making a mizrab have resulted in the
highest achievements on tar technique. So that, coping with
any technical difficulty wasn't only a target but one of the
means suitable to artistic expression.

It were technical touches used widely by Mirza Sadig in
his performance experience to beat the finger of his only left
hand on strings in special method without using of the right
hands sometimes (without mizrab) in order to get various
sounds on tar (prizzichato of the left hand - our saz players
call it "dumb finger"), to change the temper of tar by using of
the small cup sometimes or to lengthen the separate sounds
on tar by pressing and pushing of strings on whole veil and
some other performance methods.

But all of these means couldn't satisfy Mirza Sadig who
approached very strongly to the music art and especially to
the performance. At the same time Azerbaijani music art
holding a new development period has decisively demanded
a complete and sound improvement of the available music
instruments or establishment of music instruments that can
produce other and more perfect sounds from the quality point
of view. The main task is the comprehensive improvement of
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all soundation and technical quality (temper, dynamic, power
of sound and prolongation period, tuning, diapason) belong-
ing to the main stringd music instruments of nation and the
development of the folk music according to the new develop-
ment stage of folk's music (especially mugham).

Mirza Sadig has thought about the problem how stronger,
louder and at the same time more charming and pretty soun-
dation of tar can he reach. The main matter on this work was:
to change and soundly update the foundation, construction,
figure of tar by anyway at the result of some tests and sever-
al practices! - this matter has caused no any doubt in his opin-
ion. But is isn't enough just to be a brave in order to cope
such a difficult and hard task, at the same time supposing the
necessity and the urgent feature of this case demanding a cer-
tain risk doesn't provide any guarantee about a success result
of this initiative. On the other hand, there was a certain dis-
loyalty and disbelief in Shusha music society against the ini-
tiative of Mirza Sadig that would create a full change in
mugham and mugham performance world on a condition of
great respect and honor made against remarkable craftsmen
as Ali Shirazi in Shusha, Aghamal Malik-Aghamalov! in
Erevan who has knew tar as a five stringd music instrument
and didn't imagine it in any other form and against other sev-
eral Iran music and music instruments (only his master Agha
Alasgar has in neutral position).

But although all of these prevents, a mutual relation creat-
ed among the evaluation (development, progress) of music
instruments has been arising by expressing the essence of
music as a material mean by the new tasks of music life.

Mirza Sadig should give a new life to tar.

1. Gumreui. Nikolay Fadeevich Tigranov and music of the
East, Leningrad, 1927, p. 6-8
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RECONSTRUCTION OF TAR (REESTABLISHMENT)

The main aim was perhaps to improve the instrument from
acoustic and physical point of view at first. For this purpose
it was necessary to carve and re-prepare the body of tar (as it
was noted, Mirza Sadig has called the cups of tar its "heart
and lung").

After a lot of "measure" and mathematical calculations,
talented founder master Mirza Sadig has first of all consid-
ered that it would better and suitable if the both sides of tar
body would be straight and vertical but not slanting as before
(from the "button" side where the tar arm connected and
strings are joined in small and big cup).

At the result of the dig of tar body in wholly another shape,
a field on tar was improved as well. May be, for this purpose,
or for another acoustic and physical purposes, soundation
ability of tar was improved as well.

The twice improvement of the number of strings was
intended. But it was doubtless that, the tension case of tar arm
will considerably be intensified at the result of this operation
(from the top till body). And it made a danger about the fork
possibility of tar. In order to prevent it, Mirza Sadig has
joined a wooden support at the across of the string connection
and arm connection in body (crossing through the both cups).
Though this support was hardly attached, it didn't prevent to
get a necessary "khun" by pulling back a little at any time
during performance (strings are high-pitched tone approxi-
mately in one comma size and then returned to the previous
case upon releasing). On the contrary, the previous tar body,
more precisely a part of small cup connected to the arm (this
part was called "lavand" on jargon of Tarzens) was processed
very thick and shapeless, that's why it was impossible to push
the arm to your direction. That's why, player has gained so-
called khun-vibration effect by shaking the tar repeatedly
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during the performance that, it was first of all negligent touch
from appearance, even from esthetic point of view.

Therefore, one of the main changes made on the body of
tar! was the shaving of the part connecting the tar arm to the
small cup, that's protuberance of the small cup to the arm in
another shape. Because there is no already any need of the
beginning of this protuberance from the bottom of the small
cup as before (in order to be hard): that stay of this support
arm was completely provided in the body.

After this sound reform made on the body of tar, it was
necessary to manage the problems with the arm of tar and the
problems related to the veil system connected to the arm.

It 1s difficult to pretend: is it possible to solve such a dif-
ficult process - the case and relation of veils (sound steps) on
their quantity, due to the height of sounds at the result of only
empiric tests and practices without any mathematical calcula-
tions? You know the determination process of sound order
with the order of music sounds (it means, motion system from
bass sounds to soprano sounds) as well as the definition of
the height case of sounds against each other isn't willfully
arisen, the structure of the sound order of musical instrument
is based on the precise and logical rules (as you see, it is
about the stringd instruments, more precisely about tar,
whose arm is attached with the veils and sound order was cer-
tainly changed, because the problem is simple in musical
instruments where the veils aren't attached to the arm as in
kamanchah, in this case the height of the sound order depends
on the hearing ability of player). Therefore, as all other
stringd and blowing musical instruments so musical instru-
ments whose strings are attached on arm are improving and

1. Songsters don't usually use of the word ""body" that is more
precise in music practice. It is called as "cup" instead of the
"body" and it intends the both big and small cups. If it is about
only either a big or small cup, then each is called by its name.
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developing by history and a characteristic of the music lan-
guage of each nation has a great role in this case.

Great founder and master Mirza Sadig has deeply learned
all details, essence and specification of the music of his
nation and regulated the structure of the sound order of tar or
rather the regulation problem of the veils in the tar recon-
structed by him namely on the base of the folk's music of
Azerbaijan. Therefore he didn't perhaps neglect the practiced
theories of the music scientists lived before him and modified
method and traditions during this regulation.

There was an extreme difficult and very necessary prob-
lem before him: it should define the route position of "Orta
Segah" that was one of the main veils of tar (third! and sex-
tus of the white string of "Mirza Huseyn Segah" on the same
principle). What to do, to adopt Zalzal! veil (355 cent)? or

1. Mansur ibn Jafar-ar-Zarih '"Zalzal" is considered one of the
great music scientists of the Middle and Near East of the VIII cen-
tury. He has spent more part of his life at the palace of Abbasiler
caliphate in Baghdad city, under the patronage of al-Mansur at
first, then under the patronage of Harun-ar Rashid. His reputa-
tion was spread for whole Transcaucasia by playing ud. His mod-
ified third is 355 cent. The fifth veil of the ud musical instrument
consists of the same third, that's why it is called Zalzal veil. This
third is mostly called neutral third at the literature of the West
European and Russian musical literature (that's moderate).

2. See: B.benser. PykoBoacTBo 11 oOMepa HApOXHBIX MY3bI-
KQJIBHBIX HMHCTPYMEHTOB. I'ocymapcTBeHHOe My3bIKalbHOE H371a-
teaberBo. MockBa, 1931. crp.40; A.C.Oronesen. OcHOBBI rapmo-
HHYecKoro fa3bpika. l'ocmy3usmar. Mocksa, 1941, cTp. 755-756. It is
necessary to note that, if the remarkable soviet musicians
V.Belyayev and A.S.Ogolevets would be consulted with the crafts-
men as Gurban Pirimov, Mansur Mansurov, Haji Mammadov
instead of the '"Specialists on Azerbaijani music" as
I[.Z.Kasababov or unexperienced tar players as Vatulyan,
Ilishayev lived in Transcaucasia related to their valuable scientif-
ic-investigation works, then their scientific provisions could reach
the more precise and correct level.
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especially great tempered third (408 cent) embarrassing a lis-
tener and making a soundation soprano effect at the hearing
consciousness of each azerbaijanian at the Segah place?

If to say in the words of that time, Mirza Sadig was to
stand against such a "qiyas-i mugassam" (dilemma). Upon the
comprehensive investigation of the interval of 17-steps
Azerbaijani gamma today, we should observe that, Mirza
Sadig could exactly define the position of Segah tonic by
considering the performance principle and soundation
method of Segah (Kharic Segah - Orta Segah - Mirza Huseyn
Segah) namely in Azerbaijan. It is a veil staying on a position
of 364-379 cent from the main tune (do) of Orta Segah, it
means soprano from the Zalzal third (from 355 cent), bass
from the tempered 12-steps great third (408 cent).

Mirza Sadig has identified the height of Segah tonic for
ever. And it strengthens permanently the foundation of the
soundation process of Segah mugham in completely other
way in Azerbaijan (extremely original and fine).

Therefore it is necessary to state that, the exact definition
of the position of the third veil in the music of Azerbaijan is
generally the most difficult matter. The remarkable soviet
musician V.M.Belyayev has specially stated its extreme dif-
ficulty at the 48th page of his book!.

Why this difficulty is arisen? For what purpose, scientists
engaging with the theory of the "Eastern music" meet with
difficulties about the height position of the third veils in
Azerbaijani music and make wrong views as a result?

We think that, its purpose is that, when our musicians are
dealt with the music system of seventeen steps, they refer to
the analyses and views of the Eastern European scientists

1. Afterwards, V.Belyayev has determined the sound relations
among the Azerbaijani tar veils more exactly and identified the
mathematical formula of tar sound order. See: Victor Belaiev. The
formation of folk modal systems, "Journal of the international
Folk Muzik Council"; Vol. XV, 1968, Sambridge.
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(H.Helmholts, R.Kizevetter, H.Riman, A.Berner, H.J.Farmer
and others) on the considerations in the books of the middle
century, but not to the fine templates sounded really in
Azerbaijani music up to day. They pay no attention that, the
Western music scientists make their investigation only
around Arabian - Iranian music as a rule on "The Eastern
music" (veils and sound order of ud on music instruments at
the first term) and either they don't know about the certain
difference of 17-staged gamma in Azerbaijani music from the
17-staged gamma in Arabian-Iranian system or they paid no
attention to that fact.

A.S.Ogolevets (1891-1967) differs from others due to
his deep and strong investigation among the scientists ana-
lyzing the basis of Azerbaijani folk music and especially
the problem of 17 staged Azerbaijani sound order. But
although he has sharply criticized the insufficiencies in this
or other consideration and conception on "Theory of the
Eastern music" by the remarkable German music scientist
H.Rima (1849-1919), he has really considered not today's
but the past's 17 staged gamma at the 17 staged "Eastern”
music system applauded and supported with a great passion
and has of course based all his provisions on the analyze of
this root.

We would like to remember once more the words of
Uzeyir Hajibayov related to it "People of the Near East has
constructed their special "music chapel" (cursive is ours-
A.B.), on typical method for their nation, using of their
"opportunity-construction" material and collapsed splinters
of "music building"". Unfortunately, some of the soviet
music scientists forget this sound and correct conception of
Uzeyir (beside the general features in the music of the Middle
and Near Eastern nations, their original separate features in
the music of each nation) and at this result they have repeat-
ed the general conception "orientalism" on the methodology
"varid akhin" of the music scientists of the Western Europe.
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The confusion met related to this affair is more clearly felt
at the feature related to the intervallic of 17 staged gamma.

The point is that, volume of the thirds in the 17 staged
gamma at the music of the Near Eastern nations isn't equal as
well, it means the "es" in Arabian-Iran sound order and "es"
in Azerbaijani music and especially "e" in Arabian-Iran
music and "e" in Azerbaijani music isn't the same as well (I
don't yet talk about the tempered 12 staged (chromatic)
gamma).

The considerations about the volume of the third (and sex-
tus) in Azerbaijani music is very interesting at the first part of
the book of "Basis of the Azerbaijani folks music" by Uzeyir
Hajibayov ("Sovts system"). Uzeyir Hajibayov writes: "Upon
playing of Azerbaijani melodies at the tempered music instru-
ments, some incoherence! is felt especially on the height of
the third and sextus tones: it also comes from the fact that the
volume of the big third is narrower? than the tempered big
third, but the small third is wider than the tempered small
third in Azerbaijani music3.

The third belonging to the Azerbaijani music or veil
intended by Uzeyir bay isn't a Zalzal third as well. Because if
the volume of the big third equals to 408 cent at the tempered
music instruments (four and half tone and sum of two
comma: 90+24+90+90+24+90), "big third" used in
Azzerbaijan music is about 378-384 cent as we mentioned
above, it means it is narrower than the tempered "big third"
and wider than Zalzal third as stated by Uzeyir bay. So, tonic
veil of "Orta Segah" (also "mi" note of the first octave in
white string) in "Mirza Huseyn Segah": "la" note of the small
octave at the yellow string and "la" note (sextus of the white
string) of the first octave at white string (sextus of the white

1. Read: non-stickiness (A.B.)

2. that's, relatively bass.
3. that's, partial soprano.
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string in bass is much more below (bass) than the tempered
music instruments (especially than the piano).

This matter was written by Uzeyir Hajibayov more pre-
cisely at the articles under the title! "The Eastern music and
Western music instrument"2 in 1926: "For example, upon
playing Segah at the root "do", the top tone3 of Segah would
either be "mi" or "mi bemol"4, while neither of them is
matlub sound... Upon choosing "mi" or "mi bemol", the ear
prefers to "mi" sound in any case that, "mi" is right from the-
oretical point of view".

We can suppose that, then (1945) Uzayir bay has defined
this interval (perhaps, conditionally) as under the title" big
third" due to this consideration.

Reforms made by Mirza Sadig on regulation of veils in the
tar arm aren't completed by the exact definition of the direc-
tion of only the veil "Orta Segah". We must also consider the
feature of zabol veil here. As you know, this veil isn't
observed on either the tars played before (Ali Shirazi, Agha
Mirza Alasgar and others) or after Mirza Sadig (as well as on
Iran tars). It is possible to suppose that, Mirza Sadig has seen
the necessity of this veil in yellow string, in bass as near as
possible to the interval of the first veil with the empty string
upon playing maye-i-zabol in bass on one hand, as far soun-
dation as possible of the 1 1/2 tone among the la-bemol on
other hand. At the same time, it is possible to suppose that,

1. "Education and culture", 1926, N-4, page.31; Works.
Second volume, Azerbaijan SSR EA Publication, 1965, page 226.

2. it was stated by mistake "instrument" instead of "alat" in
his works (A.B.).

3. that's, its tonic (A.B.).

4. Exclamatory mark was stated for any reason after the
word "mi bemol" in the academic publication.
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Mirza Sadig has quoted the necessity of the veil called "zabol
veil" from the music instrument ud.!

But this assumption is seen baselessly because that, there is no
charak veil between "mi" and "fa" sounds (as well as in Iran tar).

Comparative table stated here can arise a certain image about
the reform made by Mirza Sadig on the order of the tar veils.

It has repeatedly been mentioned about the improvement
of the number of the strings of tar by Mirza Sadig at the musi-
cology literature, but of course it hasn't been stated anywhere
that, what the purpose of the great master was for this reform
and what a useful results has he gained due to the update that

1. Because there are two veils from "do" sound to "re'" sound of
the first octave in ud. While there is only a veil in Iran tar (modern
Iran music specialists define the soprano charak sound as "koron"
(1/2 bemol) from each bemov sound and the charak sound as "sori"
(1/2 dies) from each dies sound in order to state exactly the charak
tones in the 17 staged gamma. For example, do--re-bemol--re-koron-
-re. Re-koron is sounded a charak tone higher than re-bemol here.
Another example, la--la-sori--sibemol-si. The sound la-sori is a
charak lower than the sound si-bemol here etc.

2. Names of these veils are usually confused in music practice. It
is for the reason that, the attention isn't paid that, do--diezin is sopra-
no than re--bemol, or re--diezin is soprano than mi--bemol (due to
the acoustic measure). As a result, it is said as do--do-diez--re-bemol
instead of do--re-bemol--do-dies,; re--re-dies--mi-bemol instead of
re--mi-bemol--re-dies by the order of veil with charak tone.

17. See: 1) Rauf Yekta bay. "Gafgaziyada musiqi". Remarkable
Turkish scientist Rauf Yekta bay writes as follows on the base of
information that he got from Mashadi Jamil Amirov at the above
mentioned article: ""While a tar that Ali Shirazi brought from Iran
had only five veils, Sadig has found 18 handed tar, a tar on the hand
of Jamil Amirov is a tar of this kind but it has thirteen veils."

2) Afrasayib Badalbayli. "On tar on the occasion of court",
"Communist", 11th day of January, 1929, N-9 (2515-). This article
has been written against the negligent initiative of those who wanted
to forbid the tar on the occasion of "The court of tar" organized
about "whether a tar is necessary as a musical instrument' at the
Azerbaijan Dram Theatre on the 12th day of January in 1929; 3)
Kerim Kerimov. Orchestra of Azerbaijani folk instruments, Baku,
page 11-12.
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he has made on the improvement of the quality of the soun-
dation of tar.

We couldn't pretend to prevent an insufficiency in our
musicology writings about the great master whose activity
admired us with this short information, because the descrip-
tion and explanation of the sound and technical reconstruction
made by Mirza Sadig on tar as well as improvement problem
of tar veils demands a wide and comprehensive analyze from
the specialists professional on this affair. We are to be satis-
fied only by stating this fact that, the purpose on improvement
of the number of tar strings isn't only to exaggerate and adorn
the melodies played by hitching the jangana (call) of mizrab
sometimes. Undoubtedly, the main aim of the founder master
was to create a harmony on tar during playing and to make a
general resonance at the cups of tar by sounding the addition-
al sounds (overtones) joined to the main tone.

Mirza Sadig has completely gained his main purpose by
this jingana and other alicvote that he joined to the tar,
because these strings didn't only strengthen the general soun-
dation of the tar, but also gave a special beauty and fine thin-
ness to its temper.

As you know, the first double strings at the upper of these
two double ring strings are tuned one octave soprano than the
white strings of the tar, but the second double string one
octave soprano the yellow strings. It isn't also accident that
Mirza Sadig has tuned jingana strings namely in this intervall.
Because either empty white string, or empty yellow string

1.That's why it is also to be considered an invention that, he has
joined a small kharak to the tar arm at the across of shah veil of
the yellow string with the shah veil of the white string. At the same
time, it is also to be considered a new invention that, he has espe-
cially made a small kharay for additional strings between the top
and arm of tar. This small kharay was then called the "bird" or
"cock" perhaps due to its appearance in the practice of our music
(it was called before "Satan").
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forms one of the main tones in the bottoms of almost all dast-
gah, or otherwise, it is one of the main stages entering into the
content of main tones ("Bayati-Gajar", "Orta Mahur" etc.).

Mirza Sadig hasn't also kept the root string out of the
attention. He has considered the matter about the conforma-
tion to the sound balance in tar and preferred to join one of
the additional strings at the neighborhood of the root string.
This string is tuned one octave soprano from the root string
as a rule!.

At the same time, beside this string, there is also a thick
string joined one octave bass than the yellow string. Function
of this string: consists of the formation of a fine base sound
in bass for mughams at the string tone of the empty yellow
string as Rast, Bayati-Isfahan.

So, connection of so additional strings to the tar that con-
sisted before of five strings has either considerably improved
its sound resonance or caused to the establishment of the new
expression means at the performance.

It is necessary to note one more feature applied firstly by
Mirza Sadig and spread widely in Transcaucasia for a short
time on connection with the appearance and reconstruction of
tar. It is about the mother-pearl cover on the arm, top of tar
and even on the sides of cups sometimes.

As you know, narrow planking from the cattle bone has
been covered on the arm of tar till Mirza Sadig. But the moth-
er-pearl hasn't yet been used. Mirza Sadig has firstly covered
the arm of tar with mother-pearl (layer of mother-pearl as a

1. A string in the neighborhood of the root string (it is said
that, by initiative of the Mashadi Zeynal Hagverdiyev at first)
was directly joined on the tar arm after the death of Mirza
Sadig and player has pressed this string by his fingers togeth-
er with the root string and sounded the root string in two
octave. But this modification hadn't made due to the open
(empty) string that Mirza Sadig has joined in majority but
connected as an additional string as a case may be.
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plate as well). Therefore, he has gained not only the improve-
ment on the appearance of tar, but also clearer soundation of
the temper of tar.

Mirza Sadig had two pupils as a master of tar: Ganbar and
Manas.

Ganbar was very talented pupil. His contemporaries have
said that, the hands of Ganbar are to be covered with gold. In
fact, his hands haven't only played tenderly but also he was a
great master interested in inventiveness. Even Mirza Sadig
has acknowledged himself that, the real craftsman is Ganbar
in handicraft!

Tar and especially kamanchah cups dug by Ganbar were
estimated very expensive. But therefore, of course Ganbar
has later changed his profession, displayed a great interest in
gunsmith art and then he became the most popular of
Garabagh on this direction.

Friendship was very strong between Manas and his family
with Mirza Sadig. Father and brothers of Manas had a great
respect to Mirza Sadig. On other hand, close relations with
the family of Manas were very necessary and important for
mirza Sadig too.

It is clear that, each professional player must play and reg-
ularly be trained for 4-5 hours at least every day. Especially
Mirza Sadig was extremely pretender against his art and
attached a great importance on the daily training on tar. It
couldn't be in any other way!. But a music and any type of
musical instruments has unconditionally forbidden during the
Muharram days, the month of fasting, especially in Shusha
where the yards were very close in the ruling condition of

1. The following words are the sayings of the most popular pianist
of his age and a remarkable composer in Russian Anton Rubinshtein
in the half part of the XIX century: If I don't play today, I feel it
myself, if I don't play for two days, my critics feel it, if I don't play
for three days all my listeners understand my backwardness.
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islam-feudal mindset at that time. Anyone daring to sound tar
or any other musical instrument during these days was sub-
ject to a great danger of his life, whole existence and even his
family members' lives. But what to do? The situation of song-
sters was better in this case. They recited elegy if necessary
and therefore could keep their sounds in a constant form. But
the situation of players was very hard. Hands and fingers of
players losing their trainings and daily coaching for two
months at least would perhaps be coarsened and it wouldn't
be easy then to prevent this fault and backwardness!

That's why, Mirza Sadig was obliged to use of the hospi-
tality of the family of his pupil Manas. He went to the top part
of city every day where the Armenians have lived and has
daily trained there.

Perhaps, remarkable Armenian tar players as Tatevos
Arutyunov, Bala Melikyan, his father Grikor, Mardi
Janibayov, Mukhan Arzumanov and others have regularly
been trained in the house of Manas and took tar lessons from
Mirza Sadig. Tetenos Arutyunov and Mukhan Arzumanov
among the above mentioned tar players could reach a perfect
master degree on processing and repair of kamanchah that,
the role of Mirza Sadig was great related to this profession.

Tar reconstructed and re-established by Mirza Sadig has
been spread in whole Transcaucasia, Dagestan and
Turkmenistan for a short time and players have been playing
on a tar model processed namely by Mirza Sadig from that
time up today.

MIRZA SADIG AS A COMPOSER

Musicians growing up at the condition of the XIX century
in Azerbaijan as well as Mirza Sadig hadn't of course oppor-
tunity to own note knowledge. That's why upon speaking
about the composition activity of Mirza Sadig, we have no
document in written proving that this or any other work was
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really his product of activity. But therefore, it would be
wrong to be indifferent to the acknowledgements made by his
respected pupils on this matter.

All old tar players have especially affirmed that the author
of majority of the dastgah colors played on Orta Segah (Zabol
Segah) at the present was Mirza Sadig. At the same time, it is
said that some of them are composed by Mirza Sadig at the
colors of Bayati-Shiraz.

A feature forming an importance field of the comprehen-
sive musical activity of Mirza Sadig isn't his intersection col-
ors in mugham or his establishment of some other diringa.
We think that, the real and great care of Mirza Sadig as a
composer and musician was his composition and manage-
ment the musical part of "Leyli and Majnun" musical fable
shown at the theatre in Shusha in 1897.

It isn't known by whom the idea was made about the prepa-
ration and demonstration of this theatre. May be, this initia-
tive hasn't been made by a special person but created sponta-
neously during the negotiations at the musical assemblies. It
is possible to suppose that, the establishment of such new
genre at the Azerbaijani music world has generally been aris-
en due to the direct influence of two main factors: 1.
Organization of dram theatre in Azerbaijan, establishment of
original dram plays; 2. Acquaintance of Azerbaijani music
songsters with the Russian and Western European opera the-
atres demonstrated regularly in Tbilisi.

The participation of Najaf bay Vazirov, Abdurrahim bay
Hagverdiyev, Garyaghdioghlu Jabbar and Mirza Sadig at the
Shusha assemblies was considered dignity. The important
and very interesting feature is to be interested us related to
the interest and desire on formation of the new fable in the
musical theatre too by getting inspire of these above men-
tioned progressive men from two main factors: how the ini-
tiatives imagine the intended musical spectacle and how they
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have solved the problem about basing on which sample for its
shape and form?

There wasn't any manual means and opportunities to cre-
ate a musical spectacle by referring to the Russian and
Western European opera spectacles that they observed in
Tbilisi: neither a composer that could write such a work, nor
a songster and player that could play or sing such a work nor
at least a listener - spectator that could perceive such type of
work.

It is difficult to reduce the importance of such a necessary
and significant matter belonging to the establishment history
of the opera art in Azerbaijan, because a problem on shape
originality and genre feature! of the musical theater works of
Azerbaijan called "mugham operas" at the present have
repeatedly been reflected in three pages in several meanings.
At the same time, Uzeyir Hajibayev has stated in his articles
on the history and development of the Azerbaijani music dur-
ing 1925-1930 that, one of the first factors on creation of
national opera of Azerbaijan was undoubtedly "shabeh"Z2.
Therefore, Uzeyir Hajibayov related the establishment of his
first musical work "Leyli and Majnun" to the deep influence
power that he felt during the musical fable and spectacle
"Majnun on the grave of Leyli" that he saw at the perform-
ance by amateur actors in Shusha at his childhood, at the thir-
teen years old during 1897-1898.

If compare these two ideas, we could get result that, if the
shape (appearance if to say due to the expression of Uzeyir)
of opera works written before revolution had really been

1. Uzeyir Hajibayov call the formation of Azerbaijani
mugham operas, artistic expression features and musical fea-
tures completely differed from the Western European opera as
"external image of our opera" in his writings (see: Works, 2nd
volume, Azerbaijan SSR EA Publication, 1965, page 245).

2. See again there, page.222.
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taken from shabeh, this quote has firstly been reflected and
demonstrated at the spectacle of 1897-1898. The use of
shabeh form in this spectacle and natural feature of the appli-
cation of shabeh expression means may spontaneously be
arisen as a product of the collective activity. But the practical
application of this general opinion, that's if to say more pre-
cisely musical arrangement and formation of spectacle has
been provided by Mirza Sadig.
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Firudin SHUSHINSKI,
Honored Art Worker

SADIGJAN

One of the craftsmen having exceptional care at the cul-
tural history of Azerbaijani music is a great tar musician
Sadigjan.

Mirza Sadig Asad was born in city Shusha in 1846. Father
of Sadigjan Asad worked a watchman, supported barely his
family. Living in poverty and need, Sadig had an endless
enthusiasm for art and sang the folk music in a fine voice.
Asad bay has heard the voice of his son and took him to the
school of Kharrat Gulu. Kharrat Gulu examined the voice of
the young Sadig and adopted him to the school. This school
had a great role on growing up Sadig as a musician. Sadig
became hoarse at his eighteen ages. But he didn't become
pessimistic, began to learn to play on pipe and flute at first,
then he played on kamanchah. After a while, Sadig had
desire to play the tar. He left kamanchah and began to learn
to play the tar. Due to professor Bulbul, tutor of Mirza Sadig
on tar was tar musician Alasgar! from Shusha city. Sadig had
two hands and long fingers. He wasn't only mastered this art
for a short time, but also excelled his teacher by his tar play-
ing due to his inborn talent and ability. When Sadig played a
tar, his master Alasgar said enviously: "If only my riches
would be Sadig's but his fingers mine".

The name of young Sadig was called anywhere- in some
cities of Azerbaijan, as well as in Georgia and Iran, in same

1. Popular tar player Alasgar living at the XIX century was
a father of cultural worker Mirza Mukhtar.
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line of the popular songsters as Haji Husu, Mashadi Isi,
Keshtazli Hashim, Mirza Mahammad, Hasan, Abdulbagi
(Bulbuljan) and Jabbar Garyaghdioghlu. Mirza Sadig has
showed so ability at the wedding of Iran prince Muzaffarad
that, Nasraddin shah has awarded him with "Shiri-Khurshid"
golden medal.

Due to Aghalar bay Aliverdibayov who was closely familiar
with the history of Azerbaijan and is an author of "Harun Al-
Rashid" opera, when a popular tar musician invited Sadig for
competition at the assembly of Nasraddin shah in Tabriz, Sadig
has cut all veils of tar. When the tar musician showed it, he has
refused from competition and kissed the fingers of Sadig.!

Sadig was a craftsman gained a great fame among the peo-
ple of the Caucasus. His naming "Sadigjan" was also related
to this fame and love. It is clear from manuscripts of people's
artist Latif Karimov dealt with "Explanation of music dic-
tionary" that, songsters and saz players were highly spelled as
or called pseudonym as "jan" if they are highly loved and
estimated by the nation in the Near Eastern countries as well
as in Azerbaijan from the XVIII century. The honor of this
pseudonym was worked well by Sadig and popular songster
Abdulbagi Zulalov (Bulbuljan).

Abdulhamid Babayev who was a music lover from Baku
wrote in his memories: "I met firstly Sadigjan at the wedding
of Husein bay Aghayev in Baku-Old city in 1897. There was
no so perfect tar player in whole Caucasus. Sadig had very
beautiful face. He was tall, broad-shouldered and thickest. He
entered in the assembly with great behavior and propriety.
People had endless respect to him. He had so power in his left
hand that, he played sometimes the tar without mizrab."2

1. A.Aliverdibayov. History of music (manuscript). Republican
Fund of Manuscript, inventory N-5007.

2. A.Babayev. My memories. Scientific archive of the Institute
of Architectural and Art of Azerbaijan SSR Ministry of Culture,
inventory N-90 "A".
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Fine play of Sadigjan was also attracted the attention of
Mahmud agha from Shamakhi. Popular poet and musician
Mahammad agha Mujtahidzada wrote about it in his work
"Garabaghnama": "Mahmud agha that was from Shirvan has
heard about Sadigjan and asked to take him to Shirvan.
Mahmud agha sent a tar player to Shusha city that was popu-
lar in his assembly by the name "Humayi" in order to invite
Sadigjan. Sadig didn't want to come at first, but then he
agreed by anyway. Mahmud agha was so glad for his visiting
Shamakhi and made necessary respect to Sadig, even award-
ed Humayi for his invitation and delivery of Sadig. Sadigjan
has begun to play tar in assembly. Tar playing of assembly
was applauded there. Though Humayi was a moon before the
sun, he has felt his dullness before the sun and left Shirvan
came immediately to Shusha. He began to speak indecently
about Sadig.

Sadigjan has heard about this case and asked permission
from Mahmud agha to visit Shusha then to return back. Upon
returning to Shusha, he has heard that, Humayi has soiled his
personality by lie and aspersion. Sadig was sad for these
indecent acts of Humayi and refused to return back to
Shirvan.

Mahmud agha was also sad for his staying in Shusha and
asked Seyid Azim Shirvani to learn the reason of this case.
When Seyid Azim wrote a letter and asked the reason from
Sadig, he has sent a copy of libel to Seyid Azim by letter".!

Upon receiving a letter of Sadigjan, Seyid Azim wrote a
libel as a poem consisting of 60 lines in reply to the libel of
Humayi. This libel was written very sharply that's why it has-
n't included into the collection of Seyid Azim published at the
recent years. But this poem has stated in the divan of Seyid

1. M.Mujtahidzada. Garabaghnama (manuscript). Scientific
archive of the Institute of Architectural and Art of Azerbaijan
SSR Ministry of Culture, file N-78 "A".
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Azim published in 1897 in Tabriz by the son of poet. It is
clear from the poem that, the poet is periodically met
Sadigjan and he has participated in assemblies. Seyid Azim
praised Mahmud agha, his music assembly, stated in his
poem that Sadig, as well as popular songsters have partici-
pated in assembly as Sattar, Mirza Mahammadhasan, Haji
Husu, Shukur. The poet by supporting Sadigjan, said
addressing to Humayi:

Hey Humayi, what is an action you've made,
Oppression as ill-fate you have made,

Faithfull face as a poor dawn you've made,
Invariable face of Sadig changeable you've made,
His face shame you have lovely made.

Why didn't you assume a frame in friendship,
Why did you consider an enemy everybody.
Went and raised in Shusha a noise,

That, were ashamed for somebody,

Expressed harm to chastity.

I've received a letter of Sadiq, hey suitor,
He has, as if, written it to Mahmud.

Lake turned upside down was sacrifice.
Apparently, you told the truth of metaphor,
Hey brother why did you do so.

You took the song of Sadig yourself,

You went and took him to Shirvan yourself,
You took him to Suleyman as a gift yourself,
Seat and took him to the square yourself,
Informed about him as a Firdovsi.

Hey my dear, came with ecstasy yourself,
Have made him right by mental beauty.
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Pushed him to garden yourself,
Introduced him to people yourself,
But why then turned and converted.

Hey Humayi be right for everybody

That, what did you make to hear the ear,
Fascination also be with planetary breeze,
Didn't be all said infallibility,

You've made this case force baseless.

Ok, suppose it was necessary to make aspersion to Sadig,
What did Mahmud agha make to you, hey mental smoothly,
You didn't make any respect, justice,

You went to Gala! and said slander about,

You disgraced not him but yourself.

May Heaven punish you for gifts of agha,

May Heaven punish you for his blessing,

May Heaven punish you for his kabab and wines.
May Heaven punish you for his boon.

Because you have denied his justice.

You came sometimes yourself to Shirvan,

for what you were like a breeze by beauty,
What a perfidy has made Mahmud agha to you?
Why did you calumniate the man,

Why were you so wrong to him.

Mahmud agha has a respect to the craftsmen,
All know he has respect in this field.

And a man has right, he has a power,

He has force, civility, taste, respect,

You have denied these facts for any reason.

1. Gala - Shusha city
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The man has a tradition to keep a songster,
A lot of songsters were grateful to him.

For example, Sattar, Hasan as you know,
... can anyone be a saz player?

Why did you act so against Sadig.

But why didn't you defend your honor,

And... also come and cut and eat,

The private things of Mahmud agha...

But why do you honor come back and you felt ashamed.!

Mahmud agha was extremely amazed at the activity and
personality of Sadigjan and invited regularly him to
Shamakhi with songster Haji husu. And it made nervous the
daughter of Khan Khurshudbanu Natavan. Because Sadigjan
was the beauty of the assemblies of Khan's daughter. Neither
the assemblies at the palace of Khan's daughter nor assem-
blies of "Majlisi-uns" were held without Sadig. It is interest-
ing that, Mahmud agha couldn't manage without Sadig.
Allegedly, there was a correspondence for a long time
between Mahmud agha and Natavan related to Sadigjan.

Even once somehow when Sadig refused to wvisit
Sahamkhi, Mahmud agha has sent Seyid Azim Shirvani to
Shusha for Sadigjan. Great poet visited Shusha and said the
followings about Shusha:

The city Garabagh was called Shusha,
This city was flourishing due to houries.
It is well to stay in Shusha,

But scream due to these houries.

Sadigjan has played in weddings and assemblies, as well
as performed as a tar player at the breaks of theatre spectacles

1. Seyid Azim Shirvani. Divan, Tabriz, 1897, pages 226-228.
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showed in Shusha and Tbilisi. For example, a comedy "Mon-
sieur Jordan and Dervish Mastalishakh" of M.F.Akhundov
was showed at the theatre "Arsruni" of Tbilisi on December
29, 1886. It was written at the placard of this spectacle that,
a popular tar player Sadig will play and songster Mirzali will
sing at the breaks.

Political, artistic and humorous newspaper "Kavkazskoye
obozreniye" published in Tbilisi has spread interesting arti-
cles about the spectacle. It was said in the information dealt
with the performance of songster Mirzali and Sadigjan at the
article published under the heading "Theatre and music" in
the newspaper: "Comedy was dull in scene... Saz players
have especially made the spectacle interesting. Popular Sadig
has played in tar that is known as the first tar player in whole
Transcaucasia. His playing was clear, precise from artistic
point of view, powerful and able.

It would better, our Tbilisian composers make a use of the
visit of Sadig to Tbilisi and learn the Eastern melodies from
him. And it can be a suitable material for their writing the
new works.

Palace songster of Iran shah has sung. Mirzali is a tenor
type songster having a wide diapason of sound. He has sung
religious melodies before. But he has applied to the modern
melodies at the recent times. That's why there are yet reli-
gious motives in his songs. But however, song of Mirzali
arises a real taste in a man with its influence and sincerity".7

Sadigjan has participated at the first Eastern concert held
in Shusha (1901) and played firstly solo "Mahur" in tar
among the tar players.

Sadigjan was an innovator tar player in the broadest sense
of the word. He has made comprehensive reconstruction on
Iran tar approximately in 1870-1875. It means he has worked
on the improvement of tar and modified the structure of tar.
He has abolished unnecessary veils at the tar arm, kept 17
veils and added two pairs of high-pitched an octave higher
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sounded strings from each of the first pair white string and
pair yellow string for strengthening of the voice. He added
one octave lower from the yellow string, that's bass sounding
one thick yellow empty string for strengthening if necessary.
Beside it, he has found "dumb finger" method by fastening
additional veil at the upper of tar arm, that's near to the top.

Tar was played bending on knee by tradition till Sadigjan.
Sadigjan has abolished this primitive rule and begun to play
the tar on breast holding by hand at first in the history of tar.
Tar had five strings till Sadigjan. He added six more strings
to tar and made its number 11. Professor Sasha
Oganezvashvili wrote that, "Sadig has added 8 strings to tar.
These are called "Re" and "Sol"".!

All of these updates made by Sadigjan on tar playing have
unconditionally been adopted by all Transcaucasia and
Middle Asian tar players for a short time. The tar created by
him, that's Azerbaijani tar has prevailed the primitive, five-
stringd and loud voice Iran tar exit in whole Caucasus and
Middle Asian for a short time.

Sadig has raised the tar playing method to the high stage
by his updates on the structure of tar. However, tar has begun
to play more necessary role as a musical instrument at the tar
playing art. It isn't accidental that, people considered his tar
"magic tar" and him "father of tar". Bulbul wrote that, after
the improvement of the old Iran tar by pretty musician
Sadigjan, melodies played on this tar were sounded more-col-
ored and became folk's music instrument.3

By the way, let's mention that, some said in essays issued
either in radio, or in media about our music heritage and

1. See: "Kafkazskoe obozrenie" newspaper, January 4,
1887, N-3.

2. Sasha Oganazashvili. Tar."Dan y?ld?z?" magazine.
Thbilisi 1926. N-10, page 35.

3. Bulbul. People creativity."Pravda" newspaper, April 2,
1938, N-91.
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national music instruments that as if tar belongs to Arabian,
Persian, Afgan and other nations. Some basing on Nizami
Ganjavi, claimed that tar was created in the XII century in
Azerbaijan and some claimed that tar belongs to Fuzuli peri-
od. All of these aren't anything than simple rumor not basing
on any scientific and archive documents. We can base on reli-
able historical documents say that, tar was established by
Mahammad a son of Tarkhan that was a Turkustan Turkish in
a village Farab of city Jarjo in Christmas X century AD.!

King of the Eastern music instruments, tar was popular as
a musical instrument used not only by the Turkish nations but
also by Arabian, Persian, Afghans, Indian, Lezghin and a lot
nation of Caucasian.

Therefore, Azerbaijani tar was elected for its shape, digni-
ty and perfection among the tar instruments used in the Near
and Middle Eastern nations. And the creator of this tar was a
great tar player Sadigjan as we said above.

Popular Turkish musician Rauf Yekta bay has highly esti-
mated the updates of Sadig on tar and his handicraft in his
writings belonging to the Caucasian music and wrote:
"Musician reputation of Sadig was spread to whole
Caucasian. Genius in tar playing Sadig added six strings to
five-string tar and enriched it". Rauf Yekta bay has compared
Sadig with some great musicians of his period and preferred
him: "...Although the tar players Haji Husu, Mashadi Isi,
Yusif, Hashancha, Dali Ismayil, Hashim and Abdulbagi has
gained a reputation after the tar player Sadig in Caucasian,
none of them could get the level of Sadig".3

Sadig has made some updates to Azerbaijani mugham. He
developed "Segah" mugham and added "Zabul" veil to the tar

1. See: "Yeni yol" newspaper, 1929, N-15.

2. See: Rauf Yekta bay. "Music in Caucasus. "Shahbal"
magazine, Istanbul, 1912, N-59, page 210.

3. There again.
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arm and "Mukhalif" to the "Mirza Husein Segah", improved
the "Mahur" mugham.

Eminent composer-musician Afrasayib Badalbayli has
highly estimated the updates made by Sadigjan to tar and
mugham and wrote: "If to consider that tar is at the first place
among the musical instruments at the mugham playing field,
we would confirm that updates made by Mirza Sadig have
caused a great turn at the history of Azerbaijani music as a
result. The essence, performance means, influence power and
playing method of Azerbaijani mugham has almost reached a
new stage after Mirza Sadig. Mirza Sadig has opened a new
page at the history of Azerbaijani music". !

Handicraft of Sadigjan was a school for the young players
and songsters. He has created an ensembles in Shusha in 90s
of the XIX century, drawn the most popular players and
songsters to the ensemble. There were even two girls in
ensemble. They played Azerbaijan and Georgian dances. The
ensemble of Sadigjan has regularly performed at the banquet
halls of Shusha city, especially at the assemblies of
Khurshudbanu Natavan, at the "Mujtahid" gardens of Tibilisi,
"Khurram" gardens of Iravan.

Sadigjan has played on tar so skillfully and made so fin-
gers that, even the birds have acquired a taste from his play-
ing. Contemporaries of great tar player Mahammad agha
Mujtahidzada, Khan Ismayil from Shusha, Mashadi
Suleyman Mansurov and Mashadi Museyib Dashdamirov
have confirmed his teaching some easy tasnif to thrush in
their memories. We can read from the memories of Gurban
Pirimov who was alive witness of this case: "Sadig has asked
me to bring a nightingale for him from Gulabli one day and I
caught and brought a nightingale and a thrush. I saw one day
that, he put a mirror in front of thrush and stood aback and
played tar. I remember as a present. He played a tasnif that

1. A.Badalbayli. Gurban Pirimov. Baku, 1955, page 18.
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was like to the outdoor songs of thrushes. When the thrush
began to sing watching to its image at the mirror, I was sur-
prised and shocked... Sadig was so craftsman. He was an
unprecedented miracle". !

No one could repeat the fingers and upper-down mizrabs
up to day that made Sadigjan on tar. A lot of stories and leg-
ends were arisen in Garabagh about his art. And it wasn't an
accident. People have loved their own craftsman and told
epos to him.

Beloved craftsman of people Mirza Sadig was dead at his
56 ages in 1902 in Shusha. Mashadi Zeynal, Malibayli
Hamid, Mashadi Jamil Amirov, Shirin Akhundov, Gurban
Pirimov and others were pupils of Sadig's school.

1. See: "Literary and art" newspaper, October 30, 1955, N-44.
161




Azad SHARIFOV

THE FATHER OF AZERBAIJANI TAR

Recently, I have visited the National Museum of Music
and had a great conversation with Alla Bayramova. This
small collective is in charge of organizing anniversary
events, exhibitions of prominent composers and musicians.

Even though, the concerts that are held by unusual band
gained sympathy by community, media still keeps neglecting
the activities of museum.

That day, while getting familiar with a couple of exhibits
regarding Azerbaijani music I caught a glimpse of grand
piano of Gara Garaev. It is assumed that Gara Garaev com-
posed his rare pearls on this piano. The vast majority of musi-
cal instruments, including tar, have been gathered and kept in
this museum. Additionally, we can observe a corner that is
dedicated to Mirza Sadig. Furthermore, the tar that belongs to
one of his best apprentices Gurban Pirimov is kept here, as
well.

On the whole, I would like to signify, fortunately I had I
chance to see live performance of Gurban Pirimov (His
daughter was Mirza Ibrahimov's wife), Bahram Mansurov,
Haji Mammadov, Aliagha Guliev, Ahsan Dadashev and so
forth. Futhermore, Ahsan Dadashev was awarded with gold-
en medal at the international festival in Berlin.

I would like to extract just one edge. A short time ago
while 1 was preparing some materials based on Mikail
Mushfig, 1 applied to the archives of the Ministry of the
National Security to Azerbaijan. I would love to tell you a
story that occurred while I was getting acquainted with docu-
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ments. Well, it became apparent that Mushfig used to like to
play the tar in his leisure too much. According to the story
told by his wife, once the exhausted poet entered the room,
without changing his clothes, and he stared at the tar, as if it
was the first time he had seen it.

After this event, his best friend Gurban Pirimov appears to
come around to visit him. So Mushfig performs his new poem
"Na demakdir?" (What it means?). Although Gurban pre-
tends, to be feeling okay with playing tar, he fails to distract
Mikail's attention. During the conversation, Gurban express-
es his anxiety based on the rumors to the exclusion of the tar.
The great performance of "Yetim Segah" by Gurban, results
in the writing of classical modal of poetry: "Okhu, Tar" (the
author is Mikhail Mushfig). Fortunately, in the course of
those years tar was allowed to serve Azerbaijani art.

As far as I remember, in the 1970s Baku welcomed the
delegation from the USA. Among the guests, one of the pro-
fessors signified Azerbaijani civilization as the most ancient
and progressive one. Additionally, while mugham eventuated
in Arabia, it reached the highest level only in Azerbaijan.
Moreover, our national musical instruments - tar and kaman-
chahh occupy unparalleled position in our mugham. So our
mugham differs greatly from Eastern and Central Asian
mugham in terms of musical instruments.

It was based on the documents that prove the creator of
Azerbaijani tar is Mirza Sadig Asad, who was born in Shusha
- "the Conservatory of Caucasus". Mirza Sadig owned quite
beautiful voice as his peers, he lost his voice at the age of
seventeen, though. His great enthusiasm to music compelled
him to play some musical instruments, such as kamanchahh
and five stringed Persian tar (another type of tar). After a
while Mirza Sadig made his own mind to improve the tar.
Taking into consideration, the heavy weight of tar to reduce
its weight became an undeniable issue for him. So, in order to
lessen its weight, Sadigjan excavates inner part of this instru-
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ment, and tightens its surface with thin screen. Secondly,
Mirza Sadig, increased the number of strings and brought
them up to eleven. All these changes brought motley to the
sound of mugham.

Sadigjan developed a new manner of the instruments and
for the first time presented the play the tar nestled to the
chest. Namely, changes carried out by Sadigjan, stimulated
Azerbaijani mugham and its performing options. New and
innovative Azerbaijani tar was spread at a high speed
throughout East and Central Asia. The upgraded version of
tar was given a name as an "enchanting tar", and people com-
menced to call Sadigjan as "the father of tar".

In short term Mirza Sadig Asad ingratiated great reputa-
tion among music masters. His priceless activities had been
mentioned below: initially Mirza Sadig set up several songs,
such as "Mahur Hindi", "Daramatlar". Secondly, added new
shades to "Segah", "Zabul", "Mahur", to raise these songs to
new stages. Thirdly, we are thankful to Sadigjan due to his
role to change "Vaghzali" into a traditional wedding song.
Last but not the least, for the first time "Orta Mahur" was
played by him.

Under his leadership, quite new ensemble, involving the
best and the most professional musicians and songsters was
generated. Thus, this ensemble had an essential place in dif-
ferent social gatherings, particularly organized by
Khurshidbanu Natavan in Shusha, and Tbilisi, festive events
and public concerts.

Tar performance by Mirza Sadig on a tar, let him win the
life long pseudonym - Sadigjan, which accompanied him for-
ever. This pseudonym is based on people's expressions
towards his play the tar.

In 1897, on the initiative of A.Hagverdiev a little musical
play spelled as "Majnun Leiliinin mazari ustunde" (Majnun
over the grave of Leyli) was staged casting amateur players.
Among the actors renowned mugham master Jabbar
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Garyaghdioghlu took a role as Majnun. However, the musical
unit of the play was empowered to Sadigjan. Yet, Uzeir
Hajibayov was at the age of thirteen and he was in choir, this
play left a life time impact on his life and led him to create
first Azerbaijani opera, "Leili and Majnun".

Mirza Alasgar was known as his teacher. Sadigjan was
considered as the most perfect student for him. Sadigjan
could play kamanchahh far better than him, though. In case of
being so exhausted or feeling bad Sadigjan would substitute
Mirza Alasgar in several enlightened parties or weddings. His
amazing performance on a tar was superior not only to local
musicians, but also he excelled foreign musicians in this
field, as well. He nestled his silver-plated tar to his chest and
touching the strings, he managed to charm everyone with the
sounds of music.

As Sadigjan did perform our national music, mugham and
a couple of folk songs in the tar, his reputation was spread
throughout Caucasus in short term. Thanks to Mirza Sadig,
the Azerbaijani tar went further than other musical instru-
ments in the East and Central Asia.

I have known one of his great grandchildren - Sabir
Sadigov, since young ages. Thus, he let me be aware of some
stories which he had heard from his dad - called Ashraf. Mr.
Ashraf, specialized as a financier and was working in a bank.
However, being brought up in a musician family, gave him a
great opportunity to play some musical instruments.
According to the stories Sabir had been told, Gurban Pirimov
come around very frequently. And once, he saw Sadigjan had
arranged nightingale in the cage put in front of the mirror and
play the tar. It was a kind of scene, as if the nightingale was
very pleased with his performance and was humming simul-
taneously with Sadigjan. Afterwards, this melody made up
the significant part of one of his mughams.

In 1890s, Sadigjan was invited to a competition that was
held in Iran, at the Palace of Iranian king. As soon as
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Sadigjan ended his performance, he was surrounded by loud
applause. The palace tar-player expressed his dislike in this
way: "I bet the changes he made and the new screams that he
added to tar enabled him have such an impressive perform-
ance". Sadigjan was so furious to hear such an offensive
opinion. So in order to prove his knack, he immediately, took
the knife out of his pocket, and cut all the strings, nestled the
tar to his chest, and played again. Since Sadigjan managed to
perform as well as the previous one, no choice left to the tar-
player, except to admit his skills. Consequently, Azerbaijani
tar-player was rewarded with "Shiri-Khurshid" golden medal
by Nasraddin shah (Persian king).

Sadigjan and Jabbar Garyaghdioghlu organized a cam-
paign which was aimed to have concerts in various cities and
villages of Caucasus. It is believed that, Sadigjan was invited
to wedding, special gatherings and concerts not only to Baku,
but also to Tbilisi, Tabriz, Tehran and Warsaw too. In 1900
Garyaghdioghlu and Sadigjan performed Azerbaijani folk
music and mugham successfully in Warsaw.

According to the story by Sabir Sadigov, in 1902 in winter
after insistent invites, he accepts to attend an Armenian wed-
ding. As usual, his play was approved by everyone at that
wedding. When he came back, it was found out that Sadigjan
was poisoned at that wedding party. After a while, Sadigjan
passed away at the age of 56. This is a great proof of armen-
ian's big jealousy. According to Sabir Sadigov, his father
made friends with every well-known person in Shusha: "He
was in good relationship with Gurban Pirimov, Bulbul, Zulfu
Adigozalov, composer Afrasiyab Badalbaili, Suleyman
Alasgarov and so forth. The days those people came around
turned out to be musical evenings for us. The main topics of
these evenings were: Sadigjan, his unusual mastery, his main-
tenance to Azerbaijani tar, as well as his personality was dis-
cussed pretty much. To grow up among mugham cannot let
me have very deep respect and love towards national folk
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music". As far as I remember, in the middle of 1990s, on the
radio "The Voice of America", after news unit "Khanjarla
rags", (the dance with knife) by Khachaturyan was sounded.
However, this dance was based mainly on Azerbaijani
melodies by 80%. As soon as the dance finished, the com-
mentator had a discussion of Armenian culture and its ancient
roots. Being aware of this nonsence, Sabir Sadigov immedi-
ately rings up composer Suleyman Alasgarov and writer Ilyas
Afandiev. Well, they were infuriated due to the fake news.
Soon, Ilyas Afandiev decides to describe the tale of
"Khangizi Gulsanubar and Sadigjan" which is based on real
facts. This tale proved Azerbaijani rich cultural heritage to
Armenian "professionals".

In 2006, 160th anniversary had to be celebrated. But a cou-
ple of reasons hindered to organize anniversary. However in
2016, every single citizen of Azerbaijan Republic will cele-
brate 170th anniversary of Sadigjan with great magnificence.
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Ramiz GULIEYV,
national artist, professor

GREAT REFORMER OF TAR

The people Azerbaijan feel gratitude to Sadigjan, because
of his indispensable care to tar, and his achievements in basic
changes and making it invaluable musical instrument for
songsters. As a result, of his innovative reformations he was
able to nestle the tar to the chest. In addition to this Sadigjan
expanded graphic and technical possibilities in two ways:
supplementing strings and conjugated its composition. So,
apart from our national music, any rare pearls of classical
music sound just perfect on a tar. Consequently, tar is in the
same row with European instruments.

Sadigjan is honored not only by his followers, but also he
is reminded very frequently by community.

In the second half of the 19th century in Azerbaijani tar
undergone some renovation. Azerbaijani tar takes unexam-
pled role in Azerbaijani musical culture. Obviously,
Azerbaijani craftsmanship and performance art of the tar
passed very long perfection stage. And this stage is released
to Mirza Sadig Asad - who was called "master of tar" in the
community.

His inborn talent and diligence helped him to get reputa-
tion. Sadigjan literally turned out to be an innovator in this
sphere.

Sadigjan was born in Shusha - a city and a home to many
Azerbaijani intellectuals, poets, writers and especially musi-
cians (e.g. Ashigs, mugham performers etc.). Sadigjan
became famous at very early ages of his life. By his mid 20s

168




he was already a well known tar-player in South Caucasus
and the neighboring regions. Since he transmitted his skills to
apprentices in Shusha and other cities, he was spelled as:
"Mirza Sadig".

Music activity and creativity of Mirza Sadig was compre-
hensive. He has firstly made some monumental and bold
updates on the structure of tar and its performance.
Afterwards this innovation has justified itself. He has raised
the technical capabilities of tar to the top, not only improved
the number of strings but has also cut the inner of the cup of
this instrument in full, had therefore made a revolution on the
sound temper of tar. The surface of the updated tar was con-
siderably expanded that, it has allowed the impressive sound
of tar. The attempt to increase twice the number of strings has
made serious difficulty at first. Improved number of strings
has caused to the stretching of tar arm and sudden modifica-
tion of the case. And it has caused very hard damage to the
sound harmony in its turn. But what to do? The great master
has found the way out for this insufficiency in the cup. He has
passed a wooden support from the joint of arm to the place
where the strings have been connected at the back of cup,
therefore he has gained a relative balance, sound durability of
strings and prevention of the partial bend of arm. However,
tar has found its genius creator on the person of Sadigjan. I
use of the word "genius"with full responsibility. Because
without the reform of Sadigjan, tar couldn't enter into the
family of classic instruments of our period and it would be
impossible to play the classic works of Beethoven, Haydn,
Mozart, Tchaikovsky on tar.

Mirza Sadig is a reformer in the history of our culture in
this sense. His innovation is a revolution in the sphere of
national music as I mentioned above. I think it is necessary to
talk about some features of this revolution. Sadigjan wasn't
satisfied with the reform that he has made on the body, that's
on the cup. He has wholly managed the veil system connect-
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ed to the arm too. He has regulated the arrangement of strings
and veils with a masterly genius according to the lads of our
national music and has become an author of discoveries and
inventions for ideal sound of mughams and folk music with
all its details and subtleties on the new instrument. Theories
of Safiyaddin Urmavi, Mir Mohsun Navvab and other music
scientists have helped Sadigjan in this complicated and
responsible work. Let's also mention that, the real author of
the jingana strings at the modern tar was also Sadigjan.
Performers of the mughams, concerts and plays written by
our composers, understand deeply what the jingana strings
are. Mirza Sadig has created a harmony and improved the
general resonance of the tar by these strings. Jingana strings
have also provided a beauty and thinnes to the general tem-
per. Therefore tar reconstructed by Mirza Sadig was widely
spread for a short term and a new development stage was
founded at the tar playing. The model, performance style,
holding rule is an inheritance of Mirza Sadig-Sadigjan.

The tar improved by Sadigjan could not obviously keep
pace with three stringed kamanchahh in terms of tune and
consonance. According to the sources, Sadigjan was kaman-
chahh player too. Although, the idea of adding the forth
string to kamanchahbh is related to Sadigjan, this idea was car-
ried by someone else.

Gurban Pirimov and Mirza Mansur Mansurov should be
mentioned with great esteem in terms of their care and atten-
tion to the growth of tar, created by Sadigjan.

Mirza Sadig followed a very memorable phrase: "Being a
good craftsman requires to be professional in your sphere".
The necessity of improving technical skills of tar was quite
clear to Mirza Sadig even at his early ages. Thus, he suc-
ceeded in extending plectrum and finger techniques. So, he
owes his attainment to hardworking. According to renowned
composer Afrasiyab Badalbaili to get various consonances, to
play without plectrum, to use left hand fingers in changeable
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ways to press the strings among the membrane - are the mem-
orable remained methods by Mirza Sadig.

One of the main peculiarities of Mirza Sadig's creativity is
setting up interparts rengs and diringe in mughamat.
However, up to Mirza Sadig, no one had ever played tasnif or
any reng in mugham dastgahs. Mirza Sadig was the first per-
son who made tasnif and reng fashionable among the
Caucasian musicians.

Hence, due to new phenomenon by Sadigjan the main
point of Azerbaijani mugham, means of expressions, the rat-
ing of impact and the style of performing Azerbaijani
mugham peaked a high level.

Mirza Sadig succeeded in thriving unexampled sample of
Azerbaijani music and mugham, the tar, to the same level
with classical musical instruments. We take great pride in
mentioning Mashadi Zeinal, Malybaili Hamid, Mashadi Jamil
Amirov, Shirin Akhundov, Mirza Mansur Mansurov, Gurban
Pirimov and the like among followers of Sadigjan.
Simultenously, Sadigjan was known as an internationalist
person. Not only Azerbaijani, but also geogian and lezgi
musicians were involved in his ensemble. Unlike to other
ensembles, the one by Sadigjan was not considered just a
music campaign, literally it was a music academy. Whoever,
who could become a member of his ensemble were really
over the moon, because of having a great opportunity to ripen
and to perfect any aspect. Sadigjan played an unprecedented
role in our music and his great knowledge made Azerbaijani
national music one step further through entire Caucasus.

The tar crafted by "ostad" is currently in safe hands.
Presently Azerbaijani craftsmanship is irreproachable and is
heard not only in our country, but also in various parts of the
world. It is already a long time tar has been played by
Russians, Azerbaijani and Western European composers.

To get deep and thorough data to give scientific and theo-
retical analysis of the master's life and creativity still remains
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as a problematic issue for Azerbaijan musicology. As long as
his life and creativity school has not been elucidated, we have
to liquidate this matter as early as possible. I can safely say,
if any other countries owned such a great person, they would
definitely be able to organize an anniversary through
UNESCO.

Unfading master totally deserves such celebration. We
should just carry out our own duty. I strongly believe that,
this issue will attract Azerbaijan National Academy of
Sciences and National Conservatory. To enrich and keep
alive his legacy signifies how much we care our national cul-
ture.
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Rasul ISMAYILOV

MIRZA SADIG ASAD (SADIGJAN) AND HIS ROLE
AT THE DEVELOPMENT OF AZERBAIJANI TAR

The history of music of Azerbaijan nation is very ancient
and covers a rich age. It is clear from the materialls got by
archaeological excavations, literary and other sources that,
our music has passed through a long development way, has
more glossed and reached the present stage of development.

The history of our music lives in this or other instrument,
influences to the soul by this instrument. Tar has special
place among these intruments. This music instrument is a
crown of our music instruments and were spread in Iran,
Middle Asia, Daghistan and in other places. Tar was firstly
made by Tarkhan oghlu Mahammad who was one of the
Turkmanistan turkishes at the village Farab of the city Jarjo
in X century.

Tar is persion word taar/sim /. We can say referring to it that,
tar was before one-string instrument. Because such types of
instruments are called due to their number of strings for example,

nn nn

"dutar" - "two-string", "satar"-"three-string", "chahar tar"-"four-
string", "panjtar" - "five-string", "sheshtar" - "six-string".

It is possible to suppose that tar that has widely spread in
the East was sounded in a period when the art and culture was
developed in Azerbijan, Gabala, Barda, Ganja, Nakhchivan,
Beylegan and in other cities of the middle age. So that, we

can met the word "tar" in the poems of Nizami Ganjavi:

Musician play a tar for once more night,
Escape me from torture in this narrow way!
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Fuzulu has raised the third glass with tar at the poem
"Haft-jam". He became inspired from the melody of tar:

... My head was heated, my heart was full
of pleasure by drinking,
Tar was my bossom friend for a long time...

Tar has gradually developed at the next centuries and was
very loved among the people of cities especially where the
mastership and trade has widely been spread. Turkish trav-
eller Evliya Chalabi who walked through Azerbaijan in XVII
century stated in her poem "Sayahatnama" ("A book dealt
with journey") that, founder of the six-string music instru-
ment having a good temper was azerbaijaninan Alikhan
Tabrizi. Chalabi wrote that, the most famous among tar play-
ers at the palace of IV Murad is Murad agha from
Nakhichevan in Turkey.

Tar playing an important role at the cultural life of our
nations has passed through great historical trials. Tar was
even subjected to the sharp attacks at the first years of the
Soviet government in Azerbaijan. The poem "Okhu tar!" by
Michael Mushvig has struck in the heads of the enemies of tar
as a ligthening.

If we look at the development way that tar has passed,
Asad oghlu Mirza Sadig will firstly be attracked our atten-
tion.

MIRZA SADIG ASAD (SADIGJAN)

Mirza Sadig Asad (Sadigjan) was born in the city Shusha
in 1846. Sadig has grew up in poverty and need and had end-
less interest in the art. He sang the folk musics with fine
voice. Mister Asad has heard the voice of his son and took
him to the school of Kharrat Gulu. This school played a great
role at the maturity of Sadig as a musician. Sadig became
hoarse in 18 age. He didn't lose courage and begun to play
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pipe at first, then flute and kamanchah. Then Sadig has begun
to play a tar. His tar tuitor was tarzen Mirza Alasgar from
Shusha. Sadigjan had big, long and strong fingers. He have
not only mastered this art but also prevailed the modern
Tarzens at the result of his inborn talent and ability and by his
skillful playing. He has gathered the results of full historical
period basing on the creative achievement of another tutors,
especially his master Mirza Alasgar in his music activity and
has ended the formation process on the base of national tra-
dition of the mugham school of Azerbaijan.

He has prevailed the modern tarzens by his virtous play
and skulfull performance due to the achievements he has
gained for a short time.

The name of Mirza Sadig was called together with the
names of remarkable songsters as Haju Husu, Mashadi Isi,
Keshtazli Hashim, Mirza Mahammad, Abdulbagi, Jabbar
Garyaghdi oghlu in some cities of Azerbaijan, Georgia and
Iran. He has showen such an abroitness in the wedding of Iran
prince Muzaffaraddin that, the king Nasraddin was awarded
him with the "Shiri-Khurshid" order. One popular tarzen has
called Sadig to competition in the wedding of the king
Nasraddin, at that time, Sadig cut all veils of tar. After it,
tarzen has refused the competition and kissed his fingers.

Sadig has gained a great reputation among the
Transcaucasian nations. His calling "Sadigjan" is related to
this reputation and love. Expressiveness was so strong in the
performance of Sadigthat, while he took his tar decorated
with pearl and put on his breast and made the first mizrab, lis-
tener forgot all by anyway and paid all their attention on the
fine melodies of tar.

Mirza Sadig experienced in mugham playing and were the
permanent participant of music assemblies in "Majlisi-fara-
mushan" and accomplier of the both several parties' provi-
sions on all disputed matters in tar.
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The most intensive and responsible stage at the creative
life of Sadigjan was his visit to Shamakhi together with
kamanchah player Mirza and Haji Husu for participation at
the assembly of Mahmud agha in his young ages. Before
departure, he was trained with Mirza, repeated the dastgahs,
performed mugham bardashts, accompany corners, separate
fingers, tasnif among the sections, relative colors, folk
melodies and polished according to his performance style.
Music community of Shamakhi has impatiently been waiting
for the guests. One of the fine rooms was specially consid-
ered for guests at the farmstead of Mahmud agha.

Guests had demonstrated their braverires in front of the
popular persons, musicians, saz players, writers, poets of the
city. There was no any second opinion about their mastery
art. All were charmed. Mahmud agha was extremely amazed
the art and personality of Sadigjan and regularly invited him
to Shamakhi together with Haji Husu.

Sadigjan has played in weddings and assemblies as well as
performed as a tarzen at the breaks of theatre spectacles
showen in Shusha and Tbilisi. For example, the comedy
"Monsieur Jordan and Dervish Mastalishakh" by
M.F.Akhundov has been performed at the theatre "Arsurini"
on the 29th day of the December in 1886. It was written at the
placard of spectacle that, a popular tarzenSadig will play and
songster Mirzali will sing at breaks. An interesting article
was published about the spectacle in newspaper "Kavkazskoe
obozrenie" in Tbilisi: "Comedy was dimly held in scene...
Tarzens have specially made the spectacle interesting.
Popular Sadig has played on tar who is the first tarzen in
whole Transcaucasia. His play was clear, precise by the hand-
icraft point of view, strong and charming.

It would better if our composers from Tbilisi used of his
visit to Tbilisi and learned the Eastern melodies from him.
And it may be useful material for them for composition of the
new works".
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Sadigjan has held a lot of concerts in some cities of
Azerbaijan as Ashgabad, Tehran, Istanbul with his ensamble
that he founded in 1890s. He has participated at the first
Eastern concert (1901) organized in Shusha and firstly played
solo "Mahur" among the tarzens.

He was a real updator, daring novator with his great and
useful activity that he made in several fields as the updating
of performance methods, enricing of play techniques.

One of the greatest activities of Mirza Sadig was a musical
setting of the spectacle "Majnun on the grave of Leyli" held
in Shusha in 1897.

Mirza Sadig was dead in 1902 in Shusha.

ENRICHING OF THE PLAY TECHNIQUES

Sadigjan has understood that there was a necessity to raise
the playing technique to the top in his young ages yet and he
has improved mizrab and finger technique due to his extreme
strong efforts as well. He has finally mastered the highest
achievements of tar techniques by playing tirelessly and reg-
ularly in whole days for hours in order to gain a coherence,
exactness and a full synchronistic in mizrad walk by the
update of fingers of the left hand and especially mizrab
action, wide use of the several touches. In order to get sever-
al sounds in tar, saz players beat the fingers of their left hand
in special form on the strings without any mizrab and not
using of the right hand and they call this method "dumb fin-
ger". Modification the temper of tar a bit using of the small
cup of tar sometimes or prolongation the sound on tar by
pushing the strings on whole veil and such other methods
were technical methods used widely by Mirza Sadig in his
practice.

Sadigjan has always thought about stronger, louder and at
the same time more charming and pleasing sounding of tar.
Tar has been played on knee till Sadigjan. He has abolished
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this primitive rule and began firstly to play tar on the breast.
He has added six more strings to five-string tar and reached
their number to 11. Popular tarzens as Ali Shirazi in Shusha,
Aghamal Malik Aghamalov in Irevan and others couldn't
imagine the tar in other shape and adopted it as five-string
and they couldn't supress their worship on Iran musical
instruments (Master of Sadigjan Mirza Alasgar was neutral-
ist), approchaed to this innovation with objection and showed
disbelief.

RECONSTRUCTION OF TAR

As mentioned above, Sadigjan was a novator tarzen. He
has made comprehensive reconstruction on Iran tar aproxi-
mately during 1870-1875. For this purpose, it was necessary
to prepare the body of tar again.

After athematical calculations and long measures Sadigjan
has prefered the straight, vertical shape of tar body but not as
a traditional straw from the "button" side where the strings
were joined in the big cup and the small cup was connected
with the arm from the both sides.

The face area of tar was rather improved due to the digging
of the body in full. So, sounding ability of tar was improved.

The improvement of the number of strings was intended
more than twice. As a result, the draw case of tar arm from
the top till the body was to be intensed much. There was a
danger its being a fork. In order to prevent it, Sadigjan has
made a wood support in the body, at the joint place of strings
where the arm was connected (provided its crossing through
the both cup). Though the durability of support, it didn't pre-
vent the gaining of the necessary "khun" by pushing a little
any arm during the performance (strings are in high-pitched
tone of aprroximate 1 comma size then return to the previous
case when they are released).

178




One of the main changes made on the body of tar was the
hewing of the part connected to the small cup of arm, it
means the protuberance of the small cup to the arm into
another size. This protuberance was connected before at the
bottom of small cup. But now, there was no need for it: sup-
port in the body has fully provided the stay of arm in neces-
sary measure.

After this sound modifications made on the body of tar, the
matters were to be solved about the arm and veil system
joined to the arm.

It is difficult to claim: is it possible to solve the exercise
related to the relation and case of veils (sound stages) on
quantity, due to such a difficult sound height at the result of
empiric tests and practices without mathematical calcula-
tions? You know the sound order with the music voice order
(it means action system from bass sounds to the high-pitched
tone by stages), as well as definition process of the height
case of sounds against each-other cannot wilfully be solved -
the structure of the sound order of music instrument is based
on the precise and logic rules ( as you see, it is about the
stringed instruments, if to say more precisely about the mucis
instrument whose sound order modified in certain form and
whose arm was joined to the veils). Because stringed music
instruments where there is no veil in arm are for example as
kamanchah. So that, height of the sound order depends on the
auditory ability.

A great founder Sadigjan has deeply studied the music lan-
guage of his nation from all details, essence and spesification
point of view and has solved the sound structure namely on
the base of Azerbaijani folk's music instrument on the tar
reconstructed by him. He has benefited in this process from
the experienced theories of music scientists lived before him
as well as methods and traditions approved already in certain.

Veils of five-string tar used till SadigAsad was based on
the 17-stage sound order system belonging to the folk music
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of the Near and Middle East from the number point of view)
due to the octava volume). Veils are built here on the base of
the principle of division of tone into three parts (from the dia-
tonic sound order point of view).

The number of veils on tar updated by Sadigjan (in 1 octa-
va volume on every string) conforms to the classic 17 staged
sound order system. But this tar is pretty differed due to the
diatonic sound order - from the division point of view of each
tone, from this system - from the 17-staged arabian, persian
music system, also from the structure point of view of the
veils of five-string tar. And this difference proves again that,
Azerbaijani folk music - our art of mugham has original
order.

Sadigjan was to define the root position of "Orta segah"
(then also white string sexta of "Mirza Huseyn Segah" on the
third and the same prinsiple)that is one of the main veils of
tar. For this purpose, it was necessary to adopt either the
Zalzal veil (The greatest music scientist, ud player of the
Middle and Near East, the VIII century. V veil of ud music
instrument consisted of the same third, that's why this veil
was called Zalzal veil), or the high-third arising high pitched
tone at the "Segah"moment, tempered and for this purpose
embarrassing the listener. Sadigjan was to solve this matter
too. Upon comprehensive investigation of 17 staged
Azerbaijani gamma interval today, we observe that, Sadigjan
could determine the precise position of seygah method and
also considered the performance principle and method of
"Seygah" namely in Azerbaijan ("Kharij Segah" - "Orta
Segah" - "Mirza Huseyn Segah").

The reform made by Sadigjan on regulation of veils on tar
arm has completed with the precise determination of the posi-
tion of veil "Orta Segah". We must here consider the specifi-
cation of "Zabul" veil too. As you know, it isn't seen either at
the tar played before (Ali Shirazi, Sagha Mirza Alasgar and
etc.) or after it (as well as on Iran tars). One can suppose that,
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Sadigjan has felt the necessity of this veil in yellow string,
also as close as possible to the first veil interval (sol la
bemol) with the empty string upon playing "Mayei-zabul" on
one side and as far as possible the I tone between la bemol
and si.

What was the reason for improvement of the strings by
Sadigjan and what was the useful result gained by improve-
ment of the quality of the sound of tar?

The objective of the great master on improving of strings
wasn't perhaps only to exaggerate the melody voices played
by hitching of jingana strings (rings). Undoubtedly, the main
aim of the master was to create a harmony and to improve the
general resonance on tar cups by soundation of additional
sounds (obertones) joined to the main tone upon playing.

Sadigjan has gained his aim via jingana and other strings
that he connected to this tar. Because these strings not only
strengthen the general soundation of tar, but also cause a spe-
cial beauty and slimness to its temper.

The first attached string upper from these two double rings
are tuned up the soprano from the white strings of tar, but the
second double string next to it are tuned up the soprano from
the yellow strings. It wasn't also accidently that Sadigjan has
tuned up the jingana strings namely in this interval, because
either empty white string or empty yellow string forms one of
the main tones at the root of all dastgahs. Otherwise, "Orta
Mahur" and other is one of the stages including into the com-
position of the main tune. It was also update to set up a small
stretcher on the arm of tar at the connection of the main veil
of white string and main veil of yellow string. At the same
time the small stretcher between the tar top and arm was
made in new shape for additional strings. Sadigjan has con-
sidered the conform affairs of voice balance on tar and
intended necessary to join an additional string near to the root
string. This string is tuned up one octave higher than the root
string as a rule.
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There is also a thick string joined one octave bass than the
yellow string beside this string. The function of this string is
to form a fine voice for the mugham in an empty string tune
as "Rast", "Bayati-Shiraz", "Shur".

However, connection of so additional strings to the tar that
has before consisted of only five strings, either has improved
its voice resonance or has caused to the establishment of the
new performance means in playing of tar.

It is also necessary to mention that mother-pearl was set up
on the arm of tar, at the top part and sometimes around the
cup that was widely spread in Transcaucasia for a short time
and applied firstly by Sadigjan related to the reconstruction
and appearance of tar.

It is clear that, a narrow margins from cattle bone were set
up on the arm of tar till Sadigjan. The mother-pearl wasn't
applied yet. This pretty craftsman has firstly set up mother-
pearl on the arm of tar. Therefore, he hasn't only improved
the appearance of tar, but also provided more clear sounda-
tion of the temper of tar.

The essence of mugham, expression means, influence
power and performance method has reached a new stage due
to the updates made by Mirza on tar. Mirza Sadig has opened
a new page at the history of Azerbaijani music. His update on
tar has been adopted by the musicians of Transcaucasia,
Middle Asia and other nations as a necessary contribution.
The improvement and development of tar has an exclusive
improtance at the wide spreading of mughams. Music expert
M.S.Ismayilov wrote: "There is no doubt that, the improve-
ment and update of tar had a great role on the development of
mughams. Therefore, tar wasn't only an accompanying
instrument and has became a solo permorming instrument
too".

The popular and unforgettable craftsmen have continued
the school of Sadigjan with dignity as Mashadi Zeynal,
Malibayli Hamid, Shirin Akhundov, Mirza Faraj, Gurban
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Pirimov, Mansur Mansurov, Ahmad Bakikhanov, Haji
Mammadov, Bahram Mansurov, Ahsan Dadashov. There are
some tarzens who have made new colors in the performance
of tar, for example, Ramiz Guluyev, Aghasalim Abdullayev,
Mohlet Muslumov, Hamid Vakilov etc. They have coprehen-
sively used of the performance opportunities of tar improved
by Sadigjan and reached it to the high levels.

Talented tarzens of modern age were fathful to the tradi-
tions of the school of Sadigjan and have demonstrated the
reputation and performance opportunities of Azerbaijani tar
far from the borders of our republic.

183




Elkhan BABAYEV

WHERE WAS THE TAR OF SADIGJAN?

We've been convinced from our childhood that, there is no
any sharp barrier between the Eastern and Western music
from temper point of view, it means from the difference point
of view at the voice height. It was unanimously said by
N.A.Garbuzov, Y.G.Kon, R.Lakh, Kurt Zax. Due to the sci-
entists, there are height zones of the voice perception of a
man. Slight differences, separations at the voice order of the
music of the Eastern nations have more moments and color
essence.

Uzeyir bay has said about "Azerbaijani music whose
smallest interval was half-tone" so: "...Upon kindling cer-
tainly the tempered sounds, performance of Azerbaijani
melodies at the tempered music instruments (that's piano-
E.B.) wouldn't leave a bad influence".

It means, Uzeyir bay hadn't denied the existence of differ-
ence unlike the foreign scientists. Therefore, the craftsman
has observed that, transfer to the tempered tune is suitable for
written, professional music- for the composer activity and
supported these reviews. Just the connection with the avail-
able note system would give opportunity to create a profes-
sional music of Azerbaijan founded by Uzeyir bay, composer
school on national ground and therefore, to join to the avail-
able European culture. Otherwise, mugham would be separat-
ed from the general music culture and the composer activity
moved away its root couldn't forward from the imitation of
the Western music. For example it is enough to pay attention
to the music culture of any Eastern country.
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An equal tempered system gives wide opportunities to
note the mughams, to unite the folk art with the composer
poems. Namely as a result of this union, operas as
"Koroghlu" and "Sevil", world-wide symphonic mughams as
"Shur", "Kurd-Ovshari", "Gulustan Bayati-Shiraz" were com-
posed. For this reason, Uzeyir bay has added the tar into the
symphonic orchestra, mugham operas were enriched by the
symphonic episodes.

I have closely felt what an essence has this problem at the
activity of a composer when I have been working in the
Republic of Iraq. Non-combination of charaktone unit form-
ing the traditional classic Iraq makams and folk melodies
with the equal tempered note system would impede the activ-
ity of composer. While the Iraq composers note folk samples
used by them in their works, these melodies are modified.
And it causes the dissatisfaction of folk songsters. For exam-
ple, upon listening to the symphonic work of one of the pop-
ular Iraq musicians and a national composer, I would like to
prove that this melody is based on Hojaz makam. He didn't
adopt: "No, mister, it isn't Hojaz but do major" - he said.

Therefore, when I listened to the performance of the pop-
ular makam masters of Iraq Munir Bashir, Alil Imam, Shaubi
Ibrahim, I understood clearly what our mugham art has lost.
Surely, Azerbaijani saz players play more virtuously. But
mugham doesn't love unnecessary virtuosity. It needs the
depth, unique national color, sounds, color world. And it
turns out in the primary order of veils that, we have lost it in
30s. You know it isn't necessary to change the place of veils
of tar in order to transfer to the 12-veil note system.
Humanity cannot forget his language in order to own the
national music language. If we consider the sound order of
any mughams of the Eastern nations, we would observe here
charaktones protecting its identity. But there are changes at
the "deyesen-demeyesen" coma size (1/8 tone) in some places
at our "Chahargah", "Shur", "Kharic Segah". For example,
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let's compare again the sound order of Arabian and
Azerbaijani "Rast":

Our tar was as if turned clearly up with piano 150 years
ago. Sadigjan has raised the tar from the knee, pressed it to
his breast and embraced it and has completely combined our
unexampled instrument with our mughams. Tar spoke in the
mugham language. Mugham spoke with its tongue. That's
why, every "reform" made on tar isn't only perfidy to the way
of Sadigjan, but also a simplification of our mughams and
hard strike to it. We simplify the tar and joined to the Western
music on one hand and play note in metso-soprano key that is
strange to everybody, even to the West on other hand.
Approximating of tar veils to the equal tempered system has
formed the taste, hearing, sense ability of some tar players.
Are we to lose forever these national sound gammas due to
the development of the activity of professional composer?
Undoubtedly, the benefit is unexampled. But the loss is also
great and painful.

Iraq Rast: 1. B-deaf bemol lowers the sound in 1/4 tone.

Sound order of the unique '"Rast” makam adopted in the inter-
arabian congress held in 1923 in Cairo.
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Let's now consider the "Rast" in Azerbaijani music. Moreover as
sounded in tar.

Our music culture is known and estimated in Europe and
in whole world today. If we turn a bit back and take the tar of
Sadigjan with us today, we don't lower the international rep-
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utation of our music. But our profit would be unique and
incomparable playing of our mughams. May be our ancestors
have intentionally made these faults in order to keep tar from
those who wanted whenever to cause the forever silence of
tar. If so, it is high time to eliminate them, it is our debt to
keep and immortalize the tar of Sadigjan in any case. For this
purpose the joint effort of instrument and acoustic masters is
necessary. The first practice sample created at the result of
these efforts explains more.
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Irada KOCHARLI

AZERBAIJANI TAR FOUNDED BY GREAT TARIST
TARZEN MIRZA SADIG ASAD

As it is known, Azerbaijani tar - Azerbaijani tar playing
was recently entered into the Representative List of the
Intangible Cultural Heritage of UNESCO. This fact bears
very great historical-political, as well as national-moral
importance for Azerbaijan. Because all fields as well as tar
instrument were infringed by enemy stands for a long period,
"Azerbaijani tar" was submitted as an instrument belonging
to another nations or under the name of "Caucasian tar" in
several museums of the world. Fortunately, the truth has
belatedly been restored and Azerbaijani tar was returned back
to its related people, country, Azerbaijan. It was happened
due to the hard efforts of the Republic of Azerbaijan. This
social and cultural case bearing international importance is a
step making forward for introducing the rich culture of
Azerbaijan and stimulating the preserve, development and
propaganda of "Azerbaijani tar".

Tar is one of the most ancient music instruments wide
spread in the Near and Middle East as well as in Azerbaijan.
Conceptions about the "establishment of tar at the seaside of
Caspian", "its coming from the Southern Caucasus", its
inventing by Ferabi and about the naming of S.Urmavi
(mughni), N.A. Maraghai (ud), Sheikh Heydar (chartar),
Alikhan Tabrizi (sheshtar), Rzaaddin Shirvani (sheshkhana)
(5, 37, 54, 55) related to the establishment of these types of
instruments at the works of famous western scientists are
known conceptions to the science.
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Tar has passed a development history of long century, has
modified and improved as well. One of the biggest modifica-
tion made on tar at the recent past was happened at the sixti-
eth years of XIX century namely in Azerbaijan, city Shusha.
At the result of this reform, the national Azerbaijani tar was
created that was recently spread in all Caucasus,
Transcaucasian countries, Middle Asia.

Azerbaijani tar was established by great musician Mirza
Sadig Asad (Sadigjan). He was virtuoso tar player, skillful
connoisseur of mugham, founder of new mughams, as well as
"percussion music" that is one of the purely national genres,
innovator tar player, especially a carrier of national music
mentality.

We would like to attack the attention on modification of
veil order of tar at the result of the reform of Sadigjan and on
an important moment formed therefore in this limit.

The main features of the reform of Sadigjan are as follows:

1. He has turned the five-string tar into the eleven-
string one (6 strings added):

a) added high-pitched double jingana string one octave
upper from each of the double yellow string and 1 double
white string.

b) added a deep sound thick empty string one octave
lower from the yellow string in order to improve the res-
onance of the tar.

2. attached additional veil to the part near to the top -
at the upper part of tar arm.

3. found new performing methods as '"dumb finger",
"khun" (vibration effect), '"Sadigjan mizrab" etc. (by
adding a small piece of tree for the purpose of support
between the small and big wooden cups).

4. made a modification at the connection part of tar to
the wooden cup.
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5. simplified, diminished and raised tar to the breast
from knee (face diameter was improved and shaped as an
oval)

6. reduced the number of veils and kept 17 of them,
changed the order of veils.

Modifications made by Sadigjan on tar have two main
importances. 1. Physical-acoustic sound of tar was strength-
ened, improved, its artistic and technical opportunities were
improved, caused to the perfecting and improving of tar
sound and formed Azerbaijani tar that is called "miraculous",
"magic". Tar that before was more "companion instrument"
was improved and became to "solo instrument". II. Served to
the development, purification - estimation of Azerbaijani
national intonation, has got the right sound. He has identified
the national "pride"- feature, character, national music idea of
the tar. Namely this update made on "Azerbaijani tar" has
played its historical role on the right directing of national
music.

Beside the others, a great major third interval consisting of
384 cent was created on connection with the modification of
veil order (5/4-384 cent) (interval relation among do-mi-1
and sixth veils). We can estimate enter of this veil into the tar
as one of the decisive updates. Let's ground this opinion.

Let's note that, as in some fields, Uzeyir Hajibayov has
said that, great third interval is smaller than the tempered
third in Azerbaijani music by referring to the tar at the
"Sound system" section of the work "Basis of the Azerbaijani
folk" in first (2,15).

Musician Firudin Shushinski wrote in his "Azerbaijani
folk musicians" that, Sadigjan has developed the "Segah"
mugham, added "Zabul" veil to the tar arm and "Mukhalif" to
the "Mirza Husein Segahi" (3,66). Let's mention that,
"Mukhalif" veil with la at the "Mirza Husein Segahi" is a veil
sounded in "fa" tone. It is possible to define that, it is about
the la-great third.

190




Popular investigator of tar, V.Abdulgasimov writes in his
work "Azerbaijani tar" that: "Mirza Sadig Asad hasn't
received the third volume of the 5 stringd tar in new tar
(348c¢) and pulling this veil a little forward, reached the third
volume to 384 cent (6rd veil). However, Mirza Sadig could
define the right position of "Segah" tone and also considered
the performance and sounding method of "Segah" ("Foreign
Segah"-"Middle Segah"-"Mirza Husein Segah" namely in
Azerbaijan" (4,47). It was precisely said and these are opin-
ions defining the main essence and importance of Sadigjan
reform. It means, the national feature of "Segah" is related to
the third volume equaling to 384 cent in Azerbaijan.
V.Abdulgasimov stated his relation to the foundation of the
18 stringd tar by Sadigjan in "Azerbaijani tar" book and
raised the possibility on "3 double order" of strings and gave
an example strings in 3 double order of canon and piano. Due
to us, better sample for Sadigjan can be instrument saz
(beside canon). Because, the strings of saz are in 3 double
strings form.

Author has gave the sizes of the order of either one-string
and five-string tar's veils by cents in this work (4,36-37). As
the author has mentioned, "4 veils were created instead of 3
veils" among d and ? veils at the result of modifications in
new tar (beside another updates) (4,43) that one of them has
caused to the formation of the third volume consisted of 384
cent.

Where the importance has been formed to enter this veil
into the tar? According to us, it has been shaped by combina-
tion of melodic-sound set, intonation set created and devel-
oped by Azerbaijan nations for centuries. People preserve
and grind it in their breath, sound it in their songs as well as
in playing instruments as well. One of these instruments was
ancient saz.

Let me note for information that, saz has fine, delicate,
"silver-ringing" voice. It has 9 strings, consists of 3 double
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ordered strings- bell strings and accompany strings are
unchangeable and Burdon strings. There are 6 tuning meth-
ods. Popular investigator of Azerbaijani folk instruments
S.Abdullayeva has stated some sizes of saz veils in cents at
his work "Azerbaijani folk instruments". For example, one of
the third volumes in saz of A.Rzayev was mentioned 384 cent
between do-mi.

Ehsan Hezroglu (Iran) who has performed at the II
International scientific symposium "Mugham world" has stat-
ed in his report "Azerbaijani mugham's interval losing
process of neutral intervals" that, "Azerbaijani tar acquires
just major third (5/4-386 cent) from ashug saz in order to per-
form "Segah" and "Shikasta"..." (6,104-105). Speaker has
introduced the size of saz veils in cents and tried to approve
that "Mirza Husein Segahi" and ashug shikasta has equal
intervals by diagrams.

Example 6
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Let's now pay attention to and compare the harmonic
moments of both tunes in tar and saz.

For example, the mugham tune of "Mirza Husein Segah?"
(la segah).

Example 1
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"The main veil tune" of saz is mentioned below. Let's men-
tion that, ashug melodies belonging to this tune is based on
"Segah" opportunity- more precisely, additional fret of
"Shikasta" (section "Shikasteyi-fars") (mi segah).

Example 4
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And now let's copy this saz tune conditionally into the "la
segah" (to the mugham tune of "Mirza Husein").

Example 5
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As you can see, the II group of strings covers the left tone that
is the permanent tune, the III group of strings covers tonic (la)
and main tone (fa), the IV group of strings tonic (la) at the
mugham tune "Mirza Husein Segah" of tar.

Treble strings cover the left tone, bass strings (changing the
tune) tonic (la), and the carbon strings (unchangeable) the main
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tone (fa) at the "Main veil tone" of saz. Upon comparing the both
tunes, it is possible to observe the same tones in some different
interval order structure. The main matter is in the size of the third
volume in cents - in interval relation between la and fa tones. And
the application of this interval is approached and equalized to
each-other from mugham tune of "Mirza Husein Segahi" and har-
monic point of view.

I would like to mention for compare that, "Segah" mughams
played in five-strings in Iran and in Azerbaijani tar are very dif-
ferent from the intonation point of view. The feature differing
them from each other is related to the several sizes of another
veils according to the cent size of the third volume- to the rela-
tion of namely these two tones' interval as mentioned above
(Therefore, "Segah" and "Chahargah" mughams played in Iran
are very similar from the intonation point of view). Major third
consists of 343 cents in tar played in Iran as mentioned above.
The difference is

384-343=41 cent. It is impossible to sound the ashug "shikas-
tas" as in five-stringd tar. One can suppose that, if "shikasta" is
played in five-stringd tar, it isn't real Azerbaijani shikasta, it
would sounded as a Persian shikasta - "Shikasteyi-fars". One can
assume that, the formation of such name was namely related to
this feature.

However, why modifications were made on tar?

First of all, full expression of the national intonation feature of
Azerbaijani music in five-stringd tar has caused a great difficul-
ty. The profession of mugham as well as ashug music and saz
playing has widely been spread in the environment where
Sadigjan lived - in Garabagh, generally in whole Azerbaijan.
Enriching process of two grand branches of Azerbaijani music -
were strengthened at the result of the mutual influence of
mugham and ashug activities. Some ashug melodies were loved
by people and widely spread passed on the songster's activity and
sang by songsters. Garabagh has still lived under the influence
of great master Ashug Valeh. According to sources, Ashug Valeh

194




has also composed "Garabagh shikastasi", "Garabagh karamasi",
"Garabagh dubeytisi", "Arazbari" and other melodies. Sadigjan
living in such an environment - in close relation with the ashug
condition has saw and heard the saz playing on breast and grew
up under its sound and melody. Probably, his desire to play the
tar on breast as a saz has been related to it.

For me, there were other reasons of the reform of Sadigjan.
These reasons were historical and social ones. National ideas
were arisen in Azerbaijan from the II half of XIX century.
Progressive-minded scientists and poets of nations were born;
enlightening ideas and Turkism trends of people has been
strengthening. Musical-literary, rhyme-word assemblies were
also a reason for forming of public opinion, improving of ideas
of nationalism. Gasim bay Zakir, M.F.Akhundov, M.N.Navvab
and others were living with these ideas. We would like to remem-
ber a necessary fact. Great thinker, dramaturg M.F.Akhundov has
pursued new ideas about the matters of the Azerbaijan language
from 1850. He said opinions about that Arabian language can't
precisely express the phonetic, grammar and lexical features of
the Azerbaijan language and revealed a matter on making modi-
fications in Arabian alphabet (there are 3 vowels in the Arabian
language and 9 in Azerbaijan). M.F.Akhundov has raised this
problem in Istanbul in 1860s. He has met a resistance and so gave
up this idea. Afterwards he has revealed the necessity to make
modifications in Latin alphabet. The main objective was to reveal
the private properties of the Azerbaijan language and develop it
in national limit. Let's note that, Firudin bay Kocherli and others
liked these ideas. Modifications made by Sadigjan on tar were the
works made by Akhundov on music field. It was related to the
revealing and keeping ideas of the properties of music language.
Because Sadigjan had great talent, he was more advanced per-
sonality. He didn't want to play the instrument insufficient for
him from technical point of view and he was searching the native
melody, clean sound, national voice played "on top of the heart".
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He achieved his desire and caused to write his name in golden let-
ters in the history of Azerbaijan.

Therefore, by the establishment of the new sound system in tar
by Sadigjan, Azerbaijani tar was differed from the ancient
Eastern tar played by our ancient tar musicians till the XIX cen-
tury. These modifications have arisen opportunity for national-
ization of the instrument, its becoming into national instrument,
for joining of Azerbaijani mugham with the folk music, for
obtaining richer and brighter national colors, for revealing
national point-intonation content. At the same time, development
of the "Segah" mugham, establishment of the new types, grind-
ing of point-sound system, penetration process of "Segah" into
the majority of mughams was strengthened. Play of "Garabagh
shikasta" and other shikastas, as well as "Segah", "Shur"
mughams, folk musics on tar was more exact and it was possible
to express national intonation more precise.

All of these show that, ashug art and ashug saz has played its
historical role in formation of national identity of Azerbaijani tar.

As a conclusion, let us mention below the opinions of
A.Badalbayli: "If we consider that tar is at the first place
among the music instruments at the mugham field, we can
approve that updates found by Mirza Sadig have made a
great change at the history of Azerbaijani music as a result.
Almost, the essence, its expression means, influence force and
performance method of the Azerbaijani mugham has risen to
a new level after Mirza Sadig. Mirza Sadig has opened a new
page at the history of Azerbaijani music". Popular songster
who was either an ashug and songster from his young ages as he
stated, Bulbul wrote that, after the improving of tar by great
musician Sadigjan, the music played on tar are sounded more col-
orful and became the real folk music instrument.
V.Abdulgasimov wrote about it: "Innovator craftsman Sadig
Asad oglu has made modifications at the veil order of tar and
created a new system in music. He has harmonized the sound
order according to the music specification of Azerbaijan."
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Teymur SADIGOV

A COUPLE OF THINGS I HAVE HEARD
ABOUT MY GRANDFATHER

One of the most prominent and endowed representatives of
Azerbaijani culture is a great tarzen (tar-player) Mirza Sadig
(Sadigjan) Asad (also spelled as Sadig (Sadigjan)), who
became renowned as a skillful performing musician in the
second part of XIX century. Due to his inborn talent and great
effort Mirza Sadig gained great reputation as an innovator
tarzen (tar-player) in the broadest sense of the word by devel-
oping the Azeri tar.

Sadig Asad was born in a fascinating corner of Azerbaijan,
Shusha, known as a cradle for poets, home de lettres and
musicians which also served as cultural, art and administra-
tive center of Garabagh. Sadigjan was born in a poor but hard
working family and spent his most amazing and creative
years of his life in Shusha. By his youth he had already been
a well-known tar-player. Once, his tar tutor, Mirza Alasgar
due to health problems was unable to attend the musical
event where, Sadig, acting as his master's substitute bowled
over the audience by high level and skillful performance.

Thereafter, Sadig dedicated his entire life to music. Due to
his serious approach to his profession Sadig superseded his
contemporaries in a short time thanks to his skillful perform-
ance.

Young tar-player's fame was spread over in cities of the
Caucasus, Dagestan, Central Asia, Turkey and Iran.

Sadigjan used to coach secrets of art of tar to music lovers
not only in Shusha, but also in other cities he was invited to.
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Therefore, the people used to call him as "Ostad" (master) or
"Mirza Sadig".

Mirza Sadig's musical activity had been comprehensive
and wide.

He developed the tar he had - the Iranian tar by studying a
great while the issues regarding improvement performance
technique with tar, make the tar speak more intense, loud and
charming. The tar invented by Sadigjan, had an arranged strip
shaped flat pearl panels around upper part of the body and on
the neck.

Pearling of the tar by this way served not only for beauty
of its appearance, but also for acoustical loud and clear con-
sonance.

Mirza Sadig crafted two new types of tar for himself: one
is pearled, and another golden. From that time, onwards, two
of his apprentices became well-known tar masters in Shusha,
and were in charge of making Sadig's special tars.

Mirza Sadig invented completely new liquid which he
used to put on his left hand fingertips to harden them so as to
get perfect sounding of the strings even though while playing
the tar without a plectrum. At the same time he used to hard-
en his left hand fingertips by keeping them over candle light.

It has been known that, while playing the tar the plectrum
lacerates the veil. However, by applying the special liquid
invented by Mirza Sadig on the veil where the plectrum used
to touch, the veil remained complete.

First trio (tar, kamanchah and ghaval (a performer, who is
also a ghaval player)) in Shusha was organized by Mirza
Sadig. Afterwards, there continued trio performances
throughout Azerbaijan and the Caucasus.

Notable tar-player made a new progress even in "Segah",
"Zabul", "Mirza Huseyn Segah", "Mahur", "Mahur-Hindi"
and other mughams.

Up to Mirza Sadig, no tasnif and reng were experienced in
mugham destgahs. For the first time Mirza Sadig composed
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tasnif and rengs for dastgahs for himself. However, later by
demonstrating innovation in mugham performance, he set a
fashion amongst the Caucasian musicians.

It is believed that, several popular "dance tunes" were
composed by Mirza Sadig.

A great tar-player, national artist of our Repuclic
B.Mansurov says: "According to my father, Mashadi
Suleyman's sayings, majority of varied rengs in mugham
dastgahs, belonged to Mirza Sadig's work.

Several samples of dance tunes, for instance: "Turaji",
"Jeyrani", "Uzundara", "Tarakama", "Vaghzali" belong to
Mirza Sadig as well".

Although, these dance tunes do not have any notes records,
currently we are very grateful to Mirza Sadig and his musi-
cians to have an opportunity to please our ears with those
songs. Nowadays, modern tar players are very enthusiastic
about using those songs in their repertoire.

Mirza Sadig was quite known as a polite and internation-
alist person. It is possible to observe not only Azerbaijani
musicians, but also georgian and lezgi ones in his ensemble.

His fame as a tar player among population led to the cre-
ation of different stories and legends. The author of these
lines, Mashadi Ismail, who witnessed Mirza Sadig and his
performance while being in Tbilisi drowned with souls when
he found out that I was his grandson. Remembering of my
grandfather with deep impression he added: "Sadigjan used to
be in Tbilisi pretty much, especially in the most charming
periods - spring and autumn. [ have heard a lot about him and
his fellow Abdulbagi (known as Bulbuljan). It was simple to
find them both together in theatres, musical occasions and
"Mujtahid" and "Ortachala" gardens. Over the period of these
months, there are a lot of nightingales in those gardens.
However, people in Thbilisi admired only two "nightingales" -
Sadigjan and Abdubagi. There was no one equal to Sadigjan
in his performance throughout Caucasus. Those two close
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friends organized several charitable concerts for the benefits
of poor muslims.

It is strongly believed that, Sadigjan was tall, broad-shoul-
dered, polite, kind and generous person. Dwellers of Tbilisi
adored that man very much and respected a lot".

According to sayings, when he was in Shusha Mirza Sadig
would take in part "Majlisi-uns" organized by Khurshudbanu
Natavan and "Majlisi-pharamushan" by Mir Mohsun Navvab,
together with his contemporaries Haji Husu and Mashadi Isi.
He used to gather city musicians in his house for performing
songs, dance, lead some discussions and debates concerning
music.

At the end of the 19thcentury, some of his friends - Najaf
bay Vazirov, Abdulrahim bay Hagverdiev would participate
in parties organized by M.M.Navvab.

In May, in 1897, Mirza Sadig marries his son Asad. And
wedding is held in the biggest hall of the house. Not only
honorable enlightened members of the society, such as
M.M.Navvab, Abdulkarim bay Hagverdiev, but also some of
his musician friends from different cities, tar players contin-
uously play musical instruments and sing songs at this wed-
ding as an expression of high regard. It is said that, this amaz-
ing wedding became a contest for Caucasian musicians. Few
precious memoirs of my uncle: "Once during the wedding,
Karbalayi Shukur, was regarded as a padishah (king) of the
party, commands Agha Sadig (he used to be called as Agha
Sadig as well) to play the tar.

As soon as the tar is brought, Agha Sadig commenced to
play the tar to the certain extent. Afterwards he started to play
the instrument at the back of his neck. However the
"padishah" commands to tie his right hand, makes him play
using only left hand. Despite all these difficulties, he man-
ages to survive this tough case. Later Agha Sadig pulls out a
sharp knife, cuts strings of the instrument himself, keeps
playing. At the end of each playing, loud applause was audi-
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ble in the hall. All these performances played in a high level
and enchanted listeners of the party. So, we could say, despite
all these difficulties, Agha Sadig survived this tough case
with great capability.

It is strongly believed that, his charming besom influenced
not only humans, but also birds and inspired them a lot. |
heard about it from his contemporaries in Shusha, Baku, par-
ticularly from great tar player Gurban Pirimov and my moth-
er.

Once Mirza Sadig feted on the honor of an Iranian man in
Shusha in the village called Mukhatar. According to the leg-
end, during the banquet two nightingales impressed with
fetching music perch on the knucklebones tar, and then on the
body and afterwards on the shoulders of a great tar player and
warble.

Mirza Sadig's descendants and great-grandchildren still
immortalize his traditions. My elder brother, Ashraf Sadigov
Asad was good tar player. He was aware of every subtle
detail of Azerbaijani mughams and enraptured (amazed) lis-
teners with his great music. When he started to play the tar,
all elderly relatives and neighbors would say that my brother
resembled Mirza Sadigjan.

Although, Ashraf was an amazing player, he chose quite
different specialty for his life. Ashraf was always in charge of
responsible post in financial field, thus he was the first per-
son, who was awarded as an honored economist - financer in
Azerbaijan Republic.

Ashaf's teacher in music was Mirza Sadig's songster
Shahnaz Abbas. My memory serves me well, his teacher
would come to us particularly, taught him delicate secrets of
mugham.

During lessons, Shahnaz Abbas would remember her mas-
ter's playing habits very frequently: "These fingers belong to
my master".
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After Shahnaz Abbas my brother's lessons were replaced
with the most talented member of musical school, Mirza
Sadig's successor, national artist of the Republic, and last but
not the least, our close friend Gurban Pirimov. He was con-
sidered as a member of our family, thus, we used to call him
"uncle".

Besides Shahnaz Abbas, Gurban Pirimov would tell us a
lot of touching interesting, striking stories regarding Mirza
Sadig. He often told a thing or two about Mirza Sadig with
deep respect and was sure no one could have ever been able
to catch up his master.

One of the most renowned jazzman and pianist Vagif
Ahmadoghlu Sadigov is his great grandson. Vagif often takes
trips with his staff to Baku. One of Mirza Sadig's great grand-
son is amateur composer Navvab Shamiloghlu Sadigov,
while being a doctor.

M.F.Akhundov describes religious fanaticism in feudal
Azerbaijan in the following ways:

"Don't play musical instruments", "Don't listen to music",
"Don't learn it", "Don't make a theatre", "Don't go to the the-
atre", "Don't dance", "Don't watch dance", "Don't listen to a
songster". All are sins".

Although, the society he grew up was not ready to accept
music and destroy all the closed barriers, as a progressive
person he always appreciated the value of tar.

The improved version of Azerbaijani tar is still worth-
while. A part from Azerbaijani composers, Russian and
Western European composers created their masterpieces with
this instrument.

The house Mirza Sadig was born was single-storied house
with two bedrooms. Since he gained fame in musical sphere,
he had been dreaming a bigger and more beautiful house and
to become a part of its construction. Finally, his big dream
came true and he had a three storied house built in Shusha. As
it was his dream, he helped laborers for three days. A memo-
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rial panel has been put by the Ministry of Culture on the
honor of Sadigjan. In fact it is not sufficient to perpetuate
respectful skillful master. We would really like some facto-
ries of musical instruments, musical schools in Garabagh and
in Baku and the street where Mirza Sadig's house is located
to be named Sadig.
His life was sample either for professional musicians or
people who respect classical heritage deeply.
1984.
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Rahim SADIGOYV,
Grandson of Mirza Sadig Asad

INBORN TALENT / UNCOMMON MASTER

Charming part of Garabagh, Shusha, in fact as hometown
of musicians, poets, writers and songsters. Shusha was called
"Caucasian conservatory" - "cradle of the music" and gained
glory beyond the boundaries of Azerbaijan.

In the second part of the 19th century, the number of musi-
cians, songsters rose dramatically. Over the years, patriots of
music, like Haji Husu, Jabbar Garyaghdioghlu,
Kechechioghlu Mahammad, Malibayli Hamid turned out to
be beauties of festivals and parties.

With exceptional care, Mirza Sadig left specific trace in
Azerbaijani history. It is not coincidental that, Mirza Sadig
was named "the father (or inventor) of tar".

Living under a constant pressure of poverty, Asad (Sadig's
dad) turned out to be a father of a son in 1846. The more lit-
tle Sadig grew up, the more care he needed. His future life
concerns the breadwinner pretty much. On the other hand,
Mirza Sadig was very lucky person to own such an amazing
voice. His enthusiasm to sing folk songs coincides with his
early ages.

Having such a good voice sets Asad at ease and gladdens
him. He decides to register his son to a musical school owned
by one of his acquaintances, Gulu. After being examined,
Sadig was accepted with great pleasure...

At the age of eighteen, Sadig faces a tragedy, thus, he lost
his charming voice. However, Sadig works hard, keeps learn-
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ing different musical instruments, such as pipe, ney (kind of
musical instrument like flute) and even kamanchah.

Well, in the end, he turns out to be a tar-player, rather than
a songster. Hence, it becomes his eternal occupation.

According to the writings by professor Bulbul, Mirza
Sadig's teacher was tar-player Alasgar. In a short time innate
talented Sadig didn't not only acquire his profession, but also
surpassed his master.

Thus, his popularity spread throughout Caucasus,
Dagestan, Turkmanistan and South Azerbaijan. He along
with the prominent songster Haji Husu were kept invited to
the places stated above. His innovations in musical sphere are
unforgettable.

While he was working introduced a couple of changes
instrument. Hence, first of all, Sadigjan took away several
extra screen and remained just seventeen of them. Secondly,
up to Mirza Sadig, tar was performed on the knees. However,
he was the first, who performed tar on the chest, holding on
his hands. Last, but not the least, Mirza Sadig enhanced
string, adding six of them and consequently the number of
strings reached up to eleven. So he succeeded in making the
quality of sound and made this one step further. Well, it is not
coincidental that, the tar belonged to Mirza Sadig would be
called "magical tar".

To play the tar at the back of the neck or with one hand or
without screens are related Mirza Sadig's creativity.

Clearly, the word "jan" that was dedicated to Sadig was
explained in multiform meanings in media, magazines and
books. So to clarify this debated issue, we did not evade to
ask Mirza Sadig's grandchildren Ashraf, Amir, Shamil,
Teymur, and even our parents. Both of them gave rather
undoubted answer:

"The playing presented by our dad, delighted everyone,
ranging from children to elderly people. Durable long cheers
were audible from every corner of the hall. Sadig! Jan!
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Jan!..and so "Sadigjan" was handed down from generation to
another. Actually, it is not a legend, it is a real fact!

Additionally, some grandchildren of his, Ashraf and Amir
(both of them are our cousins) took great interest in music at
early ages. While Ashraf was good at playing the tar, Amir
played the piano. Ashraf was a good tar player. He was aware
of every subtle detail of mugham and enraptured (amazed)
listeners with his great music. When he started to play the tar,
all elderly relatives and neighbors would say that he resem-
bled his grandfather.

Although, Ashraf was an amazing player, he chose quite
different specialty for his life. Ashraf was always in charge of
responsible post in financial field, thus he was the first per-
son, who was awarded as an honored economist - financer in
Azerbaijan Republic".

One of the most renowned jazzman and pianist Vagif
Ahmadoghlu Sadigov is his talented grandson. He lives in
Moscow. One of Mirza Sadig's grandson is amateur compos-
er Navvab Shamiloghlu Sadigov, while he works as a doc-
tor...

Mirza Sadig is always remembered, and will be kept in our
mind forever. Creativity by Mirza Sadig is considered as a
sample to every single young amateur musician.
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NATION SPELLED HIM "SADIGJAN"

My interlocutor is a great-grandson
Sabir Sadigov of the popular craftsman.

- Mister Sabir, I would like you to share all you know
and heard about your grandfather, founder of the modern
Azerbaijani tar, popular craftsman Mirza SadigAsad who
was known as "Sadigjan" among the people.

- Our family has moved to Baku in 1932. We lived at the
address of 95 str. Chadrovi. Majority of Shusha people mov-
ing to Baku has settled here and they met regularly. I met
often the pupil of Sadigjan, Tarzen Gurban Pirimov and Zulfu
Adigozalov at our home. Even Bulbul visited us sometimes.
Shusha people gathered together. Though I have never seen
my grandfather, I remember well all talks of our guests about
him. The atmosphere was so in Shusha that, all were interest-
ed in music, as if all music fans were collected there.
Sadigjan had also very fine voice in his childhood. He
became hoarse in his seventeen. He was very sad, didn't know
what to do. My grandfather couldn't stay far from music and
began to play flute and kamanchah.

Then he began to learn tar playing by the support of Mirza
Alasgar Garabaghi in Shusha. He was a man educated well in
mathematics, speaking in the Persian, Arabian, French and
Russian languages. Iran tar was played at that time, it was
bigger than our modern saz, its material was from wooden
and was very hard to raise it. My grandfather said, I play this
tar, its voice is immature, but when I play kamanchah, it has
bell. He understood that, its reason is for the emptiness of the
cover of kamanchah. He thought a lot and made some calcu-
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lations and decided to change the cup structure of tar. He
takes the inside of the top and down part of tar. It is in vol-
ume 1 and 1.5. Then he covered these cups with the thin fish
skin. Tar became light. Tar has been played on knee before.
Sadigjan has firstly begun to play the tar on breast. He
improved tar and made the number of strings eleven but not
five. He added it jingana and root strings too. There was yel-
low string among them too.

Then he has made veils on the arm of tar. In short, he
improved the playing method of tar and raised it to the degree
of the perfect solo instrument. He has firstly played "Orta
Mahur" himself. He has kept seventeen tones belonging to the
Azerbaijani music and removed other ones and so, it was
already possible to play either the Eastern or Western music
on tar.

Tar made on the model of Sadigjan was spread in
Transcaucasia, Dagestan, Iran, Middle Asia. Musicians have
then called the new tar "miracle", but Sadigjan "father of tar".
All wanted to buy this musical instrument. Number of tar
players was improving from day to day. They were trio. They
went to Tbilisi, Shamakhi, Tabriz, even to Kiev and Warsaw.
They played at the breaks in theatre.

- I heard that, Sadigjan had long and strong fingers.
His teacher Alasgar said that, if God gifted his fingers me,
my riches to Sadigjan, there would be no any happier man
than me.

He was invited to the wedding of the son Muzafarraddin
Mirza Gajar of Nasraddin shah in Iran in 1890. Musicians and
songsters sat on the carpet ground their legs folded in Iran at
that time. Everyone has singed any mugham and song. It was
a turn of Sadigjan. Audience amazing due to the performance
of Sadigjan has applauded him on their foot after the conclu-
sion of his performance. King's Tarzen observed it and said
that, 1 disagree his playing, because he has included some
veils to the arm of tar. At that time, songsters worn Caucasian
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coat and put on a dagger on their back.Sadigjan took the dag-
ger from his back and cut the veils of tar and played a new
song.

Audience charming due to the music applauded him again
on their foot. King's Tarzen repented for his action. You are
really a great craftsman, bowing before you. A lot of crafts-
men have performed in the wedding. But Haji Husu was con-
sidered the best songster and Sadigjan the best Tarzen and
they were presented with the "Shiri-Khurshud" order by the
king. Mirza Sadig has composed music for the "Majnun on
the grave of Leyli" part at the musical "Leyli and Majnun"
spectacle in religious sketch style in Shusha in 1897. Uzeyir
bay said that, I was little and I was also participated at the
chorus composition in this ensemble. I began to think about
the composition of "Leyli and Majnun" from that time. I
heard myself about it when Gurban Pirimov and Zulfu
Adigozalov told in our home.

My grandmother, father, uncle Gurban said that, Sadigjan
has loved his wife in deep love as a Majnun. He didn't visit
assemblies for a long time after the death of his wife. A rich
Armenian persisted in his conducting the assembly of his son.
He agreed.

Armenians have added anything to his meal in the wed-
ding. He begun to vomit a blood and was ill in bed.
Therefore, he was dead six months ago after the death of his
wife.

- It means, Armenians has caused the death of this
great craftsman too...

- I listened to "The voice of America" in radio at the begin-
ning of 1995. The composition of Aram Khachaturyan was
sounded. The composition was made on the melodies of
Azerbaijan in whole. After conclusion of music, announcer
has begun to comment that, Armenian nations have a lot of
songs, music and culture. They have made musical instru-
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ments as tar, kamanchah by history. But such a clever and
able nation suffers more.

I was very angry. I called to Ilyas Afandiyev and
Suleyman Alasgarov in the morning. I told them about this
disgraceful case.

Suleyman Alasgarov has prepared a letter to the Cabinet of
Ministries on behalf of composers union. They offered to cel-
ebrate 150 anniversary of Sadigjan in 1996 in the letter. Ilyas
Afandiyev has also written a story about this case. But the sit-
uation was very intensive in republic in 1996. That's why the
anniversary wasn't held and the materials have been stayed in
the office of the president.

- Mister Sabir, our popular musicians after maturing,
usually direct their ways to Baku which makes a wide
opportunity to their development. But why Mirza Sadig
hasn't decided to live in Baku?

- Uncle Gurban told that, Haji Zeynalabdin has sent a man
to Sadigjan and invited him to Baku, requested him to come
and hold a concert for his friends and guests. But he answered
to this man that, Baku is hot, dusty, I don't like Baku in sum-
mer. I would visit if it was winter and snow. Haji sent a mes-
sage that when he will visit Baku, it will be a winter and peo-
ple will strive in a sledge. He liked this joke. I heard that, he
visited Baku, Haji asked to pour a sugar powder on his way
below Monolith - at the old Communist street and to strive in
a sledge. Such cases have happened in his life.

- Your review about the generation tree would be inter-
esting for our readers.

- Sadigjan had five children. The name of his elder son
was Asadulla, the next's Bahadur. I don't remember the oth-
ers' names. Asadulla had three sons and two daughters. One
of them is my father Ashraf. My uncle Amir was very distin-
guished doctor, but my uncle Teymur was a head of depart-
ment in medical institute. His daughter, well-known gynecol-
ogist Misters Zivar has worked as a chief physician for a long
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time in region Garabagh. Other daughter, miss of the world,
doctor Khaver was dead when she was very young. They
went to Kislovodsk and bought milk from Karachay people
and drunk. There was brucellosis in the milk, she was dead
for this reason.

Ashraf had three children. I am an engineer, [ was in party,
government, civil service, at the position of head of depart-
ment in the Cabinet of Ministries for long time. | am now on
a pension. My sister Afina is a doctor, but Aybaniz is a head
of department at the Construction Institute at the present.
Hasan Hasanov was a chairman of the Cabinet of Ministries,
he is an ambassador in Poland, he is her husband.

I have three children: Murad is a general director of the
company "Nobel Oil", Zamira is a teacher at the Academy of
Government Servants under the President of the Republic of
Azerbaijan, Naida is an executive official at the Ministry of
Foreign Languages.

- Is there anyone continuing the way of Sadigjan in
your generation?

- My father, even my aunts can play in any music instru-
ments. My uncle Amir was a friend with Muslum
Magomayev who was a grandfather of Muslum Magomayev.
It is said that, my uncle Amir in one royal and Muslum
Magomayev in another royal have held a concert "chetire
ruki" ("four hands").

Tarzen Haji Mammadov who lived in the side street in
front of us, visited us sometimes and played tar with my
father.

...it was 1962. I worked a secretary at the region 26s.
Ahsan Dadashov was one of the men who wanted to be
included in party once. The first secretary of party committee
Gurban Aliyeva has said him that, I will ask a question from
you, if you can answer to this question, you can consider you
among the party members. Say me please, who was a founder
of tar? Ahsan answered without thinking - "nation". Gurban
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Aliyev wasn't satisfied with the answer, "leave and learn,
come at the next time"-he said. Ahsan Dadashov answered
comprehensively to this question at the next time and said
that, Gurban Hasanovich, I have read the writings by mister
Afrasayib. Founder of Azerbaijani tar was a craftsman
spelledSadigjan. Thank you for my getting information about
it. Mister Ahsan was a party member by answering to this
question only and we congratulated him. Such cases are
available too. I have a lot of memories, my daughter, I told
you about what I remember.
It is 170 anniversary of Sadigjan in the near future. I would
like this event to be held in large scale and it will be fated me.
Interview made by:
Samina HIDAYATGIZI
April 18, 2013
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Elkhan JAFAROY,
The member of Journalistic Community

THE FATHER OF AZERBAIJANI TAR -
MY GREAT GRANDFATHER SADIGJAN

The treasure, the crown of Azerbaijani musical instru-
ments - "tar" is a kind of stuff which is a nourishment for our
soul.

Having two and a half octave sound, being close to peo-
ple's voice makes this instrument a lot higher than the rest.
That is why either classical or contemporary local songs,
dances could be presented, regardless of nationalities.

For centuries so far the most distinguished songsters
played by accompaniment of mugham songsters ad their care
in the formation and development in mugham is irreplace-
able.

Initially, the father of Azerbaijani tar and the author of a
few mughams, virtuous tar-player, also composer Mirza
Sadig Asad must be noted among the songsters.

Mirza Sadig Asad (Sadigjan) was born in Shusha, in 1846.
Kharrat Gulu - connoisseur of eastern music, composer, poet
with a good memory took him as a student.

At the age of eighteen, despite the fact that Sadig faces a
tragedy, thus, he lost his charming voice, the boundless
enthusiasm did not turn him out the music world, and the
knowledge, which was gained by the teacher, helped him to
grow as virtuoso a tar-player.

He would present some plays with kamanchahh, while he
was a member of ensemble, by Mirza Alasgar. However, the
remained part of his life was dedicated to tar.
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He kept learning different musical instruments, such as
pipe, ney, and even kamanchahh. He was a learner of Mirza
Alasgar Garabaghi, after he deeply gained the secrets of the
tar, he was on the highest peak of ability of playing the tar.

Sadigjan was playing kamanchah in Mirza Alasgar's
ensemble, later he devoted himself to tar, in a short period his
mastery became unrepeatable. SinceSadig was gladly spelled
as "Sadigjan" among the people.

Sadigjan started creation at the middle of the 19thcentury.
Mirza Sadig would actively take in part "Majlisi-uns", by
Khurshudbanu Natavan and "Majlisi-pharamushan", by Mir
Mohsun Navvab, together with his contemporaries Haji Husu
and Mashadi Isi. He would gather musicians to sing songs,
dance, lead some discussions and debates concerning music.

Apart from Sadigjan, a number of well-known poets in
Garabagh such as: Abdulla bay Asi, Fatma khanim Kamina,
Mashadi Ayyub Baki, Hasanali khan Garadaghi, then some
songsters, Haji Husu, Mashadi Jamil Amirov, Islam
Abdullaev and others could be mentioned among guests.

The relations between Mir Mohsun Navvab and Sadigjan
was not just friendship, those two even cooperated to work on
this field and were relatives.

While Mir Mohsun Navvab was popular with his academ-
ic knowledge and wisdom, in Shusha, Sadig was distin-
guished as a quick tempered virtuous tar-player. The distin-
guished friendship between them should be depicted as real
friendship to everyone.

Being invited to social gatherings very frequently, that
were run by Khangizi or Mir Mohsun affected his creativity-
positively and he started to gain great reputation in Caucasus,
Near and Central Asia.

Mashadi Suleyman Mansurov - well known tar-player,
mentions in his diaries: "Mirza Sadig was the most famous
tar-player. His miraculous music attracted people.
Sophisticated incisively virtuous musician represented per-
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formance mainly without mizrab (plectrum). The higher he
raised the tar, the better music sounded. Mirza Sadig named
demonstrate his performances with tar at the back of his neck,
particularly when he got into passion. Hearing miraculous
music amazed birds as well".

It is possible to come across some information concerning
Sadigjan in various sources. For example: Seyid Azim
Shirvani, Mashadi Ayyub Baki, Mahammadagha
Mujtahidzade gave precious facts of his life. In their poems
and "Garabaghname".

From my point of view, Sadigjan's creativity must be con-
fronted with Stradevary's mastery reformer of violin and
Paganyn's lovely rendition - virtuoso master of violin.
However, in comparison with these two musicians, Sadigjan
had his name written in entire musical history as a reformer
and master of the tar in golden letters.

Taking the advantage of his skills, Sadigjan quests new
methods to change the manners of the musical instrument. At
the end, manages to make fundamental changes in tar
between 1875-1878. The Azerbaijani tar invented by
Sadigjan, had further one extra bass-string on the side, on a
raised nut, and usually two double resonance strings via small
metal nuts halfway the neck. Overall, the Azerbaijani tar has
11 strings and 17 tones. Sadigjan for the first time presented
tar nestled to the chest.

Since musicians named innovative tar "miracle", and
Sadigjan was named Mirza Sadig "the father of tar". The tar
upgraded by Sadigjan was widespread in Dagestan, Iran and
Central Asia.

A part from his achievements mentioned above, as a tal-
ented composer Mirza Sadig played really a crucial role of
composing and upgrading new shades, tasnif and reng regard-
ing mugham, also "Orta Segah" and "Bayat-i Shiraz" could be
indicated as sample.
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In 1902, Sadigjan was invited to an Armenian wedding, he
was cautioned beforehand by his friend and close relative Mir
Mohsun Navvab not to be a part of this wedding. Despite his
friend's keen objection, Sadigjan accepted an invitation to the
wedding in 1902, in winter. As usual, his performance was
liked by everyone. But Sadigjan appeared so be poisoned
after returning home and dies in 1902 in his beloved home-
town, in Shusha.

This unfortunate accident shocked his family very much
and affected family members' musical activity too. It is said
that, his elder daughter in law, Miss Zumrud forbade all her
3 sons to play the tar. Her eldest son Ashraf Sadigov was the
best player among grandchildren, though. His little brother
Teymur Sadigov said: "Ashraf knows our mughams and skill-
fully play them and amazed the listeners. When he played a
tar at home, family gatherings, his old relatives and guests
said: "He looks like his deceased grandfather". Although the
children of Sadigjan were not engaged in tar playing, they
didn't fully move away from the music world.

It is important to emphasize the activity of the great-
grandson proceeding the art of Sadigjan, a popular, well-
known pianist-jazzman of the world Vagif Amir Sadigov vis-
iting many times to our republic as well as to the foreing
countries with his team and acting in Moscow at the present.
We can also state another great-grandson of Sadigjan,
Navvab Shamil Sadigov who is a doctor in Baku and an
author of some songs.

Undoubtedly, his great heirs are considered his learners.
Within his musical occupation, Mirza Sadig Asado succeed-
ed in creating a musical school with fully educated members:
famous tar-players such as Gurban Pirimov, Mashadi Zeynal,
Malibayli Hamid, Mashadi Jamil Amirov, Akhundov Shirin
were decent followers of that school.

Possibilities of this fascinating musical instrument,
enabled a couple of renowned tar-players such as (pp 34,
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para. III, IV) to demonstrate high performance in internation-
al festivals as a real heirs of Sadigjan.

In 2012, thanks to the first lady of Azerbaijan, head of
Azerbaijan's Heydar Aliyev Foundation and Azerbaijan
Cultural Foundation, goodwill ambassador of UNESCO and
ISESCO, art of Azerbaijani craftsmanship and performance
art of the tar was added to the representative of the intangible
cultural heritage of Humanity.

This great success should not stop our ideology and reas-
sure us.

Native land does not mean only nature, mountain, land liv-
ers. Native land is citizens that are always ready to sacrifice
their lives for the sake of their hometown.

Concerning this precious issue, I would inform you with
great honor, in 2016 it is 170th anniversary of Mirza Sadig or
Sadigjan. Taking into consideration Armenians' systematic
policy, Garabagh and suburbs are still under occupation.
Additionally, material and nonmaterial values have been
owned by Armenians, so this precious anniversary will be
concerned as well as possible.

In my estimation, it is already time to perpetuate his name
to publish books regarding his life in three different lan-
guages (Azerbaijani, Russian and English), to make film of
his work life to establish the museum of tar named after
Sadig.
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Ilyas AFANDIYEV,
national writer

THE TALE OF KHANGIZI (DAUGHTER OF KHAN)
GULSANUBAR AND PLAYER SADIGJAN

It was the third summer night, in the silence of the city
Khangizi Gulsabubar heard that mugham is played by tar.
And it was the third summer night that, Khangizi Gulsanubar
was going to daunt sleep. There was inseparable similarity
between the strange expression in eyes of tar-player young
man and the story about mugham played by himself. The girl
could not understand what that story was about. Nevertheless,
she felt, that was something been and passed story in past.
Then why his eyes were so upset and so desperate, while he
was storing the story in his tar? She also felt that there was a
boundless grief, and maybe languor could be felt by nobody
in the world in the story which was talked about mugham.
And now this young tar-player wanted to narrate that upset
and longing story to everyone with the power of mugham
played by him. Perhaps, the secret of that sad story was clear
to him. Otherwise, the light bestowed to his eyes by great
God might not be seemed so charming, beautiful and deep,
when he started playing mugham.

The endless of moonlit night with full of flavor of flowers
ends anywhere at any sheer rock. Though while plying
mugham, the bright and incomprehensible world in young
tar-player's eyes was both becoming more profound, mysteri-
ous and unintelligible... However, the girl tried to persuade
herself that all of her feelings and thoughts were empty
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dreams, and nevertheless giving up the thought, she could not
alienate this young tar-player from herself...

When lady-in-waiting Fatima khanim (as young and beau-
tiful as herself) opened the door and entered, she noticed her
sitting by the opened window and watching to the garden in
clarity. The garden was filled with white, red, pink flowers
and with fragrant of "sanubar" flower (a kind of flower).
Nightingales were singing by giving no quarter to each other
in the garden. Fatima khanim - the daughter of famous
Baghdad bay whose parentage was from Kurdistan, was not
only lady-in-waiting to Khangizi Gulsanubar, but also close
friend.

Fatima looked at Khangizi:

- Khanim (Miss), - said, - it is too late, it seems that, birds
make you hysterical... The doctors told you that it was always
necessary to go to bed on time.

- I could not sleep, Fatima... I am going to daunt sleep,
since I have seen that tar-player. I lied wakeful at night since
I have seen that tarzen. , I can not get over it.

- Forget him, khanim! Tarzen is not your peer. However he
is handsome?!

- Cannot forget him... I don't know why I took fright, when
he looked at me, on the other side. It seems like I hesitated to
some reason. Seemed I have got into an enchanted circle...

Then Khangizi jokingly added:

- Syndrome of his eyes...

But this joke immediately became into something strange
in her beautiful excited face.

Khangizi asked:

- It seems, he is married?

- Yes, and has two handsome sons...

- How early he got married? You said he was twenty five
years old... How old is his elder son?

- The elder is four, and the younger is two years old. He
loves his sons very much.
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- Is his wife beautiful?

- She isn't so beautiful... But pretty bride. Tall, swarthy
face, black-borrowed, dark-eyed... To be honest, she is very
talented, aristocratically bride...

- Okay... Okay... No more praises otherwise you will cast
an evil eye on her - Khangizi interrupted lady-in-waiting and
at the same time her jealousy seemed as an insult to herself.

Khangizi Gulsanubar was eighteen years old. She had
learned Persian and French language by means of teachers
who taught at home. Her father was a relative of
Ibrahimkhalil khan, who was executed by shooting with sev-
enteen family members, by Russian major Lisanevich. Khan
didn't pay any attention to his children' learning Russian lan-
guage, because of deep hostility to czarism.

While Gulsanubar had been reading books of Firdovsi,
Hafiz and origin Fuzuli, she had also read the works of
Bayron, Victor Hugo. God had given to her sensivity exactly
like sanubar flower. Numerous thymes, wild mints growed up
at the precipices of Khazina rock, mountains of Shusha cas-
tle, popular Jidir plain of its heros, big roses in the gardens.
Air of castle was full of the aroma of these grasses and flow-
ers. And as if elegant and sensual beauty of Gulsanubar
arised at the same time with this fragrant world.As though the
fragrant beauty was mutually reinforcing.

The beauty of the girls wandering and dressed in brocade
in jewels in Jidir steppe of Shusha tower, fortitude procession
of black-eyed horses boarded by young braves were praised
in mugham tasnifs... As through, all of these were opening
way to voiceless and silent music, which she couldn't realize
and understand in Gulsanubar's sensitive heart.

Naughty daughter of her parents - Gulsanubar, was grow-
ing leaving behind careless months and years, and at the same
time with sweet sensations which she wasn't aware of and
waiting something she could not comprehend... She was
wearing European style, walking opened freely and wasn't
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veiling from men. And no one did shame in her. It seemed to
everyone, Khan's beautiful daughter should be like this.

*xk

Tar-player Sadigjan had felt, whether the girl was not
indifferent towards him from early ages. But of course, if
such beautiful khangizi was interested in ordinary tar-player
in public, and had fondled his young-glory soul, the young
man did not give any importance to it. He had been witness
of being interested by beautiful girls and brides and not being
indifferent towards him. External beauty and the ability of
playing which admired all listeners, created egocentric trust
against of him. On the other hand he was already "married
man". His father, who considered as a respectable man mar-
ried off his son six years ago. The story of this marriage was
very simple. So his father liked the daughter of his
respectable friend as himself, that came to his wife and said:

- I so liked Haji's daughter... I want to marry off Sadigjan
with her, how do you think?

His wife replied:

- You will live more than me (it is a saying). I wanted to
tell you long ago. God bless, Haji's daughter is very talented
and well-mannered girl. If Sadig agreed to this, I would also
be glad to be relative with Haji. The girl is also very beauti-
ful

Father became angry:

- What will he say, after our consent?!

- No, it is not like in your time... Period has changed. Now
young men and girls want to marry each other by falling in
love. So much the more a handsome young man as Sadigjan...
Girls are desperate for him.

Man became upset:

- For God' sake be serious! What a wonderful love of
son... Say, he is reasonable man who, who best knows his
profession, that's it!
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Kept silent and then added:

- Talk to him, and say, this is my advice, too.

And mother talked to her son.

- Son, - said, - Thanks God, it is already time. You have
already reached the age of twenty. It is time to having home
and children. Father also thinks so...

Sadigjan asked:

- What does father say? With whom does he want to be rel-
ative?

Sadigjan told that, if there was nobody on records of his
father to marry him, his mother would not ask him so.

Mother understanding meaning of her son's question said:

- Father wants to be a relative with his friend Haji. He
liked his daughter very much and wants to woo their family.
He is waiting for your response. You have seen the girl in
weddings... She is beautiful and talented. I have taken notice
to her when I visited their house. Haji's wife was so fat, that
could not move quickly. Cleanliness and neatness of rooms
covered with beautiful carpets are responsibilities of this girl.
Moreover, she is literate. She had been taught lessons in
Persian-Turkish language, by mullahs, for many years.

After a long silence mother asked:

- What should we do? What do I have to say to your
father?

The young man answered:

- Let him do, how he wants...

As well his father was one of the most respected and influ-
ential by city dwellers, as also by Sadigjan. He always
obeyed his father. Never had combed hair and smoked near
by his father. Never had waken up later than him.

Sadigjan also had a great respect to Haji - his father's
friend and girl's father. He also had seen the girl among the
other girls at the weddings in Jidir steppe and her one behav-
ior against to himself did not escape from his attention. It was
obvious that every girl, who saw and met Sadigjan, as if was
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confused by his beauty and incomparable musical. But tall,
sweet girl with a dark-skinned face similar to Arabian girls,
was so walking through of him, that as if the girls were not
crazy about him. She was not looking at him from the corner
of her eye. This case made that girl meaningful in young
man's eyes. Therefore, they married without meeting and get-
ting familiar acquainted with each other like nowadays
before. Their wedding was in castle with high fashion of that
time.

Fathers and also mothers were very pleased with their mar-
riage life and thanked great God for this successful marriage.

L

Now behold, they had grown two sons, living kindly, with-
out any scandal six years.

Pilgrims visited also one another at the long winter nights
covered by knee-deep snow, talked about "Shahnama",
adventurous life of Sadi, attempts of women to learnandwrite
their guilts. And all of the world was far from Khangizi
Gulsanubar. The inner of life was unknown for her, - she did
not have. She did not even think about babies of tar-player.
As if, all of these had nothing to do with her love. It was also
strange that, if they asked her whether she fell in love with
tar-player, she would be surprised. Because she was so
engrossed in him, so deeply in love with him, that the word
"love" would not be enough only "love" word to be able to
express these feelings.

While whole presence and beauty of tar-player combined
with the mughams played by him, were taking away the girl
to the world of full inexplicable emotions, the girl kept her
eyes to see an infinitive sweetness and wanted to fall asleep
in this beauty. Sweet... and eternal sleep... She felt seeing
herself in remote and unknown world in all exclamation and
excitement of mugham. Sometimes she was taking a separa-
tion of her lover separated from her, by sitting in the castle
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described in "Arabian nights" tales, sometimes was looking
for her lover by walking in dry desert like Majnun, sometimes
was crying longing of her separated lover by taking a walk in
the mysterious garden filled with the most beautiful flowers
in the world... But she could never reach to her lover as
Majnun... And finally, the music ends and back to a real life
all over again, she was eager to see him again.

And she said to her lady-in-waiting Fatima:

- Meet me with that tarzen. You say that, his father is
friend with your uncle, and you are also neighbors ... ...

Fatima said:

- Okay, Miss, let's take I meet you with him, then?

- We will see then.

Fatima seriously:

- Miss, - said, - you are so in love with this young man,
that I am afraid to meet you with him.

Gulsanubar with joke:

- Do not be afraid. Nothing can be between us, [ am a lover
of truth, he would flame if he touches me.

Then she added to meet the wishes of lady-in-waiting to
acquaint them:

- Do not let any thoughts come to your mind, I am Khan's
daughter! The only reason of very impressive playing, that I
want to be acquainted with him.

While they were sitting and drinking tea in the balconies
faced to the street of Fatima's house in the evening and when
they saw the tar-player .. was turning to the gates, Fatima
urged:

- Sadig, please, be our guest for a tea, Gulsanubar wants to
be acquainted with you.

Sadigjan paused for a moment and hesitated. He knew that,
Gulsanubar was Khan's daughter. Not only for this, but also
he used not to refuse to young listeners. He appeared on the
balcony, where the girls were sitting, by entering to the yard,
going to the up-stairs and passing through the sitting room.
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And, he sat down after the young women who met him, took
a sit. It seems Gulsanubar was really a lover of truth, which
was revealed by God. Her heart was beating so fast that she
could not do anything with herself. Fatima felt the excitement
of her friend by her sudden hoary face, and said to the tar-
player:

- Sadig, Gulsanubar khanim loves your play.

Tar-player replied quietly and respectly:

- Thanks a lot. Let God give her a happiness.

As though, these words calmed her nerves immediately
and surprisingly thought to herself: "Young man speaks to me
like an old man".

So the girl quietly to the tar-player:

- I admire your playing.

The young man replied:

- Let your life be long! We are glad to meet such noble
people, like you.

At this time Gulsanubar could not resist herself and said
with joke:

- You thanked like an old man...

Tar-player with the same smile:

- Of course, I am older, in comparison you, Miss! In the
near future I will have to think about marriage of my sons!

Khan gizi said:

- What a thoughtful father, you are.

Tar-player answered:

- What else do fathers have, besides them?!

Fatima put the little glass of tea in front of tar-player and
said:

- In this sense nobody can be on the same level with him.
When his sons see their father each of them was perching on
father's shoulders like birds.

Gulsanubar with a strange inner tension, said to Sadigjan:
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- Though, are you so indifferent towards the influence of
your playing? You know, I hear mughams played by you in
solo every night, in Jidir steppe, after sleeping of the city...

Sadigjan said:

- Miss, it is really very great pleasure to me you listen
mughams I am playing in solo, late in the night. I am very
thankful.

Gulsanubar with the same tension:

- There is no need to thank. I listen for myself. But why do
you play in solo only at night? You know, you have always
accompanied by Haji Husnu...

Sadigjan said:

- Haji Husnu is so wonderful songster, that I am captivat-
ed by his voice, while accompanying him, as if I go away too
far, unknown and inexplicable world together with his lan-
gour...

The tar-player suddenly and sadly kept silent. Tarz?n
bird?n-bir? bikef halda susdu. If he has fell to thinking about
that life?

Then he added in pleasant and a little bit obvious expres-
sion:

- You know, khanim, sometimes I want to listen only my
playing by staying alone with myself, to find out why the
story without words narrated by mugham, gradually become
more deeper and deeper, and where it ends? I want to get to
know it! Haji Husu pours out by ghazals of Fuzuli.
Nevertheless, I go deeper by playing, I could not realize what
this agony revealed about to us by God. I would reach to its
end. Alas! Miss, it seems there is no end of human suffering.
We - disgraced creature will never see the end of this. Don't
understand, why does revelation of great God encourage us to
express human's suffer, separation and languor in more
appreciable way? We have never been satisfied by our-
selves...
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Such speaking and telling such words of the young and
handsome tar-player as if suddenly hypnotized the young
ladies. Fatima slowly started speaking:

- Gagha (a form of addressing men), don't you see the lis-
teners being shocked, when you are playing "Mirza Huseyn
segah"?

Tar-player replied:

- I see, and also hear claps, too... khanim... but...

- But what?! - Gulsanubar asked impatiently, out of hyp-
noses:

- But Miss, I think people are deceived like a child. How
can music be impressed anyone, if my heart is not satisfied?

- Mr. tar-player, you are insulting us - your listeners! - as
Khangizi said, she looked at him with reproach. We are aware
that you want to improve the tar, by working on it. I think,
you have achieved this goal. For example, tar is played on
knees till nowadays, but after your revelation it moved up to
the chest. So, you have raised it near to your heart... If it had
moderation, it should not hide any secrets from you. Now it
should be in your judgement.

Fatima:

- I think, no tar-player assesses the tar, as Sadig.

Sadigjan:

- No, you do not think so, we have lots of venerable tar-
players...

And then, he replied with sincere confession addressing to
Gulsanubar:

- No, Miss, I feel myself insulted. I think there is some-
thing falseness in our performance, and it is liked by na?ve
people.

- You see? So, we like the things reflecting "counterfeit"
beauty?

Tar-player said:

- Sorry, Miss. Maybe the word "counterfeit" was a bit
hard. I wanted to say "going from deep of their heart". It
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seems to me that, no mugham was going as from deep of my
heart, as provides me. You know, every time when I was
playing mugham, I get thoughts, which can seem strange to
you.

The girl asked in interest:

- Which thoughts, give me example?

- Miss, it seems to me, like every inanimate has soul like
every creature. They also can feel something. Their internal
activity is managed and resolved (put in order). For example,
soil is inanimate stuff by itself. But how is it possible that it
gets on well forests, gardens in itself? Why the colors of
flowers are not the same? Why males of birds and animals are
more beautiful than females?

Fatima said:

- Yes... It can be mentioned as an example rooster and
hen...

- I think that, - the tar-player continued, - memories, tor-
ments and delights of humans engaged on inanimate stuffs
lived since million years, live in themselves. That is why, I
am working on the tar so much, that strings seemed like inan-
imate, can deeply express human suffering, which they were
witness of... Let that world flesh out!

Gulsanubar asked:

- Are you aware of that world?

Tar-player answered:

- I feel that world. I said that I felt eternity in the flame of
languor, wistfulness, and sometimes kindness, frankness in
mugham. Therefore, I play alone as it is possible by myself,
to see how I can make an expression of that world? Finally,
may I end up this?

Fatima asked in surprise:

- Hey, I really cannot understand what you want. Even
though, your playing impresses us so much, why you do hurt
yourself as if you could not feel it's depth?

Gulsanubar said as speaking to herself in slowly:
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- It seems, if Sadigjan was satisfied with the expression
storied by his playing exactly, he would not ever be Sadigjan.

As if, the girl said these words in threat. So exterior beau-
ty of the tar-player hypnotized the girl by merging with her
mysteriously inner life (internal world). The girl had feelings
towards the young man strong desire in herself, but at the
same time this feeling was scaring her. Of course, Khangizi
Gulsanubar had met another handsome, aristocrat young men
in her eighteens, none of them pulled up her mind so much.
None of them involved her with such an attractive power to
her. It seemed to her that now she would become mad and
would be able to speak nonsense. And she told Fatima:

- Let's go. It is late.

And when they stood up, she addressed to the tar-player
with inexplicable heartbeat:

- Goodbye!

But she could not make a liberty to hold his hand. As if,
she was frightened of something.

fkdk

They entered into Khangizi's mansion, in the evening.
Gulsanubar closed the door by entering into the room, and
talked nothing with Fatima. She wanted to stay alone and
thinking about the young man. Actually, Khangizi had no
intention thinking about the tar-player. Nevertheless, she
couldn't keep herself thinking about and live without him.

The girl did not have a thought about his marriage. As if,
she did not know of their existence.

She fell asleep in a strange injustice on the sofa, without
having a supper. And suddenly the girl took a fright, when
she heard the mugham played on tar in Jidir steppe again.
Having heard exclamation of the mugham expressed a thou-
sand of torments, took the girl somewhere languorous and
unintelligible far by merging with sad face of the young man.
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So, the girl stood up with thinking about the consequen, and
wrote a letter by taking a sit at the silk-covered table:

"Dear Sadigjan! Even though your name was Sadig, as
people spelled you "Sadigjan" it is just for me. As though
was my own soul... I was so precipitated by your world, that
I could not describe myself without you. I ask myself: "What
is it? Is it love? Affection? Mad of love?" Oh God, I am an
only daughter of my Khan father! Save me from the enchant-
ment of that young man!

I feel myself having a charm. Now I am writing these lines
indecisively. I feel you are such as a noble, incomprehensible
creature and an epitome of nobility and beauty standing
above the people. I am not crazy. Maybe you are Hazrati
Yusif, has become evident again? I want to meet with you
alone. But I could not take a liberty for this. Please, say
something after reading this letter. Maybe, 1 have gotten
crazy? Maybe, the mughams played by you at nights by sit-
ting alone at the Jidir steppe hypnotized me? I really do not
know anything!"

Khangizi with writing nothing additionally called the
palace servant Jamil, fifteen years old, in "Circassian"
chokha (traditional male dress of the peoples of the
Caucasus), with a little silver-decorated dagger on his waist,
jackboot on his feet, and gave the letter to him and said:

- Take and give this paper to Sadigjan secretly. But be
careful, nobody had to see you. If you let out the secret, I will
kill you.

The palace servant Jamil took the letter and went away
with cheerful mood, and with not taking an offense of the last
threats of the young lady.

Then, the girl raised her hands with bracelet on her wrist
and diamond rings on her fingers, to the sky:

- Oh, Great Godness, aware of our secrets! Our
Arhamarrahimin Allah! If I make a sin, please forgive me!
Help me! - she whispered.
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Jamil spied the tar-layer. When he neared to the gate of his
house alone, Jamil came in front of him, added these words
by giving the letter in a silk envelope:

- Do not let out a secret about this!

Sadigjan wanted to say something with instantaneous sur-
prise by taking the letter, but Jamil disappeared by taking the
turning. Sadigjan put the letter into his pocket by instantly
looking through and entered into the yard opening the gate.
Sons, who had just woken up in the early morning, and
played among the roses, ran and clasped their young father's
knees. Sadigjan held his son two years old and went out to the
balcony. He guessed what the letter in his pocket would be
about. He had gotten such letters from other young women
also. That is why he did not open it in the room. Not because
of his wife would ask what the letter was about, so he did not
afford himself to read the love letter next to his family. He
opened the envelope by going upstairs in kulafirangi (bal-
cony) and laying on the sofa for resting after the breakfast
(probably if Khangizi knew Sadigjan would accept it so, she
would lose confidence).

And read the letter in calm. Then he dreamed with the
same calm by putting one hand to his eye. Of course,
Gulsanubar was not the same level as who wanted to be
acquainted with him.

The devil whispered:

- Right, Gulsanubar cannot be measured with those girls.
Gulsanubar is the only beaty in Shusha tower. She is edu-
catedin Europe and good enough to the palace! But your wife
i1s a naive woman cooking bozbash (national meal)...

Suddenly the tar-player startled. He drank a glass of sour
water for his lunch brought by her wife to impound the devil
from whispering. Then, he threw the letter by tearing it, and
spread out her first love on the roses and blue lilac flowers in
the breeze filled with smell of thyme and mint in his garden.
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And afternoon he went downstairs and had a lunch together
with his wife and little children.

*kk

It was the second day that there was no answer to
Gulsanubar's letter. And she could not settle down with it.
She was walking alone anxiously in the rooms, garden, and
did not want to speak to anybody, even with dearest lady-in-
sitting Fatima. And she didn't talked to Fatima about her let-
ter to the tar-player. The tar was not sounded in Jidir steppe
for two nights. So it made the girl very mad. In the third night
when the first interjection of mugham was heard, the girl
instinctively with a quick motion covered her ears and stayed
in this way for a few seconds. And these few seconds seemed
to her as long as eternity. Then, she opened up her ears and
went to semidarkness garden, in nightwear and took her sit
down on the stool, put between flowers. Now it seemed to the
girl, this mugham is played by someone else, and that man is
supposed to story torments of her unfortunate love and heart
languorously...

And girl changed her suit unconsciously in haste, went
away from the door opened towards Jidir steppe in an under-
hand way, and started to go to Jidir steppe, by passing hard
rocks and narrow trail going up. Nearby lantern was gone out.
Shusha tower was in a sweet dream under the endless sky
filled with the stars. She did not see anything. As though, this
darkness, exclamations and screams of the mughams played
by the tar-player were charming her.

*kk

Tarzan suddenly raised his headwhen he saw him under
the light of stars, stopped the playing and anxiously stood up.
Upon ceasing the music, as if the girl has suddenly stored up
fresh energy and stopped. And as if, a new life force was
entered into her body and she has remembered for some sec-
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onds that she is a daughter of Khan that was popular among
the people and cried with sharp and imperious voice:

- Play!..

At this time the girl applied him more strictly. But the
Tarzan has becomeas if emaciated in his place and didn't
play. In this case, Khan gizi approached more courageously
to him and asked with the same voice:

- Why didn't you answer to my letter? It means, I am so
senseless person for you?

Tarzan said staying in his place:

- God forbid, miss! -he said. -I'm a simple Tarzan, how I
can think so about you.

As if this polite kind of Tarzan has again took her power
away. And she sat weakly down on the rock piece, asked
whispering as if she is talking with herself:

- Did my letter influence on your heart a bit?

- Miss! -said Tarzan and made a step forward. -Y our words
are as dear and sacred for me as the God's inspiration. But I
don't deserve your beauty, feelings, unopened bud face, I am
a man having a family and children, how could I answer to
your letter? I have no right for it. How could I dare such dis-
respect? No, lady, it was impossible!

The girl was suddenly animated and asked with a clear
mood:

- If you weren't married, could you love me?

Tarzan said:

- Lady, if I was unmarried, and if I had seven lives, I
would ready to sacrifice all of my lives to you! I don't say so
in order to calm you. You are so beautiful, so pure, so inno-
cent man that, I would rashly do it.But what can I do, I have
a soul, and I have forgiven it to my children and to their help-
less mother. I am not in my own authority!

It is strange, these cordial words of Tarzan has returned
back the power and life force to the girl. And she said sur-
prisingly and shamelessly:
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- I am only child of my father. All treasure of my father
was left me. Let's we deliver half of this treasure to your
young wife and children and take another half one and go to
any other country that you want. Where no one can find us.

Tarzan was silent for some second and looked at the girl
with a long glance. He was really shaken from those merci-
less words of the girl that he has considered as a sacred one.

- Lady, - he said, - when I was single some years ago, we
have been invited to hold a great wedding at the palace of
Iran king. After the wedding, Highness King has himself
offered me to stay at the king's palace. I have deeply thanked
to Highness and said: "Highness, I can't stay and play anyway
far from Garabagh. My soul is in Garabagh". I have now two
children and legal wife.

Gulsanubar has deeply taken a breath and said:

- Your heart has also become a stone! - Then added in
misunderstanding:

- But how can you express so unfortunate love, so languor,
so endless sorrow in your mughams?

Cool blown from the Kirs Mountain at this moment.
Tarzan raised his head and looked at the sky and saw that a
dark and thin cloud came to their head over snaking from the
top of Uchmikh Mountain and said anxiously to the girl:

- Lady it seems it will be a sharp storm, run to home
please.

Then marked the sky and added:

- This thin and dark cloud brings always a storm.

It was really dark suddenly. Cool wind became stronger,
repeat thunder was heard. A strong lightning was heard from
the treasury rock.

- It is lightening, - said Tarzan. -Let's go down the city. It
will be difficult for you then.

- Let it be! -answered Khan gizi silently. - I want a light-
ening to strike me now.
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And it was suddenly so sharp rain that, it was impossible
to open eyes. Stream began to flow from the Uchmikh
Mountain.

- It isn't time to stay, lady! - said Tarzan. And a tar on his
left hand, he caught the arm of the girl with his right hand,
pushed her down to the city with the narrow path among the
rocks.

Gulsanubar was a tender girl with slender waist. Thin
dress was soaked from the sharp rain and stuck to her body.
The mountain stream flowing by storm often took her feet
from the land and shook her to the near rocks.

- I can't walk! -said girl and cried by closing eyes.

Tarzan catching the tar on his left hand, winded his right
hand to her waist and embraced her. Though he was tall and
strong, he was to go down by this stony path. But the stream
coming from the rear has sharply stroke his back. He hardly
kept himself from falling down the stream together with the
girl. He frightened why the girl is voiceless on his arm. If
any stone has beaten her face. Though it was often lightening
and dissipated the darkness of storm as a sword, it was
impossible to see anything. Tarzan has felt that he was pre-
cisely walked to the district where the mansion of Gulsanubar
was located. And at least, he saw any torch acting in the dark-
ness. "It seems they are searching the lady"- he thought. And
gathering his last power tried to quicken his steps. And sud-
denly:

- Hey Jamil! -he heard the anxious voice of Fatima.

- I'm searching! -said Jamil with anxious loud voice.

The moan of the girl was heard at the arm of Tarzan...

- Fatima! -cried Tarzan.

Fatima and Jamil were in time.

Tarzan said nothing but:

- Catch the girl! -said angrily for any reason.

Fatima and Jamil catching the arm of Khan gizi from each
side took her from his arm. Tarzan said nothing, turned and
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moved away speedily. And Shusha castle has shown its mir-
acle at his way to home. Hail has suddenly stopped as it
began. As if the cloud covered the sky was broken by invisi-
ble great sword. And its pieces were moved away from one
another. The sun has risen and ruined the Shusha castle in
fresh and clear light. And Tarzan thought: "As if the nature
wanted to educate Khan gizi for her guilty action".

Tarzan considered an unbearable guilt the declaration of
love by a young and single girl Gulsanubar and her instiga-
tion to leave his family and children. And he thought: "The
love of the owner of so cruel heart cannot be a love of Leyli
and Majnun!"

Tarzan climbed home by thinking so. When he came in a
great hall spread with carpets, he saw that his wife Misters
Mina and his children were waiting for him with fear and
excitement.

His elder son Asadulla asked smiling:

- Daddy, stream was nasty?

- Nasty! -answered with a sudden good mood that he felt.

*kk

After the servants and Fatima have gathered and changed
the wet clothes and laid down the bed, Khan gizi has said
angrily for some reason (as if they were guilty by anyway):

- My heart was bored and I climbed to Jidir plain to take
the air. When the sudden stream was begun and I wanted to
run, it would better I met Tarzan. I couldn't escape healthy
from the storm, if I wouldn't meet him.

- Oh, miss! Thank goodness that you have met Tarzan, -
cook woman Kheyransa said. -It is miracle that you could
escape from such a storm.

- OK, - said the girl. -Leave the room please, I want to
sleep.

Mother of Gulsanubar was dead at the last year. His Khan
father visited the villages in Jabrayil then Garabulag (Fuzuli)
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five or six days ago in order to review the agricultural instru-
ments that he delivered from abroad for the Garabagh peas-
antry.

Gulsanubar couldn't sleep either due to her feet trampled
by stones on one hand or due to her nervousness on other
hand. After this stream, Satan said to her: "You are a daugh-
ter of Khan! Tarzan coming from the mob has denied you,
insulted you and abased your love. He deserved your heavi-
est revenge. All are the same. You can't live far from him, he
has charmed you. Kill yourself and wrote that his love was a
reason for your death".

She felt a sharp temperature after the words of Satan. She
was ill in bed for three days being absent-minded. A young
doctor educated in France said that she was hardly caught
cold. After the hard efforts of doctor, she has revived at the
fourth night. The first sound that she heard at that time was
"Chargah" mugham played by Tarzan. As if Satan entered in
her heart and said: "Did you hear, he is again playing while
you are ill".

But the girl couldn't stop to listen to this mugham. At that
time, herald of good news of the God, hazrat Jabrayil entered
into her heart and said: "Don't listen to Satan! Turn it out! He
wants to make you enemy for the God. Tarzan has threatened
himself and his tar that he wanted to improve for years and
escaped you! Memory of this night deserves to immortalize
you for hundred years".

Gulsanubar exclaimed and continued to listen to mugham.
As if camel caravan took a way to the far distances, to anoth-
er world, may be to the eternity under the sound of tinkler in
the mugham "Chargah". And the girl has felt that she and
Tarzan are travel companions with this caravan and an eter-
nal silence is accompanying them with a strange clarity on
this way. Upon the mugham flowed, hazrat Jabrayil whis-
pered her: "You know the God has escaped you and your love
to Tarzan at that day".
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And now as the "Chahargah" storied with self-control and
high modd about the eternity of this love with the caravan,
she felt high calm in her heart. And the girl has thought that,
may her escape by tarzan from so terrible death would glad
tarzan too. This thought was turned to a joy and high mood in
girl. Tarzan will always remember that he has escaped a girl
from the deathwho loved him.

And when the young doctor has carefully examined her in
the morning and said that there is no else any danger in her
health, she said with the same joy:

- Doctor I will get cared! You know that Tarzan didn't
escape me with the help of God that, I will be dead again. He
escaped me for my living. As it has expressed in his mugham,
for eternal living. Or not?!

Young doctor didn't understand anything from these mys-
terious words of girl and said:

- Surely, miss!

And whenever the girl has listened to his mughams, she
has felt that, her unfortunate love has gained eternity. And
these mughams praise the pangs and sorrows of this unfortu-
nate love. And she also felt that, Tarzan who was chosen by
the great God and gave a high soul, is also sad due to this
unfortunate love...

1996
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